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B O>XUH bapyTOBCKHU
Bozin Barutovski

1987



PaHoTro neTcTBO Ha yMeTHMKOT boxuH bapyTtocku
Oellue MCIOJHETO CO CHpOMalITHja, 60/ecTH, CTPAaBOBH
u OexaHuja, Tepop, youcrna, rpabexu, mpea a HAPOHHO
BO BOEHHMTE TOAMHU HU3 pa3ope Ha Marnecujau 3anaaHa
Makenonuja. [laTunarta mTo TOj BO THE TOOWHH TH
I0HMBea ke ocTaBar /i1aboku Tparu BO Heropara ayiia
KOM TOj ke ' HOCH HH3 LIeJTHOT XHUBOT. Tue ke ce amadn-
raMupaaTt BO L[BPCTA LEJIMHA CO YyBCTBAaTa H CO3HAHH-
jata wTO M OoHece cjoboxgaTta H ke OuagaT aBe
OCHOBHHU HHLUKH BP3 4YH]j NMPErJieT ke ce rpaau WIHUOT
yMmeTHuK. [IpBaTta ja HOCM coapxuHaTa, a BTOpara,
MOJKHOCTa THEe CIO00MHO 1a C& UCKA)AT BO HErOBUTE
TBOPOH.

3a b. bapyTocku € cpekHa OKOJIHOCTA 1ITO 103peBa BO
nejeceTTUTe FOJMHHU KOTa Kaj Hac MOYHA MPOLIECOT Ha
JleMOKpaTH3anuja, Ha OTBOpPake KOH CBETOT M IOro-
Jiema TBOpedka cyioboma. My moMorHa M kjiumaTa BO
ToraliHata YMeTHHUKa 1kona Bo Ckomje, Ydj yueHUK
Gellie, kasie HEKOU O MOMJIAAUTE NPOdECOPH o 3amou-
HAaa JIBHXEHETO 33 LIMPEHE U YCBOjyBalbe HAa COBpeMe-
HuTe nukoBHH uaeu. llkosnaTa Oele BUCTHHCKH MOJH-
rOH Ha Taa akTHBHOCT. TamMy Oea HampaBeHH MpPBUTE
ancTpakTHH KOMMO3MIMH BO MakenoHHja U He € Ciy-
YajHOCT IITO BO 3rpajaaTa Ha MCTATa ILIKOJa Ce OApkKa

The early childhood of the artist Bozin Barutoski, befo-
re, and especially during the war years, was filled with
poverty, illnesses, fears and flights, terror, murders,
plunders, throughout the destroyed Malesia and West
Macedonia. The sufferings he went through during
those years left deep traces in his soul which he would
feel throughout his entire life. They will, together with
the feelings and knowledges the freedom has brought
out, amalgamate into a strong unity and will become
two basic strings on the interlacing of which the future
artist will get formed. The first one carries the subject,
matter, and the other, the possibility of their free
exposing through his works.

A lucky circumstance for Barutoski is that he reaches
his maturity in the fifties, time when the process of
democratization began at us, time of opening toward
the world and gaining wider creating freedom. The cli-
mate at the Artist School in Skopje, which student he
was, showed a great help to him because some of the
younger professors started the movement for expansion
and adoption of the contemporary fine arts ideas. The
school was a real polygon for this activity. It was a
place where the first abstract compositions in Macedo-




I'eoprui APCOBCKH

JIOATAHETO HA CBET/IMHATA
Ha boxuu bapyrockn

I'u rinegam HaycTpauHHuTe
Bp3 cTpannunte Ha aTtenjero,
Ja rienam kamMeHaTa KHHIa
Co Tparn oa JJAKTH BP3 Hea.
Ha pacuyyrennTe AeTajin
Tajuonuc on bou H 3HaLH,
Toj TeHOKk pakomHc, Y0BEKY,
IliTo kako jata NTHUH
- [Mo mmpokw natexu 4oaraat H CH OJar.
Camo TBOJOT NOTIHC HE I'0 HAOIaM,
Ce yHHH HHKOraLl H Io HEMAJIO,
O, noJira naTeko A0 CBETJIHHATA.
Kane e 3anuiiaHo TBOETO HMeE,
Ha koja xnBOTHAa CTPaHHLA
E BpexaH TBOJOT JIHK,
Ha koja ctpaHa oa HebOTO
CH ¥ HACIHKAJI CBOHTE O4H?
H CoHueto ke ce CTEMHH
AKo ru gorjieaa THe OYH
Bpamenu Bo TBOUTE COHHILTA;

Kako npeniaiieHi HCKpH BO HOKEH OUaK

SBe3aquTe Ke ce pacrnpcHaT
Ilpen upBeHO-UPHOTO MENEJIHLITE
Bo koe cexoraiu BcesTyBall CBETTHHA.

Bpanxo MomupoBckH

ITPEMPEJXE
Ilo rpaguka Ha b. bapyroBcku

CekaBam,

04 C/IHKATA IJI1AC Ce KpeBa:

10 TparuTe Ha 3JI0TO

He HHKHYBA TpEBa,

Hema /a4 3amee nrHual

A yepenute WITO ri1€aaT B HEOO
ru 4yBa 6oaankaBa Xuua.

H 3Ham:

THe HMAaa cplle 34 3eMjaTa;

THe HMAaa JbybOB 32 COHLETO.
HrBuata xenba ocraHa na Tpae,
KaKo CTpaHHIIA BO HCTOPHJATA,
kako 60jaTa Ha CJIHKATA

BO L[PBEHO H LPHO.

Maj 1987
Cronje



OCHHBAYKHOT COCTAHOK Ha JIMKOBHATa rpyna ,,/lenec”.
b. BapyTocku Oeiie MHOTY OJH3y W MOArOTBEH YILUTE
NpU OCHOBYBaWmETO Ha TrpynaTta BO MEIECETTUTE
rOJHHH BO CBOjaTa Mporpama Kako OCHOBHA 3a1a4a ro
CTaBU OCOBPEMEHYBAH-E€TO HAa JIMKOBHATA YMETHOCT BO
Makenonuja. CTpemejku ce KOH oBaa 1en ,JleHec* He
3anagHa BO MCKJYYHMBOCTa HAa HHMKAKOB ,H3aM™ HIH
[orMa, TyKy OCTaBH MoJjiHa cjio6oaa cekoj Hej3uH uJieH
na Gapa Ju4eH u3pas Bp3 LUMpPOKaTa 0a3za Ha JOCTHra-
BbaTa BO COBpeMeHaTa yMeTHOCT BO cBeToT. OBa ce
HarjacyBa He caMO Kako AparoueH MOoCTyjaT 3a pa3Boj
Ha HalllaTa JUKOBHA YMETHOCT BO THE MPEIOMHH
rOAMHU M MOKACHO, TYKY M CO LIeJT Aa C€ yKaxe KOJKY
cpenMHaTa W uaeuTe Ha ,JleHec” Oea 67aroTBOpHU BO
dbopmupamero Ha MianguoT bapyTocku.

INapalieJiHO CO OTBOPamETO HAa MOILIWPOKHM BUIULH U
MOXHOCTH Ha cyjioboaHO TBOpewe, b. bapyrocku ru
npudakanie HOBHUTE HAEH HO HEe MOXelWe aa IHu
u30pHile TpayMHTE M 3JIOCTOPCTBATa OJ 3anagHoMaKe-
IOHCKHTE BOeHH roguuu. Toj ce naeHTHGHULHPA CO HUB
u Oapalle Ha4yuH Kako aa ru uspasu. Taka, ymte BO
MPBHUTE CBOH TBOPEYKH YEKOPH Ce€ ONpeesu 3a rpadu-
KaTa BO I[pHO-0esio, kKoja ce MokKaka Kako HajnpHK-
najiHa /1a TO MCKake OHA IITO ro Mauellle H My Jiexelle
Ha nymata. HeonmToBapeH co 3acrapeHH IJeauilTa
TPrHa HampaBo BO HCTPa)xKyBake Ha HAOBH COBPEMEHH
M3pa3Hi CpeAcTBa W OpP30 ro 3a0KPYXKH CBOJOT TeMaT-
CKH KpYTI, JIUKOBHUTE BU3uK, 0QOPMH JIHUEH MPOCEaE U
co3maze jacHO neduHHpaHa H aBTEHTHYHA rpadHka.

HeroBuoT rpacduyku onmyc ¢ pe4yucH UCKJy4UBO CBPTEH
KOH MAaTHJaTa ¥ CTPaJamkaTa Ha MAKEJOHCKMOT Hapo.
BO MOCJIeIHATa BOjHA, HO M AJ1a00KO noHasaja BO Bpe-
MUBaTa WTo u3muHane. OBaa tema b. BapyTtocku ja
pa3paboTyBa HU3 MHOTY M Pa3JIMYHH MOTHBH, TaKa HU3
HeropuTe rpaduKkd ce penaT HACHICTBAa, SBEPCTBA,
naJjexu, rpabexu, 3aTBOPH, JIOropH, becunku, bexanu-
L(H, OCAKATEHH JIyle, Mayerwa, CTpelama, CKeJleTH, pac-
¢prnenu newreBd, TrpoOOBH, KOJHM TOrpedanHu,
00€e3JbyeHH, OMYCTEHH M YHHUILITEHH Cella, 3eMjaTa co
JielleBH U KPCTOBH MOKPHEHA... U TPH E€HH — HAa TpH
pacueneHa MaxkenoHuja — BO upHO 3aBueHu. Co Tue
ceou rpaduku Bb. BapyTocku ynatu cuieH anen 3a
He3abopaB Ha ce OHa LITO OUJIO BUepa M LUITO MOXe 1a
6une ytpe.

B. BapyTocku ce Cliy)H CO METOIOT Ha OIHKC, CE € JACHO
¥ 4uTKO Oe3 3amMarylyBawe, MUCTEPUU M MPa3HH UIPH.
Jlnaboko Bp3aH CO TeMaTa, HETOBHOT M3pa3 ce HcKa-
YBa HM3 YHCTO YMETHUYKH CPEICTBA, HUBHUTE OJTHOCH
M MOCTANKU U CO CrenupUYHATA KOMIO3HUIIK]ja, ITO Ce
3aeHO ja TBOPU HEroBaTa amapaTHa MOEeTHKa.

3a on6enexcyna}be e nexka b. BapyTtocku CJTe,ElCJKH Ja
cBOjaTa Bu:m_]a He MOTnaaHa MoJ HUKAKBO TYIO BiHja-
HHUe, ,,u3aM", TPEH] HJIH CJIMYHO BO OBa Hallle OJaMHa
npeniaBeHo co koHdekuuja moaHebje. OcraHa BepeH
Ha cebecu, HCKpeH U CO BUCOKA nmpodecrHoHalHa eTHKA.

nia were carifed out, and it was not only by accident
that the foundation meeting of the fine arts group
»Today* took place in the building of the same school.
Barutoski was very close and ready to enter the group
as its member since its foundation. ,,Today“ was the
first group in Macedonia in the fifties which held the
modernizing of the fine arts at us, as a basic task in its
program. Reaching for this aim ,,Today* didn’t get into
the exclude of some ,ism“ or dogma, but left each
member to search for a self-expression completely free
on the wide-spread basis of the accomplishments of
modern art in the world. This has been emphasized not
only as a valuable postulate in the development of our
fine arts during these crucial years and later, but also to
point out how much the environment and the ideas of
»Today“ were beneficial in forming young Barutoski.
Parallel to the opening of wider perspectives and possi-
bilities for free creation, B. Barutoski was accepting the
new ideas but coulden’t wipe out the traumata and cri-
mes from West Macedonian war years. He identified
himself with them and searched for a way to express
them. So, since his earliest creations he has chosen the
black-and-white graphic arts as a most appropriate way
to express things that were torturing him, and were set-
tled in his soul.

Notburdened by the old-fashioned views he started into
exploring new, modern expressing means. Soon he clo-
sed up his theme circle and art visions, formed a sel-
f-expression and created a clearly defined and authen-
tic graphics. His graphic arts opus is almost exclusively
turned towards the sufferings and torments of the

Macedonian people during the last war and in the dis-
tant past. This is the theme that Barutoski developes
through many different motives. His graphics show sce-
nes of violences, brutalities, fires, plunders, prisons,
gallows, refugees, crippled people, tortures, executions,
skeletons, dead bodies, graves, hearses, desolated,
deserted and destroyed villages, the earth covered with
corpses and crosses... and three women — Macedonia
teared up in three — in deep mourning. With these grap-
hics Barutoski has sent a strong appeal not to forget
what happened yesterday and what may happen tomor-
row.

Bozin Barutoski uses the method of description;
everything is clearly seen, with no vaguenesses, miste-
ries or empty games. Deeply connected with the theme,
his expression is presented through purely artistic
means, through their relations and actions and through
a specnﬁc composition, whlch alltogethher creates his
individual poetics.

* L. Li¢enoski statement on B. Barutoski’s exibition in 1960.




Cera e jaCHO Je€Ka €amMO Taka MOXKelle 1a 10)ae 10
OHaa UBPCTa CHHTE3a Mely HEro M BPeMeTo, M3pasexa
BO opuruHajeH rpaduuku onyc. EneH Ham nosHat
CIMKap pekoJl neka ,rpapukute Ha bapyTocku ce npe-
no3HaTnuBu Mmery winjaau rppuxu’. Ce Tpynam, kako
JUKOBHUTE KPUTHYAPH, HETOBUTE rpaduku, na ru cmec-
Tam BO HeEKoj ,H3aM“, ,TpeHa”, ,MOCT", ,HEO",
,TpaHnc“, 3a noToa 1o HeKOj OMIUT KITy4 Ja ro o6jacHy-
Bam. Heycnesam. Toa e Hekoj nocebeH peann3aMm BO KOj
MMa M Hagpeanu3aM W ekcnpecHoHM3aMm. Me panysa
LITO HE MOXaM Ja ro BKJIOIaM BO HUTY €IeH OX
HHUB, WITO 300pyBa Neka € BO Ipalllaike U3BOPEH JIHYEH
u3pa3 HaABOp OJ MO3HATUTE JINKOBHU J[IBHXEHA U
npaBuu. Hausa, Maru4Ho, em, CETO TOa Ce MnpemneTysa
BO Hekoja mocebHa moetuka. OBa MoOXelle na CTaHe
3aToa wto b. Bapyrocku Toa mito ro Hocele BO cede
Gele MoOjako O[ OHA IUTO rO riiefaile Kaj ApyruTe H
ILITO CBOMTE HHUKYJIH TH KyJITHBHpALUE BO COINCTBE-
HUTe masyBu. Ha Toj HaunH W3pa3yBajku I'M CBOMTE
BHCTHHM WJIH cebecH Kako noeanHel, 3apakajku noana-
60KO BO MaKeIOHCKOTO OMTHE, TOj HCKa)a BHUCTHHH
pejeBaHTHH W 3a HEroBaTa [MOLIMPOKA 3a€IHHLA.
Texok e TakoB NpUCTal, HO E€IMHCTBEHO MOXEH 3a
BHCTHHCKO TBOpPEIITBO. 30IUTO ,,JIECHO € Aa Ce TBOPH
noj ceHkara Ha rosiemo apBo“ (A. JloT), u na ce cnenar
TYFM MIEH, HO jaCHO € W JeKa ,,TO] LUTO CJIeTH HEKOTro,
cekoraiu e 3an Hero® (A. JloT). 3a xan, kaj Hac ce yuTe
ce Herysa M Ce LIEHH KyJTOT Ha Cllefiehe, U TELIKO Ce
npobuBa CTaBOT JIeKa CaMO aBTEHTHYHOTO TBOPEILTBO
€ BUCTHHCKO KYyJITypHO DOraTcTBO.

Tux, cHCTeMaTHYeH U HeyMOpeH pabOTHHK, BO TEKOT
Ha MocjeqHUBE TpHeceT W ner roaunu, b. bapyrocku
uma HanpaseHo Han 600 rpaduku Bo upHO-Oena Tex-
Huka u Haa 200 Bo Goja. [ToyHa co pexere BP3 THIICEHH
MJI0YH, LITO O YNAaTH HA LUHPOK M KPYTEH pe3, roJieMH
MIOXM M CHIHM KOHTpacTH. Temute ce onbpaHu
cripemMa MaTepHjasioT, 0OMYHO IJaBH BO KpPYyNeH NJaH.
Co NpeMHHOT Ha JIMHOPE3, PE30T M JIMHHU]aTa CE MOCHT-
HH, KOHTPACTUTE NMocaabu, MOTHBHTE cO TNOBeKe ury-
pH, a ce MEHyBa 3HaTHO M KoMno3uuujata. Bo noronem
6poj rpadukM TJIaBHMOT MOTHB Ce€ H3IBOjyBa Bp3
nocebna mjoxa, oOMYHO BO LEHTPAJHMOT JeJ, Taka
1ITO BO OHOT Ce 0cy000ayBa MPOCTOP BP3 KOj JIaB-
HHOT MOTHB, IWITO € (GAKTHYKH CaMO H3BJIEYEH rpad-
MEHT, Ce NOMOJIHYBa MJIM D000jacHyBa CO NeTajlH OA
ocHoBHaTa TeMa., DuUrypurte ce CTUIM3MPAHH, YECTO
CBEIIEHM Ha HHMBHATA HajeJieMeHTapHa NpeTcTasa, LTo
HE MpeyH TYKy ro HOTCHJIyBa U3pa3oT. PUTaMOT e Hace-
KaJie MPUCYTEH M jaKO HArjaceH, 0aBeH M TEXOK U Teue
Hu3 nuHUKMTe. KoMnosuuujaTa e eqHOCTaBHA, CTabHII-
Ha, UBPCTAa W pa3BHeHa BO [ABE IUMEH3MHM, MPHU LITO
uiysujata 3a anabodnHa ce noOMBa CO OJHOCHTE BO

* y3jaBa Ha JI. JIMYEHOCKH MO NMOBOJ CaMOCTOjHaTa u3noxkba Ha B.

Bapytocku 1960 roa.

It is significant that Barutoski, while following his visi-
on, didn't fall under any foreign influence, ,ism* or
.trend”. He remains true to himself, frank, and showing
high professional ethics. Now, it is obvious that it was
the only way he could reach that strong synthesis bet-
ween himself and the time, expressed through an origi-
nal graphic arts opus. A famous painter of ours once
said that , Barutoski’s graphics are easily recognized
among thousands of graphics“* I try, like the critics do,
to classify his graphics under an ,,ism“, ,trend“, , post®,
»neo*, so that I could explain him by means of some
general key. I do not succeed. It is a special realism in
which there is also surealism and expressionism. I am
happy for not being able to classify him among any of
these because it shows that he possesses an individual
expression that is out of all the known movements and
courses. Naivety, magic, epic; all these interlace into an
exceptional poetics. This could happen because that
what Barutoski was carrying inside him was stronger
than that he was seeing in the others, and that he was
raising his germs inside himself. Expressing his own
trues, or himself as an individual, and seizing deepper
in the Macedonian essence, he expressed trues relevant
to a wider community. It is a difficult approach, but
also the only possible one for an authentic creation.
Because: ,,It is easy to create under the shade of a big
tree“ (A. Lot) and to follow somebody elses ideas, but it
is clear that ,,the one who follows somebody is always
behind the followed one“ (A, Lot). Unfortunatelly, the
attitude that only an authentic creation présents a real
cultural wealth, cannot break through, because the cult
of following is still highly estimated.

A quiet, systematic and tireless worker, B. Barutoski
has made more than 600 black-and-white and over 200
graphics in colour in the last 35 years. He begen with
carving in gypsum boards that led him to a wide and
big cut, large surfaces and strong contrasts. The themes
were chosen according to the material used, usually
heads in first plan. After he started carving in linoleum
his line and cut became smaller, the contrast weakened,
the composition changed, and more figures were inclu-
ded. On many of his works the main motif is worked
out on a separate surface usually placed in the central
part, so that the free space on the background together
with some details of the basic theme supplements or
explains the main motif, which practically is an extrac-
ted phragment. The figures are stylized; often driven to
their most elemental idea, that only strengthens the
expression. The rythm is present everywhere and is
strongly accented; slow and hard it runs throunh the
lines. The composition is simple, stable, worked out in
two dimensions, and the illusion of deepness is realized
by the relation of sizes, super-position of surfaces, tone
differences and different cuts. A kind of free symmetry
is also present. Not rarely Barutoski’s graphic arts are
of monumental character.



TOJIEMHHHUTE, CYNEpHO3HIMja Ha TMJIOXHTE, TOHCKHTE
pa3JIMKM M pasHU cevewa. [IpucyTHa e M3BecHa cCJo-
6onna cumeTpuja. He petko, rpadgukure na b. BapyTo-
CKM MMaaT U MOHYMEHTAJIEH KapakTep.

IMapanenHo co UCUPMYBAHETO HA MOTHBHMTE U TEXHH-
KUTe MPUCYTHH BO HerosuTe raabuku, b. bapytocku

KOH 1972 ron. mo4HyBa C€ MOMHTEH3UBHO 1A CE MHTEpe-
cupa 3a 0ojaTa, Ce MPEOPHEHTHpa KOH CIIMKamke Ha
NJaTHO U MPOIlIMpYyBake HA MOTHBHTE. Taka HacTaHy-
BaaT [Ba LMUKJIYCH HHCIUPUPAHU OO ,TEIIKOTO™ H
neyanbapcTBOTO, KOH Ce TeMaTCKH OJiMcku 10 rpadu-
KHTE W MPEeTCTaByBaaT camMoO APYr Npodusl HA OCHOB-
HaTa Tema. McTOTO MOXe na ce peye U 3a KOMIO3HIIH-
jaTta, 3a PUTMUTE U TOHAJIUTETOT, 30LUTO U BO OBHE
Iena MpeoBlIaayBaaT TeMHH TOHOBH. HoBoTo € BO
ynoTpeOyBaHUOT MaTEPHjaJl KOj LLUITO C€ COCTOU [JIABHO
0/ pa3HH jaxHka, MACTH U CIIM4YHO, co Kou b. bapyTo-
CKH MOCTHIHYBa MOILIHE U3pa3uT pebed U TEeKCTypa.
[Ipuponata Ha OBOj MaTepHjasl BOOM 10 MOHArJIaceH
JTHHeapu3aM M CTUJu3auuja. JJoMHHUpaaT NpHAYILIEeHH
oou mTO oaroBapa Ha temurte. Bo omnenHu ciauku ce
jaByBaaT M AOCTa japkd OOM M CBETIM TOHOBH KOHU
HaBeCTyBaaT HOBU UCTpaxyBawa Ha b. bapyTocku.
I'pacdukuTe Ha b. BapyTocku npercraByBaaT CHaXeH H
MMIIPECHBEH €M 3a MAaKeOOHCKMTE Makud M CTpajama.
Hu3 HUB OOSBOHYBAaaT TELIKHTE PUTMH HAa MaKeIOH-
CKMOT MEJIOC O BpEeMHHaTa TEMHH, NAJIEYHU HEKO-
raiuiHAd M CKOpallHH, o1 , TewkoTo”, on ,,CepaapoT®,
on 6uropute PaunuHOBM M HeOMAHMHM, Taka Anaboko
BTHCHATH BO OyllaTa Ha MakeoOHCKUOT Hapona. OBoj
naT BHUAEHH OO APYro OKO M [PYr aroJi, TWe AoOuBaar
ylITe eJeH Npodua U yiuTe eqHO NpoaiaboueHo Co3Ha-
Balke Ha Haweto Outhe. A 3a Hac e nocebHO OUTHO
wto rpaduukuoT onyc Ha b. bapyTocku npercraByBa
aBTEHTHYHA M TpajHa YMETHHYKAa BPEIHOCT M KaKo
TAKOB OCTaHYBA 3aCeKOTalll BO.PU3HMLATA HA MAKeIOH-
ckaTa YMETHOCT M KyJITypa.

Oxpua, jynu 1987. Bopxko Jlazecku

Parallel to the exhaustion of motives and techniques in
1972 starts Barutoski’s interest in colour. He begins to
paint on canvas and widens his motives. The two cycles
from this period inspired by the life of the migrant wor-
kers and ,, Teskoto“ (a Macedonian folk dance) thema-
tically are very close to his graphic arts, and they pre-
sent only another profile of the basic theme. The same
could be said for the composition, the rythms and
tones, because here, as before, the dark tone is also pre-
sent. New is only the material used, as: different cords,
pastes, by means of what Barutoski reaches a very
expressive relief and texture. The nature of these mate-
rials lead to a more accented linearism and stylisation.

Dim colours that correspond the themes dominate. On
some of the paintings there are also bright colours and
tones predicting some new explorations.

Barutoski’s graphic arts are a strong and impressive
epic on Macedonian’s torments and sufferings. The
hard rythms of Macedonian folk from the distant past,
from the dark times, from ,, TeSkoto“, ,,Serdarot“ (The
Chief) can be felt through them but this time seen by
another eye and a deepper realization of our essence.

For us it is very important that Barutoski’s graphic arts
opus presents an authentic and permanent artistic
wealth and as such he will stay in the treasury of the
Macedonian arts and culture for ever.

Ohrid, yuly 1987 Borko Lazeski
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. »/Kena“, 1953

Liprex Tyu, 25x 15,6
cur. o. 1. b bapytocku

. wMecapka®, 1953

uprex Ty, 23 x 19
cur. n.0. b Bapytocku

. wHamopu®, 1954

uptex Ty, 11,5x20
cur. n.a. b. bapyToBcku

. wHrpa“, 1954

upTex Ty, 11,5x 11,2
cur. n.a. b bapyTtoscku

. »Majunna Jbybos“, 1959

MoHOTHNH]ja, 48 X 30
cur. a.a. b. bapyToscku

. »OmnakyBame“, 1960

MoHOTHMH]ja, 54,4 x 41,3
cur. n.1. b bapyroscku

. w3arBopennun® 1961

runcopes, 51 x 39 (75,5 x 59,5)
cur. n.a. b bapuToBcku

. »Kpyr na cmprra®, 1962

nuHOpe3s, 64 x 46,5 (84,5 x 39,5)
cur. n.a. b BapyToBcku

9.,,Jloropammn, 1962

nuHopes, 64 x 47 (84,5 % 59,5)
cur. a.a1. b bapytoBcku

10. ,,Jloropckn 3anuc®, 1962

11.

12.

13.

15.

16.

nuHope3, 64 x 47 (84 x 59,5)

cur. n.a. b bapyTtoscku (1aTununa)
»MeuTa 3a :kuBoToT®, 1962
JHHOpeE3, 65 x 47 (84 x 59,7)

cur. a.4. b bapyTtoBcku

»3anuc oa aorop II¢, 1962
nuHopes, 47 x 64 (60 x 84)

cur. n.a. b bapyTtoscku
»PuHane Ha Tpareamujara®, 1962
JIMHOpe3, 64,2 X 46,7 (84 x 60)
cur. 1.40. b bapytoscku

. wHenoBpwenn 6amnaau®, 1962

nuHope3, 64 x 46,7 (84 x 60)
cur. n.1. b bapytoscku
HPazgenou®, 1962
JiuHope3s, 63 x 46,5 (84 x 60)
cur. a.a. b bapyTtoBcku
»CT0a0 HA cmpTTa®, 1962
JMHOpe3, 63 x 46,5 (84 x 60)
cur. n.0. b bapytoBcku

17.

18.

20.

21.

22,

23.

24.

25,

26.

27.

28.

29.

30.

31.

32.

33.

34.

wJama“, 1963

JIHHOpe3, 66,5 X 48

cur. a.a. b bapyToscku
wIlpeackaxuBama“, 1963
JIMHOpe3, 66,5 x 47

cur. a.a. b bapyToscku

. »Oa no makure®, 1963

nuHopes, 66 x 48 (84 x 60)
con. n.a. b bapyroscku
»Ileuat na munaroro®, 1963
JuHopes, 66,2 x 47 (81 x 59,5)
cur. o.a1. b bapytoBcku
»3arBop®, 1963

nuHOpe3, 66 x 47 (80 x 59,5)
cur. 1.1. b BapytoBcku
»26 Jyan®, 1965

nuHopes, 66 x 47 (84 x 60)
cur. a.a. b BapyToBscku
»Bu3nja“, 1966

nuHopes, 66 x 48 (79 x 59)
cur. a. n. b bapyToscku
,Ileyar na Bojuara®, 1967
JIHHOpE3, 66 x 48

cur. a.a. b BapyTocku
»Muuaro®, 1967

nuHope3, 48 x 66 (60 x 78,3)
cur. a.a1. b bapyToBcku
,»CToand®, 1967

nuHopes, 48 x 66 (60 x 78,3)
cur. n.a1. b bapyToBcku

wMunaro II*, 1967
JIHHOpe3, 66,2 x 48 (88,63,5)
cur. n1.a1. b bapyTtocku
»Ilioa Ha ceegoun®, 1967
nuHope3, 48 X 66 (67 x 81)
cur. a.a. b BapyTtoscku
»He3Haen jynak®, 1967
JnuHOpe3, 66 x 48 (83 x 62,7)
cur. n.a1. b Bapyroscku
»CBenouu®, 1969
JIMHOpe3, 66 x 47,8

cur. n.a4. b BapyTtoscku

»Hcnpakaj“, 1969

JIMHOpeE3, 66 x 48 (84 x 60)
cur. a.1n. b bapytoscku
»Hajezna“, 1969

JIMHOpE3, 65,5 x 47,5 (84 x 60)
cur. n.a1. b BapyToscku
»OKynauuja®, 1969
JUHOpe3, 66 x 48 (84 x 60)
cur. a.41. b Bapyroscku
»Makexouncka Tpareaumja®, 1970
JiuHopes, 48 X 66 (59,2 x 84)
cur. a.4. b Bapytoscku



36.

37.

38.

39.

40.

41.

. wlarunaTu®, 1970
nuHopes, 66 x 47 (84 x 60)
cur. n.a1. b bapyTtoscku
wIlledaT Bo rpagosuTe®, 1971
nuHOpeE3, 66 x 48 (84 x 60)
cur. n.0. b bapyTtoBcku
»Tparosu®, 1971
JnHHOpe3, 66 x 48 (84 x 60)
cur. n.a1. b BapyToBcku
wKeanjam, 1971
JnuHope3s, 66 x 48 (84,6 x 62,2)
cur. a.0. b bapyToscku
»Cynouna®, 1972
JIuHOpe3, 66 x 48 (84,7 X 62,5)
cur. . 1. b bapyToscku
, Tanuep®, 1972
cuTo nevart, 57 x 46,5 (74,5 x 59,5)
cur. n.1. b BapyToBcku (J1aTHHHLA)
~Iloa Tpem*, 1972
CHTO me4ar, 56,2 x 46,6
cur. 1.1. b bapyToBcku
. » Tanuep®, 1976
cuTo neyart, 57 x 46,5 (74,5 x 59,5)
cur. 1. 1. b BapyToBcku (J1aTHHHUNA)
. »Temkoro III¥, 1976
cuTo meuat 57 X 46,5 (74,5 x 59,5)
cur. a.a. b BapyToBcku (n1aTHHULA)
. »Temkoro IV¥, 1977
cuTo mevar, 54,9 x 41,7 (74,5 x 59,5)
cur. a.4. b BcapyToBcku (J1aTHHMLA)

CJIUKH
PAINTINGS

. »Oa nukaycor Ilewan6aperso®, 1980

Maclo Ha unaTtHo, 80x65,5
cur.n.a. B BapyToBcku (n1aTuHuLA)

. »,0n unkaycor Ieuwandapcrso®, 1980

mMaciio Ha nuaTtHo, 80x65,5
cur. a.4. b bapyToBcku (1aTHHHLA)

. » O unkaycor INewanGaperso®, 1981

macJio Ha niaTtHo 80x65,5

cur. r.a. Bo kowe b BapyToBckH (JaTHHHLA)
. »Oa nukaycor IMeuanbapero®, 1981

MacJio Ha IatHo, 80x65,5

cur.r.a. Bo knue b BapyToBcku (J1aTHHMLA)

45.

46.

47.

48.

49.

50.

51.

52.

33.

» lemkoro V¥, 1977

cuTO neyar, 57 x 46,5 (74,5 x 59,5)
cur. o.a. b bBapyToBcku (naTuHHna)
»Temkoro VI¥, 1978

cuTo meuat, 57 x 46,5 (74,5 x 59,5)
cur. n.a. b bapytoBcku (n1aTuHuua)
» Temkoto VII“, 1978

CHTO mevar, 54,9 x 46,9 (74,5 x 59,5)
cur. a.0. b bapyToBcku (n1aTuHHLA)
» Temkoro VIII®, 1978

cuTO meuat, 54,9 x 46,8 (74,5 x 59,5)
cur. n.0. b BapyToBcku (J1aTMHKLA)
»Temkoro X%, 1978

CHUTO meyvar, 55 x 46 (74,5 % 59,5)
cur. an.a. b BapyToBckH (1aTHHH1IA)
» Temkoro XII¢, 1978

cHuTO mevar, 57 x 46,5 (74,5 x 59,5)
cur. n.a. b BapyToBcku (1aTHHHLA)
»Temkoro XIII%, 1978

cuTO meyar, 57 x 46,5 (74,5 x 59,5)
cur. n.a. b bapyrtoscku Tnatunuua)
» Temkoro XIVY, 1980

cuTO meyar, 57 x 46,5 (74,5 x 59,5)
cur. n.a1. b BapyToBcku (naTuHHLA)
»Temkoro XV*, 1980

cuTo neuat, 58x46,8 (74.5x59,5)

. »On nnkaycor IewanGaperso®, 1982

Maclio Ha riaTHo, 80x65,5
cur.n.a. b BapyToBcku (naTuHULA)

. »On unkaycor IMewandapcro®, 1982

MacJio Ha muaTHo, 80x65,5
cur. n.n. b BapyToBcku (J1aTHHHLIA)

. »On unkaycor IMewanGapcro®, 1983

MacJjo Ha njaTtHo, 80x65,5
cur. a.1. b bapyToBckH (J1aTHHHMLIA)

. »On unkaycor IlekanGaperso®, 1983

Macjio Ha mjiaTHo, 80x65,5

cur. r.a. Bo kome b BapyToBcku (J1aTHHHIIA)



10.

11.

12

13.

14.

L3.

. »On unkaycor INeuanGapereo®, 1984

Macio Ha niaTHo, 80x65,5

cur. n.a. b BapyToBcku (J1aTununa)

»On uukaycor IleuanGaperso®, 1984
MacJio Ha nmaaTtHo, 80x65,5

cur. n.0. b BapyToBscku (J1aTuHHLA)

»On unkaycor IleuanGaperso®, 1984
Maclyio Ha miaaTHo, 80x65,5

cur. r.a. Bo kowe b BapyToBcku (s1aTHHHLA)
»On unkaycor Ieuanbapcreo®, 1985
Macjo0 Ha niaaTtHo, 80x65,5

cur. n.0. b bapyTtoBcku (natuHuna)

»On unkaycor IevanGaperso®, 1985
Macjo Ha naaTtHo, 80x65,5

cur. r.a. b bapyToBcku (1aTuHuUIA)

»O0n unkaycor Iewandaperso®, 1985
MacJiio Ha miaTtHo, 80x63,5

cur. n.1. b bapyTtoBcku (JraTuHHLA)

»On unkaycor IeuanGaperso®, 1986
Maclio Ha njaTtHo, 80x65,5

cur. r.j. Ha koco b BapyTtoBcku (J1aTuHHLA)

. »On unkaycor IMeyanGaperso®, 1986

Macjo Ha miaTHo, 80x65,5
cur. r.j. Ha koco b bapytoBcku (f1aTuHHLA)

17. ,,On unkaycor IMeuan6apereo®, 1987
macmno Ha niaTtHo, 80 x 65,5
cur. n.4. Ha koco b BapyToBcku (J1aTuHHLIA)
18. ,,On nuraycor IMeuwandaperso®, 1987
Maciio Ha muaTHo, 80 x 65,5
cur. n.1. b BapyToBcku (naTuHMLA)
19. ,,On nukaycor Ieuan6apcrso®, 1987
MacJio Ha mjiaaTHo, 65,5 x 80
cur. a.0. b bapuTtoBcku (J1aTuHHIIA)
20. ,,Oa uuraycor Ilewandapcreo®, 1987
MacJio Ha niaTHo, 65,5 x 80
cur. r.n. Ha koco b BapyTtoscku (naTtuHuna
21. ,,Oa uukaycor IMeuanGapcTo“, 1987
MacJio Ha MaaTHo, 65,5 x 80
cur. a.4. b BapyTtoBcku (1aTununa)
22. ,,On uukaycot Ileyan6apcreo®, 1987
Maclo Ha niaTHo, 65,5 x 80
cur. r.a. Ha koco b bapyToBcku (naTuHuLA)
23. ,,O1 uukaycot Ha IleuanGapcrBo®, 1987
MacJio Ha mmaTHo, 65 X 53,5
cur. n.a. b BapytoBcku (natuHHLa)

Cute nena (rpaguku M CIUKH) CE CONCTBEHOCT Ha
aBTOPOT.
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BO>XXHWH BAPYTOBCKH

Ponen na 01.01 1931 Bo c. Cesue (oxpuacko). YuumuIITe 3a IpUMEHETa YMETHOCT 3aBpiuna Bo Ckomje 1953.
[lenarowka akanemuja, rpyna JIMKOBHO BOCIHTYBake 3aBpmimi Bo Ckomje. Ynen e Ha JJJIVM on 1955.
PaGoTu Kako HaCTaBHHUK MO JIMKOBHO BOCIIHTYBae BO 0.y. ,,Bmaaumup Hasop“. Cryaucku npectoj: [Tosicka u

®paHuuja.

Anpeca: yn. ,,Casa Kosauesuk* 6p. 42

Ten. 239-848

CAMOCTOJHHU U3JIOXKBH:

1960 — Ckonje
1962 - Ckomje
1967 — Ckomje
1969 - buTona
1971 - Ckonje

1980 — Hosu Can
1984 — Ckonje

r'PYITHHU U3JIO0XKEBMU:

Ckonje, I Manoxba Ha rpynaTa [lenec,
VmMmeTHuuKa ranepuja, 29.X1 - 31.XII
1953

Ckonje, M3noxba Ha upTexu Ha rpynara
Henec, 111 1954

Ckonje, XIII Uanoxba na IJIVM,
YMeTHu4kd nasuijoH, 29.X1-29.XI11
1958

Ckonje, IIl H3noxkba Ha rpaduka Ha
OJIYM,

YMeTHHYKH naBuIjoH, 5-15.1V 1959
Cxkonje, MakenoHcku nejzax, 1950-1960,
VmeTtHuuka ranepuja, X-XI. 1960

Ckomnje, XV HUznoxba Ha AJIVM,
VYmeTHHuku nasuajoH, XI-XII 1960

Bearpan, HOB Bo nenarta Ha JTHKOBHHTE
ymeTHuuu Ha Jyrocnasuja, [Jom Ha
JHA, XII, 1961

Ckonje, HOB Bo nenarta Ha JyrocnoseH-
CKMTE JIHKOBHH YMETHHUH, YMeT-
HUYKa ranepuja, 29.X1I 1961

Ckonje, XVII Hanoxb6a na [JJIVM,
Vmeruuuku nasunjon, 13.XI-1.XII
1962

Butona, CoBpemeHa MakeIOHCKA yMeET-
HocT — IJIVM 1962, 1963

Huuw, CoBpeMeHa mMakeqOHCKa JIHKOBHA
ymetHoct, [laBunjoH Ha TBpAWHA,
25.X 1962

Ckomje, HOB Bo TBOpOHTE Ha THKOBHHTE
ymeTHHuH, Jom Ha JHA, XII 1962

Ckonje, MakenoHckn noptpet Ha XIX u
XX Bek, YMmernHuuka ranepuja, I-II
1962

Ckomnje, Ckorje HH3 JIMKOBHMTE Jena,
VYmeruuuka anepuja, 13-23.X1 1962

benrpaa, XIIl H3noxba na [AJIVM,
MaBunjox LiseTa 3y30pHK,
3.XI-13.XII 1963

Bpatdopa, Skopje artist exhibitions —
paintings, Sculptures, Graphik, Arts
Museum and art Gallery, 19.11-10.111
1964

Jlonnown, Skopje, Artists exbibitions Pain-
tings, Sculptures, Craphic, Arts, Turist
Centar of Yugoslavia

LWtun, CoBpeMeHa MaKEJOHCKA YMeET-
HocT, Haponen my3ej besucren, 1964
1964

Ckonje, AJIYM, ,,CoBpeMeHa MaKeaOH-
cka ymertHoct", Cobpanne Ha CPM,
26.VII 1965

Ckonje, Ckonje HH3 JIMKOBHHTE jena,
Mysaej Ha rpaa Ckomnje, VII-VIII 1965

Cxonje, lNponerna u3nox6a Ha JJIYM,
VMmeTHHUKA ranepuja, 24.V 1966

bejpyr, baraart, Tpunonu, CoBpemeHa
jyrociaoBseHcka ymeTHoCT, 1967, 1968

Tutos Benec, HOB u pesonyuujata Bo
nejiata Ha MAaKeIOHCKHTE JIMKOBHH
ymeTHuuu, Haponen mysej (pauu-
HoBH cpenbn), 18.X11 1966-18.1 1967

Benrpaa, 11 uznox6a ,,HOB Bo nenarta
HA JIMKOBHMTE YMETHHLH Ha jyrocnia-
suja“, lanepuja Ha [JomoT Ha JHA,
26.XI-16.XI1 1966

Butona, M3nox6a Ha coBpemeHa jyroc-
noseHcka rpaguka, [anepuja Ha cos-
peMeHa  jyrocnoBseHcka  rpadmuka
»Mouwua IMujage”, 11I-1V 1967

Ckormje, AcCrekTH Ha cOBpemeHaTa rpa-
duka (oa konekuujata Ha MCY),
¥YmMeTHH4Ka ranepuja, 12-26.VII 1968

Conunren, Yerupu MakenoHckH rpadu-
yapu, Galeric Alferman, 3.1.1.1T 1969

[Auszennopd, YeTupu MakeaoHcku rpadu-
vyapu, 14-30.1V 1969

buenendenn, YeTupu makemnoHCKH rpa-
¢duuapu, 30.VL.30.VIII 1969

®depapa, Rassegna Artist, Macedoni, Chi-
esa di S. Romano 5-20 VII 1969

Hcranbyn, CoBpeMeHO MaKeIOHCKO CITH-
KkapcTBo, My3ej Ha CIHMKApCTBO H
ckyantypa, 5-20.X1 1969

Ankapa, CoBpeMEHO MAakelIOHCKO CIIH-
kapcTBo, 3-16.XI11 1969

Cnosen [pageu, AHraxupaHa yMeTHOCT
Bo jyrocnasuja, 1919-1969, VYmer-

Huuka ranepuja, IX 1969

Cy6ortnua, IX nukoBHu cpendbmu, lane-
pHja M CaloOH HAa JIMKOBHH cpenbw,
4.X-30.X1 1970

®upenua, I1 Guenane ua rpapuka, 1970

Ckonje, I rpapuuka usnox6a ua [JJIYM,
VwmerHu4ka ranepuja, vV 1970

Kun, CoBpeMeHa jyrocnoBeHcka rpagu-
ka, 19.VI-12.VII 1970

benrpan, 111 usnox6a HOB Bo nenarta Ha
JIMKOBHHUTE YMETHHLH Ha jyrociaBHja,
lanepuja na [Jomor Ha JHA,
25.VI-15.1X 1971

3arpe6, I11 usnoxba HOB Bo nenata Ha
JIMKOBHHTE YMETHHLIM Ha Jyrocnasuja,
MonepHa ranepuja, JA3Y,
12.X1-12.X11 1971

Ckonje, 1l rpaduuka w3noxkba Ha
AJIYM, U3anoxben canon Ha JIVM,
V 1971

Ckonje, Jena Ha MakedOHCKH YMETHHLH
(on konekuujata Ha MCY), MCY
Ckonje, 16. VI-5. VIII 1971

Ckonje, Hawero MCTOPUCKO MHHATO BO
nenata Ha MaKedOHCKMTE JIHKOBHH
YMETHHUHM, YMeTHM4YKa rajepuja
(PerpocnextuBen nen  1949-1969)
Mya3ej Ha coBpemeHa ymeTHocT (HoBu
TBOPOM 1969-1971),22.X11 1971-31.1
1972

Ckomje, IIl rpadpuuka wu3noxkba Ha
ANYM, Canow wna JAJYM, 23.
V-10.VI 1972

buTtona, | buTosncko TpueHane Ha cospe-
MeHaTa  jyrocrnoseHcka  rpadmka,
YMmeTHH4Ka ranepuja ~Moua
Mujane”, VII-VIII 1972

Ckonje, M3nox6a Ha I Butoncko Tpue-
Haje Ha COBPEMEHa jyrociOBeHCKa
rpajpuka, Llentap 3a kynTypa
uHdopmauuu, 20.1X 1973

Kymanoso, CoBpeMeHa MakeaoHcka
YMETHOCT, ¥YMeTHHuKa rajepuja, 17.
VII 1973

Mekuur, JlukoBHa wu3noxba Ha Tema
HOB, Nonema u3snox6ena cana, 1-29.
X 1973

VY naun Bartop, JlukosHa uinoxba Ha Tema
HOB, XII 1973

Ckonje, Jlukosuu nena va tema HOB,
MCY Ckonje, 17. X1-30. X 1973

Ckomje, XXIX TpaauuHOHa/iHA €CEHCKa
usnoxkoba Ha JAJIYM, VYmerHuuka
ranepuja, 25. XII 1973-10.1 1974

Ckonje, Hekou ¢urypatuBHu onpeneny-
Baba BO COBPEMeHaTa CBeTcka rpadu-
ka, M3noxben canon npu [JomoT Ha
JHA, 1. X 1974

Benrpan, X rpadpuuapu, CanoH Ha
Haponua 6utanoteka Ha CPC, 23-30.
IX 1974

Ckonje, XXX roaunu na JJIYM, Ymer-
HHYKa ranepuja, 28. X1-28. XII 1974

Cy6oruua, XIV ecenckn canon, 7. XII
1975



Cnosen ['paneu, AHraxupana durypa-
TuBHa ymeTHocT, 1975, 19. X 1973 -
VI 1976 .

Tutos Benec, HOB Bo nenarta Ha make-
IOHCKHTE JIHKOBHM ymeTHuuu, XII
Paunnosu cpendbn, Haponen Mysej,
12-24. X1 1975

benrpaa, HOB Bo nenata Ha JTUKOBHUTE
yMEeTHHLM Ha jyrocnasuja, [anepuja
npu Hdomot Ha JHA, 24. VI-12. IX
1976

Ckonje, HOB BO nenata Ha J1HKOBHUTE
YMETHHLM HA jyrocnaeuja, YmeT-
Hu4ka raaepuja, 21. VII-1.IX 1977

Ckonje, XXXII wuznoxkba wa [AJIYM,
MCY Ckonje, 4. XI-4. X11 1977

AnTtudawncruykata 6opba Ha jyrocno-
BEHHUTE BO OMBLUHMTE 3aTBOPH M KOH-
LEHTPALHOHH JToropu 3a Bpeme Ha [
CBETCKA BOjHA BO fe/1aTa Ha JIMKOB-
uute ymerHuuu, Mctopucku Mysej Ha
CPM, MCYVY Ckonje 1 YMeTHHUKATA
ranepwuja, 9. X-4. X1 1977

Mpuwtuna, Uctopucku wmysej na Koco-
Bo, 8. XI-1. XII 1977

Tutorpaa, YMeTHuuku nasuijoH, 12 —
28. X11 1977

Capaeso, My3ej Ha peBojyuujata Ha
BUX, 10-23. 1 1978

3arpe6, lanepuja npu JlomoTr Ha JHA,
15. IV-7.V 1978

Hosu Can, [anepuja Ha MaTuua
Cpncka, 17.11-4.111 1978

Jby6sbata, Mecua ranepuja, 16.111-5.1V
1978

bearpaa, Haponen wmy3sej, 13.VI-5.VIII
1978

bamwa Jlyka, CoBpemeHa MakeaOHCKa
yveTHocT (oa uuknycot ,Cospeme-
HATA YMETHOCT Ha HApoauTe H
napoasocrute Ha C®PJ), [lom Ha
kyntypata Ha bawa Jlyka, 15 - 31.V
1978

Ckonje, M3noxba HA OTKYMEHH YMETHH-
uyku aena oq CHU3 na CPM (1974-197-
6), MCY Ckonrje, 1-1977

burtona, Il TpueHnane Ha coBpemeHaTa
jyrocnosercka rpaduka, YMeTHHUKA
ranepuja ,,Mowa [Mujage™, 11. X-I-
I.X11 1978

Ckonje, Jenata on 11l Tpuenane Ha cos-
peveHaTa jyrocioBeHcka rpadmka,
LlenTap 3a KynTypa W HHbOpMauUMH,
30. 1-30.11 1979

Cxkonje, Ckomnje Bo aenata Ha JTMKOBHHTE
ymeTHuuu, Llentap 3a kyntypa H
unpopmannu, 12-20.X1 1979

lesrennja, | rpaduyka kosnoumja, VIII
1980

Ckonje, XI rpadpuuka u3noxba Ha
NJIVM, Canon va HYB ,Knument
Oxpuacku®, 7 = 31.V 1980

Ckonje, CoBpemMeHa MakeJOHCKa rpadu-
ka(oa konekuujata ua MCY Ckonje),
MCY Ckonje, 19.1X - 20.X 1980

Ckonje, HapoaHHoT ®MBOT BO TBOpELl-
TBOTO Ha MakKeaOHCKaTta JIHKOBHA
ymveTHocT, My3sen Ha MakenoHuja
(ETHOonowkH My3ej), 7.V = 9.IX 1981

Ckonje, [lonapenn nena (1980-1981),
MCYVY Ckonje, 10.VII - 10.1X 1981
Ckonje, HOB u coumnjanucTHukata peso-
JyuMja BO [JefnaTa Ha jyrocioBeH-
ckute JHKOBHH ymeTHuun, MCY
Ckonje, 28. IV - 25.V 1981

Oxpua, [MoBp3aHocTa W 3aEMHOCTA Ha
TpaguuMjaTa MW Ha COBpEMeHaTa
JTMKOBHA YMETHOCT, 3aBo/ 3a ypbaHu-
3aMm, 2 — 20.VII 1982

Ckonje, M3noxba na rpynarta ,Jlenec™
(1953-1983), VmeTHHuKa ranepuja,
28.X - 14.X1 1983

HATPAAU U MMPU3HAHUJA:

1966-11 Harpana 3a rpadpuka on M3JIOK-
barta ,,HOB Bo nenarta Ha JIHKOB-
HUTE ymeTHuuM Ha Jyrocnasuja“

- Benrpan

1968-OTkynuna Harpana Ha IV Bamwany-
YKH CaJlOH

1970-Harpana 3a rpadpuka ,Mowa
[Tujane”

1972-1 Harpaaa Ha usnoxb6ata ,,HOB Bo
aenara Ha MaKe10HCKHTE

JIMKOBHHM YMETHHUH"
1972-Cojy3na narpaaa ,,4 Jynau"
1975-Tnaketa 4 Jyau™
1978-TTpu3Hanue 3a yHanpeayBame Ha

JIMKOBHATa neaaroruja Ha Jyroc-

nasuja oa Cojy30T Ha JINKOBHHTE

nenarosu Ha Jyrocnasuja
1981-TTpu3nanue 3a ocobeHo MCTaKHAT

npoceeteH pabotHuk Ha CPM
1982-TTnakera .I'ypa Jakwnk™ — HOBH

Can
1982-bpon3ena mena/ba 3a rnejaroiuka

nejuoct — Tokno — Janouuja
1984 — Harpana 13 HoemBpucka 3a yHan-

peayBare Ha neaaroika padora.
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