KUJBPAR HA PARVOT
MOLIEPHASAM T SADATY
MAKE TOHCKWTE YME THALINAY

HHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH

WHAT WAVE OF EARLY
MODERNISM CAUGHT THE
MACEDONIAN ARTISTS?

UUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUU







0CHOBONONOXHALIATE HA MOAQEPHATA BO MAKE[IOHWJA

AMnTap ABPOMOBCKM Dimitar Avramovski
MaHAMAOB Pandilov

Aa3ap An4eHOCKM Lazar Lichenoski
Hukona MapMHOCKM Nikola Martinoski
BaHrea KoyiomaH Vangel Kodjoman
Tomo BAaaMmpCkm Tomo Viadimirski
Moybommp beaorackm Ljubomir Belogaski
A Mo TOAOPOBCKM Dimo Todorovski




KUJBPAR RA PARVOT
MOLIEPRASAM T SADATY
MAKE LTORCKVTE YME THIALINAY

HHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH

WHAT WAVE OF EARLY
MODERNISM CAUGHT THE
MACEDONIAN ARTISTS?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




4

Ke 30MOYHAM CO MUCAQTA HO NMUCATEAOT EMepCcoH ,HemMoj AQ oaMLl CAOMO OHAMY KOAE LUTO Te BOAMU
NaTeKaTd, OAM TOMY KAAE LUTO HEMA MATEKA M OCTOBK CBOjA TpAra”.

Hne nmame cpeKka Aa Buaeme cAepABEHULM HO FOAEMUTE UMMBA KOM 3aA cebe OCTABRUAE AAQDOKM
Toarm, AndeHocku, [aHamMAoB, MapmHocku, KouoMmaH, Baoammumpcku, beaorackm, TOAOPOBCKM...
HyBHOTO ymMeTHOCT e 6e3BpemMeHcKkd, d H1me Bo MCY ja MMaMe HQjroAeMaTa KOAEKUWjA HO HUBHU AEAQ
KOM CcMeTaMe Aeka Tpeba AQ BAAT HECEBUYHO M3AOXKEHN HO MAKEAOHCKATA 1 CBETCKA MyBAMKA.

Bo 20-moT Bek, BO BTOPATA $®A3CA HA MPepoAbATa HO MAKEAOHCKUOT HAPOA, M3PACHAAE HOBW CUAM,
Heno3HA™ 30 MakeAOHMjaA BO 19-TMOT Bek. Ce NOojaBMAE MPBUTE TBOPLM U YHUTEAN HO AVKOBHOTA YMETHOCT,
MEBUTE COBPEMEHN yMeTHMUM. Toraw KOra ce MoCTaByBOAE TEMEAUTE HO MAKeAOHCKATa MoaepHa,
HOJFOAEMUTE N HOJ3ACAYXKHUTE AUKOBHM YMETHMUM BO MakeAOHWja HecebuyHo paboTaT M TBOPAT HA
PA3AVYHN PAMHULLTA.

CwuTe 06pa3yBAHM BO PASANYHM AEAOBU OA CBETOT, CEKOj CO CBOETO BpEME HA NAEKRUTE.... 30 AEHEC BeKe
AANQBOKO HaBAE3EHM BO 21 BEK Cé yLITe BUAEME MOAHM CO BOCXUT MPEA CEKOj OA HMB OAAEAHO.

YMeTHOCTa Mopa AQ Buae cAoBOoAHA. MoVHAKY He MoXKe U He Tpeba AQ ce nNoMmyBed. 3aTod U CUTe
AELA Ce YMeTHMUM, BUAEKM Ce CAODBOAHM BO YMOT M BO MPOCTOPOT. [NpoBbAEMOT HAOCTAMYBA KOrad Ke
CTOHAT BO3PACHM!

OA cuTe OBME MPUYMHN HUE KAKO MHCTUTYLIMjA jO OTROpAME U3AOXKOATA CO HacAoB ,Koj BpaH HO PAHMOT
MOAEPHM3AM M1 3aPATM MAKEAOHCKUTE YMETHMLIN?“ CO LIEA AQ O ,0CAOBOAMME” 3a MPB MAT KYATYPHOTO
HacAeACTBO BO MCY HO OCHOBOMOAOXKH/LMTE HO MAKEAOHCKOTO MOAEPHO CAMKAPCTBO.

YKMBOTOT CEKOraLl HA PABAMYEH HOYMH Ke HW ja KPLLW AYLLIATA, HO YMETHOCTA € TyKA AQ HE MOTCEe™ AEKa

cenak ja umame.

Aaze Tpunkos
AMpPeKTop
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Let me begin by citing Emerson: "Do not go where the path may lead, go instead where there is no
path and leave a trail.”

We are lucky to be the disciples of the great artists who left deep trails. Lichenoski, Pandilov, Martinoski,
Kodjoman, Vladimirski, Belogaski, Todorovski... Their art is timeless, and we at MCA have the largest
collection of their works, which we believe should be selflessly showcased to the Macedonian and
global public.

During the 20th century, in the second stage of the Macedonian people’s revival, new forces emerged,
unknown to 19th century Macedonia. The first creators and teachers of fine arts, the first contemporary
artists came info existence. At the time when the foundation of Macedonian Modernity was being laid,
the greatest and most meritorious fine artists in Macedonia were creatively active and produced works
in various fields.

Each of them educated in different corners of the world, each shouldering his own burden... so that,
nowadays, tfreading deeply into the 21st century, we can stand awe-struck before each.

Art must be free. It cannot and should not be conceived of differently. Therefore all children are artists,
free in their minds and in space. Only when they become adults do the froubles arise!

All of these issues incited us, as an institution, to open an exhibition entitled *What Wave of Early
Modernism Caught the Macedonian Artists?”, so that, for the first time ever, we can *free” MCA's cultural

heritage left by the founders of modern Macedonian painting.

Life will always find new ways to break our souls, but art exists to remind us that we have souls after all.

Laze Tripkov
director
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HamepaTa Ha oBaa M3A0OXKOA € NpeKky AeAQTA OA KOAeKuMjaTta Ha MCY MOBTOPHO AQ Ce HABPATUME
KOH TBOPELUTBATA HA OHUME AMKOBHW YMETHMUM KOM BOOOMYCEHO Ce OMNPEeAEeAyBAOT CO CHMHTArMATA
,, OCHOBOMOAOMHMUM HO MAKEAOHCKATA COBPEMEHA YMETHOCT (AUMUTAP ABPAMOBCKM [MAHAMAOB, AQ3ap
AnyeHockn, Hnkona MapmHockm, Anmo ToaopoBkn, ToMo BAaaMMmmpckm, BaHrea KoyomaH u foybommp
Benorackn). CMeTaME AEKA HVMBHATA MPUCYTHOCT, OAHOCHO MPUCYCTBOTO HO HMBHUTE AEAQ BO HALLETO
KYATYPHO OMKPY»KyBAe TPeba AQ BUAE KOHCTOHTHO 3a ACQ MOYKEME KAKO KYATYPHA CPEAMHA, a 0COBEHO
MOMAQAMTE FreHepaUMn, AQ MMAME MOJACHA MPETCTARA 30 AOCTUIHOTUTE BPEAHOCHM MOAEAM LITO Buae
CO3AQAEHM U LUTO, KAKO OAHOC KOH CBETOT M YMETHOCTA, MOPCAAT AQ BUACAT MPOAOANKEHU. MOXKebW oBME
BPEAHOCTU, LUTO BO OBOj MOMEHT HOM HW CE€ 3HAYQjHN KOKO OAHOC, KOKO CEPUMO3HOCT BO MPUCTAMNOT KOH
YMETHNYKNOT YMH U CE OHA LUTO OBOj YMH MOAPA3OMPA BO MOLMPOK KOHTEKCT, CEMa HM Ce HAjnoTRebHN AQ
M VIMAME BO XOPW3OHTOT HAO HALLWTE HACTOjYBAHKA.

MoaAepHM3MOT BO MaKeAOHWjA Ce MOjaBYBA KAKO €AHA OA MPBUTE QUACHKN HO MOAEPHUTETOT BO OBAQ
CpeAMHA. YITe NoBeKke, MOAEPHN3IMOT € HEj3MH N3P A3, N3P A3 HA HOCTOjyBAKLETO AQ CE BUAE BO COTAQCHOCT
CO CBETOT OKOAY HAC U CO HEMOBNTE BPEAHOCHM MPEAAOLLKM. BeyaTok e Aeka BO OBA HOCTOjyBAKLE CME
NMOAE UCKAYUYUTEAHO CPEKA LLITO ONpeAeAeH BPOj OA HETOBUTE AKTEPU BUAE M3BOHPEAHO TOAEHTVPDAHN
YMETHMLM KOW CO3AOBAA AEAQ, O CO KOM MOYKEME N AEHEC AQ CTAMYBAME BO YKMB 1 HEMOCPEAEH OAHOC.
Ha Hekoj HauYMH HawaTa cpearHa Bo 20-Te TOAMHM OA MUHATMOT BEK, 3HAYM MO 30BPLIYBAHRETO HA
MNMpBOTO CBETCKA BOjHA, BO EAEH KPQJHO TEH3MYEH MOAUTUYKM MEPUOA, TO GAKA MOCAEAHMOT BO3 YNOTEH KOH
MOAEpPHOCTA. [TocAe Toa c& 61 BUAO KOBHO AOUHewe. MOXkemMe CaMO AQ 3AMUCAYBAOME KAKBA BMAQ
BO3OYAEHOCTA HA TOrAL MAGAMTE MOAEPHUCTA KOTA M1 OAPXKYBAAE CBOUTE M3AOXKOM KQj HOC. KAKBO
AV MOXKENO AQ BMAE TOQ YYBCTBO 30 MPOBMBOT CO MOAEPHOTO BO EAHA CPEAMHA CO MAAACKM MOTAEAM
KOH CBeTOT?

HunBHUTE TROPELLUTBA, HUBHNTE AEAQ CE TPAM 3a MOYETOKOT HO MPOLECOT HO MOAEPHOCTA, LWTO BO OBOj
MOMEHT Ce 0BMAYBAME HEKAKO AQ MO OAPMKMME BO YKMBOT.

KaKo MOAQ 3araa HO MPOEKTOT HA UBAOXKDATA € AKLEHTUPAH MPOBAEMOTHA BAWjAHMATA UAK , B6pAHOT"
HO HOCTOjyBAKBA BO 4Mja DAM3MHA CE PA3BMBAAE MOAEPHUCTUTE 34 KOU OBAE CTaHYyBA 360p. Taa e
MEUCYTHA 30 AQ FO 3AMHTEPECKPA MOMAEAOT HO MAGAQTA, NA M HA MOBO3PACHATA AUKOBHA MyBAMKA KOja
BO AEAQTA He Tpebd AQ NAeAQ CAMO KOHKPETHA AMKOBHO MOCTOBKA, TYKY LEAd H13O PEAALMN MOBP3AHN
CO BPEeMETO U HOCTOjyBAKBATA OA MUHATOTO. OCOBEHO, AKO Ce 3eMe BO NMPEABMA AEKA OBME BAVjAHM]A KA
HaLWWMTE YMETHULM BO PA3ANYHN AMIAUTYAN KE MPOAOAKAT AQ CE OAPA3YBAAT BP3 HYBHUTE TROPELLTEA.
Toa ce XOPU3OHTUTE HA HUBHATA reHepauvja.

3Ha4YM, HO MOAOTO MPALLAkE 3a MMETO HA ,6PAHOT HO HOCTOjyBAKA" LUTO 3HAYNTEAHO BAMJAEA BP3 HUB,
HajnoBeKke MoXemMe AQ My Ce MPUBAMKUME QKO Ce 3AMHTEPECUPAME 30 TOA KOAE MOTOAEM AEA OA
HMB MPECTOjyBOAE BO PAHMOT MEPMOA HA YMETHMYKOTO AgjcTByBaE. OnpeaeneH 6poj oA HMB Buae
BO TOrALIHATA ,MEKA" HA AUKOBHMOT >XMBOT — [lapua. Bo e M1Urosn oBOj roaa € NpecTojyBAAULLTE HA
MHOTY YMETHULM N eMUMPAHTU UAU YMETHNYKN EMUMPAHTU OA LeA CBeT. KOKO C& BO OmpeAeneH nepmoa,
AQ Ce& CAEOAO BO TOj IPAA — CAUKAPU, MUCATEAU, APXUTEKTU, PEBOAYLIMOHEPU 1N KOHTDOPEBOAYLIMOHEPH,
rOAEPUCTM U UBACBAYM, O HajnoBeke ,Ay3epu”. Mapuna cé& yliTe BO CBOJATA TYPUCTMYKA MOHYAQ ja
HAMNAQTYBA NPETCTABATA 30 HEMO CO3AAAEHA BO TOj MEPMOA. BO TAA KOLWHMLIA OA PA3AMKM 1 3AEAHULLITBO HE
MOXKE AQ C€ NMPOHOJAE HEKOj KDUTUYEH 30EAHNYKU UMEHUTEA, MAKO TEHASHLIMJATA HO EKCMPECUOHN3IMUNTE
€ MOXKebun HajAOMMHATHA. 3ATOA € CKOBAH TEPMUHOT ,, [TAPUCKA LUKOAQ™ LITO CAYYKUTE OA TOQ BPEME
06eAMHYBA CO MMEHYBOKETO HO MECTOTO BO KOE CE OABVMBOAE.

Bo BAUCKNOT pEeMoH, OAHOCHO BO APMKCBATA HA KOja MpunaaHaeme, oA 1900-Ta A0 1920-T0 roAMHA BeKe
6elle KOHCTUTYMPAOH PAHUOT NEPUOA HO MOAEPHOTO CAMKAPCTBO, NMA M CKYAMTYPQA, MpeKy NojaaTa HA
MAEHEPU3MOT, CELECMOTA, MMHXEHCKMOT KPYr, MMMPECUOHM3MOT U EKCMPECUMOHM3MOT. Hekaae KOH
cpeAMHATa Ha 20-Te TOAVHWM KQj HAWWTE YMETHULUN, Ke 3aBeneskmme eAeH KOHIAOMEPAT HO CTAPOTO
1N HOBOTO, HO QKAAEMM3MOT M MoaepHATa 1 Belle MOXHO AQ Ce COMAeAdAT ABE OCHOBHM AMKOBHO
€CTeTCKM LEeAVHM (TAQBHO VIMMPECUOHM3MOT M EKCIPECUOHM3MOT), LUTO YECTO 1 Ce MPENAETYBAAT, CTOMYBOAT
(NA 1 BO ARYM CTUACKM HOCOKW), KOKO HEN3BEXKHA KOPAKTEPUCTUKA HO CEKOj MPEOAEH NepmoA. OnwmTe
COCTOjOU (HO KYATYPEH, UCTOPUCKN AU HA MOANTUYM NAQH) MPUAOHECOA HALLIOTA CPEAMHA BO CAMMOT
NOYETOK AQ Ce€ GOPMMPA BO KOHTEKCTOT HO 3AAQAEHATA COCTojba. KpaToTo pesrmMe, MOBP3aHO CO
BAKBOTA MPUPATEHA CUTYAUMjA, TO MOATOTBM TEPEHOT 30 BHECYBAHWE HA MOAEPHATA YMETHOCT, HO CO
HOMOAEH CNEKTAP HA BEKE OAAMHA MPOPUAUPAHNTE CTPYEHA.
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3a MAHAMAOB HOJBCYKHO Bellle KOHTMHYMPAHO AQ TO HEryBd WMMMPECUMOHUCTAYKMOT MOHMP, BO KOj BUA
BOCMUTYBOH HA AKOAEMMjATA 30 yMeTHOCT BO Coduja. NMoHaTamy, CAMYEH MOHMP Belle MOAAPYKYBAH OA
CTPOHA Ha AmyeHocku, Baaammmpckm, KowomaH, beAorackm, cute obpasyBaHM HO YMETHUYKATA LLKOAQ
BO bearpaa (Mery HMB 1 TOAOPOBCKM), MA TAKA TMe ce 3BAMKM/A CO MOCTAPATA 30 HMB MOPA3BMEHA
JyroCcAOBEHCKA cuUeHA. Ho, 3aTtoa MOpPOAEHO CE CAYYM MCHEKOP LUTO € MOBP3AH CO TROPELUTBOTO HA
MapTHOCKM (KOj CBOETO OKAAEMCKO OBPA30BAHME O A0BM BO ByKypeLlT), MOPa3AMYEH OA HMB BUAE]KIN
TOj NOBEKE Ce KOHUEHTPUPALLE BP3 EKCMPECUOHUCTAYKATA MPAKMKA. Tad MPAKMKA, CO BHECYBAKE HA
OMPEAEAEHN COLUMJOAHA MOMEHTU, Ke ja MPUMEHYBA AO KOQJOT HO HEroBOTO YMETHUMYKO AEjCTBYBAHE.
PesyATamiTe 0a OBOj MPUCTAMN CE MPUYMHA AQ CE€ U3ABOM KAKO YMETHMK KOj HOJAOCAEAHO Mo yrnoTpebtn
TUMVHYEHNOT MOAEPEH U3PA3 BO HALLETO CAUKAPCTBO, BO 3HAKOT HO CAMKAPCKUATE MAHUPY HO CYyTVH UAK HA
MO ANAJQHM.

Mpeky HawmMTe CAMKAPU, Toraw AHOHUMHU AW MOAYQHOHMMHK, BO OCHOBA CE& CO3A0AE MOYETOKOT HA
MOAEPHOTO OPraHManpawe Ha ymeTHocTta., Ce paboTelle 3a rpyrnd yMEeTHUUM KOW BO BHOATOELLHATA
MOJOBHOCT HO PACAQjyBAKE U OUIYPATMBHMOT PA3BOj HO YMETHOCTA MMALLE BeKe QBTOPUTET, dme
06pa30BAHME HMBHATA YMETHOCT MOXKELLE AQ jO KOHCTUTYMPA BO PEAAHO MOAEPHA CMUCAQ.

Aa ce BpamMme HA NPBUTE NMMMPECUOHUCTAYKUA CAVKU, MOLLHE BAXKHM 30 €AHA MOAQ CPEAMHA. [ocTeneHo
yMeTHMUMTE Bed 3ap0B6eHN 1 MOTVBMPAOHM OA MOAYBEKOBHUOT MAEAA HO MMMPECUOHNCTAYKNOT XYMAHM3AM
M X€AOHN3AM. BO HMB C€ HOAMVHYBO NAEHEPUCTUHKOTO HUBO, A CBETAOCTA KAKO CAMOCTOJHO PEAAHOCT HA
CAMKATO CTOHYBA MpUopUTeT. Bo oBME AEAd KAKO AQ Ce ODOPMM MPEANCTOPUATA HO MMMPECUNOHUSMOT
M 3AMOYHYBA BPEMETO HA HEMOBMOT, 30 HAC, BypeH PA3BR0j, BpemMe KOora ce rpaAdT U ce 3auBpPCTyBAAT
KOHLEeNnuMMTE BO KOV MMMPECUOHMU3MOT € TEMEAEH BP3 OPAHLYCKATA CAMKAPCKA TPAAMLMjA (CO MpUMeCH
1 HQ HEOUMMPECHOHN3MOT, OAHOCHO Ha Ce3aHOBUTE M BOHAP OBCKM CANKAPCKM KOMMO3ULMK, MOPETKO U CO
GOBMCTUHKM MMIYACK). CTaHYBA 360P 30 AMYHOCTV KOV CEMAK ja 30APYKAC CONCTBEHATA MHAMBUAYOAHOCT
M N3POAMA COMCTBEHM MOrAeAn, 6e3 aMBunumMm AQ CO3SAQAQT PEBOAYLIMOHEPHA YMETHOCT BO HALLATA
CPEeAMHA, NAKO OA AEHELLEH ACMEKT OBME MPOMEHN CE MPECYAHM 30 MPUMAKAHLETO N TOAKYBAKETO HO
HMBHOTO TBOPELLTBO. BO HErO Ce KOHLUEHTPMPAA BO OCBOjyBAHETO HA MPUPOAQTA CO YKeADO AQ CO3AQACT
ATMOCOEPA LLTO FAGBHO CE BKAOMYBA BO OMLUTATA TEHAEHLUMA HA PA3PABOTKA HO AMKOBHATA MPOBAEMATUKO
(HO AMBWEHTOTHA KOj MPMNAFAA) MPUCNIOCOBEHA U HA AMPU3MOT. IcnpenAeTeHUTe CeH3auMn 1 NepLenumm
BO YMHOT HO BHOTPELLHOTO OCAODBOAYBAHE 1 HOABORELLHATA QHAAVNTUYHOCT MPUAOHECOA UMMPECUOHN3IMOT
BO HALLM PAMKU AQ CE€ ,KOHCTUTYMPA™ MPBO KAKO UHTMMM3AM, NA U eKCMPECUOHM3AM, A NOTOA 1 AQ Ce
TOrHE KOH APYMM HOCOKM HO CMVPYBAKE BO MOETCKNOT PEAANIAM U HOTYPOAN3AM, CO AYXOBHATO 3AAHVHA
HQ OBAQ YMETHOCT — /AyBOBTA KOH MPUPOAQTA.

AnMO TOAOPOBCKM MO MOKAYKA APUHUTETOT KOH MAEJATA HO CUHTETUYKATA YMETHOCT, KAKO €AEH HOB
NAHAQH HO KAQCUUM3MOT U HETOBUTE MOAEPHU BUAOBK. BO HErOBUTE AGAQ CE€ MOHMDECTVPA CUNypeH
CKYAMTOPCKN CEH3NBUAUTET, BUAEJKN KAOKO OCHOBA MY MOCAYXKMjA MAACTUYHUTE QUIYPOATUBHN PELLEHM|A
Ha PoaeH uan bBypaea. Crnopea OBOj MOAEPHU3VMPAH MPUCTAMN NPEKY KAQCUYHW MPUMEPU, HEroBnoT
OonycC ce MPUKAYYyBd, ocobeHo no 40-Te roAMHM HO MUHOTUOT BEK, KOH T.H. ,QHIADKUPAH PEaAM3aM”, a
M KOH COUMjOANCTUYKMOT PEAAM3AM. HO 30TOd BO CKYAMTYpUTE LITO M OBAMKYBALLE BO MOMOA GOPMAT
C€& KOHCTATMPA OHAA CAOHTAHOCT MOBP3AHA CO EKCMPECUOHUCTUYKATA CTUAM3ALMJA, NAKO MPUMATOT ro
MMAQ CUAHUTE CKYANTORCKU TOAAULIMKM HO KOW CE BOCMUTYBALLE.

MojoBATA HA HALWMTE CAMKOPWU U CKYAMTOPU He Gelue OYKBOAEH KPUTMYKM OAHOC KOH MOTROLIEHUTE
NCTOPUCKN U AKAAEMCKM PEAAUCTUYKN OBAMLM HO AMKOBHOTO M3PA3YBAKE, HAMPOTME BO HALUMOT AMOUEHT
Belle CO3AQAEH 30 AQ Cce 3060PABM HO CAKPOAHOTO, 30 AQ CE€ BOBEAE HAMAOCEHOTO MHAMBUAYOAHO
AEANLITE BO KOE CE€ OABMBA HOCTOHYBOHETO HO CAUKAPCKATA UAK CKYAMTOPCKATA MOAEPHOCT. NatekaTa
WTO ja Npobu OBAA reHepdaumjd YMETHULUM € MATEKA KOja BOAM KOH MOAEPHOTO OMKPY>XKYBOHE, KOH
MoAEPHATA KAKO HOB KPOJOAMK KOj KE ja ONMCEAHYBA U BO KOjA K& CE PA3BMBA MAKEAOHCKATA KYATYPA W
LEeAOTO OMUTECTBO BO CAEAHNTE OCYMAESCETVHA MOAMHU. TAA MATEKA BOAM U KOH QOPMUPAKLETO 1 ASJHOCTA
HO OBAQ MHCTUTYUMjA BO KOjO CEra Ce U3AOMEHWU HUBHUTE AEAd. TOj HOMOP 30 MPO6KB KOH MOAEPHATA
YMETHOCT € 3HAYQ)HA TPAra 3a OHAd, HE TOAKY 300EAEXKNTEAHA, HO JOCHA TEHAEHLM|A 30 MPUAAKAKETO HA
MOAEPHOCTA KAKO KOHLEMT LUTO MOAEKA, HO CUINYPHO Ke MPEeOBAJAEE BO HALLATA CPEAMHA.

Bo aKTyeAH1oB nepmoa Kora HaLLOTA MOAEPHOCT € BO COCTOj6A HO MPEBMPAE, CO HEM3BECEH 30BPLLETOK,
BPEAHO € AQ Ce NoTCETMME HA AEA OA HEJBVHUTE MOYETOUM U BOEAHOCHM MOAEAN.

Mapwuka bousaposa lNAaeeBCcKa

—
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The objective of this exhibition is to review, through the Museum of Contemporary Art’s arfwork collection,
the opus of the artists that usually fall under the syntagm “founders of the Macedonian contemporary fine
art” (Dimitar Avramovski Pandilov, Lazar Lichenoski, Nikola Martinoski, Dimo Todorovski, Tomo Viadimirski,
Vangel Kodzoman and Ljubomir Belogaski). We think that their presence, that is, the presence of their
artworks in our cultural milieu, should be permanent so that we can, as a cultural surroundings, especially
considering the younger generations, get a clearer picture of the achieved value models that were
created and that should be continued as an attitude towards the world and the art. Maybe the values
that in this moment seem significant fo us as an attitude, as a serious approach to the act of creating
art and everything that act includes in a wider context, are the ones that are the most needed to be
included in the horizon of our endeavors.

The modernism in Macedonia occurred as one of the first sprouts of modernity in this surroundings. What's
more, the modernism is its expression, an expression of the tendencies o get in accordance with the world
around us and its value standards. We have the impression that in these tendencies we were incredibly
lucky that a certain number of its participants were unusually talented artists who created art, and with
whom we can still establish a living and immediate relation.

Following the end of the First World Warin the mid 1920s, an extremely tense political period, our surroundings,
in a way, took the last frain fo modernity. After that, everything would have been fatally late. We can only
imagine the thrill of those young modernists when they had their exhibitions here. How did they feel about
the breakthrough of the modernism into an surroundings with narrow-minded viewpoints?

Their opuses, their artworks are evidence of the beginning of the modernity process we are now trying to
keep alive.

As a small enigma in this project, the exhibition emphasizes the issue of the influences or the “wave”
of tendencies abreast the modernists in question when they were developing. It is here to arouse the
interest of both the younger and the older audience meant to see in these artworks not only this particular
display but an entire chain of relations pertinent to the time and the tendencies of the past. Especially if
considering that these influences with our young artists will continue to reflect on their works in different
amplitudes. Those are the horizons of their generation.

So, we could approach most closely the small question of the name of the “wave of tendencies” that
had particular influence upon them if we research where they were in the early periods of their artistic
careers. Some of them were in the Mecca of the art life - Paris. In those times that city was the base of
many artists and immigrants or artistic immigrants form all over the world. In that period it seemed as if
everybody poured into that city - painters, writers, architects, revolutionaries and counterrevolutionaries,
gallery owners and publishers, but most of all, “losers”. Paris is still charging the fourists the picture of the
city rendered in that period. In that hive of differences and unities there was no common denominator,
although the tendencies of the expressionism were probably the most dominant. This led to forging the
phrase “Paris school” which unites the events of the time under the place where they occurred.

In the neighboring region, i. e. in the country we belonged to from 1900 to 1920, the early modernism had
already been established as painting and sculpture through the “en plain air” painting, secession, the
Munich circle, impressionism and expressionism. By the mid 1920s our arfists showed a conglomerate of
the old an the new, of academism and modern art, so it was possible to review these basic artistic-esthetic
disciplines (mostly impressionism and expressionism), often interlacing, blending in (even with other styles)
as an unavoidable feature of every transitional period. The general conditions (on cultural, historical or
political level) contributed to modeling of our surroundings according to the present conditions since the
very beginning. The short review related to the situation accepted as such made the preparations for
infroducing the modern art, yet with a reduced spectrum of the already profiled influences.

0CHOBOMONOXHALUNTE HA MOLEPHATA BO MAKELOHWJA



Pandilov found it most important to cherish his impressionist style in which he was educated at the Art
Academy in Sofia. Similar style was adopted by Lichenoski, Viadimirski, Kodzoman, Belogaski, all of them
from the Art School in Belgrade (among them Todorovski, as well), so they associated with the older
and at the time more advanced Yugoslavian art scene. But at the same time, a breakthrough occurred
related to the works of Martinoski (who was educated in Bucharest), different from the others because
he was more focused on the expressionistic idiom. He will continue to apply the practice of infroducing
certain social moments until the end of his artistic career. The outcome of this approach was the reason
to distinguish him as an artist who had most persistently applied the typical modern idiom in his painting,
marked by the painting manners of Soutine or Modigliani.

Our painters, unknown or semi-unknown at the fime, actually marked the beginning of the modern
organization of the art. They were a group of artists who had achieved certain respect with the inner
manifestation of the dissipation of the figurative development of the art and whose education made it
possible for their art to be constituted in a real modern sense.

Let’s return to the first impressionistic paintings, very important for our small surroundings. The artists had
been gradually captured and motivated by the half a century long ideal of the impressionistic humanism
and hedonism. They had surpassed the “en plein air” level and the light as an independent reality of
the paintings became their priority. These artworks seem to mark the prehistory of the impressionism and
the start of the time of its intense advancement, a time of creating and fixing the concepts in which the
impressionism was based upon in the French painting tradition (with hints of neocimpressionism, that is,
painting composition in the manner of Cézanne and Bonnard, occasionally with fauvistic impulses). These
artists managed to preserve their individuality and created their own attitudes with no ambitions to make
revolutionary art in our surroundings, although from the present point of view these changes were crucial
for the acceptance and interpretation of their opus. They focused on conquering the nature in order to
create the mood which is in accordance to the general fendency of dealing with the artistic topics (of
the ambient they belonged to) adapted to lyricism. The interlaced sensations and perceptions in the act
of the inner deliverance and outer analytical approach contributed to “constituting” impressionism here
first as intimism, then as expressionism and then it moved in other directions of calming into the poetic
realism and naturalism, with the spiritual background of this art - the love for nature.

Dimo Todorovski showed his inclination for the idea of synthetic art as a new reflection of the classicism and
its modern varieties. His works have a steady sculptural sensibility because he used the plastic figurative
achievements of Rodin or Bourdel as basis. With this modernized approach through classical examples
he joins the so called “committed realism” and the socialistic realism, especially after the 1940s. But his
smaller sculptures posses the spontaneity related to the expressionistic stylization although the sculptural
fradition he was educated in had the crucial influence.

The rise of our painters and sculptors was not a literally critical aftitude towards the worn out historical
and academic realistic forms of arfistic expression. On the conftrary, it was created in order to forget the
sacral and infroduce the emphasized individual viewpoint in which the birth of the painting or sculptural
modernity occurred. The road paved by their generation of arfists is a road that leads to the modern
surroundings, to the modern art as a new milieu in which the Macedonian culture and the entire society will
be developing in the next 70 years. That road also leads to establishing the commitment of this institution
where their artworks are being exhibited. The effort to promote the modern art is a significant evidence
of the not so obvious, yet clear tendency for accepting the modernity as a concept that gradually, yet
steadily prevails in our surroundings.

In this period when our modernity is in a state of uncertainty with an unpredictable outcome, it is good to
remember its beginnings and value models.

Marika Bochvarova Plavevska
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AVMmTap ABPAMOBCKU [TAHAMAOB
Dimitar Avramovski Pandilov (1899-1963)

3aBpLUNA XyAodecTBEHO akaaemMmja 1924 roa. so Coowuja (byrapuja).
CAMOCTOjHU M3A0XKEM: Kynpuja (Cpbuja) 1926; Cronje 1927, 1962, 1966,1976, 1983/84,

1990, 1995, 1998, 1999; MoHneAne (PpaHumja) 1927/28; Coduja (byrapwuja) 1930, 1934,
1937; Oxpwua 1990.

Graduated from the Art Academy 1924 in Sofia (Bulgaria).
solo exhibitions: Cuprija (Serbia) 1926; Skopje 1927, 1962, 1966,1976, 1983/84,

1990, 1995, 1998, 1999; Montpellier (France) 1927/28; Sofia (Bulgaria) 1930, 1934, 1937;
Ohrid 1990.
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lNokpaj BoAO
By the Water, 1925

MOCAO HA MAQTHO
oil on canvas, 25x37,5
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lnrauka
Woman Beggar, 1926

MACAO HQO NAQTHO
oil on canvas, 23x18
rajaaLu

Bagpiper, 1926

MOCAO HA MAQTHO
oil on canvas, 79x92

XKersapkm
Woman Reapers, 1935

MCCAO HO NAQTHO
oil on canvas, 35x24






PaboTHm4KQ BO HOPO AHO HOCHjA
Woman Worker in Folk Dress, 1946

MQCAO HA NAQTHO
oil on canvas, 83x63
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Bpouumaba
Threshing, 1946

MOCAO HA LWNep NAoYa
oil on plywood, 50x62




lMpe.aaykm
Spinners, 1949

MQCAO HA KAPTOH
oil on cardboard, 43x54
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Boaapka
Water - Carriers, 1946

MOCAO HA MAQTHO
oil on canvas, 94x71
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Teraay o Llamaw - Capaeso
Worker from Shamac - Saraevo, okoay / about 1948

MOCAO HQ KOPTOH
oil on cardboard, 45,5x65,5

lMapaasa
Parade, okoay / about 1950

MOCAO HQ KQPTOH
oil on cardboard, 47x58.,5

Cobup / Meeting,
okoAy / about 1950

MOCAO HQ KAPTOH
oil on cardboard, 62,5x80




Ha naror
On the Road, okony / about 1950

MQACAO HA KAPTOH
oil on cardboard , 71,5x54,5
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Ha nvBa
In the Field, 1952/53

MOCAO HA MAQTHO
oil on canvas, 55x60
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Hoswor nar 3a xeAesapara
New Road to the Steel - Works, 1955

MQCAO HA NAQTHO
oil on canvas, 54,3x65
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bur Nasap
Market, 1955

MCCAO HO NAQTHO
oil on canvas, 65x54,5
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Mpr1Ba rpupo.AQ CO MMNeEpPK
Still Life with Peppers, 1957

MOCAO HAO NACTHO
oil on canvas, 54,5x65
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Boakarse oA nasap
Returning from the Market, 1959

MCCAO HO NAQTHO
oil on canvas, 54x66
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Threshing by the Lake Ohrid, 1951
MOCAO HA MAQTHO
oil on canvas, 60x78
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Aasap AM4eHOCKM
Lazar Lichenoski (1901-1964)

3aABPLUMA YMETHUUKO yunAnLTe 1927 roa. Bo bearpaa (Cpbuja).

COMOCTOjHU N3AOXKOU: Ckonje 1927, 1929, 1933, 1954, 1958, 1959, 1968, 1977,1979, 1991,
1994, 1998, 2001, 2004, 2011; Bearpaa (Cpbuja) 1929, 1933, 1935, 1955, 1965; 3arpebd
(XpeaTcka) 1931; HoBm Caa (Cpbuja) 1933; Tetoro 1959; Oxpua 1960, 1994;

Jajue (bocHa n XepuerosuHa) 1969; bawa Ayka (bocHa n XepuerosmHa) 1969.
Graduated from the Art School 1927 in Belgrade (Serbia).

solo exhibitions: Skopje 1927, 1929, 1933, 1954, 1958, 1959, 1968, 1977,1979, 1991, 1994,
1998, 2001, 2004, 2011; Belgrade (Serbia) 1929, 1933, 1935, 1955, 1965;

Zagreb (Croatia) 1931; Novi Sad (Serbia) 1933; Tetovo 1959; Ohrid 1960, 1994;

Jajce (Bosnia and Herzegovina) 1969; Banja Luka (Bosnia and Herzegovina) 1969.
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Morus 0.4 Oxpua,
Motif from Ohrid , 1925

MQCAO HA NAQTHO
oil on canvas, 24x34

lejaaxk oA FanmiHmK
Landscape from Galichnik, 1926

MQCAO HA NAQTHO
oil on canvas, 27x33

Cencku npesen
Rural Scenery, 1929/30

MOCAO HA MAQTHO
oil on canvas, 45x33

(concT. Mysej Ha rpaa Ckonje)
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lNoprper Ha PacTko lMypuk
Portrait of Rastko Puric, 1933

MQCAO HA MACTHO
oil on canvas, 47x34
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Uosek koj npo.AaBa neren
Man Selling a Cock, 1935

MOCAO HA MAQTHO
oil on canvas, 80x60




Pnbun
Fish, 1935

MOCAO HA NACTHO
oil on canvas, 72x52
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MprBa ripupo.aa
Still Life, 1940

MOCAO HQ KAPTOH
oil on cardboard, 68x94
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lMokpaj Bap.aap
By the Vardar River, 1935

MACAO HA LWMep NAoYa
oil on plywood, 52x63.,5
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lMejsaxx co nar
Landscape with Road, 1938/40

MOCAO HA LWNep nAoYa
oil on plywood, 53x72
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lMpesgn (FaryHVIK)
Landscape (Galichnik), 1939/1940

MOCAO HQ AECOHUT
oil on masonite, 52,5x72
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Kamermor moct
The Stone Bridge, 1945-46

MOCAO HO A€COHUT
oil on masonite, 72x98

lMejsaxk oA lNpnren
Landscape from Prilep, no / after 1950

MACAO Ha karton
oil on cardboard, 53x73

Mejzax
Landscape, 1950/1955

MOCAO HO AECOHUT
oil on masonite, 36x56

AQUOHM
Poppies, 1955

MOCAO HQ LWINep nAoYa
oil on masonite , 68 x 95
c1p./page 44-45
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ABTOroprper
Self - Portrait, 1930/31

MOCAO HA KOPTOH
oil on cardboard, 41,5x32



HukoAna MApPTHOCKM
Nikola Martinoski (1903-1973)

3aBpLUNA AKOAEMUjA 30 AKOBHO YMETHOCT 1927 roa. BO bykypewT (PomMaHmja).
COAMOCTOjHM M3AOXKOM: Cromje 1929, 1930, 1935, 1936, 1938, 1942, 1955, 1958, 1961, 1962,
1965, 1969, 1970, 1971, 1974, 1981, 1983, 2003, 2009, 2013; bearpaa (Cpbuja) 1931, 1932,
1953, 1966, 1973; 3arpeb (XpeaTtcka) 1936, 1937, 1954; /oybraHa (CroseHmja) 1953;
Mapna (GpaHumja) 1954, AvkoH (PpaHumja) 1959; Hosmn Caa (Cpbuja) 1959;

KymaHoeo 1969; 3emyH (Cpbuja) 1979; Kpylieeo 1993.

Graduated from the Academy of Fine Arts 1927 in Bucharest (Romania).

solo exhibitions: Skopje 1929, 1930, 1935, 1936, 1938, 1942, 1955, 1958, 1961, 1962, 1965,
1969, 1970, 1971, 1974, 1981, 1983, 2003, 2009, 2013; Belgrade (Serbia) 1931, 1932, 1953,
1966, 1973; Zagreb (Croatia) 1936, 1937, 1954; Ljubljana (Slovenia) 1953; Paris (France)
1954, Dijon (France) 1959; Novi Sad (Serbia) 1959; Kumanovo 1969; Zemun (Serbia) 1979;
Krushevo 1993.



Mp3asmor Crojko
Lazy Stoiko, 1925

MQCAO HA NAQTHO
oil on canvas, 36x29

48 0CHOBOMNONOXHALUNTE HA MOLEPHATA BO MAKELOHWJA



loprper Ha Oara
Portrait of Olga, 1930

MQCAO HQA KAPTOH
oil on cardboard, 51x47
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CewmejctBo (AsaM v EBQ)
Family (Adam and Eve), 1931

MOCAO HA MAQTHO
oil on canvas, 84x104




Bo kagpeaHa 2,

In the Pub 2, 1932
MOCAO HA NACTHO
oil on canvas, 89x67
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Pacrko lNypuk

Rastko Puri¢, 1934

MOCAO HA MAQTHO
oil on canvas, 49,5x39.,5
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JKeHcku akt
Female Nude, 1937

MOCAO HA NACTHO
oil on canvas, 46x32
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Majka co aete

Mother and Child, 1934

MQACAO HO NAQTHO
oil on canvas, 79x59
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'AaBa HO uMraHye
Head of Gypsy, 1934

MOCAO HA NACTHO
oil on canvas, 50x38
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CeaHaro AeBojue
Sited Girl, 1935

MCCAO HAO NAQTHO
oil on canvas, 54x45




ABE UMraHimHa
Two Gypsies, 1935/36

TeMnepa Ha xapmja
tempera on paper, 50x45
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AeBojue — uraHye
Gypsy Gin, 1938/40

MCCAO HAO NAQTHO
oil on canvas, 61x46
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MNoprper Ha /oybommp borojesuk
Portrait of Liubomir Bogojevic, 1935

MOCAO HA NACTHO
oil on canvas, 55x46.,5
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ABrorioprper
Self - Portrait, 1969

MOCAO HA MAQTHO
oil on canvas, 82x68




Mo.aen
Model, 1963

MOCAO HQ CTOKAO
oil on glass, 59x33,5

LipBeHa 6Ay3a
Red Blouse, 1963

MQCAO HA CTAKAO
oil on glass, 49x28
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Apyrapku
Friends, 1969

MOCAO HA MAQTHO
oil on canvas, 82x69




KpyLuescka cBaaba
Krushevo Wedding, 1957

MOCAO HA MAQTHO
oil on canvas, 86x101
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Csaaba
Wedding, 1965

MCCAO HO NAQTHO
oil on canvas, 115x88
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BaHreA KoyomMmaH
Vangel Kodjoman (1904-1994)

3aBpPLUMA YMETHMYKO yumamwTe 1930 roa. Bo bearpaa (Cpbuja).

COMOCTOjHM U3A0XKOBU: Ckorje 1938, 1958, 1961, 1972, 1976, 1981, 1991, 1994, 2013;
Cipyra 1962, 1974; C.KaamwTta 1974; TopoHTto (KaHaaa) 1974; BepanH (Tepmanmja) 1984,
Graduated from the Art School 1930 in Belgrade (Serbia).

solo exhibitions: Skopje 1938, 1958, 1961, 1972, 1976, 1981, 1991, 1994, 2013;

Struga 1962, 1974; S.Kalishta 1974; Toronto (Canada) 1974; Berlin (Germany) 1984.






Cenoro lMeLuranm
Village Peshtani, 1932

MQACAO HA MAQTHO
oil on canvas, 55x75
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lNokpaj eszeporo
By the Lake, 1936

AKBAPEA HA Xapwja
watercolour, 24,5x35

lMoprper Ha AmMO ToAOPOBCKM
Portrait of Dimo Todorovski, 1945

MOCAO HQO KQPTOH
oil on cardboard, 38x26

Morwus 0.4 Oxpua,
Motif from Ohrid, 1937

AKBAPEA HO XapTja
watercolour, 43,5x28.,5
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UyHosu
Boats, 1940

MOCAO HA MAQTHO
oil on canvas, 47x64







Tomo BAOAVMUPCKM
Tomo Vladimirski (1904-1971)

3aBPLUMA YMETHMYKA LLKOAA U AKaAeMCKM Kypc 1935 roa. Bo bearpaa (Cpbuja).
COAMOCTOjHM 13A0XKOBWM: Mpara (Hewka) 1937; Crkonje 1937, 1939, 1943, 1960, 1968, 1970,
1981, 2004, 2011/12; butona 1938; KymaHoeo 1971; bearpaa 2005.

Graduated from the Art School 1935 in Belgrade (Serbia).

solo exhibitions: Prague (Czechia) 1937; Skopje 1937, 1939, 1943, 1960, 1968, 1970, 1981,
2004, 2011/12; Bitola 1938; Kumanovo 1971; Belgrade 2005.



Mocr
Bridge, 1939/40

MQCAO HA NAQTHO
oil on canvas, 49x59
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MprBa npupo.aa co prbun
Still Life with Fish, 1940

MCCAO HO NAQTHO
oil on canvas, 54x65
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Moybommp Benoracku
Liubomir Belogaski (1911-1994)

3ABPLUMA YMETHMYKA LWKOAA 1938 roa. Bo bearpaa (Cpbuja).

COAMOCTOjHU M3AOXKOU: Ckormje 1937, 1956 (ABe n3noxkbun), 1963, 1976, 1978, 1991, 2011;
Tetoro 1958; NTocwmeap 1958, LLmn 1963, 2000; Butoaa 2000, 2009; Oxpra 2000; KymaHOBO
2000; Cmpymmua 2000; KpaToso 2001; Beaec 2004, 2013; Moaoropuua (LipHa Fopa) 2008;
TueaT (LpHa MNopa) 2008; Kovyann 2010; Aeayero 2010; Xepuer Hoen (LipHa MNopa) 2012;
bepoeo 2013; HeromHo 2014,

Graduated from the Art School 1938 in Belgrade (Serbia).

solo exhibitions: Skopje 1937, 1956 (two shows), 1963, 1976, 1978, 1991, 2011; Tetovo 1958;
Gostivar 1958; Shtip 1963, 2000; Bitola 2000, 2009; Ohrid 2000; Kumanovo 2000; Strumica
2000; Kratovo 2001; Veles 2004, 2013; Podgorica (Montenegro) 2008; Tivat (Montenegro)
2008; Kovanun 2010; Aendeso 2010; Herceg Novi (Montenegro) 2012; Berovo 2013;
Negotino 2014.
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Oa Bperannmua
From Bregalnica, 1937

QKBAPEA HA XApPTja
watercolour, 31x44



lMoprper Ha Max
A Portrait of a Man, 1937

MOCAO HA NACTHO
oil on canvas, 48x35
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Besunka 2
Woman who Embroiders 2, 1950

QKBAPEA
watercolour, 32x20
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Morus o4, A0/HO Hepesn
Motif from Dolno Nerezi, 1950

QKBAPEA HA XapTja
watercolour, 49x64
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Morws o Capaj
Motif from Saraj, 1952

AKBAPEA HO XapMja
watercolour, 63x47
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A0b6pOTCKN MOTUB
Motif from Dobrofa, 1950

QKBAPEA HA Xapja
watercolour, 44x62



KemaHevmja
Fiddler, 1942/43

NATMHNPOAH T1nc
coating gypsum, 34x15x12




A VMO TOAOPOBCKMU
Dimo Todorovski (1910 -1983)

3aBpLWUA YMETHNYKO YYUAULLITE CO AKAAEMCKM KypC 1936 roa.

BO bearpaa (Cpbuja).

COMOCTOjHM N3A0XKOU: Crkonje 1970, 1980, 1983 (aABe n3nokbn), 1993, 2010.
Graduated from the Art School 1936 in Belgrade (Serbia).

solo exhibitions: Skopje 1970, 1980, 1983 (fwo shows), 1993, 2010.



TyTyHOBEepauka
Tobacco Picker, 1942/43

MNATMHNPAH TUNC
coating gypsum, 28x13x12

EPHATA BO




lMperparka
Embrace, 1955

mnc
gypsum, 42x14x14




AeBojka — Top30
Girl - Torso, 1956

NATMHUPOH MNC
coating gypsum, 109x39x36
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AeBojka — akr
Girl - Nude, 1960

6poH3a
bronze, 34x19x14
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MeukmH kameH
Mechin Kamen, 1968

6poH3a
bronze, 65x24x31
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CB. KnmMeHT OXpuACkn
St. Kliment Ohridski, 1967

6poH3a
bronze, 71x50x22
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Bareprioncr
Waterpolo Player, 1958

NATMHNPOAH T1nc
coating gypsum , 42x15,5x12
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/wm3ray
Ice Skater , 1982

60eH rmnc
colour gypsum, 68x37x50
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