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CaMOCTOjJHU H3NOX6EHU
One-man exhibitions

1985 — Oxpwg, [lom Ha kyntypa ,[purop Mpnu-
yeB“ (co rpynara ,,Kpyr®)
— Teeranwuja, JlukoBHa ranepmja ,Mwurko
3acdmpoecku“ (co rpynara ,Kpyr®)

1988 — Cxonje, CronaHcka 6aHka., Manoxba no
nosog 8-mu Mapt (co E. ABpamoBcKa)

FpynHu uanoxon
Group exhibitions

1982/83/84 — Benrpap, | u Il BuneHane Ha cTyAeHT-
cKa rpacdmka

1982 — Ckenje, Manowba nocsereHa Ha 90 ro-
[OMWHWHaTa of pafameTo Ha J.B.Turo

1984 — CapaeBo, Uanox6a Ha rpadmku Ha CTy-
[EHTH Of] jyroCNOBEHCKMTE NTMKOBHMW aKa-
Aemun
— Ckonje, ®oaje Ha MHT, lNpsa reHepauu-
ja gunnomupaHu cTyfeHTH Ha PJIY BO
Ckonje

1986 — Ckonje, Canon va JJJIYM n ANYNYM, Knu-
MEHT M CNIOBEHCKWUTE NPOCBETUTENHN
— Ckonje, My3ej Ha coBpemeHara ymeT-
HoCT, AkBM3ML MK VI

1987 — Ckonje, Canow Ha [JIYM w ONYNYM,
W3nox6a Ha AUNNIOMHUPAHK CTY[EHTH Ha

. DY o Ckonje

1988 — Benrpap, [lom Ha JHA, U3nox6a nocsere-
Ha Ha JHA

1989 — Ckonje, Canox Ha @Y, Uanoxba Ha xeHu
ymMeTHUuuM '
— Ckonje, Canon wa OJIYM n JUIYNYM,
Ounnomupanu crygeHdTu Ha QJ1Y Ckonje

OWJAHA TOMMK PAEBCKA

Popgena e 10.1,1961 rog. Bo Ckonje, ®akynreTr 3a
NWKOBHK YMETHOCTH (ogaen Mpacduka u rpacdmuku
Aw3ajH) BO Knacara Ha npod. [iparyTuH ABpamoB-
cku — IN'yTe, 32—pwmuna 1984 rog. o Cxonje. Ynen
Ha [UTYM og 1985 rog.

Appeca: yn. ,Haponen ¢pont®, 5, BI/57, 91000
Ckonje, Ten. 206-332

DIJANA TOMICH RADEVSKA

Bom on February 10,1961 in Skopje. Graduated at
the Faculty of Fine Arts (graphic and graphic
design) under professor Dragutin Avramovski-Gu-
te 1984 in Skopje.

Member of DLUM (Macedonian Association of Fine
Artists) since 1985.

Addres: ul ,Naroden Front“, 5, B Il/57 Skopje, tel:
206-332

— Ckonje, Mysej Ha coBpemeHaTa yMeT-
HocT, BueHane Ha mnagm
— lopren MunanoBau, 3aBu4ajHA My3ej,
Mpeo 6ueHane Ha man opmar

1990 — Ckonje, My3ej Ha rp. Ckonje, Co6open
xpam Ha lpasocnasHa ypksa Cs. Knm-
MeHT Oxpupgckm (u3pabotka Ha upejHO
peuieHuKe 3a TENUcH)

1991 — Cxonje, My3ej Ha coBpemeHaTa yMeTHOCT,
Ewnenane Ha mnagu

1992 — Cxonje, YmerHuuka ranepuja, | 3umcku
canoH Ha [1IYM

Op 1985 pgo 1990, Ckonje, Mognwan M3NoX6mu Ha
ONYM Bo YmeTHuuKa ranepuja

Opn 1985 go 1991, Cxonje, HYB ,Knument Oxpug-
ckn”, Mpacdmuku nanox6m Ha [NIYM

Op 1985 go 1989, Cxonje, HYE ,Knument Oxpua-
cxkn“, ANYM-LUPTEX

Op 1985 o 1988, Cxonje, KynrtypHo-uHpopmMaTh-
BeH yeHTap, CnukapcTeo man opmar

»YHUKATHO NEYATEHWUTE CJIUKK* —
MOHOTUNUUTE HA AUJAHA TOMUK

HAenara Ha efjeH aBTOp NpeTcTaByBaar KOHTeM-
nnaruBeH Tpyd. YMeTHMKOT e cOCTaBeH gen Ha
AEenoTo koe ro cosgasa. Toj BO Hero BHecyBa
»eHepruja“ koja ja nocegysa. [lenoto ja ancoptm-
pa Taa eHepruja u noToa ja Bpaka Ha3ag. ABTOpOT
ce bopw [0 kpaj fa ja ocTeapu cBojaTa naeja.

H3anox6a, 3a efleH YMETHHK € HEWTO LWTO npeT-
cTaByBa NOTBPAYBake WK Npef ce CamonoTep-
Ayeame 3a ,NpaBHOT NaT no Koj Yexopu“. Bo 10j
MOMEHT TBOPELOT ro 3a0KpyXyBa CeTO OHa WTO



BO NOCNEAHWOT NEPHOA ro pa3MMcnyBsan, OfHO-

CHO co3pfaBan. OcBeH OTKPHBaKETO Ha ,MPaBHOT

nat“, cera MOXebu e MOXXHOCT fia Ce peluaT HEKOKH
AunemMM, npobnemMm W CO3AAQaT HOBHM  WEW.
WUanoxbara e Guren gBUraren Ha HeroBuoT Kpea-
THBEH AyX, YeKOp HOE 3a noHaTaMy.

[Oujana Tomuk-Pagescka, Tipunafa Ha npsara
reHepaymja QUNIOMMpaHK aKagemcku rpacduyapu
Ha QaKynTeToT 3a NMKOBHKM YMETHOCTH BO Ckonje.
Taa Bne3e BO NpBarTa ,,wnpoka dananra“ Ha ymer-
HWLM HA HOBWMOT NMKOBEH 6paH BO MaKegoHcKara
Kynrypa. .

CKOpO Ha CaMMOT NMOYeTOK Ha Hej3suHaTa ymerT-
HWYKa Kapwepa, Taa cé ,HamMeTHa BO CaMoTO ja-
Apo“ Ha KBanuTeTHO rpacguuko TeBopewTso. Co
rpacdhMyKuTe NUCTOBM (MOHOTMNMM CO BMETHYBa-
He Ha NuHope3 Tex.) [injaHa TOMMK ja geMOHCTPHU-
pa concreBeHata MmajcTopcka cynepuopHoct. Taa
oTKpMBa norpeba 3a CNMKOBHA MHTepnperTauwja
Ha COMCTBEHWOT CBET, KaKo M pa3MMCryBama 3a
HEKOM NO3HATH TEMM Of KCTOPUjaTa Ha YMETHOCTA.

Op NCMXOMOTOPHYHMTE, Na HW3 rpaduykuTe
Tparu aBTOpPOT CO3/jaBa fleNna TaKaHapeyeHH ,NcK-
XONOWKW MMNPOBU3aLuK“. EHEPruYHMOT CN."eT Ha
note3u (6pam, 6aBHK, konebnueu) Aobpo BK. 'one-
HH O OBO3IMOXYBAaT CEPUOIHWOT ,f1eKOP’ Ha
rpadmuxoro pgeno. Cexoe mone e mMoBeke NATH
NpeceyeHo €O WWPOKMK BrEYaT/IMBM BEPTHKaN W

(Hexkaje KOCH, W XOPU3OHTaINHH) NEHTH CO Henpe-

SMpHa LpHa (Herge TEMHO-LpBeHa W CHHO-KObanT)
6oja. PyHKUMjaTa Ha LUKPOKWTE NEHTW e Aa ro
aKTMBMpaaT MONETO a ABNKEHETO KOH BEepTMKa-
nara eBoLMpa TeXHeeHe KOH BO3BULLEHOTO.

Kaj rpadmkure Ha [ Tomuk Hajsabenemwmre-
NeH e WWPOKMOT eHepruyYeH NoTer, M ronemara
opkecTpaumja Ha nospwmnHK. EMOTMBHA, Temnepa-
MEHTHA W BaXHOBEHa KaKO fa caxa ga ru 3rpabun
MOMEHTHMTE KOW MMHYBaaT, HCHe3HyBaar.

3a paanuka og nperxofHara ¢a3sa (¢puryparue-
Ha BO TeX. IMKOpe3), HOBMTE MAeM M Xenbara 3a
KUCTpaXxyBahe, aBTOPOT I'M WCKOPWMCTYBa BO an-
cTpaKuujaTa Kako npasei 3a nocnobogHo excne-
PHMMEHTHMPaILE, W KAKO MOXHOCT 3a noronema
¢dnexcnbnnHocT BO M3paborkara Ha rpaduukuTe
nucroeu. KoH BKYNHWMOT BMe4aToOK NpPUHECYBa W
camaTta rpaduuka TeXHWKa-MmOHOTMNMjaTa. Taa
npercraByBa eWHCTBEH W LENOCHO OCTBapeH
YMETHHUYKM u3pa3. EqHocTasHa 3a uapaborka (gu-
PEKTHO CMMKate Ha UMHKaHaTa nnova) M Wro e
MHOTy 3Ha4ajHO He j. [03BONyBa MOXHOCTa 38
WAEHTHYHO penpoyulipare (MOHOTHNHWja — eaeH
oTneyarok). Hekon ja HapekyBaaT M ,YHMKATHO
nevyareHa cnuka“. MUCTo Taka oBaa TeXHMKa He
[A03B0/yBa MMHYLIHO3HA NPETEHYHWO3HOCT TYKY ca-
MOCTOjJHOCT, PYyTHHEPCTBO M CyBEpPeHOCT BO obpa-
6oTkara Ha nnouara.

Aenata Ha [lujana TOMMK, NOKpaj ancTpaKkTHu-
Te COApXaT W eKCNPECMBHM KapaKTepUCTHKMK a
npeky ynotpebara Ha KOHTpacTHH 60K ce co3fasa
YYBCTBO Ha ,BO3HEMMpEH BHaTpeiueH ceet”. Boja-
Ta M NOTEroT BO KOMNO3MLMjaTa ce BOEAHO ene-
FMYHO-NIOETCKM M eKCnpecHBHU. Tue ce ABOAUMEH-
3MOHaNHKU QUKYMA CO CEH3UTUBHA HENOCPEAHOCT.

OBne MMCNOBHM TBOPOM ce cocema JOBOMHW
A2 HM ja NnpegoaT 3penocTa Ha IMKOBHO-rpaduy-
KMOT u3pa3, a BOeQHO W ybegnueocTa Ha OBaa
aBTOpCKa MoOjaBa M Ha HEj3MHMOT HenocpegeH
Kp2aTMBEH NPUAOHEC BO MaKeOHCKHOT YMETHHUY-
KO-rpacmMyKn Kpyr.

: Mupjana Tanecka

»THE SINGLE PRINT PAINTINGS* —

NOTYPES OF DIANA TOMICH

The works of artists present a contemplative
effort. The artist is an integral part of the very piece
of work that has created. The artist builds in it his or
her inner energy. The work absorbes that energy
and sends it back. The artist fights to the end for
the accomplishement of his ideas.

An exibition for a painter means confirmation
and above all confirmation for himself to walk on
the right way. That is the moment when the creator
complet'gs all of his reflections or works of the
latest period of time. Apart form the discovery of
the_,the right way“, this is the time for certain
dilemmas or probelems to be solved and new ideas
to emerge. The exibition is the driving force of the
creative spirit for further steps forward.

Daiana Tomich — Radevska belongs to the first
generation of graduated graphics artists at the
Faculty of Fine Arts in Skopje. She enetered the
first phalanx of artists that form the new artistic
trend of Macedonian culture.

Almost at the beginning of her career she
becaime a part of the core of first class graphic
artists. The graphic sheets /monotypes and isert of
lino-cut technic/ demonstrate her prime mastery.
She reveals thrugh them her inner need for artistic
interpretation of her own world and meditation on
some themes that are wellknown to history of art.
The psyche drives lead to graphic traces that give a
result of psyhological improvisation. The energeti-
cally done lace of strokes /quick, slow or hesitant/
are very well combined and thus create a serious
decor of the graphic work. Each field is cut several
times with wide and impressive verticals /in some
piaces acute or horizontal lines/, strips of opaque
black and some times dark red or cobalt blue. The
functicn of these strips is to make the field look
active, while the vertical moves evoke tendency to
elevation. The most impressive matter about the
graphics of Diana Tomich is her wide, energetic
stroke wiih a large symphony of surfaces. She is
emotional, temperamental, isnpired and seems to
grab the passing, disappearing moments. Unlike
her previous phase /figurative with lino-cut technic/
the new ideas and eagerness for research are
applied in abstraction because it enables a more
independent experiment and greater flexibility du-
ring the process of work on the graphic sheet. The
entire impression of her works is determined by the
very graphic technic — monotype. It presents a
unique and fully accomplished artistic expression.
It is simple to be manufactured /direct painting on a
zinc plate/ and does not aliow indentical reproduc-
tion /monotype means a single print painting/. This
technic does not allow minute pretensiosness but it
shows her independent spirit, skillfulness and so-
vereignty in the work on the plate. The works of
Diana Tomich possess characteristics of expres-
sionism besides the abstract ones and the use of
contrast colors creates a sense od disturbed inner
world. The color and strokes in the composition are
in the same time elegiac, poetic and expressive.
They are two-dimensional fiction with sensitive
frankness. These reflexive works are sufficient
proofs of the maturity of the artistic expression and
in the same time proofs of the credibility of this
artistic personality. They show her direct creative
contribution to the Macedonian graphic art cicle.

Mirjana Taleska
Translated by Zaneta Stanoevska
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TPA®UKH
GRAPHICS

1. CTPYKTYPM |, 1991
Komb. Tex. 69x48 (49,5x32,5)
curi.g.EXP/A, CtpykTypwm |, 91, komb.Tex.
Tomi¢ Dijana

2. CTPYKTYPH I, 1991
Komb.Tex.69x48 (49,5x32,5)
curH.g.EXP/A CtpykTypwm I, '91 komb.Tex.
Tomié Dijana

3. NOPTPET, 1992
MOHOTMNMKja, 58x88 (48x65)
curi.a. E/A MopTpeT, moHOTHNK]a, 92
[Anjana Tomuk Pagescka

4. HEWTO NPOMEHNWKBO I, 1992
Komb.Tex. 58x88 (48x65)
curi.a.E/A, komb.Tex. 92, Heluro npomex-
nueo, Tomi¢ Dijana

5. HEWWTO NPOMEHJIUBO II, 1992
KOom6.7ex.58x88 (48x65)
curi.A.E/A komb.tex. 92, ,HewTo npomeH-
nueo“ Tomi¢ Dijana .

6. OBMWXEHE, 1992
MOHOTHMNKja, 58x88 (48x65)
cuHr.a.E/A, moHoTunnja 92, [iBnxetrse,
Onjana Tomuk PapgeBcka

7. OBUXEE II, 1992
MOHOTHNMja, 58x88 (48x65) e
cunr.g.E/A moHoTHnuja, 92 [lsnxerse I,
Aujana Tomuk PageBcka

8. MMATMHALIUK, 1992
Komb.Tex. 69x48 (50x40)
curn.a.E/A, komb. Tex '92 Umarunaymum, Tomic
Dijana
9. NOrNEQMN, 1992
MoHoTHNMja, 69x48 (50x40)
curn.g.E/A moHoTMNK]a, 92 Mornegu, Tomic
Dijana
10. KOBAJT, 1992
MOHOTHNK]ja, 69x48 (50x40)
cwir.g.E/A, moHoTunuja, 92, Kobanr,
Owjana Tomuk Pagescka

11. KOBANT II, 1992
MOHOTHNKja, 69x48 (50x40)
CHHI.A4.MOHOTHNMKja, 92, KobanT, [ujana
Tomuk Pagescka

cuHr.g.E/A, komb.Tex.92, 3amucnu!, Tomié
Dijana

13. NETEHJA, 1992
Komb.Tex.69x48 (50x40)
curn.g.E/A komb.1ex.92, Nlerenpa, Tomié
Dijana

14. NPO30PEL, 1992
MOHOTHNMKja, 69x48 (50x40)
curn.g.E/A moHoTtunuja 92, MNpo3sopely,
Tomié Dijana

15. NOPTA, 1992
MOHOTHNM]ja, 69x48 (50x40)
cwurn.g.E/A, moHoTHNKja, 92, MopTa, Tomié
Dijana &

16. JIETEHOA I, 1992
Komb.Tex.60x48 (20x50)
curi.EXP/A, komb.Tex Jlerenga Il, 92, Tomié
Dijana

17. NECEHAA 11, 1992
Komb.Tex.69x48 (20x50)
cunr.g.EXP/A, komb.1ex.92 Jlerenga i,
Tomic¢ Dijana

18. UII'PK, 1992
KomM6.Tex.54x74 (48x65)
curn.g.EXP/A, komb.Tex.92 ,Urpu“, [injaHa
Tomuk PageBcka

19. NECEHQA IV, 1992
Komb.Tex.54x74 (48x65)
curi.g.EXP/A, komb.Tex.92, Jlerenga IV,
[Onjana Tommk Pagescka

20. NETEHAA V, 1992
Komb.1ex.54x74 (48x65)
curn.g.E/A komb6.1ex.92 llerevpa V, [lujana
ToMmk Pagescka

21. NOOENBW, 1992
KOMb6.Tex.54x74 (48x65)
curn.g.E/A komb.tex. 92, NMogenbn, [iujaHa
- Tommuk Pagescka

22. UIPHA III, 1992
xomb.Tex.46x68 (30x50)
curi.g.E/A kom6.1ex.92 Urpwm lll, Dijana’
Tomié
23. AKUMJA, 1992
KOMO.Tex.46x68 (24x19)
curu.g.E/A, komb.Tex.92 Akuymja, Tomié
Dijana
BO AKLUJA, 1992
komb.Tex.46x68 (24x19)

12. 3AMUCIIN!, 1992 curu..E/A, komb.1ex.92 Bo akymja, Tomié
MOHOTHMNMKja, 69x48 (50x40) Dijana
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