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Manoxwobara Ha Momunno MeTpoBCKH LWITO Ce MPEe3eHTHPa NPeA NHKOBHATA jaBHOCT e cneurdHuHa No HEKOMKY CBOM Beneau
KOH r0 NPHBNEKYBAAT BHHMAHHETO Ha CTPYYH-AUMTE W Ha JbyGUTenMTe Ha ymeTHocTa. MmeHo, Momuuno Metposckn - Mouo, npodecop
Ha GaKynTeToT 3a IMKOBHH YMETHOCTH BO CKOMj€ M HCKaXKe THKOBHUTE MOKHOCTH HA HOBHOT MaTepHjan "BpecTan” npea ce BO CNHKAPCTBOTO
H rpadHKaTa v co Toa Aa r1 NPOMOBHPA HEHACETEHWTE, HCKNYUMTENHH KBASIUTETH HA TO] MAaTepHjan BO NHKOBHA (QYHKLM]A.

MojaBata Ha maTepHjanot "Bpectan” e TeCHO NOBP3aHa CO MCTPAXKYBauKaTa akTHBHOCT Ha Momumno MeTpoBCKH - Mouo
3@ HEroBMTE TPHABLEHMCKHW MCKYCTBA CO TEXHOMNOrWjara BO NMKOBHATa YMETHOCT. MaTepwjanoT uvja npBa cocTojka € Gpeuara on
BYNIK@HCKOTO noapavje nomery KymaHoso, Kparoso W 3neToBo, npecTasysa NPeAMET HA HAYYHO - HCTPAKYBAUKK NPOEKT Ha (aKynTeToT
32 JIMKOBHH YMETHOCTH yLUTE BO 1988 roAnHa, a BO HEroBoTO AeQHHHParLe, 3aeAH0 co Mouo yucTeyBaa v Metap Xauu-BowWwKoB, AHacTac
ApHayznoBckM W b. Bapnakosa. Beke ce noaHatH v MCKycTeaTa Ha Metap Xauw-BowKoB co "BpecTanoT” BO CKynnTypara.

Cocema e pa3bHpiMBO LUTO MOYETOLMTE W MPBHTE WMMYICH CO OBOj MaTepHjan ce CBpaaHH 3a MoMuuno MetpoBcku - Mouo.
HeroeoTo nosHaBarbe Ha @HTUYKHTE W BM3AHTMCKMTE TEXHMKH W TEXHOMOTHM BO IMKOBHATA YMETHOCT AATHMPAaT YIUTE OA MeaeceTTHTe
FoOAMHH Kora nocTaHa YneH -Ha npsarta KoH3epBaTopcKa ekuna Bo Ceeta Coduja OxpHAcKa. MOAOUHA, KOH3EPBATOPCKATa NPAKTHKA ro
nocTasu BO ynora Aa pabdoTv CO apxeonoLlk{ eKMMH W PaKoBOAM CO WCTP&XKYBAYKO KOH3EPBATOPCKW. paboTH Ha 3HauajHH MO3anUHH
OnyCH Ha KanuTanHt CMoMeHWUW nouHysajku o4 Edpasvesata 6asunvka Bo Mopeu ao Xepawknea, Cto6w, baprana, Paaonuwute u Bo
CTpymHUKKTE LPKEH Boaoua W Bemyca. Bo 0BME KOMNNEKCH KOM MMaaT YrieiHO MEeCTO M BO CBETCKOTO KYNTYpHO Hacneacteo Mouo
CTeKHa HajrofIeMK Nno3HaBara Ha TEeXHMKATa Ha MO3aMKOT He camo BO MakeaoHWja W Ha JazpaHCcKoTo Kpajéperje, TyKy H BO CHTe
BapujaHTH BO MeanTepaHoT. Toraw Mouo rv pelasaiie W npaliakbara CBP3aHu 3a HAAOMECT Ha 3arybeHWTe MO3aHYHH MOBPLUHHH H
OWTETYBaHa, KaKo W PEKOHCTPYKuMjaTa Ha BanTUCTEPHYMHTE, W NMCLMHUMTE M ONTAPHUTE MPErpaaH CO COOABETHHM MMOYM Ha cTapa
nnacTuka. Taka oTnoyHyBa M pasM1cnaTa 3a HAHHOT KOMNO3MTEH MaTepHjan "BpecTan” YMH rNaBHU COCTOjKH Ce HEMETanuTe oa noapadjero
Ha Peny6nvka MakeaoHuja. YiiTe Bo npeata $asa, BO LUEECETTHTE FOAHHH, HOBHOT matepujan e NpUMEeHeT BO PEKOHCTPYKUWjaTa Ha
CHHTPOHOCOT BO Mopoaswc. Co TOj haKT AeHec Beke AePHHUPAHKOT "BpecTan’” Koj NoKamysa M3BOHPEAHH CBOjCTBA HA BUCOKA OTNOPHOCT
KOH KOPO3Hja, KOH PACTErHyBatse 1 NoBeKe KOHCTPYKTHBHH KBANWTETH Ke MoXe Aa 6uae nprdaKaH BO 3aluMTaTa Ha IMKOBHHUTE CNOMEHHLH
OA PHMCKHOT AO AOUHWOT BM3AHTHCKHM H CNOBEHCKH NepHoA 6e3 $akTopu Ha pHank. Buaejk1 ynotpebara Ha MaTepujanute o4 0BOj BHA
HEMaaT HeraTiBHO AejCTBO BP3 CKYNNTYPaTa, HBOMMGOT W NPE/ Ce Ha rpanbara Ha YMETHUUKHTE AEna HA CTAPHTE EnOXH, "Bpectanot”

CO CBOHMTE NPEAHOCTH MOXE A& HAAOMECTH PEKOHCTPYKUH]ja HA MOAOBH, KEPAMHUKH CAAOBH, MO3aHUHH AENOBH, MPErPaaH U ApPYr ULPKOBEH
eHTepHep.

Bo ucTopujaTa Ha yMEeTHOCTa, BO Camara JSIMKOBHA MOCTanKa, No3HaTo & roNemoTo 3HAYEHE HA TEXHHYKO-TEXHOMOLIKAHTE
¢GaxkTopu BO CHTE BUAOBH HA CO3AABAHETO, OA MPAAHTENCTBOTO A0 MHHMjaTypHATa MAYMWHALMja Ha neprameHToT. EAHa anTepHaTMBHA
KOMNOHEHTA Ha NMKOBHATA HCTOPHja & MMBOTOT W PA3BOjOT HA TEXHHYKHTE MOXHOCTH, BO €AHHCTBO CO YKMBOTOT Ha 06nuuuTe. OBOj
MPeAan3BHK He ro oaberHa HW Momuuno MeTpoBCKM - Mouo. Hu3 uenata Herosa TBOpeuka 6uorpaduja ce ouUPTyBa W aHraXMaHOT Ha
YMETHWK Mely apxeosioau, HCTOPHUYAPH Ha YMETHOCTA M KOH3epBaTopH. Bo TOj aHramaH oA KOj MMalle W Uma ronema nonsa HaweTo
JIHKOBHO HACNeACTBO, YMETHHUKHOT MHTErpuTeT Ha Mouo Gewe ywTe noseke 360raTeH.

Cera ce npea HAaC MOBEKe Aena Ha CNHKApPCTBOTO, rpaQHUKaTa v NNacTHKaTa BO TEeXHHKATA Ha "Bpecran” HM3 KOj ce NpojaBysaart
CHTE NPEAHOCTH Ha 0BOj MatepHjan. Ho KONOPHCTHUKKTE ePEKTH, BNaropoAHOCTA HA MaTepHjaTa, perbedHoTo HCKaXYBaHe, TAKTHIIHWTE
OCOBHHH HH3 MaTepujanHaauujaTa, NpeGUHETHTe rPadHUKK HUjaHCH, TOA € AEN0 HA NMKOBHATa MMarvHauuja M 3anoxba Ha Momyuno
MeTpoBCku - MoLo. THe ro NoKa)ysaaT HEroBOTO AOATO HCTPAMKYBatE HA NHKOBHHOT rOBOP HA AaBTOPOT KOj LUTO € enckH, CHHTETHYEH,
HCMOJHET CO apxauuH1 CMMBONH M enba 3a MOHYMEHTANHW 06nMuM. Toa e BO MCTO Bpeme W nporpamcka M3noxba Ha ocHoBara 3a
HCKaXKyBarbe npexy "bpecTanot”. CpekHa KOHCTEenauujata Ha MPUAMKKTE € Toa LITO aBTOPOT € YMETHWK KOj BeKe coaaan aBTOHOMHH
CNWKAPCKH Aena W LWTO TeXHONOLWKKWTE Mo3HaBawa Ce BO LUenocHa COOOPA3HOCT CO NO3HABAHETO HA NMUKOBHMTE 3aKOHM.

HOBHTE MOXHOCTH Ha "BpecTanoT” BO NMKOBHATA YMETHOCT M BO 3aLUTHTA HA CMIOMEHHLUHMTE ro npudakame Kako NPHAOHEC
4We LUTO HCTPp&XyBarE € BO TeK. McTanyearero Ha Momuuno MeTpoBscky - MOUO e yLUTE eAeH 3HAYaeH YEKOp BO NPOMOBHMPAHETO Ha
NMKOBHATa AMMEH3K]a Ha "BpecTanoT” Bo NoBeKe YMETHHUYKK BUAOBH 04 CHKAPCTBOTO, rpadHKaTa Ao NNacTHKaTa. OB0j CMEN UCTPaXKYBAUKH
4WH CE TEMENIH Ha UCTOPHCKATa TPaAKWLMja HA MaKEAOHCKATa NOYBA CeKorall OTBOPEHa BO HATAMOWHOTO 360raTyBare CO HOBH KYNTYPHH
MOEH H CO NPOCeaea Ha NMKOBHATA YMETHOCT.

Peayntatute Ha MoMunno MeTpoBCkH - MOUO Ce Aen Ha MakeaoHCKaTa KyNTypHA OTBOPEHOCT, CTYAHOSHOCT M HCTPAMYBAUKa
byBONUTHOCT 3aCHOBAHA HA MCTOPHCKO NMKOBHO MCKYCTBO.

Ip Useran Mpo3gaHos,
AonuceH Ynen Ha MAHY



The exibition of Momchilo Petrovski that is presented to the fine art public, is specific with several features that attract the attention
of specialsts and fine art fans. Namely, Momchilo Petrovski - Motso, a professor at the Faculty of Fine Arts in Skopje, used a new material
"Brestal" in order to express his artistic potentials both in painting and graphics and in this way succeeded to promote the unknown,
exceptional qualities of this material used for fine art purposes.

The appearance of the Brestal is connected to the research activity of Momchilo Petrovski - Motso and to his three decades long
experience with technology of fine arts. The basic ingredient of this material is a nonmetalic substance taken from the volcanic area near
the towns of Kumanovo, Kratovo and Zletovo. This substance has been studied scientifically at the Faculty of Fine Arts since 1988 and
besides Motso, Peter Nadzi- Boshkov, Anastas Arnaudovski and B.Varlakova have taken parts in its defining. The experience of Petaer
Hadzi-Boshkov with the use of Brestal for sculpture is already known.

But it is a well known fact that the beginings and the first impulses with this material belong to Momchilo Petrovski - Motso. His
knowledge in ciassical and Byzantium technics and technologies of fine arts started in the fifties when he was a member of the first
conservation team in the church of Holy Sophia in Ohrid. Later, his conservation experience enabled him to work with archeologisal teams
on important mosaics and to manage research and conservation works on important monuments suchs as the Eufrazu's Basilica in Porec,
the arceological sites of Heraklea, Stoby, Bargala, Radoishte and the churches of Strumica, Vodocha and Veliusa. These excavation sites
take a respectible place in the worlds civilization heritage and working there Motso was able to learn a lot about the mosaic technic of the
teritory of Macedonia, the Adriatic Coast and all the variants of Mediteranean countries. Motso had to find solutions for the lost mosaic
surfaces and the demaged ones and also for the reconstruction of baptistaries, alter partitions with adequate tablets of old plastics.

This is the time when he starts thinking about the future Brestal, a composed material of nonmetals from the teritory of Macedonia.
In the time of the first stage, in the sixtees, the new material was used for reconstruction of the syntronos in Morodvis. As a result of this,
the Brestal is now defined as a material of extraordinary qualities of rust resistance, elasticity and other constructive qualities. These factors
make this material acceptable for protection of monuments of Roman, Late Byzantium and Slavic periods without any risk. Due to the fact
that the use of this material does not affect the sculpture or the painting and what is most important the structure of works of art of ancient
times, Brestal may replace reconstruction of floors, mosaic parts, partitions or other church enteriors. When it comes to the very procedure
of artistic creation, it is a wellknown fact that the factors of techics and technologies are of great importance with all sorts of creation, starting
with construction of buildings and up to the miniature illumination of parchment.

The life and development of technical possibilites present an alternative component of art history acting together with the life of
shapes. Momchilo Petrovski -Motso did not avoid this challange. His creative biography shows his work among archeologists, people who
work with history of art and conservationsits. These engagments of Motso enrich our artistic inheritance but also the artistic integrity of Motso
himself.

Now before us stand numerous works of painting, graphics and plastics done by use of Brestal and they show all the priorities
of this material. The coloring effects, the worthy material, the relief expression, the touchable qualities of materilization, the refined graphic
shades, are works of the artistic imagination and efforts of Momchilo Petrovski - Motso. They show his long time examined artistic spaech
which could be called epic, synthetic, full of archaic symbols and tendency to menumental shapes. In the same time this is an ehibition of
the purpose of expressing through Brestal. Fortunately, this artist has done autonomus paintings and his knowledge in technologu is conditioned
by nis knowledge of fine art laws. The new potential of Brestal in fine art and protection of monuments could be accepted as a controbution
whose testing is in duration. The exibition of Momchilo Petrovski - Motso is another step for promotion of the artistic dimension of Brestal,
used in various kinds like painting, graphics and plastics. This brave act of research is based on the historic tradition of Macedonian soil
to be open for enrichment with new cultures and ideas. The results of Momchilo Petrovski - Motso are part of Macedonian cultural opennes,
studiousness and curiosity based on the historic artistic axperience.

Doctor Cvetan Grozdanov,

corresponding member of Macedonian Academy of Science and Arts















KATARNOT 13. ;%%?#5199”92 TPADPUKH
CATALOGUE macno Ha 6pecran, 88 X 68 GRAPHICS
CHrH.A.A. CO CONCTBEH neuvar
1. TMJIATHO U SKUAO, 1991/92
CANVAS AND WALL 14. ©OCHN VII, 1991/92 1. g::‘_;_’ 1890
macno Ha 6pecran, 126 X 114 FOSSIL viI
CHrH.A.A. MpemMa cpeadHa co Macno Ha 6pectan, 180 X 180 eTKaHuua Ha GpecTan,
CONCTBEH nevyart CHrH.A.N. CO CONCTBEH neyar 70 X 50 (33,5 X 34)
cuvre.a.a. M.Mouo
2. HETPAPI; nfg‘IPJI_AgIH' 1991/92 15. :n'.l;_llquH EH?OPME{II:L 1991/92
FOU O QUE ENFORME 2. PHAMEHT |, 1991/92
Macno Ha Gpectan, 4 X 197 X 98 macno Ha Gpecran, 98 X 80 gHTﬂ};\t\MENT ’, f
CHrH.rOpe CpeauHa CO COMCTBEH neyar CHrH.CpeaHHa CO COMCTBEH neuar g !
anabok neuar Ha 6pecTan,
3. CDOCHH I 1991/92 16. ©OCHN VI, 1991/92 100 X 70 (61 X 44)
FOSSI FOSSIL VIII cHrH.A.4. M.Mouo 1991
mMacno Ha 6pecran, 154 X 103 Macno Ha 6pectan, 160 X 90 r
CHrH.A.4. CO COMCTBEH meuar CHrH.ZONe CpeAWHa Co CONCTBEH meyaT 3. OPHAMEHT I, 1991/92
4 QOCHJ‘I || 1991/92 ol Ll
" FosslI 17. BER ©OCWI, 1991/92 BWCOK neyar Ha Gpecran,
6 134 X 133 e FOGSS"' 100 X 70 (63 X 50)
Macno Ha ecrTan, a , 126 X 114
cer.cpe.uuH% CO COMCTBEH neuar ?;"ﬁrc”‘fﬁ_,’{ copgg;g?BeH neyar cHrH.4.4. M.Mouo 1991
5, ‘?c?scsT IIII 1991/92 18. KOPAIH, 1991/92 4. E‘é%‘;AAI*SQr 1990
CORALS
macno Ha 6pecran, 133 X 133 macno Ha 6pectan, 95 X 80
6es curHatypa Gea cnruary%a ;8“"#;3’}2?";,? azeég)eman
6. ®OCHN IV 1991/92 19. KAMNOH, 1991/92 CHrH.A.11. M.Mouo 1990
FOSSIL KALON
macno Ha GpeCTan, 156 X 89 Macno Ha 6pecran, 76 X 60 CKYNNTYPH
CUrH.cpeavHa Aone Co CONCTBEH neyar CHrH.AO.4. CO COMNCTBEH Neyart s C UL P T U H E s
7. OPHAMEHT |, 1991/92 20. ®OCHN IX, 1991/92
ORNATENY FOSSIL IX_ 1. DA CE HE NOBTOPH |, 1991/92
mMacno Ha 6pecran, 132,5 X 133 Macno Ha Gpecran, 77 X 60 NEVER AGAIN | 2 /
CWrH.A.A. CO COMCTBEH meuar CHMrH.CPEAHHA CO CONCTBEH neyar P i i
pecran,
8. ®OCHUN V 1991/92 21. KOCMOC 1991/92
;gcno eecnecTais e COSM 2. DA CE HE NMOBTOPH lI,1991/92
) 60
G Speani 2o doncraen nevar sacrs v ecran 72 . e T o]
9. AHTHYKH EH‘DOPME"' 1991/92 22. BAP! A MKOHA, 1991/92 :
ANNTIQUE ENFORMEL o St RO AL 3. DA CE HE NOBTOPH lIl, 1991/92
VAR
macno Ha 6pecran, 96 X 80 macno Ha 6pecran, 62 X 57 NEVER AGAIN I
CUITH.ALA. CO"GONCTREH HEY T CHH.CDEAMHA CO CONCTBEH neuar 6pecran, 44 X 32 X 26
10. MO NPUMEPOT HA NMOMMEJA,1991/92
UNDER POMPEA PATTERN B aN o 199182 4. LA CE HE NOBTOPH IV, 1991/92
macno Ha épecran, 147 X 100 macno Ha 6pecran, 83 X 68 NEVER AGAIN IV
CHrH.AONE CPEAMHA CO CONCTBEH meyar CHIH.AN. GO CONCTBEN nevar 6pecran, 31 X 33 X 27
"1 TOSSIL VI ina Roam 24 ECHECCHJR, 1091/92 5. DA CE HE NMOBTOPH V, 1991/92
i ) EXPRESSION, NEVER AGAIN V
Macno Ha Gpecran, 132 X 136 Macno Ha 6pecran, 34 X 31
6e3 curHatypa 6e3 curHatypa GpecTan, 38 X 21 X 24
12. AHTHUKHK NOO, 1991/92 25. BU3UJA l, 1991/92 6. A CE HE NOBTOPH Vl’ 1991/92
ANTIQUE FLOOR VISION NEVER AGAIN VI
macno Ha Bpectan, 180 X 180 Macno Ha Bpecrtan, 46,5 X 40

CHrH.CpeavWHa co COMCTBEeH neuar 6ea curHatypa 6pecTan, 54 X 54 X 30



Momunno lMerposcku-Mouo

PoneH 1936 roavHa Bo KymaHoBO. Akaaemuja 3a npuMeHeTa
YMETHOCT 3aBpluun B0 Benrpaa 1962 rogvHa, a cneuujanka
Ha uctara Akagemudja 3aepliun Bo 1964 roavHa.

YneH e Ha J/TYM oa 1966 roauHa.

¥ueee Bo KymaHoBo a pabotu Bo Ckonje kaxko npodecop

Ha @aKynTeToT 3a SIMKOBHH YMETHOCTH.

Aapeca: yn. Mowa MNujaae, 2/1l-7, 91300 KymaHoBso, Ten: 27-676

CamoCTOjHH H3NOMEBH:

1966 — PaGOTHMUYKK AOM, CNHKH

1980 — Bambepr, CP 'epmaHHja, CNvKH M LPTEXH

1987 — KymaHoBO, YMETHHYKA ranenpuja, rpadHxu
— BapaauH, YMeTHWuYKa ranepuja, rpadHku

1988 — Oxpua, Oom Ha Kyntypata “Tpurop Mpnauues”,rpaduku
— Crpymuua, [oM Ha KynTypara, C/HKH W LPTEXH

TpynHKU M3nobBu /mabop/

1956 — Co rpyna "KymaHoBuK” Wanara BO KymaHoso,
KpvBa ManaHka, KpatoBo W PyaHukoT JlojaHe.
1959 — Benrpaa, YHUBEP3UTETCKA Hanoxoba,
1961 — Benrpaa, YHUBEP3WTETCKA H3nomoa,
1966 — Ckonje, NponetHa Wanoxoba Ha ONYM,
YMeTHHUKA ranepuja
— LUtun, M3noxba Ha NUKOBHK YMETHWUM OA KyMaHoBo,
YMeTHHUKa ranepuja BeaucTeH
1967 — Ckonje, Hosu Caa, CoBpemeHo MaxkeaoHCKO
C/IMKapCTBO - Mnaaa reHepauvja
— benrpaa, Tpeto JyrocnoBeHCKO TpHeHane Ha
NUKOBHATa YMETHOCT
— Cronje, ACMeKTH Ha LUpTexoT B0 MakeaoHHja
— Ckonje, Manoxk6a no nosoa 15 roauHy oa ANYMYM
— Ckonje, butona, LLtun, Ctpymuua, KymaHoso,
Hanoxba Ha ONYM
— KymaHnaoso, Ctpymuua, BapawauH, Bpame,
Hanowba Ha ANYK
— Ctpymyua, JIMKOBHA KONOHKja
— Tokuo, MefyHapoaHa 1anoxoa
1981 — Ckonje, ANYM - uptex, HYE "KnumeHT OXpUACKH"
1983 — BapawauH, U3nowba Ha OJTYK
1984 — Ckonje, Kymanoso, LLiTun, Butona, ONYM-uptex '84
1985 — Ckonje, 40 roauHu JJTYM, YMeTHHUKa ranepHja
— Ckonje, KymanoBo, LLitun, ONYM-uptex ‘85
— Ckonje, Cnvkapctso Man ¢popmar,
LleHTap 3a kyntypa v HHGOpMatuu
1986 — KymaHoBo, [J1YK 20-Ta TpaavuvoHanHa Hanoxoa,
YMeTHHUKa ranepuja
— Ckonje, Kymaroso, LUtun, [JTYM - uptex ‘86
— Ckonje, 41 roauwHa wanox6a Ha OJIYM,
YMETHHUYKa ranepuja
— Ckonje, AUTYM - cnukapcteo man dopmar,
PaboTHWUKKH YHUBEP3HTET
1987 — Ckonje, KymaHoBo, LUtun, JJTYM - uptex ‘87
— KymaHoBo, OJTYK 21 TpaauuMoHanHa uanoxoa,
YMeTHHUKa ranepHja
1988 — Ckonje, TetoBo, KymaHoso, LLitin, Ctpymuua,
ONYM - uptex '88
— KymaHoeo, CoBpemMeHO MaKenoHCKO CNHKapcTBo

1989

1990

1992

Cronje, 43 roauwwHa nanoxoba Ha ONTYM,
YMeTHHYKa ranepuja

Ckonje, LLTnn, KymaHoBo, 19 rpaduuka uanomba

Ha ANYM

Cxonje, cnyikapcteo man dopmar ONYM,
PaBOTHHUKH YHHBEPSHTET

CTpymHua, JIMKOBHA KONOHKja

KymaHoBO, 22 TpaguuHoHanHa uanoxoba Ha ANYK,
YMeTHHUKa ranepyja

Benrpaa, ONTYM cnuku, rpadHkd, UPTEXHU U CKYINTYRH,
FanepvHa Ha Jom Ha JHA

Ckonje, 22 rpaduxn oa manara Ha Iy,

Fanepuja Komnac

Ckonje, Aksuanuuu VIIl, Mysej Ha coBpemeHa YMETHOCT
Ckonje, KymaHoBo, butona, Ltun, AJTYM - uptex '89
Ckonje, 44 roaviuHa uanoxoba Ha JJNTYM,

YMETHHWUKa ranepuja

Ckonje, cnvkapcTeo man dopmat ANYM,
PaBOTHHYKH YHHBEP3HTET

Cronje, 20 rpadHuka nanoxoba Ha ONYM,

HYB "KnimeHT OXpHACKH"

Benrpaa, CoepeMeHa MaxkeaoHCKa rpaduka,
lanepuja YNYC

lopHW Munanoeau, Mpeo 6HeHane Ha JyrocnoBeHcka
MWHHjaTypHa YMETHOCT, 3aBuWuyaeH My3ej

Ckonje, Butona, Kymanoso, Ctpymuua, LLtvn,

21 rpaduuka uanox6a Ha ONYM

Butona, 7 TpMeHane Ha CoBpemMeHara rpaduka Bo
Jyrocnaeuja, YMETHHYKa ranepuja

Cronje, Manowba Ha npopecopute oa PNy,
lanepuja I'MAM

Cronje, | 3umcku canoH Ha OJTYM,

YMeTHHUKa ranepuja

Harpapyu W npu3HaHnja /u36op/

1962
1981

1986
1987
1988
1990

1992

Benrpaa, MpBa Harpaaa Ha YMETHHUYKa akaaemuja
— Ckonje, OTkynHa Harpaaa Ha

HYE "KnumeHT OXpHACKHK"

KymanoBo, MNpBa Harpaaa 3a CNMKapcTBO Ha
uanobara Ha ONYK

Ckonje, Harpana 3a uprtex "Hukona MapTHHOBCKHK"
Ha uanowbara Ha AJTYM - upTex

KymanoBo, Harpaaa "11 HoemBpH”

OtkynHa Harpaaa Ha MAHY 3a rpaduka

Ckonje, OTkynHa Harpajaa Ha HYB "KnumeHT
Oxpuacku” 3a rpaduxa

Cronje, CneumjanHa Harpaaa Ha "MpBHOT 3UMCKH
canoHn" Ha OJIYM

Hasenenu nena /u3bop/

Benrpaa, ,Konapuyes yHHBEpPauTeT, BUTpax,

500 X 250 um.

3arpe6, X.T.B.Tan1cepuja, 300 X 150 um.

Benrpaa, 1989, Moaauk, MNoaapok oa CP MakeaoHuja
Ha rpaa benrpaan, Nno NOBOA OAPXKYBAHETO Ha
CaMWTOT Ha HeBP3aHHTE 3eMjH

Ckonje, 1990, Mo3avK Haa NOPTanoT Ha UpKeara
Ce.JoBaH Kpctuten



Momchilo Petrovski - Motso

Born 1936 in Kumanovo, Graduated at the Academy of Applied
Arts in Belgrade in 1962. Completed post graduated studies at the
same Academy in 1964,

Member of DLUM (Association of Macedonian Fine Attists)

since 1966.

Lives in Kumanovo and works as a professor at the Faculty of Fine
Arts in Skopje.

Address: Mosha Pijade 2/Il - 7, 91300 Kumanovo, tel: 27-676

One - man exhibitions:

1966 — Skopje, Adult Education Center, paintings

1980 — Bamberg, Germany, paintings and drawings

1987 — Kumanovo, Art Gallery, graphics
— VaraZdin, Art Gallery, graphics

1988 — Ohrid, Cultural Center "Gligor Prlichev", graphics
— Strumitsa, Cultural Center, paintings and drawings

Group exhibitions /choice/

1956 — Participated at the Exhibition with the Group
"Kumanovei' in: Kumanovo, Kriva Palanka, Kratovo and
at "Lojane" Mine.

1959 — Belgrade, University Exibition

1961 — Belgrade, University Exhibition

1966 — Skopje, Spring Exhibition of DLUM (Association of
Macedonian Fine Arttists) Art Gallery

— Shtip, Exhibition of Fine Artists from Kumanovo,
Art Gallery "Bezisten"

1967 — Skopje, Novi Sad, Macedonian Contemporary

Painting - Young Generation.

— Belgrade, Third Yugoslav Triennial of Fine Art

— Skopje, Aspects of Drawing in Macedonia

— Skopje, Exhibition organized on the occasion of
15 Years of DLUPUM (Association of Macedonian
Applied Artists) Existence

— Skopje, Bitola, Shtip, Strumitsa, Kumanovo,
Exhibition of DLUK (Association of the Fine Artists
from Kumanovo)

— Kumanovo, Strumitsa, VaraZdin, Vranje, Exhibition of DLUK

— Strumitsa, Art Colony
— Tokio, International Exhibition
1981 — Skopje, DLUM Drawings, National and University
Library "Kliment Ohridski"
1983 — Varazdin, Exhibition of DLUK
1984 — Skopje, Kumanovo, Shtip, Bitola, DLUM - Drawings '84
1985 — Skopje, Fourty Years of DLUM Existing, Art Gallery
— Skopje, Kumanovo, Shtip, DLUM - Drawing '85

-— Skopje, Miniature paintings, Culltural and Information Center

1986 — Kumanovo, The Twentieth Traditional Exhibition of DLUK,
Art Gallery
— Skopje, The Forty one Annual Exibition of DLUM,
Art Gallery

— Skopje, DLUM - Miniature Painting, Adult Education Center

1987 — Skopje, Kumanovo,.Shtip, DLUM - Drawings '87
— Kumanove, DLUK - Twenty First Traditional Exhibition,
Art Gallery
1988 — Skopje, Tetovo, Kumanovo, Shtip, Strumitsa,

DLUM - Drawing '88

— Kumanovo, Macedonian Contemporary Painting

— Skopje, The Forty Third Annual Exhibition of DLUM,
Art Gallery

— Skopje, Shtip, Kumanovo, The Nineteenth Graphic
Exhibition of DLUM

— Skopje, DLUM - Miniature Painting, Adult Education Center

— Strumitsa, Art Colony
— Kumanovo, The Twenty second Traditional Exhibition
of DLUK, Art Gallery
— Belgrade, DLUM - Paintings, Graphics, Drawings and
Sculpture, Yugoslav Nattional Army Cultural Center
— Skopje, 22 Graphics from the Portfolio of Faculty of
Fine Arts, Gallery "Kompas"
1989 — Skopje, Acquisitions VIll, Museum of Contemporary Art
— Skopje, Kumanovo, Bitola, Shtip, DLUM - Drawings '89
— Skopje, Fourty-forth Exhibition of DLUM, Art Gallery
— Skopje, Miniature Paintings of DLUM,
Adult Education Center
— Skopje, The Twetieth Graphic Exhibition of DLUM,
National and University Library "Kliment Ohridski"
— Belgrade, Macedonian Contemporary Graphics,
Gallery "ULUS"
— Gorni Milanovac, First Biennial of Yugoslav
Miniature Art, Zavichaen Museum
1990 — Skopje, Bitola, Kumanovo, Strumitsa, Shtip,
Twenty - first Graphic Exhibition of DLUM
— Bitola, The Seventh Triennial of Yugoslav
Contemporary Graphic, Art Gallery
— Skopje, Exhibitions from the professors at Faculty
of Fine Arts, Gallery "GLAM"
1992 — Skopje, First Winter Salon of DLUM, Art Galelery

Awards and Recognitions /choice/

1962 — Belgrade, First Award of the Art Academy
1981 — Skopje, Purchase Award of National and University
Library "Kliment Ohridski"
1986 — Kumanovo, First Award for Painting at the Exhibition
of DLUK (Association of Fine Artists from Kumanovo)
1987 — Skopje, Award for Drawing "Nikola Martinovski"
at the Exhibition of DLUM Drawing
1988 — Kumanovo, Award "October |I"
— Skopje, Purchase Award of MANU "Macedonian
Academy of Science and Art" for Graphic
1990 — Skopje, Purchase Award for Graphic awarded by the
National and University Library "Kliment Ohridski"
1992 — Skopje, Special Award of the First Winter
Salon Exhibition

Public Performances /choice/

Belgrade, Stained Glass Window in dimension of
500 X 250 cm, property of "Kolarchev" University
Zagreb, Tapestry in dimension of 300 X 150 cm,
property of HTV Zagreb

Belgrade, 1989, Mosaic in dimension of 15 m®
performed on the occasion of the Summit of
Nonaligned Nations in Belgrade

Skopje, 1990, Mosaic install over the Portal of the
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Mackan MMnesckH
Cyavp Ha CBETNO H TEMHO
Ckonje, Hoea MakenoHuja, 17.04.1966

rnurop Yemepcku
YoBEKOT BO BpemMeTo
Ckonje, Beuep, 19.04.1966

Mapko ApCcOBCKH
ConnaeH NoYeToK
Cronje, HoBa MakenoHuja, 12.04.1966

Bnapa Ypowesuk
LLipounHa 1 cTpact
Cronje, Hosa Makenonuja, 12.03.1967

Mapro ApcoBCKH
focneaHa cnukapcka reHepauuja
Ckonje, Mnaa Bopeu, 27.04.1967

Mackan fmnenscku
Bo ceHka Ha Tpaaduujata
Ckonje, Beuep, 24.02.1979

Boraan Mycosuk

CHHTE3a Ha KyNTYpHOTO HACNeacTBo
W Ha COBPEMEHHOT M3pas3
Ckonje, Hoea MakeanoHuja, 18.02.1979

Yeao CrepaHoBCKH
BonHuua 3a GPecKH W UKOHH
Ckonje, Beuep, 30.04, 1-2.05 1980

Corwa ABaunesa JumutpoBsa
OvHaMWYHA W NNOAHA aKTMBHOCT
Cronje, KomyHHCT, 29.12.1980

Comwa AGaunesa Qumutposa
Ce nonp1cyTHH BO CBETCKWTE ranepuu

Ckonje, Hoea MakenoHwja,
31.12.1980 / 1-2.01.1981

C./ogpwujal I./ypoBcKal

Harpaaara "Hukona MapTHHOBCKH"
3a lNerap Mases

Cronje, HoBa MakenoHuja, 9.12.1981

T.Jawko/ LW/upnnos/
Ma3ses HarpajieH 3a HajyCrneweH LpTex
Ckonje, Hoea MakenoHHja, 20.12,1981

Bnananmup BennyKoBCKH
MNpeaHoCTHTE Ha LUPTEXOT
Ckonje, HoBa MakenoHuja, 20.12.1981

Bnaaumup BenuykoBCKHU
Ha ussopoTt
Ckonje, Hosa MakenoHuja, 12.01.1985

AHOHUM
Manaraat uneHosute Ha ONYK
KymaHoBo, Haw BecHuk, 12.12.1986

bopuc KykyraBCKH

M-p Momyuno lMNeTpoBckH

nanarawe Bo Bambepr

"ManoeHnTe Aena eeaHaw nponaaeHK”

A TlNejniHoBCKH
Mpnuyesu Gecenu '88
Ckonje, HoBa MakeaoHuja, 5.02.1988

[T.Ap./

KynTypHO-yMeTHHWUKa nporpama

04 KymaHoBo

KymaHnoBo, Haw BecHuk, 5.02.1988

A lNejynHoBCKH
TBOpEL CO yHWBEpP3aneH CTaTyc
Cxonje, Hosa MaxenoHuja, 6.02.1988

SH
OTKyn Ha 19 NWKOBHK Aena
Cronje, HoBa MakenoHuja, 24.06.1988

E.b.
Bpayenu 11- HoemBpuckuTe Harpaau
Ckonje, Hoea MakeaoHuja, 12.11.1988

EK

Mosauk W ckynntypa 3a Benrpaa
Ckonje, Hoea MakenoHuja, 22.08.1989

AHOHHUM
Moaapouun 3a benrpan oa CPM
Cronje, Beuep, 24.08.1989

P.KyamaHoBCKHM

JYroCnoBEeHCKUTE OMLUTHHH

ro aapysaar benrpaa

Cronje, HoBa MakeaoHuja, 27.08.1989

AHOHHUM

OTkynHW Harpaau 3a MeTpoB

W MeTpoBCKH

Ckonje, HoBa MakeaoHuja, 17.05.1990

H.J.
Fpaduuka uanowba Ha OJTYM
Ckonje, Beuep, 17.05.1990

Coguja l'yposcka
OTBOpPEH 3MMCKHOT canoH Ha ANTYM
Ckonje, Hoea MakezoHHja, 30.01.1992

Coowuja lyposcKa
JlukoBHa ranepuja
Ckonje, HoBa MakeaoHuja, 5.02.1992

Coouja l'yposcka
Bpewme 3a notBpayBar-e Ha BPEAHOCTHTE
Cronje, HoBa MakenoHuja, 5.02.1992
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