YMETHWYKA FANEPWA - CKOMJE ,AAYT NALLWH AMAM“ - MAKEJOHUJA - JYHU 1993
ART GALLERY - SKOPJE “DAUT PASHA HAMAM” — MACEDONIA - JUNE 1993

®ECTUBAJ OXPUACKO NETO - KYKA HA YPAHWA — OXPU[] - JYNIU 1993
OHRID SUMMER FESTIVAL - HOUSE OF URANIA - OHRID - JULY 1993

_ APXABHA XYAOXECTBEHA rANEPWJA ,3NATJY BOJALUUEB* — NNOBAUB — BYTAPUJA — ABI'YCT 1993
' NATIONAL ART GALLERY “ZLATJU BOJADJIEV” - PLOVDIV — BULGARIA - AUGUST 1993
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. [BODELIOT, KOra ro nocMaTpa cBoeTo /|60, 3a36ma cocema nowHaxos cTas
0f] OHOj WTO 1O TO/IKYBA AENOTO; A1yPH H AKO 08 CYXH CO HCTH H3Pa3H, THE Kaj
Hero Hemaar ucta cmucna. Toj WTO BO 4eNoTo 6earpaHiriHo yXusa 1 KojwTo
MOXE0H, UM HAJMHOTY MyZPOCT W CYNTHIHOCT, [0 CaKa KaKo TaKso. Bepysa
/IeKa ja 4ogbaTI HEroBara CyWTHHE, [J6Ka NOTTIONHO 0 Noceysa H ro 00BHT-
KyBa CO Mpexa 0f CONCTBEHH COHMLUTA, [enoTo ce BTofyBa BO MeH/IMBOCTA
Ha BpeMeTo, Ho npwnara i Ha seyrocta, Toa npercTasyBa HewTo noeau-
HEYHO, NOKASIHO, WHAWBHGYANHO, HO BOBAHO 3HAYH W EJHO YHWBEPSAITHO
csefowTBo. Ho, 4en0To CTOH Haj CATE THE Pas/nHi 3Hajerba WTo My
NpHMALIYBaME  HAMEHETO 33 W/YCTPHPAsE Ha WCTOpHjaTa Ha “OBEKOT M
CBETOT, CTaHyBa TBOEL Ha YOBEKOT, TBOPEY Ha CBETOT, W BO HCTopWaTa
BOBE/lYBa NOPEJOK WTO HE MOXE /2 C8 CBEAe Ha HMLTO Apyro.”

(Arpy ®ocujoH)

TMomuHyBajkn HH3 HEKONKY (asH BO CBOETO JIMKOBHO HCKEXYBatbe, Mo4Hy-
BajKW 0f ancTPaKTHOTO CO3BYMHE, KAJE WTO MOjA0BHHOT NPEfo3HaT/ive MOTHE e
PAa3noXeH Ha CBOMTE GHTHW COCTOjKW, BO (DOPMH LUTO YECTO C8 KOHTYpHpaHH 34
BHaTpe fja Ce CIyHH KONOPHCTHYKA NpHkasKa, [uMntap Manes HuKorall He ce OTKa-
XyBa 0fj PeanHWOT NPEAMET, Of NPHPOJATA, KOJUTO KOHEYHO ¥ CTaHyBa noBoj 3a
OTKPHBAISE HA WAEJATA, MMCNATa HA aBTOPOT, 38 CAMHOT MOTHB H 38 C/IMKapCKaTa
BHCTHHA. CO CaMOTO TO8, BO OfHOC Ha CBOJOT MOZEN, HAC/HKAHHOT NPeAMeT npeTcTa-
BYBA napane/iHa BYCTHHA, CTBAPHOCT, & He OTC/MKYBalbe. T0a e YHCTO C/IMKAPCTBO
WTO CO34aBa CONCTBEHHM CHI KA OOMKyBarbe W Bepba feka ,crmKkata ueTo TaKa
Z06p0 MOXe 4a ja NpuKaxe aejata Ha npegmMeToT KaKo M HerosHoT HagBopelueH
uarneg” (Muxaco).

Bo npeogrvot nepwog Jnmutap Mares ro ckiionysa MO3auKoT Ha pacnpeHa-
7aTa (hopMa — OFH 0 BHAIHTHYKO PasnoXysarbe [0 CHHTe3a — A0 NPenosHating
067K, Kage WTO KOHTYPHDAETO 8 MOH3PA3eH0. HeyMOpHO 6apajiy HOBH, NOMHAKBH
HawHM Ha H3pasyBatbe Ha (hopMaTa, Ha HejanHMOT CONCTBEH XHBOT KAKO He3aBHCeH
Jien o) yenwara, Mares ro HernuTysa # NposoLMPpa OO/MKOT CO BHECYBabEe HEKOH
HECTHKADCKH " ENEMEHTH, Ha NPHMED NaPHMIba Pa3NHK BHAOBH XapTHja, TEKCTH H
Jipyro. VHTensuTeToT Ha bojaTa CIU1acHysa, noseka ce nperonysa H npepactysa so
3BOHPEAHO NOCTABEHH TOHCKH COOAHOCH, CO YECTO NPEOBNAZYBatbe Ha ben mm
Genyanasn nnoxy. Bo 0B0j KOHTEKCT ABTOPOT KOHEYHO Ce OPHeHTHpa KOH ¢mrypa
(kpaBa, OuK, K0sa, @ nojoyHa ce nojasysa M Gopma Ha nThya). Bo 0soj nepiog

* . When an artist observes his own work, he takes a completely different attitude
than another person interpreting the same work; even if the same expressions
are used, they do not have the same meaning. The one that enjoyes the work
enormously and perhaps possesses a great deal of wisdom and subllety, loves
the work as it is, believes that he /or she/ has reached its essence, thal he
possesses it completely and wraps it up with the net of his own dreams. The work
of art merges into variability of, time, but it belongs to etemity. It is unique,
individual, local, but at the same time it has a meaning of a universal testimony.
Still the work of art always stands above all these different meanings we tend lo
ascribe to, and being an illustration of the history of humans and the world, it
becomes a creator of men, creator of the world, and introduces in history an
order that cannot be reduced to anything else.”

Henri Faussion

Dimitar Manev started his work in abstract harmony where the initial recogniza-
ble motif is disassembled to its essential components in a continuous manner where the
coloring story hapens internally. Afterwards, his work passes through several stages but
he never gives up the real object and nature that ultimately becomes the reason for
revealing the artist’s ideas and thoughts, and the very motif and artistic truth. This is the
reason why the painted object becomes parallel truth in relation to fis model, a reality and
not just a reflexion. This is a sort of pure painting that creates powers of its own for
making shapes and it creates a faith that ,a painting is capable of presenting an idea of
an objed, the way it does with its outlook. " /Picasso/

In his transitional phase, Dimitar Manev makes up the mosaic of the exploded
form - going from an analytic disassembiing to a synthesis - to a recognizable shz e
with more obviuos contours. With tireless search for new, different ways of expressing
shape and its own life as an indipendent part of entirely, Manev explores and provokes
shape by using some ‘“unpainted” elements, like pieces of different kinds of paper,
textile efc. The intensity of colors is reduced, slowly assimilating, growing into extremely
well done shade cormelations, often dominated by white and whitish surfaces. In this
context, the artist finally decides to go in for figures /cow, bull, goat, and later the bird
shapey. During this period, the artist painted a few paintings with female figures, wnere,
besides the existing fine art contens, he used decorating floral elements/ that disturb the
peace of the base. Meanwhile, he made a few drawings in which he completely ignored
colors and stylizes the form in a manner that these white and black compositions are very
closa to the graphic way of refiecting.



aBTOPOT MMA H3PABOTEHO HEKOMKY CIMKM HA XEHCKHM (MrypH, Kage Wro nokpaj
TOCTOEYKHTE /MKOBHH COZPXWHH, KODHCTH M [8KOPaTHBHK ((hroparnku enemenTy),
LUTO 10 BOSHEMHPYBAAT MHPOT Ha OCHOBATA. BO MeryBpeme c034a8a HEKOIKY LDTEXH
Kaje WwTo cocema ro eJIMMHHHPA KOJIOPHTOT, (POPMATa ja CTHIIWANPA, TaKa LUTO 0BHE
L{pHO ~ 06rH KOMOSHLMA Ce [OGIMKYBAAT [0 HEKOH IDAHHKY DASMHCITYBaLba,
Bo najrosnTe gena e 3abenexsmsa 0saa 60pba Ha asTOPOT CO CaMHOT cebe,
CO 6MOUHATA H CO PALIMOTO, KaZJe LUITO, BCYIIHOCT, H HeMa MobeHHK, TYKy ce co3qasa
6/16H X3DMOHH|EH OLHOC NOMErY 0BHE []Ba eNeMeHTa. CrMKATa I COADXKH rpasHnara
Ha WIpaTa, CMCIIEHHTE OHOCH H METOLM, Y 38 PA3/MKA Of HEKOTAWHATA MMKTYPaHa
ybasuHa cera 0cosHaBa efeH Apyr CBET Ha yGaBoTo 4 TOA TOKMY BO COOLHOCHTE
NOMETY YHCTHTE, HEKBZE COCEMa MOHOXPOMHH MVIOXH # EAHOCTABHHTE MHKTYDA/THH
eIIeMEHTH.
Ona wro e nocebHo sHavajHo 3a TBOPELUTBOTO Ha Mares e HerosHoT ogHoC
KOH CIMKATa, KOH HEj3HHATA COLDXMHA M BOOTILITO KOH YMETHHIKHOT YHH, MOKaXy-
Bajku flexa ja 3a0e1eXyBa CYTHHATA CO NOTCBECHOTO M CBECHOTO Oprann3upamne Ha
eHoMenuTe Ha BH3yeNHATA MepLenyyja.
' BeyuwHoct, cuTe nomecTyBarsa aBTOPOT rH EKCIIOHHPA He TOMKY BO IPOMe-
Harta Ha MOTHBOT, TyKy BO TDETMAHOT Ha COOZHOCOT Ha [TOBPLUMATE M HA U3HAOIAEeTO
Ha'uH Ha HCYPIYBatbe HA MOXHOCTHTE Ha CBET/IO — TEMHOTO, 6e3 Orfies Janm cTa-
HyBa 360p 3a Boja un UpHo — bena rpagauyuja. Haqw, camara MaTepuja e AenHu-
para B0 MaTepwjan (6oja — xapTwja), KojaluTo ja ,CTera* BO KOHTYPa — LPTEX Kako
0CHOBA Ha HEroBoTO c034aBatbe, Koneuro, B0 nocnegHuTe TBOpOH Jumutap Manes
(hoHOT ro peLwapa co XapTyHroBCKY 00paboTena ,cyena”, Ha Koja HACTanyBaaT MynTH-
NIHUMPAHNTE 0ONMUA HA TOA YYLECHO XHBOTHO, CEYLUTE MHCMMPATHBHA PHIHALA Ha
Maries, eppanantia mybos koH egen o6nwk nogatew, yoesHB, Macher, HO 1 ge-
CTPYKTHBEH BO CBOJaTa arpecuBHOCT.
Hu3 cesxynHoto foceraluno TBopewTso, Mares ja Hokaxysa BHaTpeLHaTa
“BH3Ma W HE[3HATA EBOKATHBHA EKCIIPECH]A CO EMOLMOHANHO 3HAYEHe Ha 6ojaTa 1
HeJ3HHHTE MAacTH4HK BDEAHOCTH. CO CHNMHATA HA W3PA3yBae Ha BHATDEIHOTO
HYBCTBO, CO reCT WT0 YOBEKOT IO ,[04aBa" Ha NPUPOLATA MIH IO BHECYBA BO HEjaH-
- HHTe COePH W NPeHCIMTYBa CONCTBEHHTE ETHYKH [unemn. Mares pefmrnosHo ce
fpefasa W nperecysa BO CBETOT HA YyBCTBATE, HA YyBCTBYBate Ha OO/MKOT, Ha
PacuneHysame W COEAMHYBaIe Ha (POPMATA CO CRIONTAH, HO Cenak KOHTPOMpPaH
IeCT, 04 pasnoxysarbe Ha 0ONUKOT [0 HEroBaTa KOHeYHa PeHHKapHALH]A.

Ewaraywjata ce jasysa Kako npwuHa 1 NOCNELMLA BO [ONMPOT CO MOTHBOT,
Co (popmara, cé Tpenepw, TOa ce TPAHCLEHZMPA BO EAMHCTBOTO Ha OGIMKOT W ro
(034482 HEroBHOT CHCTEM CO CETa HEerosa BHATDELLHA BACTHHA W Wiyawja, Bo egHa
(popMa Ha KONOPHCTHYKA EKCTA3E, KOJALLTO CO eMMMHMPA H NPEMHHYBA BO , ATPECHB-
HH'" MOHOXDOMHH NOBPIWHHK. BO 64eH CONCTBEH KOWMAP MM MpUMa AMKTATHTE Ha
BHATpelWHATA BH3HjA Ha ,AYXOBHOTO OKO", LUTO ja MCKAXYBa TOKMY Taa emaaLmja
KaKo npiquHa M nocneguuya, Kako BOpaumja, GpaHysarbe, BOCXHT Mpes MOTHBOT M
NOCNEAMHO COBANKYBAILE CO HEro, CO HEroBaTa CYWTHHE, BUCTUHA, HAOOj M NoNHa
CTpyKTYypa.
O6mKOT acouupa Ha HELITO BO HALUATA CBECT, HELLTO HEORPELEHO, HO BHCTH-
HHTO, KaKo npej HawwTe o4 4a ja Gapa W C0348BA CBOJATA MOJABHOCT, CBOjATA
KOHTYDA, H BO paMHOTEXara Ha opuManHaTta HermogBHIHOCT. BeylwHocT 8o MynTH-
NIIMUHPAKKTE GPOpMY 0F6/HAL C8 Pare, Ce YyBCTBYBA ABIKebe. [BIKerse, He Kako
Len, TyKy KaKo cpegCTBO 3a OXHBYBalLE Ha 06IMKOT, Ha SerHHparse Ha MHCnaTa Ha
aBTOpOT. []BYDKetb6 HA NOBPLIHHNTE, HA BOjaTa, TOHOT, GE/IHHATA, KOHTYDATA — LDTEX,
BHOpaYMATe Ha ByKBHTE OF ANTTMLMPAHHOT BECHHK, OpaHYBabara Ha yenynosata Bo
XapTHja.... e/ba WM KOMHEX... XeNnba UM CTDEMEX... HENOLBUXHOCT KaKo ABH-
Xerbe... ,... Bo gyxor, o6nmKor e , Tyw", pes, noBplHKE, NpaBoNMHICKa LpTa, 001MKy-
BaH, C/MKaH npeMer, pacnopey Ha MacuTe BO OfpefeH MatepHjan... Bo ancTpaxT-
HOTO pakata 034883 KOHKPETHO, H BO BECTEXHHCKOTO — TEXHHA...
(A. ®ocujor)

Buxropwja Bacesa [Jumecka

The lalest works of the artist show a battle of the artist with himse¥, a batte of the
emotional and the rational, a battle with no winner, but it establishes a harmonious
relationship between these elements. The painting contains the play rules, the well
thought-out relations and methods, and uniike the picturesque beauty he has been
creating before, now he finds another world of beauty in the very relation between the
clear, occasionally completely one-colored surfaces, and the simple picturesque ele-
ments.

The exceptional importance of the creative work of Manev is his attitude towards
the painting, its content and in general towards the very act of creation. He show shows
that he notices its essence by means of the unconscious and conscious organization of
phenomena of visiual perceplion.

In fact, all the shiftings are not exposed by a change of motil, but by changing
the treatment of the surface relations and finding a way of using all the possibilities of
light and dark, regardless of using colors or biack and white gradation. So, the matter is
defined by the material (color-paper) which he “tightens” into a contour - drawing as a
foundation of his creation. Finally, the last works of Dimitar Manev solve the background
with a “scene” elaboraled in a Hartung manner in which multiplied shapes of a wonderful
animal perform, a still inspiring freasury of Manev, an astonishing love towards a
generous, convincing, massive but also desinuctive in its agressiveness.

Throughout his whole creative work, Manev expresses his inner vision and its
evocative expression with emolional meaning of color and its plastic values. The power of
expressing inner feelings with a gesture that a human being “adds” to nature, makes it
enler inside its spheres, he researches his own moral dilemma. Maney gives himself
religiously and enters the world of emotions, the world of shape-fesling, of breaking
downs and bringing together the form with spontaneous, but still controfled gesture, from
analyzing the shape up till its final reicarnation.

Emanation apperaes as reason and conseqence in the touch of the motif with
the shape, everything trembles, and all is transcended into a unity of shape. He creates
his system with all the inner truth and illusion into a shape of colored extasy which
eliminates itself turning into “agressive” one-colored surfaces, In a nightmare of his own,
he receives the orders of an inner vision of the “spiritual eye” that expresses this very
emanalion as cause and effect, like a vibration, tiding, admiration for the molif and
consequent unification with it, with its essence, truth, charge, full structure.

The form associates with something in our mind, something undefined but true,

as if he searches for and creates its apperance before our eyes, its contour, in balance
with the formal immobility.

Actually, the multiplied shapes give a sudden birth to a sense of movement. A
movement, not as a purpose, but as an instrument for reviving the form, definition of the
artist’s thought. It is a movement of surfaces, of color shade, whiteness, of the contour-
drawing, vibration of the letters of the applicaled newspaper, the waves of the celulose in
the paper... a wish or desire, a wish or lendency... imoblity as movement..,

... Ins spirit, shape is a cul, a surfacs, a straight line, a shaped and painted object, a
distribution of masses in a certain material...”

“In abstraction the hand creates concrete matters, whereas in weightlessness — weight,”
Henri Faussion

Viktorija Vaseva Dimeska
Translated into English by
Stanoevska Zaneta



AUMHUTAP MAHEB

PopeH Bo Liitun 1948. 3aepwmn Akagemuja 3a NMKOBHN YMETHOCTH
B0 benrpag Bo knacata Ha CtojaH Kenmk 1975 roguna. Kako
cTuneHaucT Ha PpaHuycKaTa Bnaja npecrojyBan Ha cneuwjanusa-
uwja Bo Mapu3 Ha Bucokara HaymoHanHa wkona 3a ybasn yMeTHO-
cTH BO Knacara Ha npod. MNjep Mare Bo nepnog 1979 — 1981.
BpaboTeH e kako NMKOBEH neaaror Bo YHMNUWTETO 3a NpUMeHeTa
ymeTHocT Bo Ckonje

Appeca: Ckonje, yn. Tawko Kapaya 6p. 21/11/10

DIMITAR MANEV

Bomn 1948 in Stip. Graduated at the Academy of Fine Arts in Bel-
grade in 1975 under professor Stojan Celié. As a scholarship holder
of the French Goverment studied at Ecole Nationale des Beaux Arts
under professor Pierre Mathey from 1979 to 1981. Works as a
teacher in the School of Applied Arts in Skopje.
Address: Tasko KaraZa 21/111/10, 91000 Skopje



CAMOCTOJHU U3NOXBEHN
ONE-MAN EXHIBITIONS

1976 Ckonje, lanepuja npu Apomotr Ha mnagure .25 Maj*
20-31.V.1976 (co Wnunja ApuaaHnos) 16 upTexm

1979 Crpyra, coajeTo Ha xoten Jlpum*, 20-27.VIIL.1979 (co Ku-
pun leroscku u flaHyo Oppes) Bo pamkuTe Ha CTpywkuTe
BBYEpU Ha noesunjata, 5 CNuKK

1985/86 Ckonje, My3ej Ha coBpemeHa ymeTHocT, 26.XI1.1985-
15.1.1986 21 macno u 10 ypTexa

1986 3arpeb, Manepwja ,Kapac”, I-1986, 21 macno u 10 upTexa
Hoeu Cap, Manepwja Ha coBpemeHa nukoBHa ymeTHocT, lli-
1986 21 macno u 10 yprexm
MpuwTuHa, YMeTHuuka ranepwja, 16-30.1X.1986 (co ®wnmn
fopfues),

1987 Jbybreana, .Mana ranepwja®, 2-23.X11.1987, 12 cnukmn

1988 lMapua, Manepwja ,Monti Kiri“

rPYNHW U3NOXXEHN
GROUP EXHIBITIONS

1976 Ckonje, IVIYM LipTex 76, CanoH Ha HYB ,KnumeHT Oxpupa-
cku®, 8-25.XI1.1976
Cxonje, XXXI u3nox6a va ANVM, YmeTHuuka ranepuja,
25.X1-25.X11.1976.

1977 Cxonje, Uanox6a Ha oTkynenm pena | (1974-1976), My3ej Ha
COBpEeMeHa yMeTHOCT, 7-14.1.1977
Bpb6ac, 4. jyrocnosetcka nanera Ha mnagm — Bpbac 77,
lanepuja poma kyntype, 21.V-10.VIIl.1977
Pueka, IX 6ueHane Ha mnagu, Moderna galerija, VII-IX.1977
Cronje, COBPeMeHN MAKeAOHCKN YMETHULM — Mnaga reHe-
paumja lll, Mysej Ha coBpemena ymeTHocT, 10-31.X.1977

muua, Uanoxba Ha XIV cTpymmuka nukosma KOnoHwja,

LienTap 3a kyntypa npu Pa6oTHuukMoT yHusepauTeT ,Jocun
Ceewurapor*, 1-25.X1.1977
KymaHoBo, IV cnnkapcka konowuja Mpoxop MumHcky, Ymer-
HuyKa ranepuja Ckonje, XXXIl uanox6a Ha [NYM, My3ej Ha
coBpeMeHa ymeTHocT, 4.X1-4.X11.1977
Ckonje, Mnagu nukoshn Teopum (MpynHa uanox6a Bo pam-
KuTe Ha PenybnnukmoT cobop ~Mnagute n TBOpewTBOTO"),
lanepuja npu gomoT Ha mnaguTe ,25 Maj“, 5-7.X11.1977
Ckonje, ANIYM LipTex 77, Cano Ha HYB »KnumeHT Oxpug-
cku“, 8-25.X11.1977

1978 Ckonje, CoBpemeHa MaKeOHCKA NMKOBHA YMETHOCT 0p, KO-
nexkumjara Ha MCY, 21.111-10.X.1978
barba Jlyka, CoBpemeHa MakeoHCKa NIMKOBHA YMETHOCT 0p,
LpKITycoT ,CoBpemMeHa NIMKOBHA YMETHOCT Ha HapoOaM W Ha-
poaHocTH COPJ“,
Dom kulture, Banja Luka
Yavak, 10 Memopujan Ha Hagexpaa MeTpoBuK, YMeTHUuKa
ranepuja ,Hagexpaa Netposuk®, 1X-X.1978
ngﬂ% HOB u pesonyumja BO NMKOBHOTO TBOpeWTBo, flom
Ha

Cronje, XXXIl nanox6a wa [NYM, My3aej Ha coBpemena
ymMeTHocT, 1-25.X1.1978

1979. Pueka, X 6ueHane Ha mnaau, Moderna galerija, VII-1X.1979
Ckonje, .Kputnyapute oabpaa®, Manepuja npu AOMOT Ha
mnagute ,25 Maj*, 23.XI-XI1l 1979
Crxonje, U3anox6a Ha nMKOBHM fena (BO pamMkuTe Ha Hege-
nara Ha mnaauTe TBOpuM), Manepwja npu JOMOT Ha MnaguTe
25 Maj“ 19.1V-4.V.1979
Hww, Cukeso '79, Hapoaex my3aej Huw, 12-25.X1.1979

1980 Ckonje, Otkynenn ymethmuxku pena Il op Penybnuukara
CM3 Ha kynTtypara — Komucuja 3a 0TKyn Ha NMKOBHM Aena
(1977-1979), My3ej Ha coBpemeHa ymeTHoCT, Mapt 1980
KatnaHoecka bara, Ckonje, W3nox6a oA 3bupkaTta Ha
Aena Ha Manepwjata npu [loMoT Ha Mnagute .25 Maj“ op
Cronje, 23.VI.1980
Mapu3, Uanox6a Ha cruneHaucTu Ha (paHlyckaTa Bnaaa,
lanepwja Ha YHECKO, maj-jyHu 1980

1981 Ckonje, CoBpemeHa MakefoHCKa rpacdmKa-CoBpeMeH MaKe-
AOHCKM upTex (u36op of 36upkata Ha HYB ,KnumeHT
Oxpuackn®, Ckonje), SinkoseH canow va [J/TIYM, 11.1981
MNapua, Cospemena ymeTHocT ’81, Institut Audio Visuel, 2-
20.V1.1981
Pueka, XI 6uenane wa mnagw, Modema galerija, 2.VII-
1X.1981
Napu3, U3nox6a Ha cTuneHamcTH Ha dpanlycka Bnaga
Galerie du centre francais des arts grapfiques;

1981/82 Mnapa jyrocnoeeHcka yMeTHOCT, ABCTpuja, YHrapuja (By-
Avmnewra, Szepmuveszeti muzeum, 16.1V-16.V.1982), Non-
cka (Jlof, My3ej Ha coBpemeHaTa ymeTHocT, 1.VI-30.V1.1982;
MosHars, YMeTHUYKM naesunjoH, 14-29.VII 1982)

1982 Combop, XX nukoeHa eceH, Gradski muzej, 16.X.1982
Ckonje, CoBpemeHa makeAoHcKa ymeTHocT, Mysej Ha co-
BpemeHa ymetHocT, 20.VII-X.1982
Ckonje, XXXVII uanox6a Ha [JIYM, YMmeTHu4ka ranepwja,
25.X1-23.X11.1982
Wn6ennk, |l majckn canoH Ha mnagm

1983 Ckonje, Kputnyapurte oabpaa, Manepuja npu 4OMOT Ha Mna-
avte .25 Maj“, 1-20.11.1983
Pueka, Xll 6uenane Ha mnagn, Moderna galerija, 30.VI1.1983
Barwa Jlyka, XI ecercku canoH, Umetnicka galerija, 24.X-
30.X11.1983

1984 Ckonje, AkBuanumm IV, My3ej Ha coBpemeHa ymetHocT, lII-
1984
Ckonje, 40 roguHW MaKeOHCKO NUKOBHO TBOpewWwTBo 1944-
1984, My3ej Ha coBpemeHa ymeTHocT, 31.VII-15.X.1984 )
Hukwuk, flukoBHn cpepbu (paboTHa NUKOBHA KOMOHWa),
28.1-6.1.1984
Yauak, Xl memopwjan Ha Hagexxaa MeTpoBuk, YMeTHUuKa
ranepuja, 29.1X-29.X.1984

1985 LUryTrapT, 13 coBpeMeHW MaKeJOHCKW SIMKOBHW YMETHWUM
(Zeitgenos-sishe Kunst aus Mazedonien), Rathaus Studgard
(Erdgeschoss), 11.1-8.11.1985
Kan cup Mep, XIV mefyHapoaeH checTean Ha CMKapcTBO
3arpeb, ,Opa YyaOTBOPHOCTUTE Ha NWBaJaTa A0 PaAocTa Ha
XUBEeHeTo",

Galerija suvremene umjetnosti, 27.XI-15.X11.1985



1986 Ckonje, ,Of YyAOTBOPHOCTUTE Ha NMBajaTa A0 PafocTa Ha

1987

»uBeereTo", My3ej Ha coBpemeHa yMeTHOCT, 22.1-4.11.1986
Ckonje, 60-Te roguHn BO MaKeoHCcKaTa NIMKOBHa YMETHOCT,
My3ej Ha Makegonuja, 18.1V-8.V.1986

Ckonje, CoBpeMeHO jyrocnoBeHCKO C/IMKapCTBO Of KOMeK-
wwjaTa Ha MCY, My3asj Ha coBpemena yMeTHoCT, 2.VI.1986
Ckonje, EpoTM3amOT BO COBpemeHaTa JIMKOBHa YMETHOCT,
LienTap 3a kyntypa u mHchopmaim, 24.1X.1986

Combop, XXVI nukoeHa eceH, Gradski muzej, 18.X-
18.X1.1986
Ckonje, AxkBuamumu VI, Mysej Ha coBpemeHa YMETHOCT,

6-23.111.1987

Ckonje, FeOMETPU3MOT W HEroBUTe BWAOBW BO MaKe/OH-
CKOTO COBpPeMeHO CnMKapcTeo, Mysen Ha MakepaoHwja,
28.1IV-15.V.1987

Kasagapum, CoBpemeHO jyrocnoBeHCKO CMKapcTeo,
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HMuKa ranepuja npu cdoHgaumjara Ce. Kupun n Metopuja,
5.X11.1991-5.1.1992

Ckonje, CoBpemeH0o ancTpakTHO cnukapcTeo 60-90 roguHa,
Mysej Ha coBpemeHa ymeTHocT, 20.VI-1.X1.1992.
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HArPAQW W MPU3HAHWA

1980

1982
1986
1989

1980

Ckonje, Harpaga 3a crmkapcreo JIMKYM Ha nanox6ara Ha
[IpyWITBOTO HA NIMKOBHUTE ymMeTHWLM Ha MakeaoHuja

LLin6ennk, Harpapa Ha Il Majcku canoH Ha Mnagu

Com60p, Harpaga 3a cnukapcTeo Ha XXVI nukoBHa eceH
Ckonje, Harpaga 3a cnukapcTeo HEPELWWKWU MAJCTOPU Ha
nanox6ara Ha [pyluTBOTO Ha NIMKOBHUTE YMETHULUM Ha Ma-
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Xepuer Hosw, | Harpaga 3a cnukapcTBO Ha uanoxbara ,23
XEepLErHOBCKWA 3UMCKW CanoH"
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KOMO. TexHMKa Ha xapTwja,
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BE3 HACNOB, 1992
Macno Ha nnarxo, 110X121






TeXHWKa Ha XapTuja,

BE3 HAC/OB, 1992
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XEHA CO KO3A IV. 1992

111X101

Macno Ha nnartHo,
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Macno W jarned Ha xaprtwja,
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BE3 HACNOB, 1992
Macno W jarneH Ha xapTvja,
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TEeXHWKa Ha xapTwja,

160X276

BE3 HACNOB, 1992

KOMO.



BE3 HACNOB, 1992
KOMO. TexwMka Ha XxapTwja,
146X200
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. KO3A, 1930
GOAT

KOMOWHWpAHA TEXHHKA Ha MNaTHO,

120x105
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. XEHA CO KYYE, 1991
WOMAN WITH DOG

Macno Ha xaptuja, 104x100
curng.g. D. Manev 91

CONCTBEHOCT: Bacurme JlenuesckH,

Ckonje

Boroman - [yaen,

10.

1l

122

14.

16.

17.

. BE3 HACIOB, 1991

UNTITLED

Macno Ha xaptuja, 110x132
curiaa. D. Manev 91
concTeeHocT: pamunuja Lowon-
yesu, Cxonje

XKEHA CO KO3A I, 1992
WOMAN WITH GOAT II
KOMOMHMpaHa TeXHWKA Ha XapTWa,
110x100
curi. a.n. Dimitar Manev 92
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JKEHA CO KO3A Ill, 1992

WOMAN WITH GOAT il
KOMOMHMpaHA TeXHWKA Ha XapTwja,
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curH. a.n. Dimitar Manev 92
concteernocT: HwHa  Manesa,
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BE3 HACJIOB, 1992

UNTITLED

KOMOMHMpaHA TEXHWKA Ha XapTWa,
170x240

curi.A.4. Dimitar Manev 92
CONCTBEHOCT: MHHMCTEPCTBO 34
sHaTpewHu pabotu, Ckonje

. BE3 HACNIOB, 1992

UNTITLED

Macno Ha xapTuja, 138x176
cwrH.a.a. D.Manev 92
CONCTBEHOCT Ha aBTOPOT

BE3 HACJIOB 1992

UNTITLED

Macno Ha nnatHo, 110x121

6e3 curHarypa

CONCTBEHOCT: MuHMCTEpCTBO 32
BHaTpewnu paboth, Ckonje

. BE3 HACNOB, 1992

UNTITLED

KOMOHHMPAHA TEXHMKA Ha XapTwja,

170x265
curi.4.4. Dimitar Manev 92
CONCTBEHOCT Ha aBTOpPOT

BE3 HACNOB, 1992
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Macno Ha MNaTHO M XapTwja,
112x120

curH.a.A. Dimitar Manev 92
CONCTBEHOCT Ha aBTOPOT

JKEHA CO KO3A IV, 1992
WOMAN WITH GOAT IV
macno Ha nnarwo, 111x101
6ea curHaTypa
CONCTBEHOCT:
Cronje

Wnrep-Umnekc,

18.

19.

21.

22.

24.

25.

26.

2l

BE3 HACNOB, 1992

UNTITLED

Macno M jarmeH Ha xapTia,
160x220

curH_g.c. Dimitar Manev 92
CONCTBEHOCT Ha aBTOPOT

BE3 HACNOB, 1992
UNTITLED
Macno W
177x243
cumH. A4 Dimitar Manev 92
CONCTBEHOCT Ha aBTOPOT

jarnen Ha  xapTWia,

. BE3 HACJOB, 1992

UNTITLED

Macno W jarned Ha XapTwia,
175220

curi. a.a. D. Manev 92
CONCTBEHOCT Ha aBTOPOT

BE3 HACNOB, 1992

UNTITLED

KOMOMHMDAHA TEXHWKA Ha XapTwja,
160x276

curi. A.a. Dimitar Manev 92
CONCTBEHOCT Ha aBTOPOT

BE3 HACNOB, 1992

UNTITLED

KOMOWHMDAHA TEXHWKA Ha XapTwja,
146x200

curi. g.c. Dimitar Manev 92
CONCTBEHOCT Ha aBTOPOT

. BE3 HACNOB, 1992

UNTITLED

Macno W jarneH Ha
160x220

cui. A.4 D. Manev 92
CONCTBEHOCT Ha aBTOPOT

BE3 HACNOB, 1932

UNTITLED

macno Ha nnartso, 110x100

curH. 4.. Dimitar Manev 92
concTeeHocT: Jbybomup PpuKos-
cku, Ckonje

BE3 HACNOB, 1993
UNTITLED
macno Ha nnaro, 136x170
curh. a.n. D. Manev 93
CONCTBEHOCT Ha aBTOPOT
BE3 HACHNOB, 1993
UNTITLED
Macno Ka nnatko, 136x170

cur. a.A. D. Manev 93
CONCTBEHOCT Ha aBTOpOT

XapTva,

BE3 HACNOB, 1993
UNTITLED
Macno Ha nnarxo, 2006220
curi. a.4. D. Manev 93
COMNCTBEHOCT Ha aBTOPOT
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Hosorogmusa ayKupja _

MaxegoHuja, Ckonje,
25.X11.1987, 14700, 9

Komynmcr, Ckonje,
25.X11.1987, 1608-9, 29

1988 Koj HactaH, nu4HOCT, Aeno

Hoea Maxepouwja, Cxonje, 9..1988,
14712, 6

(YPOBCKA), C(oqna)
Vienoxba Ha [mautap M

Hoea Maxepgommja, Cxoqe Blll 1988,
14771, 9

C(A310BA), B(mixa)
Dwmntap Maxes Hanara o MNapu3
Beuep, Ckonje, 8.11.1988, 7655, 15

(VPOBCKA, C(ocbHia)

ﬁ;mamnmi:acw 11.11.1988,
14774, 10

JAPALLKOBUK, [ipausco
Cya6vHaTa Ha CIHKAPCKOTO Ume

Hosa Maxepotmja, Cxonje, 16.V.1988,

14810, 7

E L.
Moaobap KBamTeT NPexy cenexupja

Hapogen rnac, [Mpunen, 3.V1.1988,

718, 5

CA3[I0BA, Bunxa
Henc

a cym 1
Beuep, Cxon}e 9 VI1.1988, 7760, 11
C(A3[10BA), B(mika)

Crmin va Fopiw Uynaxosoru — Foto
Beuep, Cronje, 3. Xl 1988, 7860, 4

C(A3710BA), B{mxa)
%<

Ha Eme

| Beprapg
Beuep, Cxonje, 9.X1.1988, 7865, 14

SRHOJ, Vinko

Terra incognita

Slobodna Dalmacija,

Split, 11.X1.1988, 13636, 2

1989 P(UCTOBCKH), I'(oue)

YMeTHHUMTE 33 HacTpajaimMTe Of em-
jotrpecor
Hosa Maxepgommja, Cxonje, 11.1.1989,
15073, 9

DEKLERO, Milan

Tmova pat ,herojske” generacie
Dnewnik, Ljubljana, 18.°.1989, 16, 12

M. 3.
Ymemiapte oa Maxegonmja 3a Epme-

Haa
Hosa Makegowmja, Ckonje, 18.1.1989,
15080, 9

[YPOBCKA, Codmja
Bpeme 38 BUCTHHCKH H3N0X

Hosa Maxegonmja, Cronje, 9 1111889,
15130, 10

C(A3[J0BA), B(wka)
COy4eCTBO Ha eMHHEHTHH CIHKADH
Beuep, Cxonje, 4.VI1.1989, 8062, 10

A M

MomManKy yMeTHHLM — KBANKTETOT HCT
Hosa Mmce‘qowqa Crkonje, 1.VIII.1989,
15273, 10

MAHEBCKMU, A

YMEeTHOCTa He NO3HABA FPaHULM

Hoba Maxegoma, Cxonje, 2.VI11.1989,
15274, 10

C.b.
Mo4na CTpyMHYKaTa KonoHKja
Beuep, Cronje, 3.VIII.1989, 8089, 10

[(YPOBCKA), C(ocmia)

Harpapa 3a cnwkapcTeBo Ha [umWTap
Manes

Hosa Maxegonmja, Cwonje, 28, 29,
30.X1.1989, 15392, 8

JOKAHOB. H.
WCT0 KaKo nakm
Beuep, Cxonje, 12.X11.1989, 8199, 13

BENUYKOBCKW, Bnagnmp
XeTeporeHn npeTcTasyBaiba

Hosa Maxepoumwja, Cronje 16.XIL
1989, 15408, 8

1990 TEO[JOCWEBCKM, 3naTtko

Pagmcanto paibe
HoBa Makeponuja, Ckonje, 3.1.1990,
15424, 7

MNpsa warpaga 3a [umutap Manes
Hosa Maxegowmja Cxonje, 1.111.1990,
15481,10

[(YPOBCKA), C(odmia)

Wanox6a Ha 16 mnagn makegoHCKH
TIKOBHU YMETHHUMW

Hosa Maxegonma, Cxonje, 20.1V.1990,
15531, 10

CTENAHOB, Casa

Hos 6pan

Hosa Maxkegowmja, Cxonje, 2.V1.1990,
15572, 22

I(EOPTUEBCKH), S(seapaH)
JmxosHa konoxmwa ,lanuykuk '90*
Hosa Maxepowmja, Cronje, 4.VI1.1990,
15564, 9

KWNPOBCKW, K.
3aBpum NMKOBHATA KONOHWja ,lani+
HWK "90

Hosa Maxeaonuja, Ckonje,
16.VI1.1990, 15616, 3
Y. n

Aorn W CIWKapH Of, CTPaHCTBO
Beuep, Cxonje, 18.V11.1990, 10

Bropa wanox6a
Beuep, Cxonje, 22.X1.1990, 8494, 10

1991 C(AS[1OBA), B(wka)

CrmKapcTBo W TpagHuMa
Beuep, Cxonje, 5.1V.1991, 8406, 10

Manowba, CNWapcTeo W Tpaauumia
Hosa Maxeporsia, Cxorie, 5.1V.1991,
15875, 10

YE
KoHauMTe NOMHM CO YMETHHLIM
Beuep, Cronje, 10.VI1.1991, 8684, 11

Manox6a Ha 14 MaKeJOHCKH YMETHWUN
Hosa Maxepormja, Cronje, 16116, 16

L. K
MaxepoHcku ymeThw Bo Coduja
Beuep, Cxonje, 4.X11.1991, 8810, 15

1992 N. A W

[Lpxasarta Hexa OTKynW gena!
Beuep, Cxonje, 2.1V.1992, 8911, 12

[(YPOBCKA), C(odmja)

3UMCKH CANOH NOJ, KOKPOBHTENCTBO Ha
K

Hosa Maxepaowmja, Cronje, 29.1.1992,
16169, 13

MakeaoHcKa COBpeMeHa yMeTHOCTBO

a
Mpaxmema xena, Cronje, 1-1992, 50

BACEBA, [inmecka BuxTopuja
YmeTika ranepuja — Codmja
Peny6waa, Cronje,

5.1.1992, 21,9

(YPOBCKA), C(ogmja)

YeTHpHaeceT MaKeQOHCKH YMeTHWLM
B0 80-TMTe

Hoea Maxegoswja, Cronje, 19.111.1992,
16219,10

Maxeponoxa ancTpakumja
Mync, Cronje, 18.V1.1892, 74, 4

[(YPOBCKA), C(odmja)

ANCTaKTHOTO CHKapcTBO Bo Makego-
wuja og 1960 po 1990

Hosa Makegonmja, Cronje, 19.V1.1992,
16310, 10

(YPOBCKA), C(ogwja)

Vanox6a Ha gena og Mamwika nm-
kosHa KonoHuja 1990 1 1991

Hosa Maxepgonmja, Cxonje, 1.VI1.1992,
16322, 12

MWNEBCKA, Cysana
dparveHTHpare Ha MarepujaTa u me-
MopHjaTa

HoeBa Maxegotnja, Cronje, 2.1X.1992,
16384, 11

3aeaHuuxa W3nox6a Ha feseTciMKapu
Hosa Maxeponwja, Cronje, 28.X.1992,
16439, 12

YIFOCTUTENCKU AYKAH ,,JONE" — CKOMNJE
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