


"Hepimiz bir siire galismalanmiza ara verdigimizde énimaze ilk dokilenler biraz yabansi, biraz tedirgindirler, ama Tomur sorumluluguna
girdigi diger sanatsal etkinliklerinin yorucu gunleri ardindan tuvalinin bagina gectiginde ilk anda yuzey, Ug boyuta dogru titremeye,
genlesmeye baslar. Isin sonunda gelistirilen form-duygu ortami dérdincl boyutu da igerir.” OZDEMIR ALTAN. ‘“ikinci kanatta, sanatg
minyattirlesmis, bir Tirk sanatina gegerken renk segimi oturuyor ve bilet gergek boyutuna déntyor. Metalik fonlar Gzerinde geometrik
bigimde yerlestiriimis kiguk tablolarin tekrarlanmasi bu. Atagék gercek gevresiyle bagini koparmadan digglcund ve sakaciigini doludizgin
birakiyor; en hos etki de bu zaten.” Dr. FRANCOIS NEUVILLE. Resim sanatinin gerek teknik, gerekse ¢agdas bir anlatim bicimine
oturtulmasi igin tek tek kavramlar ve sorunlar Uzerinde durarak yarattigi yapitlar, Tomur Atagok'in bugunki ¢alismalanini hazirladilar. O
dénemde resimlerine giren isik, devinim, renklerin i¢ ve dis itim gliciinden yararlanma, resimsel mekanin dinamizmi ile hareket ve zaman
kavramlarinin yansitimasi, geleneksel olarak tuval (zerinde kullanilan malzemeden farkli gelerin de resme girerek anlamsal ipuglari vermesi
bugiin de yapitianinda stregelen ozelliklerdir. Tomur Atagok bu tarzini gelistirerek, gene soyut, gene boya anlatimi iginde ok katli, zengin
dokulu ama gok az 6ge ve birkag rengin gekismesine dayall son derece yalin ama anlatim dolu guglt yuzeyler olusturuyor.” LUDMILA
BEHRAMOGLU. “Konu, bundan boyle géndermede bulunacagi kendi diginda bir diizen igine yerlestiriimis aynadaki gorintdye benzeyen
bir dille kurulur. Gértintl kadar dil de konuyu bir kez daha pargalara ayiran bir kimlige olanak saglar -6rnegin: Tomur Atagdk'un aluminyum
levhalarin parlak yiizeyleri Ustine betimledigi gorunttler "Ben” iglevini gérdr: Resmin 6nine gelen biri, kendi géruntisdntn boyal gérintiyle
harmanlanisiyla karsilasarak kendini resimle ézdes kilabilir. Oziin ayni asamada gok sayida degisime ugramas bizi gene, dilin, simgenin
géndermede bulunulanin bir betimi ya da obje ile iligkisi zihindeki bagimsiz bir algilamanin igerigi olabilen ampirik bir 6ge diye distiniimes
gerekmeyen bir ses ve dilbilimsel différance’lar sistemi oldugu yolunda nedeni hentiz belli oimayan diistinceye géturtr. Konu, dilde ancax
asal ve indirgenemez béltinme anini stirekli tekrarlayarak etki kazanir -bu nedenle konu, bu bélinmenin ya da pargalanmanin sonucudur.”

SUZANA MILEVSKA.



“When all of us stop our work for a while, the very first items fallen in front of us are either a little wild, or uncomfortable, but when Tomur gets
to the canvas after a period of hard work in other fields of arts, the surface starts to shake and expand towards the third dimension. At the
end of the work the environment of form-feelings encompasses the fourth dimension.” OZDEMIR ALTAN. “In the second wing the choice of
color settles down as the artist shifts her attention to the traditional miniatures and the metro ticket returns to its normal size. This is the
repetition of small-scale works on metal panels. Atagok puts forward her imagination and humor without breaking off her ties with her
environment and this is obviously the most pleasant outcome." Dr. FRANGOIS NEUVILLE. “The works she created then, involved with every
concept and problem in technique for contemporary expression, have prepared the ground for Tomur Atagdk's present work. The light, the
movement, the use of push and pull power of colors, the dynamism of pictorial space that reflects concepts of time and motion, causing
different elements along with traditional canvas to enter into her paintings and giving an iconograpy are still the principle characteristics of
her works today Developing her style, she has created again forceful surfaces with quiet but meanningful abstracts that get their power from
painterly super imposed textures and colors.” LUDMILA BEHRAMOGLU. *“The subject is constituted through language similar to the mirror
image located in an order outside itself to which it will henceworth refer. Language as well as the image provides the possibility of an identity
yetfractures the subject - for example images of Tomur Atagdk depicted on the shiny surfaces of the aluminium plates that function as the
pronoun “I": whoever comes in front of the painting, encountering his own image mixed with the painted one, can identify himself with the
painting This allotropy leeds us again to the contingent idea of language as a system of phonematic and grammatical différances which
does not require the signifier to be thought of as a representation of the referent, nor as an empirical element whose relation to an object
could be the content of an independent perception in the mind. The subject can only operate within language by constantly repeating the
moment of fundamental and irreducible division - the subject is therefore a result of this division or splitting.” SUZANA MILEVSKA.
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Dog. Dr. TOMUR ATAGOK: 1939'da ISTANBUL'da dogdu. Amerikan Kiz Koleji'nden mezun olarak Sanat egitimini A.B.D.'de, Oklahoma
State University, (BFA) California College of Arts and Crafts ve University of California, Berkeley'de (MA) tamamladi. 1973'de Turkiye'ye
dénerek Amerikan Kiz Lisesi ve Robert Lisesi'nde orta editimde, resim ve sanat tarihi sgretmenligi yapti. 1980-84 arasinda istanbul Resim ve
Heykel Muzesi'nde Mudur Yardimeildr gérevinde bulundu, Mimar Sinan Universitesi'nde mizecilik tizerine yeterlilik tezini tamamladi. Halen
Yildiz Universitesi 6gretim Uyesi olarak galigmalanni surdirmektedir. KISISEL SERGILER: 1966 Devlet Giizel Sanatlar Galerisi, istanbul.
1968 Freemanson Gallery, Upper Preston, Washington, ABD. The East Shore Gallery, Washington, ABD. 1969 Shavey-Schiller Sergisi,
Washington, ABD. Court C Gallery, Tacoma, Washington, ABD. 1970 AAA Art Gallery, Seattle, Washington, ABD. 1974 Taksim Sanat
Galerisi, istanbul. 1975 Cumali Sanat Galerisi, istanbul Amerikan Basin ve Kultir Merkezi Galerisi, istanbul. 1978 Galeri Baraz, istanbul.
1979 Hoogoven Kiiltir Merkezi Sanat Galerisi, Drenthe, Hollanda. 1981 Devlet Guzel Sanatlar Galerisi, istanbul. 1982 Bebek Akbank Sanat
Galerisi, istanbul. 1983 Devlet Glzel Sanatlar Galerisi, istanbul. 1984 Vakko Sanat Galerisi, izmir, Ankara. 1985 Garanti Bankas! Sanat
Galerisi, istanbul. 1988 Devlet Resim ve Heykel Miizesi, Ankara. 1989 Lami Sanat Galerisi, Istanbul. 1989 Kayaalp Sanat Galerisi, istanbul.
1991 Derimod Kultir Merkezi, istanbul. 1992 Fransiz Klttr Merkezi, istanbul Karsiyaka Rotary Kulubt Rotary Sanat Galerisi, izmir. 1993
Mine Sanat Galerisi, istanbul. 1994 Gallery B, Istanbul. ODULLER: 1962 Society of illustrators, Mansiyon, New York, ABD; Oklahoma State
University mezuniyet konkuru, Birincilik ve Basan ¢dult, Oklahoma, ABD. 1972 Mother Lode National Art Exhibition, Kolaj Dali Birincilik
aduld, California, ABD. 1974 Devlet Sergisi Bagarn 6dlG, Ankara, istanbul. 1976 UFACSI Clermont-Ferrand et Vichy International Arts Prix,
Grup oduill, Fransa. 1979 Ev Dekorasyon Dergisi Altin Palet Yarismasi Birincilik 6duilt, istanbul 1983 Gunumuz Sanatgilan 4. Istanbul Sergisi
Basar oduld, istanbul; Yeni Egilimler Sergisi Gumus Madalya, Istanbul. 1985 TBMM "Milli Egemenlik* ikincilik ¢dulu, Ankara, Istanbul. 1988
Sanat Kurumu Odlilleri Resim dalinda yilin basarili ressami.



Dog. Dr. TOMUR ATAGOK: She was born in Istanbul in 1939. Completed her art education at Oklahoma State University, College of Arts
and Crafts and University of California, Berkeley in the States. Continued teaching art on her return to Turkey in 1973. Worked as the
Assistant Director of the Fine Arts Museum in Istanbul between 1980 and 1984, and completed her thesis on museology. At present she
teaches in the Museum Studies program and organizes cultural activies at Yildiz Technical University. ONE-PERSON EXHIBITIONS: 1966
State Gallery of Fine Arts, Istanbul. 1968 Freemanson Gallery, Upper Preston, Washington, USA. The East Shore Gallery, Washington, USA.
1969 Shavey-Schiller Exhibition, Washington, USA. Court C Gallery, Tacoma, Washington, USA. 1970 AAA Art Gallery, Seattle, Washington,
UUSA. 1974 Taksim City Gallery, iltanbul. 1975 Cumali Art Gallery, Istanbul American Information Center Art Gallery, Istanbul. 1978 Baraz Art
Gallery, Istanbul. 1979 Hoogoven Culture Center Art Gallery, Drenthe, Holland. 1981 State Gallery of Fine Arts, Istanbul. 1982 Bebek Akbank
Gallery, Istanbul. 1983 State Gallery of Fine Arts, Istanbul. 1984 Vakko Art Gallery, lzmir, Ankara. 1985 Garanti Bank Art Gallery, Istanbul.
1988 Museum of Fine Arts, Ankara. 1989 Lami Art Gallery, Istanbul. 1989 Kayaalp Art Gallery, Istanbul. 1991 Derimod Culture Center,
Istanbul. 1992 French Consulate Art Gallery, Istanbul Karsiyaka Rotary Club Art Gallery, Izmir. 1993 Mine Art Gallery, Istanbul. 1994 Galeri
B, istanbul. AWARDS: 1962 Society of lllustrators, Honorary Mention, New York, USA Graduation Exhibition, First Prize, Award of
Recognition, Oklahoma, USA. 1972 Mother-Lode National Art Exhibition, First Prize in Mixed Media, California, USA. 1974 Annual State
Exhibition of Painting and Sculpture, Award of Recognition, Turkey. 1976 UFACSI Clermont-Ferrand et Vichy International Arts Prix, Group
Award, France. 1979 Ev Dekorasyon Magazine, Gold Palette Award, Istanbul. 1983 Contemporary Istanbul Artists Exhibition, Award of
Recognition, Istanbul New Trends, Silver Medal, Istanbul. 1985 Grand Parliement of Turkish Republic Art Competition, Second Prize,
Ankara, Istanbul. 1988 Sanat Kurumu, Plastic Arts Award for 1988 in Painting, Ankara.



BU KATALOG NISAN, 1994, TOMUR ATAGOK SERGIS|I NEDENIYLE BASTCMIGTIR

HUSREV GEREDE CAD.



