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AEHKO MATEBCKHU
Popgen e 26.VIIl.1965 so Ckonje. 3aBpwinn YuunuiiTe 3a npuMeHeTa yMeTHOCT BO CKonje. [unnomu-
pan Ha QakynTeToT 3a IMKOBHW YMETHOCTH (Opden 3a rpacmuka) Bo Knacara Ha npod. Aumurap
Manuganos, Bo Ckonje 1991.
YneH e Ha [I/TYM op 1991. Ce 3aHuMaBa co rpacuka u rpacdhuukm gu3ajH.
Appeca: yn. ,Maprenuja 3orpacdeku™ 49, 91000 Ckonje, Ten. 223-014

DENKO MATEVSKI

Bom on August 26.1965 in Skopje. Finished Art High School in Skopje. Graduated at the Academy of
Fine Arts (Graphics department) under professor Dimitar Malidanov, 1991 in Skopje.
Member of DLUM (Macedonian Association of Fine Artists) since 1991. He is engaged in graphic and

graphic design.

Address: ul. ,Partenije Zografski“, 49, 91000 Skopje, tel.233-014.

«YMeTHocTa Mopa aa buge ja-

3MK CO KO] TavHCTBEHOTO ce

13pasyBa CO TAMHCTBEHOCT®.
KaHguHcKu

MNpukaxyBareTo Ha YyMETHWYKUTE Aena Bnujaat
Ha YOBEKOT U Ha HEroBWOT AyXOBEeH XWBOT. M chop-
MUpa HeroBWTe YyBCTBA 3a BPEAHOCHUTE KpUTEPUyMM
3a YMETHOCTA, ja NOTTUKHYBA CTpacTa 3a KONeKuuo-
HepCTsO.

BoeaHo, aBTOPOT W HEroBUTE NUKOBHU auHUTE-
TH Ce U3NO0XeHU Ha Keanupukaumja, kKnacugukauvja
KaKo W noTepayBatbe Ha BPEAHOCTUTE NPeEKy CTpyd-
HWTe cofneayBara Ha YMETHUYKATa KPUTHUKA.

~Art has to be a language that
tells in mysterious manner about
mysteries.“

Kandinski

Presnting works of art influences people and their
spiritual life. It shapes human feelings about values
and art criteria and stimulates passion for collecting
works of art. In the same time the artist and his fine art
affinities are displayed for qualificaiton, classification
and confirming of the values by trained eyes of art
critics.



[eHko MaTeBCKM e TunudeH NpeTCTaBHUK Ha
HajMnagaTa reHepayuja NMKoBHM TBOpLM. CBeceH 3a
BpPEMETO M CpeavHaTa BO Koja Xusee, xpabpo TBopU v
6e3 ,KOMNMEKCK " T NpaBKk CBOWTE NPBU YMETHUYKO —
rpacu4Ku akTUBHOCTU.

Liptexute (kou ce HajeucTo rpaduyku npeanor
WU NPeTXOAHWLIA Ha OTNe4aToKoT) WU rpaduyKuTe
nucToBM (BO TEXHUKA HA CUTO — NeYaT U aKkBaTMHTA)
ce CO POMAHTUYHO, MUPCKO — ancTpakTHO obenexje.
Toj @ UHTUMEH, eJHOCTaBeH U CeH3WbWNeH Bo n3sen-
6ata. Cenak noHekaae Toj U3HeHaayBa ¢o ynoTpeba-
Ta Ha HarnafHo LpHAaTa, )XonTtata M MacnvHecTo —
3eneHata 60ja HACNPOTU HEXHUTE W Bo3AywecTU Gou
KOW LUIMPOKO ce npoTeraat no.MospliMHATA Ha rpa-
(OUYKKOT OTNEeYaToK.

Co MOXHOCTUTE Ha rpaduukara TexHuka (aksa-
TUHTaTa), NOBPLUMHUTE Ce NPeTBEopaaT BO CYrecTUBHM
NONWHLA, 30HU KOW CO CBETIUTE W TeMHWTEe TOHOBU
HanukyeaaT Ha ocTposu. Of TWe eBOKATUBHW MONU-
Hba, CO TaKTWYKa ,urpa Ha acouujaluu”, npousnery-
BaaT HeOYeKyBaHW NojaBM, WPALMOHANHW CO3HaHWja
WIKA NoeTCKa BAAXHOBEHOCT.

MaTeBcku ce u3pa3yBa CO HEXHW, W3MUCIEHWU
NMKOBHW NNOXW U CYNTUIHU iBWXEeH:A. Tue ce noeau-
ja TpaHcnoHupaHa BO BU3YeNHO — NIMKOBEH NpOCTOp.
Bubpauuute Ha AyxoT, perucTpMpaHu no nart Ha
ancrpakuuja ri oTKpuBaaT BHaTpeluHuTe 36uaHyBa-
Ha CO KOW € UCTIONHETO HerosoTo 6uTHe.

OBoj BUA ancTpakuuja Ha 060eHH nonutba OTKPU-
Ba BO3BULLEHU BU3MOHEPCKU acnvpaLivi Kako Miy3u-
ja Ha npegen wnu WNy3uja Ha mMaca BO NpPOCTOP.
Yucrarta 60ja (BO CUTO — ne4artoT) Ha rpaduykuTe
nucToBM, Ao6MBA MOK fa BNMjae Ha OHUE KoM ja
HabrbyyBaaT W v NOTTUKHYBAaT EHUrMaTCKUTE YyB-
crea. OBa ce ocno6ofjeHn NOBPLUMHA KOU ce Wcnon-
HeTW co 0TBOpPEHU U 6naro 3aobneHu nonuwa (nocra-
BEHW Haj4ecTo Ha 6ena wnU cvBa no3aguvHa) Ko
fAaBaaTt 4yBCTBO Ha Geckpaj, 4YyBCcTBO Ha 3abopas,
Taka WTo [enoTo HuU cyrepupa 6ercteo ofl ,BUCTUH-
cKaTa OKonuHa“.

pacmukuoT M3pa3 Ha MarteBcku e coBpemeH,
nejaHTHO U3BefieH 6e3 NPUMECH Ha AEeKOPaTUBHOCT U
HapaTUBHOCT. Tue ce u3fenysBaaT CO KpajHO efHo-
CTaBHA COJPXWHA, ABOJUMEH3UOHAMHO Ce PELUeHU a
noHeKage ce AONOMHeTH co crnobofHU CrUKapcku
noTeau U aamku. NapanenHo co ,MekuTe opMu“ ce
jaByBaaT CUTHU JeTanu U ABWKeHa KOU F0 UCTaKHY-
BaaT NUPCKOTO pacnonoxeHvue Ha aetopoT. Co og-
GerHyeatbe Ha Npeno3HaTiiuBU enemMeHTH, uaejarta e
cBefieHa Ha 36Mp 0fF NMUKOBHW BPEAHOCTW YCNewHo
BK/IONEHU BO MpOCTOPOT. [pafiMTenckute NUKOBHU
CerMeHTH Ha rpadv4KoTO [eno ce HOCUTENW Ha
NCUXUYKKOT Haboj Ha aBTopoT. Toj e NpegUcnoHUpaH
3a oApefieHa TeMmaTcka Uen, 3a nocebeH ceBeT Ha
MOTUBH.

TBOpewTBOTO Ha MaTeBcku npeTcTasysa ,XKa-
pULLTE" HA HEroBUTE Pa3MWUCNK, EMOLMK, MeHTanHa
KOHUeHTpauuMja U KpeaTWBHOCT. Mpachukara ro npu-
BfieYe aBTOPOT MHOTY paHo OTBOPAjKWU My ro NaToT BO
chepaTa Ha AYXOBHOTO U YMETHUYKOTO CO3peBatbe.
QOuurnegHa e aBTopckaTa nosuvumja Koja LUTO CBeAo-
4u 3a 3406ueH cTeneH Ha UHAMBUAYANHOCT LWITO MY
OBO3MOXW fa Ce Hajje BO HaJHOBWUTE YMETHUYKH
3buaHyBama. Taka cO ONpaBAAHOCT MOXe ga ce
KOHCTaTWpa fieka e ,aBTop WTo BeTyBa“.

Mupjana Tanecka

Denko Matevski is e typical representative of the
youngest generation of firle art creators. Being aware of
his time and enveronment, he works bravely with no
inferiority complex creates his first graphic art activities.
His drawings could be considered in general as graphic
suggestions or preliminaries to the print, while his
graphic sheets (done in silk screen and aquatint), are
done with a romantic, lyrically abstract touch. Ne works
in e private, simple and sensual menner. Yet, he

. sometimes surprises with use of aggressive black,

yellow or olive green as a contast to the delicate airy
colors widely spread over the graphic print surface.

The graphic technic of aquatint enables the surfa-
ces to tum into suggestive fields, zones of light and
dark,. shades looking like islands. This, tactful play of
associations, these evoking fields give rise to unexpec-
ted experience of irrational realization or poetic inspira-
tion.

Matevski expresses himself through tender, made
up art folds and subtile movements. They are poetry
transposed into visual ‘space. The vibration od spirit
registered by means of abstraction reveals the inner
actions of his being.

This sort of abstraction of colored fields shows
exalted visionary aspiration as an illusion of area or
illusion of mass in space. The clear color of his graphic
shelisffossesses e power of affecting those that watch
it and provokes enigmatic sensation. These released
surfaces are filled with open and delicately rounded
fields (usually on white or grey backround) and they
give a sense of endlessness, oblivion, which causes a
suggestion for escape form the real surrounding. The
graphic expression of Matevski is modem, diligently
done, with no traces of decoration or narration. They
possess ultimately simple content, they are two—dimen-
sional and some times loose painting strokes or spots
have been added. Paralelly to the soft shapes, we can
see small details and moves that emphasise the lyric
mood of the artist. Avoiding recognizible elements, the
very idea is reduced to a summmary of fine art values
that successfully fit in the space. The constructing art
segments of the graphic are carriers of psyche charge
of the artst. He is predisposed to certain theme goal, for
a certain worls of motives.

The works of Matevski show the focus of his
thoughts, emotions, mental concetration and creativity.
Graphics atracts this artist in his young age and opens
to him the sphere of spiritual and artistic maturity. His
position as an artist is a proof achieved level of
individuality that helps him to be a part of the latest fine
art events. So, the conclusion that he is a promising
artist is completely justified.

Mirjana Taleska
Translated by: Zaneta Stanoevska
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KATANOr: 11. XOPMU3OHTH X, 1992

: akBaTHHTa (,apl® xapTuja)
CATALOGUE: 76x57 (67x50)
FPAOUKM curn. g. E.A. [lenko MarteBcku, 92
GRAPHICS e 12. XOPU3O0HTHU XI, 1992
aKBaTHHTA (,,apw’* xapTuja)

1. XOPU3OHTH |, 1991 76x57 (67x50)

cuTO neyar, 70x50 curH. A. E.A. [leiko MarteBckH, 92

curn. g. E.A. [lenko MaTtesckm, 92
2. XOPU3OHTH II, 1992 13. XOPU3OHTM XlI, 1992

cHuTO neyvar, 70x50 akBaTHHTa (,apL“ xapruja)

curn. 4. E.A. [lenko MaTeBcky, 92 76x57 (67x50)

curH. a. E.A. [lenko MareBcku, 92

14. XOPU3OHTH XIlI, 1992
aKBaTHUHTa
76x35 (66x25)

3. XOPU3OHTM INl, 1992

cuTO neyar, 70x50
curH. g. E.A. flenko MareBcku, 92

4. xoznzon':;rx '_)’6)(150991 curH. g. E.A. [leHko MareBcku, 92
CHIH. . EA. fenko Matesckn, 92 15. XOPU3OHTH X1V, 1992
5. XOPU3OHTHU V, 1992 ;g:g;"(g;:%)
cMTO neuar, 70x50 ckirn. A E.A. [lenko Martesckn, 92
curh. a. E.A. [leHko Matescku, 92 ’
6. XOPU3OHTH VI, 1992 16. XOPM30OHTH XV, 1992
cuTO neyar, 70x50 AKBATMNTS -/
CHIrH. O. E.A. ﬂenKo MaTeBCKM, 92 70x50 (58)(41)
7. XOPU3O0HTH VII, 1992 curh. a. E.A. flenko Matescky, 92
CHTO nevar, 70x50
curi. g. E.A. flenko Martesckwu, 92 L XC;E::ST‘(‘).:-ITI W XV, 1992
8 BE3 HACNOB, 1992 70x50 (50x33)
CMTO neyar, 70x50 curi. g. E.A. [lenko Maresckn, 92
curu. a. E.A. [lenxo MaTteBckm, 92
9. XOPU3O0HTH Vi, 1992 18. XOPU3OHTH XVII, 1992
akBaTnHTa (,Apw* xapwja) aKBaTHHTa
76x57 (67x50) -70x50 (50x33)
curn. a. E.A. flenko Matesckmn, 92 curi. a. E.A. lenko Matescku, 92
10. XOPU3OHTH IX, 1992 19. XOPU3OHTH XVII, 1992
akBaTHHTa (,,apu“ XxapTmja) aKBaTHHTa
76x57 (67x50) 56x34 (50x19)
curn. a. E.A. [lenko Maresckn, 92 curn. a. E.A. [lenko MaTteecku, 92
W3[JABAY:

YMETHWYKA FANEPWJA - CKOMUE; OOrOBOPEH YPE[HWK: [PATAH BOWHAKOCKW; OPrAHM3ALMJA HA W3MNOXEATA,
NPEOrOBOP, BUOIPA®KJA, U3NOXEH: MUPJAHA TAJIECKA; NPEBOA HA AHI/IMCKM: XXAHETA CTAHOEBCKA (NPE[rOBOP) H
MEHKA KAPAMAILOBCKA (EMOTPA®MJA) NIEKTYPA: BU/IJAHA MAJIEHKO GOTOIPAOHH: FOPIU TPHYKOBCKH; NAKOBHO
OBNUKYBAHE: KO/O MMLIEB; NEYAT: HUMPO ,HOBA MAKE[JOHWJA“ THRPAX: 400

ART
GALLERY - SKOPJE EDITOR IN CHIEF: DRAGAN DOSHNAKOSKI ORGANIZATION OF THE EXHIBITION, FOREWARD, BIOGRAPHY,
EXHIBITIONS: MIRJANA TLAESKA TRANSLATED INTO ENGLISH BY: ZANETA STANOEVSKA (FOREWARD) AND MENKA KARAPAS-

HOVSKA PROOFREADER: BILJANA MALENKO PHOTOGRAPHS: GEORGI TRICHKOVSKI LAY — OUT: KOLJO MISHEV PRINTED BY: -

~NOVA MAKEDORNIJA: 400 COPIES

N MAJCKH H3NOXEM HA MITALIM 5-24.5."92 30PAH MAJIMHOBCKHM, 6-24.5."92 [JEHKO MATEBCKH U 7-24.5./92 [IMWJAHA TOMMK



R Y o e e R L S



