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FYCTAB KJIUMT - EFOH LWWWIE
AkBapesnv U LpTexu Bo ¢hakCMMUN NPUHT

Osa n3nox6a ja Npe3eHTUpa aBCTPUCKATA YMETHOCT, KynTypa U UCTOpUja 04
MHOTY pa3nuuHu acnekTi. lycras Knumr (1862-1918) u EroH LLiune (1890-1918)
6e3 COMHeBake Ce HajMapKaHTHUTE NIMMHOCTM KouwTo ja oabenexaa
NMKOBHaTa clieHa Bo BueHa BO MO4YETOKOT Ha MMHaATUOT BeK. HuBHWTE
YMETHWYKW HAMepW U MHAWBUAYaNHaTa peanusaumja rv 0O3Hadmja TeH3nuTe Ha
pasnukuTe, ako He W KOHCOPOHTaLMjaTa Ha AiBe reHepaLuy Bo Taa epa. Knumr
Kako nocTap 04 ABajuarta yMeTHWULM BO cBojaTa pabotarn coeanHysa cjajor v
TpyMdbanHata copucTMKaumja Ha MpPeTcTaByBarerTo Ha CBETOT Ha
rPaHAMO3HOCT W HoBneca KojWwTo e Bo 3anes. Bo Herosara yMeTHOCT TOj v
OTKpMBA, 4O eKCTPEMHUTE rpaHuuu Ha cybnumauuja, Hey4ekyBaHoTo
60raTcTBO Ha eCTETCKUTE KBASIMTETH, MHCMIMPUPaHM O/ BEPYBAHETO - a T0a Kako
[a e nycTa HafieX - ieKa BP3 MOXHOCTUTE Ha ClMKakbe Ha HOB dhopMaTuBeH
NPUCTan KOH YOBEKOBUOT XKMBOT, MOXE A1a Ce B/IMjae CO KYNTYPHN U YMETHUYKN

Klimt: RISING FIGURE

Harnopw co Hajronema npocoUHeToCT.

TecHo NoBp3aHK o THe Hanopw 6ea u akTusHocTMTE Ha ,Wiener Werkstatte” 8o
noTpara Ha wAeata feka AOCTUTHYBake Ha AMFHWTETOT Ha 4YOBEKOBOTO
nocToere Ke 3aBWCM O Kpeupare Ha ajeksaTHa cchepa Ha oApeAeHara
okonuHa. CTMMYNWTE Ha BPBHOTO 3Hayetse Bo KnumroBata KoHUenuuja 3a
yMETHOCTa Mpou3nerysa O enemeHTuTe Ha ybaBuHata W eHurmarckara
paAujaumja Ha XKeHcKaTa rpaLnosHoCT, ABKXKEJKM ce 04 AeBCTBeHaTa MIaaocT
[0 CNnaBata Ha ronemara Jama O BMEHCKOTO BMCOKO OMWTECTBO, YMjalTo
dhacuymrHaumja npexxusea Bo ronem Hpoj Ha NOPTPETH KOULITO NieHaT.
'eHujanHocTa Ha EroH LUnne, Bo CNpOTUBHa YMETHWUKA KOHCTeNauuja, BO T0a
BpeMe e BeKe OKynupaHa co cocema Apyr npobnem, npousneseH noseke oA
e/lHa HOBa BW3Mja a He 0 KpajHa cybinmalinja Ha HOBEKOBMOT CBET: BO HETOBUTE
Kpeauun TOj ro HajaByBa BJIMjaHWETO Ha MPeTCTOJHUOT passoj Ha
enemaHTapHata cuna. MoTuBauMjata Ha Herosata YMETHOCT noseke He e
[eMOHCKa, cenpucatHata NPUBIEYHOCT HA €TPOTWKATa, HO CTpaZiaketo Ha
NoCaKyBareTo 1 CeKcyanHuTe xenbun v aroHnjata Ha BonjaTta 3a HAAMWUHYBabE
Ha [ABONMYHOCTA Ha couwujanHute W mopanHute Ttabyu. loTeknoto Ha
MOYETOKOT Ha MPOLEecoT Ha AeMUTM3auuja, AeMUTUCDMKauWja nexu BO
HeroBaTa camocBecHa cnobopa Ha corneaysarse.

[enata Ha Myctas KnumT v aksapenute u rpachuknte Ha Eron Lune ce mefy
OHMe Jena KOMWTO HajuecTo ce HapaHW o4 CTpaHa Ha MOCEeTUTENWUTE Ha
cTyanckata coba Ha AnBepTiHa U HaBUCTMHA Ce Hajno3HaTuTe Aefa Ha oBaa
MHCTUTYLW)a.

MeyaTereto Ha cpakcuMunuTe (Taka HapeyeHu Mo NaTWHCKMOT W3pa3 ,fac
simile” - HanpaBu e4HaKBO) Kako KOMMIEKCEH Mpouec co Hamepa Aa ce
MOCTUIHE PEenpoAyKuMja Ha ersakTHata e4HaKBOCT Ha OpWrMHanute B8O
ronemuHa, 6oja U KBasMTETOT Ha xapTuja, 6apa HajBUCOK MOXEH CTeneH Ha
TeXHWUYKa NepdoeKLimja M TOYHOCT. TaksaTa ecpukacHa nssesba o ronema Mepa
Ce AOMKM Ha creuujanHuoT pa3soj Ha KONoTUHaTa TexHWka Bo Buewa npej
OKONY CTO FOAMHW. HEHAAMMHATAOT KBANIATET HA TUE MPUHTOBW, OCBEH HUBHATA
chyHKuMja Aa npuenevar nowupoka nybnuka KOH YyMETHWYKkM Aena of
HenpOLeHNNBA UCTOPUCKA W YMETHUYKa BPEAHOCT, CBEA0YM U 33 BUCOKMOT
CTaHfapA Ha TEXHWYKMOT AOCTPEN M 3Haere BO NEe4atapCkuoT 3aHaeT BO
ABCTpWja, KOJjaLITo 1 A0 AEHEWHUOT AEH € TPaAMLM]a KOjaliTo XKuBee.

Walter Koschatzky
Oupektop Ha AnbeptuHa

GUSTAV KLIMT « EGON SCHIELE
Watercolors and Drawings in Facsimile Prints

This Exhibition is presenting Austrian art, culture, and history in a variety of
aspects. Doubtless, Gustav Klimt /1962-1918) and Egon Schiele (1890-1918)
were the most vigorous and challenging personalities to mark the scene of art
in Vienna in the beginning of the last century. Their artistic intentions,
however, in their individual realisation, signified the tensions of
differentiation. If not confrontation, of two generations in that era. Klimt, as the
older of the two artists, embodied in his work all the splendour and triumphal
sophistication of imagery of awaning world of social grandeurand noblesse. In
his art he unfolds, to the extreme limits of sublimation, an unexpected richness
of aesthetic qualities, inspired by the belief - as it were a vain hope - that the
realm of painting a new formative approach to human life could be effected by
cultural and artistic efforts of utmost refinement. Closely connected with these
endeavours were the activities of the ,Wiener Werkstaette” in the pursuit of the
idea that the attainment of dignity in human existence would be conditional
on the creation of an adequate sphere of distinguished environment. The
stimuli of paramount significance in Klimt's concept of art issue from the
elements of beauty and the enigmatic radiation of female grace, ranging from
the bloom of anonymous youth to the glory of the grand dame of Vienna's high
society, whose fascination has survived inamultitude of captivating portraits.

The genius of Egon Schiele, in an opposite artistic constellation, at that time



was already concerned with entirely different problems emerging from a new
vision, rather than an ultimate sublimation, of the human world: in his
creations he is heralding the impact of coming developments of elementary
force. The motivation of his art is no longer the demonic, all-pervading appeal
of eroticism, but the torment of desire and urge in the sexual sphere, and the
agony of will to overcome the untruth of social and moral taboos. It is in this
self-conscious freedom of view that the beginning process of demythization
has its actual origin. An observer attempting a synopsis of all this elements,
concurrent with other cultural phenomena in Vienna, as for instance the
search for new philosophical categories or, even beyond such intellectual
advance, the emotional engagement in the ideas of psychoanalysis, will not
fail to discovertheinner parallels.

The Albertina with this exhibition of works by Klimt and Schiele not only
intends to convey a message of Austrian art and thought: it also presents itself
to the world at large as a collection of treasures of international rank and
importance, in the fundamental belief, pursued ever since its foundation more
than two hundred years ago, that the institution of a museum, rather than
being understood merely as an accumulation of historical objects, should
discharge a live function by providing impulses of orientation and widening
mental vision so that the insight gained into times and events will serve a
higherawareness of art.

From such an -aspect, the tasks of museums as centres of inspiration,
information, and communication should be realised with an ever increasing
intensity, but in practice the goal of establishing a fruitful relation between
work and man, as the principal aim of art e, can only be attained if all over the
world, and to the widest possible extent, lovers of art are give a direct
opportunity of seeing the treasures of the great collections. The drawings of
Gustav Klimt as well as the water-colours and graphic sheets of Egon Schiele
are among the works most frequently called for by visitors in the Albertina's
Study Room and they are forming indeed, part of the Institution's most famous
holdings. Thus, in addition to efforts aimed at the future enlargement of the
existing collection of Klimt and Schiele works in the Albertina, and beyond the
promotion of scholarly research into the oeuvres of the twoartists, ithas been a
particular endeavour of the House to extend the earlier series of ,Albertina
Facsimile” with a view to including in this issue also the work of those two
eminent artists of the present century. The printing of facsimiles (so named
from the Latin ,fac simile - make similar), as a complex process intending to
achieve a reproduction of exact similarity to the originals in size, colour, and
paper quality, requires the highest conceivable degree of technical perfection
and accuracy. lts effective attainment was largely due to the special
development in Vienna, about hundred years ago, of the collotype technique.
The unsurpassed quality of these prints, beyond their function of acquainting a
broader public with the collection's treasures of outstanding historical and
artistic value, bears testimony to the supreme standard of technical mastery
and knowledge of the printing craft in Austria, which has remained a live
tradition to this very day.

Walter Koschatzky
Director of the Albertina

I'ycras KIIMMT * buorpacdpuja

1862  Popex 8o baymrapreH Kpaj BueHa (aeHewHnoT 14, AucTpukT Ha Buexa)
Ha 14.jynu.

1876— CTyAMW Ha NOMIMTEXHWUYKO yYMnvWTE 3a NPUMeHeTa yMeTHoCT BueHa

1883  Boksacute Ha WepauHara Jlaychbeprep uJynuyc Buktop beprep.

1886— |13seqyBa nnachoHM BO NaTepanHoTo CTONBUWTE BO BUEHCKWOT bypr

1888  Tearapeocopaborkaco ®panHuy Mayu Herouot bpat EpHct Knumr.

1888 Ce 3go06uBa CO OANMKYBarbe 3naTeH KPCT 3a 3acnyri oA nNpB pej co

KpyHa.
88/89 [latysaBo Kpakos, Tpcrt, BeHeuuja, MuHXeH 1 Apyry €BpOnCKu rpafoBu.

1890— PaboTi Ha Chpeckn U MHTPaKOMyMHUWjanHu naHenu Ha cronbuwrero

1892  Ha BMeHCKMOT My3ej Ha ucTpopmja Ha ymeTHocTa (Kunsthistorisches
Museum).

1894 [lo6uea Hanor o4 MWHWCTEPCTBOTO 3a LPKOBHM pabotn u
OﬁpaEOBaHVIE 3a OC/iMKyBatbe Ha JAp>KaeHaTta cana Ha BUEHCKWOT
yHvBep3auTeT (co3aaneHu mery 19001 1903).

1897 o chopMmupa BUeHCKOTO ,Celecncko” 3apyXeHne Ha YMETHULM K
CTaHyBa HEroB Mpe npetceaaTen.

1898— [nkopuctu nanoxbute Ha ,CelecunjaTa” 3a peaoBHO NPUKAXKYBaHbE HA

1903  penartaopnpsarajaeHa usnoxba Ha 3apyxeHueTo Bo 1898 Ao 1903.

1900 Ce 3pn06MBa cO rpaH nNpu Harpaga Ha MeryHapogHata uanox6a so
Mapwu33a HerosaTa cnnka ,Dunozodpcku chakynter”,

1901  Jaw3noxysa CnMKaTa KojawTo npertcrasysa ,MeanumHcku doakynrer”
Ha efHa msnoxbaHa ,Celecunjata”.

1902 To cnuka betoseH doup3oT 3a nponeTHata W3noxxba Ha BUEHCKaTa
JCelecuja”.

1903 KonektuBHa M3noxba Ha OCyMAEceT Aena BKJlydyBajKku ja cimkata
,DaKynTer Ha NpaBHW HayKu" Ha eiHa u3noxba Ha ,Ceuecujara”.

1905 Ce nosnekysa og ,Ceuecujata”. MoyyHysa co paboTta Ha MO3auK Ha
chpu3oT Ha Tpriesapujata Bo nanartata CToknet 8o bpucen (3aBplueH Bo
1911).

Klimt: SEATED LADY
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MartyeaBo benruja n AHrnuja.

Matysa Bo ®upeHua. Ce 3g06uBa co 3nateH mefan 8o Pum. Mianoxysa
LIECHAECET CITUKU M OCYMHaeceT upTexw Ha , Kunstschau Wien”.
Manoxba Ha 36upka Ha Aenata BKAY4YyBajKM W LPTEXWTE Ha
merfyHapogHarta Kunstschau Wien”. MNatysa 8o [Napu3 v BueHa.
TpuymdbaneH ycnex Ha bueHaneto Bo Beneuwja.

Ce3n06uBa co NpBa Harpaja Ha MefyHapoaHata u3noxba o Pum.
CraHyBa noYeceH YneH Ha akaieMuja Ha NTMKOBHW YMETHOCTH BO BueHa
N MuHxeH.

Y Mupa o BueHa Ha 6. doeBpyapu 04 MO304HO KpBapetbe.

Gustav KLIMT - Biographical Notes

Born in Baumgarten near Vienna (today's 14th District of the City) on
July 14.

Studies at the Polytechnic School of Applied Arts Viennain the classes
of Professor Ferdinand Laufberger and Professor Julius Viktor Berger.
Executes ceilings in the lateral staircases of the Vienna. Burgtheaterin
co-operation with Franz Matsch and his brother Ernst Klimt.

Awarded Golden Cross of Merit of the First Class with Crown.

Travels to Krakow, Trieste, Venice, Munich and other European cities.
Works on frescoes for the spandrels and intercolumnar panels in the
staircase of the Vienna Museum of Fine Arts (Kunsthistorisches
Museum).

Receives commission from the Ministry of Ecclesiastic Affairs and
Education for the execution of the Faculty Paintings in the State Hall
of Vienna University (compositions carried out between 1900 and
1903).

Founds the Vienna ,Secession” Association of Artists and assumes
functionasitsfirst President.

Uses theexhibitions of the ,Secession”foraregulardisplay of works
from the first public show of the Association in 1898 until 1903.
Received Award of the Grand Prix at the Paris International Exposition
for his painting of the ,Faculty of Philosophy*.

Shows the painting representing the ,Faculty of Medicine” in an
exhibition ofthe ,Secession”.

Paints the Beethoven Frieze for the Spring Exhibition of Vienna
JSecession”.

Presents a collective show of eighty works including
the painting of the ,Faculty of Jurisprudence” in an exhibition of the
JSecession”,

Withdraws from the ,Secession”. Begins work on the mosaic frieze for
the dining hall of Palais Stocletin Brussels (completed in 1911).
Travelsin Belgiumand England.

Travels to Florence. Received Gold Medal in Rome. Exhibits sixteen
paintingsand eighteendrawings atthe ,Kunstschau Wien".

Shows collection of works including drawings at the international
,Kunstschau Wien”. Travels to Parisand Madrid.

Scorestriumphal success at the Biennale in Venice.

Received award of First Prize at the International Exhibition in Rome.
Awarded Honorary Membership by the Academies of Fine Arts in
Viennaand Munich.

DiesinViennaon February 6 of a cerebral haemorrhage.
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EroH LUWUJIE - Buorpadpuja

PogeH Bo Tync Ha [lyHas Bo [lonHa AscTpuja Ha 12. jyHu. 3a speme Ha
WKONyBate BO NAaTUHCKOTO YYWNIUMITE BO MaHacCTUMpOT
KnoctepHojbypr: npeu Mnaaewk obuam Ha civkarse noj BOACTBO Ha
yuutenot no nukoseH ogroj KJ1. Wrpayx.

Mo cMpTTa Ha HEroBMOT TATKO Ha 1. jaHyap, YAYKO MY € Ha3HayeH 3a
HeroBuoT CTaparen.

3anoyHyBa CTyAUMU Ha BUEHCKATa akaZleMuja Ha JIMKOBHW YMETHOCTH BO
Knacarta Ha npocbecop KpuctujaH punexkepn.

MpeKoHTakT colycTas Knumr.

MpB8o y4ecTBo Ha M3noxba so maHacTupoT KnoctepHojbypr.

Ce WcnuuyBa of BUEHCKATa akajemuja 1 oAnydysa 3aefiHO CO AHTOH
Mewka, AHTOH ®Dajctayep, ®paH3 Burene u apyrv aa ocHoBsa
30pY>KEHME KOELWTO Ke M Npe3eHTMpa HUBHUTE COMNCTBEHW Nornean
TakaHapedeHaTta ,Kunstgruppe”, kojalwTo KOH KpajoT Ha roAuHaTa ke

Schiele: SEMI-NUDE
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opraHuavpa usnoxba Bo yMeTHWuKMoT canoH Mucko. Mo npobusa
csojoT mar Mefy aBaHrappata Ha mefyHapoaHata ,Kunstschau” so
BueHa, nanoxysajku civku. Ce 3anosHaea co ApTyp Pecnep, Kputnyap
Ha yMeTHOCT M aBTop.

Ypeaysa cBoe CTyAnO Bo Kpymay, pOAHMOT rpad Ha Heroeara majka.
MoaouHa ce cenu Bo HojneHrbax Bo nokpauHata [onHa AscTpuja.
PasHu M3N0XKBM Ha CIMKM, BKIYYyBajKu U3N10X6M BO YMETHUYKMOT
canox Mutke Bo BueHa.

24 1eHoBM BO NPUTBOP BO 3aTBOPOT BO HojneHrbax. MoToa Ha cyAetse
80 cynot Bo Cr. MenteH noa oBBuHeHMe ,3arposyBarse Ha jaseH
mopan’ W ,UMpKynMpame Ha HeMOpasiHW LpTexu". YyecTsysa Ha
uanoxbarta ,connepbyHa” so Kenx (Cepmanuja). Mpsa nutorpadhuja
HapeueHa ,Mawku akt”, objaseHa Bo ,Cema noprdponuo” Ha
usnasaykata kyka [Jencpun (Fepmannja). MNatysa BO nokpauHara
KapaHTaHuja u Tp<T v BO aBryct 3a MurxeH, bperery u Linpux. 3a Hoea
roavHa npecrojysa Bo lop (Paab) kako roCcTMH Ha aBCTPUCKMOT
nHaycTpujaneu Ayryct Jleaepep.

ABTOpP Ha TEKCTOBW BO E€KCMNPECMOHWCTMYKMOT MEepUoAMYeH
yaconuc ,Die Aktion” Ha w3gasauor ®pany lNdpemneprt. Bo jynu
narysa 3a MUHXEH BO BPCKa CO Aenata NpukaXKaHW BO PaMKUTE Ha
KonekTBHaTa u3noXk6a Bo ymeTHWYKaTta ranepvjalonu. Y4ecrsyBsa Ha
pasHmM HacTaHu BKIyHyBajKku eaHa u3nox6ba Bo My3sejor QONKBaHT BO
Xare (TepmaHuja).

W3paborysa wect bakpopesu.

M3noxyBa ferna Ha KoNnekTuBHaTa u3nox6a 8o YMETHUYKMOTM CarnoH
ApHOT Bo BueHa. Ha 17. jyHu ce >xeHn co Eaut XapMc. oBukaH Bo
BOjcKa Ha 21. jyHu, HajHanpe cnyxm Bo boemuja, noaoLHa Bo Buera n
OKOJIMHA.

CTpaXkap BO KamroT 3a pycku BoeHW 3apobeHuumn B0 MUAMHT Kpaj
Busenbyprso nokpanHara lonxa Asctpuja.,Die Aktion” o6jasysa Asa
aybopesu.

3aBpwysa BoeH pok BO Buena. Bo oktomspu cnyxb6ysa Bo
nocebHa eguHWLA BO BOEHWOT My3ej. BueHcKWoT Tprosel co
YMETHUYKK Aena u kHuru Puxapa Jlauju objasysa noprcponuo co 12
KOMOTUI NPUHTOBK criopes LipTexkuTe Ha Lnne.

T'ycras Knumt ymupa Ha 6. cpespyapu. Bo mapt LLune nocturiysa
ronem ycnex Ha usnox6ara Ha sueHckata ,Celiecunja”. ' n3pabortysa
nutorpachuute ,Jesojka wro nexu” u ,Mapus Murepcno”. Ha 28.
OKTOMBPM YMUpa XeHa My O WnaHcKuoT rpun. CaMo TpU AeHa no
HejsuHata cMpT, Ha 31.okTomepm EroH Lnne craHysa )XpTBa Ha enuae-
Muja Ha uctata bonecr.

Egon SCHIELE - Biographical Notes

Born in Tulls on the Danube in Lower Austria on June 12. During the
period of attendance at the Latin School of Klosterneuburg Abbey:
first youthful attempts at painting under the guidance of his drawing
master K.L. Strauch.

Following the death of his father January 1, his uncle Leopold
Czihaczekis appointed his guardian.

Beginning of studies at the Vienna Academy of Fine Arts under
professor Christian Grie-penkerl.

First contact with Gustav Klimt.

First participation in an exhibition mounted in the Klosterneuburg
Monastery.

Withdraws from the Vienna Academy and decides together with
Anton Peschka, Anton Faistauer, Franz Wiegele, and others to found
an association representing their own views, the ,Neukunstgruppe®,
which toward the end of the year comes forward with an exhibition in
the Pisko Art Salon. Makes his debut among the avantgarde at
the International Kunstschau” in Vienna, showing four pictures. Is
introduced to Arthur Roessler, the art criticand author.

Schiele: THE ARTIST DRAWING A MODEL LA

1913

Sets up studio in Krumau, his mother's hometown. Later moves on to
Neulengbach in Lower Austria. Various shows of works, including
exhibitionsin the Miethke Art Salonin Vienna.

Detained for 24 days in the District Prison of Neulengbach to be
brought to trial at the Provincial Court of Justice in St. Pélten on
charges of ,conduct endangering public morality” and ,circulating
immoral drawings”. Participates in the ,Sonderbund Exhibition” in
Cologne (Germany). First lithograph entitled ,Male Nude” published
in the ,Sema Port folio” of the Delphin-Verlag in Munich (Germany).
Travels to Carinthia and Trieste and, in August, to Munich, Bregenz,
and Zurich. Stays over the turn of the year in Gyor (Raab) as guest of
the Austrianindustrialist August Lederer.

Author of contributions to the Expressionist periodical ,Die Aktion”
edited by Franz Pfemfert. Travels to Munich in July in connection with
works shown within a collective exhibition at the Goltz Art Gallery.
Participates in various other events including an exhibition in the
Folkwang Museum in Hagen (Germany).
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Makes six etchings.

Shows works in collective exhibition at the Arnot Art Salon in Vienna.
Marries Edith Harms on June 17. Drafted into the Army on June 21 for
military service discharged first in Bohemia, later in Vienna and
environs.

Serves as a guard in the Camp for Russian prisoners of War at Miihling
near Wieselburg in Lower Austria. ,Die Aktion“ publishes two
woodcuts.

Discharges military service in Vienna. Detailed to duty with
the Army Museum in October. Richard Lanyi, the Vienna art and book
dealer, publishes a portfolio with 12 collotype prints after Schiele
drawings.

Gustav Klimt dies on February 6. Schiele scores great success in the
Vienna ,Secession” Exhibition in March. Makes lithographs
Jrecumbent Girl” and Paris Gutersloh”. His wife dies, a victim of
Spanish influenzain Vienna, on October 28. Only three days later, after
her burial, Egon Schiele succumbs to the same epidemic disease on
October.

Schiele: WOMAN IN A BROAD-BRIMMED HAT
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CATALOGUE OF WATER-COLOURS AND DRAWINGS
Klimt (nos. 1-24) - Schiele (nos. 25-80)

FEMALE NUDEINRECUMBENT POSITIONTO LEFT

Study for the ,Altar of Dyonysus” in the right staircase of the Vienna
Burgtheater (1886-1888). Black chalk, white heightening.
287x425mm.About 1887.

FEMALE NUDE RAISED IN SUSPENSE WITH HER LEFT ARM EXTENDED
Study for the ,Rising Figure” in the painting of the ,Faculty of Medicine”
(1901). Black chalk.475x 273 mm. About 1897.

FEMALEHEAD IN THREE-QUARTER PROFILETOLEFT

Study forthe ,Sensuality” in the composition of the Beethoven Frieze for
the ,Secession”Building (1902). Black chalk.450x314mm.
FEMALENUDE STANDING IN PROFILELEFT

Study for the figure of a young girl for the composition of the Beethoven
Frieze forthe ,Secession Building (1902). Black chalk. 446 x 314 mm.
LADYINALONGPLEATED GARMENT SEATEDINANARM CHAIR
Study for the portrait of Adele Bloch-Bauer (1907 in the Osterreichische
Galleriein the Vienna Belvedere Palace. Black chalk.

450x315mm.About 1903.

PORTRAIT OF A LADY IN A PLEATED GARMENT AND HAT TURNED
TOTHERIGHT

Blue crayon. 545x342 mm. About 1903.

TWO FEMALE NUDES INPRONE POSITION TO RIGHT

Study for the ,Water Serpents” painted in 1904 and reworked in 1907.
Red crayon.370x 543 mm.About 1904.

GIRLSEATED TO THELEFT

Pencil, red crayon, white heightening. Signed GVSTAV KLIMT.
435x349mm. About 1905.

STANDING FEMALE FIGURE IN FRONTALVIEW

Related to the studies for the ,Expectation” in the composition of the
mosaic frieze for he dining hall of Palais Stoclet in Brussels (1905-1911).
Pencil. Signed GVSTAV KLIMT. 560 x 370 mm. Between 1905 and 1907.
LADY SEATED TOTHELEFT

Study for the portrait of Fritza Riedler (1906) in the Osterreichische
Gallerie in the Vienna Belvedere Palace. Black chalk. 448 x 317 mm.
STANDING FEMALE FIGURE IN FRONTALVIEW

Pencil. 560x370mm. About 1908.

FEMALE SEMI-NUDE INPRONE POSITION TORIGHT

Blue and red crayon. 370x 561 mm.About 1908.
FEMALENUDEINBACKVIEW TORIGHT

Pencil. 567 x370mm.About 1910.

LADY RECLININGON ALOUNGE

Pencil, white heightening. Notations indicating colours for the
execution in painting andinscribed ,correct legs:more upright”.
500x324mm. 1913and 1915.

FEMALE SEMI-NUDE MOVING TO THE RIGHT

Pencil. 567x370mm.About 1914.

TWO STUDIES OF A FEMALE SEMI-NUDE IN RECLINING POSITION
Pencil. 566 x370 mm. Between 1913 and 1915.

HALF-LENGTH PORTRAIT OF A LADY IN THREE-QUARTER PROFILE
TORIGHT

Pencil. 552x375mm.About 1915.

TWO STUDIES OF A FEMALE SEMI-NUDE IN RECUMBENT POSITION
TOLEFT

Pencil.373x568 mm. Between 1916and 1917.
FEMALESEMI-NUDESEATED TO THERIGHT

Related to studies for the painting ,The Bridge” (unfinished: 1917-1918).
Pencil, white heightening. 566 x 370 mm.
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RECUMBENT FEMALE FIGURE INBACKVIEW TO LEFT
Pencil. 348x 567 mm.About 1917.

FEMALE NUDE INRECUMBENT POSITION TO LEFT
Pencil.370x 560 mm.About 1917.

HALF-LENGTH PORTRAIT OF A LADY IN A FUR COLLAR IN THREE-
QUARTERPROFILETOLEFT

Pencil. Blue and red crayon. Signed GVSTAV KLIMT. 510x 330 mm. About 1917.
FEMALE NUDE IN PRONE POSITION WITH HER LEFT LEGDRAWN UP
Related to studies for the Painting ,Leda” (1917). Pencil. Signed GVSTAV
KLIMT.374x569mm.

PORTRAITOFALADYINA KIMONO TURNED TO THELEFT
Study for full-length portrait; unfinished: 1917-1918. Pencil. 498 x 322 mm.
HEAD OF AWOMEN IN ABROAD BRIMMED HAT

Black chalk, water colour. Monogrammed. Inscribed: Aga Gallus Prag”.
442x318mm.(1910).

FEMALE NUDE WITH CROSSED ARMS

Study for a painting (1910 Kallir Oeuvre Catalogue no. 110). Black chalk,
water-colour. Monogrammed and dated. 448 x280mm. 1910.
NEW-BORNBOY

Black chalk, water-colour. Monogrammed.449x319mm. (1910).
SELF-PORTRAIT

Black chalk, water-colour, gouache. Menogrammed and dated.
443x305mm. 1910.

MOTHERAND CHILD

Pencil, water-colour, gouache, white bodycolour. Monogrammed and
dated.528x338mm. 1910.

THE MALICIOUS WOMAN

Chalk, water-colour, gouache, white bodycolour. Monogrammed and
dated.450x314mm. 1910.

PORTRAIT OF THE PUBLISHEREDUARD KOSMACK

Black chalk, water-colour, gouache, white bodycolour. Monogrammed
and dated. Inscribed: ,Kosmack”. 1910.On the versois a portrait in pencil
and water-colour of uncle Leopold Czihaczek drawn in 1908.
STRANDING FEMALE NUDE INBACKVIEW

Black chalk, water-colour, white bodycolour. Monogrammed and dated.
450x316 mm.1910.

THE ARTIST DRAWING A NUDE MODEL STANDING IN FRONT OF A
MIRROR

Pencil. Monogrammed and dated. 552x353mm. 1910,

REDLADY'S GLOVE (DIGITALIS PURPUREA)

Black chalk, water-colour, gouache. Monogrammed and dated.
450x297mm. 1910.

HILLY LANDSCAPE NEAR KRUMAU (MOUNTAIN UNDER A
STORMY SKY)

Pencil, water-colour, gouache. 311 x446 mm. (1910).

SUNFLOWERS

Study from nature for a painting (1911: Kallir Oeuvre Catalogue no. 148).
Pencil, water-colour. Signed and dated. 446 x 306 mm. 1911.

FEMALE SEMI-NUDE INRECUMBENT POSITION

Pencil, water-colour, white bodycolour. Monogrammed and dated.
311x459mm. 1911.

GROUP OF THREE YOUNG GIRLS

Pencil, water-colour, white bodycolour. Signed and dated.
444x308mm. 1911.

SLEEPING YOUNG GIRL (THE ARTIST'S SISTER GERTA)

Pencil, water-colour.Signed and dated. 446 x 310mm. 1911.
SELF-PORTRAIT

Pencil, water-colour. Signed and dated. 552 x 364 mm. 1911.
TWOLITTLEGIRLS

Pencil, water-colour. Signed and dated. 4710x320mm. 1911.
LITTLEGIRLINA YELLOW DRESS

Pencil, water-colour. Signed and dated. 481 x320mm. 1911.

43 YOUNGFEMALENUDE

Pencil.Signed and dated.482x315mm. 1911.

44 THEDANCERMOA

Pencil. Signed and dated. Inscribed: ,Moa". 480x 320mm. 1911.

45 FEMALETORSO

Pencil, white bodycolour. Monogrammed and dated.

450x285mm.1911.

46 FEMALENUDEINVIOLET STOCKINGS

Pencil, water-colour.Signed and dated. 3712x473mm. 1912.
47 TRIESTINEBOATSINFRONT OF ASTEAMSHIP
Pencil, gouache.Signed and dated.485x312mm. 1912

48  LITTLEPEASANT-GIRL

Pencil, water-colour, gouache. Signed and dated. 481 x316 mm. 1912.

Kiimt: LADY IN A KIMONO
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YOUNGTREE

Pencil, water-colour, gouache. Signed and dated. 485x320mm. 1912.
SELF-PORTRAIT OF THEARTIST AS PRISONER

From the series of twelve water-colours originated during Schiele's
detention in the Neulengbach District Court Prison (see Biographical
Notes). Pencil, water-colour. Signed and dated ,23.IV.12". Inscribed:
,DEN KUNSTLER HEMMEN IST VERBRECHEN ES HEISST KEIMENDES
LEBEN MORDEN" (Thwarting The Artist Is A Crime It Is Murdering Life In
TheBud).377x487 mm.1912.

OLD CASTLETINBREGENZ

Pencil, gouache. Signed and dated. 313x480mm. 1912.

THE BRIDGE

Study for a painting (1913: Kallir Oeuvre Catalogue no. 181). Pencil,
water-colour, gouache. Signed and dated.

305x430mm. 1912,

THEVIRGIN

Pencil, gouache. Signed and dated. Inscribed: ,Di Jungfrau” (The
Virgin®).488x312mm. 1913.

DELIVERANCE

Pencil, gouache. Signed and dated. Inscribed: ,Erlésung” (Deliverance).
488x319mm. 1913.

RECUMBENT COUPLEIN INTERTWINED POSITION

Pencil, gouache. Signed and dated. 373x480mm. 1912.
FEMALENUDEIN YELLOW CAPE

Pencil, gouache.477x317mm.(1914).

FEMALE MODELINAFLAMINGRED GARMENT

Pencil, gouache. Signed and dated. 479x320 mm. 1914.0On the versoisa
pencil drawing of afemale nude.

PORTRAIT OF THE INNKEEPERAND ART COLLECTORFRANZ HAUER
Pencil. Signed and dated. Inscribed: ,Franz Hauer”. 487 x320mm. 1914.
MALE FIGUREIN AREDLOINCLOTH

Pencil, water-colour, gouache. Signed and dated. 480x320mm. 1914.
FEMALE NUDELEANING FORWARD TO THERIGHT

Pencil, gouache. Signed and dated. 320x485mm. 1914.

FEMALE SEMI-NUDE IN SIDE-VIEW

Pencil, water-colour. Signed and dated. 480x375mm. 1914.

SEATED MODEL WITHHER LEFT HAND RAISED TOHERHAIR

Pencil, gouache. Signed and dated.485x314mm. 1914.
OLDHOUSESINKRUMAU

Pencil, gouache. Signed and dated. 325x485mm. 1974.

RUSSIAN PRISONER OF WAR

Pencil, water-colour, gouache on vellumlike paper. Signed and dated.
4808x312mm. 1915.

SITTINGCOUPLEIN TIGHTEMBRACE

Pencil, gouache.Signed and dated.520x 411 mm. 1915.
SELF-PORTRAIT

Black chalk, gouache. Signed and dated. 329x448. 1915

TWO RECUMBENT FEMALE MODELS ININTERTWINED POSITION
Pencil, gouache.Signed and dated.328x497 mm. 1915.
THEARTIST'SWIFEEDITH

Study for a painting (1915: Kallir Oeuvre Catalogue no. 205). Black chalk.
495x310mm. (1915).

SUNFLOWERS

Pencil, water-colour, gouache. Signed and dated. 460x 298 mm. 1917.

70 PORTRAITOF THE COMPOSER ARNOLD SCHONBERG
Black chalk, gouache. Signed and dated. Inscribed , Arnold Schénberg”.
460x294mm. 1917.

71 OLDHIGH-GABLED HOUSES IN KRUMAU
Black chalk.Signed and dated. 458x288mm. 1917.

72 THEARTIST'SWIFEEDITH
Pencil, gouache. Signed and dated. 461 x 297 mm. 1917. Original of the
collotype printno. Xlin the Lanyi Portfolio (see Biographical Notes).

73 FEMALENUDEINPRONEPOSITION
Black chalk, gouache. Signed and dated. 298x461 mm. 1917.

74 SITTINGWOMANWITHHERLEFTLEGDRAWN UP
Black chalk, gouache. Signed and dated. 460 x 305 mm. 1917. Original of
the collotype printno.linthe Lanyi Portfolio (see Biographical Notes).

75 SEATED WOMANINBACKVIEWFROMHIGH LEVEL
Black chalk, gouache. Signed and dated.461x294mm. 1917.

76 MALE NUDE IN SQUATTING POSITION (SELF-PORTRAIT OF THE
ARTIST)
Study of the painting ,The Family” in the Osterreichische Galerie in the
Vienna Belvedere Palace (Kallir Oeuvre Catalogue no. 240). Black chalk.
Signed and dated. 307 x471mm. 1918.

77 DEATH-PORTRAIT OF GUSTAV KLIMT
Black chalk. Signed and dated ,7.11.1918". Inscribed ,GUSTAV KLIMT".
471x300mm. 1918.

78 SEATED YOUNGGIRL (MARIASTEINER)
Black chalk.Signed and dated.450x296 mm. 1918.

79 CROUCHINGFEMALENUDE
Black chalk. Signed and dated.450x295mm. 1918.

80 RUSTICJUGS
Black chalk, water-colour. Signed and dated.460x 300 mm. 1918.

The cover picture ,Seated Model” is no. 62 in this catalogue.

In the catalogue entries, height precedes width. Indications of direction and
of left and right in the drawings are from the spectator's viewpoint unless
reference is made to the actual left or right of a figure.

PUBLICATIONS OF ALBERTINA FACSIMILE PRINTS
Albertina Verdffentlichung: I: Alice Strobl, Gustav Klimt - 25 Zeichnungen
(Akademische Druck- und Verlagsanstalt Graz-Wien 1964)
Albertina Veréffentlichung IV: Erwin Mitsch, Egon Schiele - Aquarelle und
Zeichnungen (Verlag Galerie Welz Salzburg 1968)
Published by the Federal Ministry of Foreign Affairs, 2 Ballhausplatz, A-1014
Wien, Austria
English version by Dr. Hans Philipp Susserott, Albertina
Macedonian version by Jasna Nedelkovska



