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MNpeKky YMCTHOT rpaduyKkm 1M3pas, ymeluHaTa TeXHUKa K
TEXHONIOrMja Ha TBOpeYkaTa NnocTanka, BO Koja e BMeTHaTa
npeuu3Ha 1M peanHa CTPYKTypa Ha MOTUBWUTE, coBpemeHaTa
janoHcka rpaduuapka XMPOKO MOPH (HIROKO MORI) -
OTKpuBa W CO3aBa COAPXKMHA KOja € YMCT MeTadU3NiKOo
NOETCKMU EKCTPAT, CO HEeXXHA MY3MKIHOCT, GiynaHa aTtmoc-
depannebaeyxa yyBCTBEHOCT, LENOCHO UCTKABHA O/ M3PA3UT
U npeduHeT CeH3NBUNnUTET,

MWKPOKOCMOCQOT ¥ MAKPOKOCMOCOT 32 €4HO COHYBaHO
AETCTBO WM AETCTBO WTO HE COHyBa, BO KO€ BpEMETO Ce
KPUCTAIM3Upa M NOCTOjaHo ce npeofpasyBa BO aHrencka Yuc-
TuHa. .. [poCcTOpOT WTO Ce cybnumupa u npeTodysa Bo 6nara
MEeNaHxosuja; HOCTaNrWja LWTO aXxaCBEePCKU CKUTA U XKeZHO ja
npebapyBa eAMHCTBEHATAa BUCTMHCKA CBET/MHA HA YHWBEp-
3yMOT Ha NOCTOEHEeTO, BMAEHA U COo3haneHa 04 AEeTCKUOT
nornea, norneg Koj e UenoCHO W LIMPOKO MNPOHWKHAT BO
npano4YeToKoT, apxXHMeTUNnoT Ha AEeBCTBEHWOT CBET. CeeT KOj
3a)Kan cé NoynopHo ro HanyliTame, sa6opasame, 3anyTyBajku
BO NaBUPUHTOT HAa CEKOjAHEBHOTO, peanHoTO, GaHanHOTO,
»PaUMOHANHOTO". TOKMY NOpaAn OBUE YMETHWYKKM PASMUCIN 1
napasu, genata Ha focnoraTta Mopu ce AyXOBHW NpoBnecouu
KOW HaMepHO rv uaberHysaaTt MAEJHUTE aHANOTUU U CTUNCKUTE
WCTParkyBaka KApaKTEPUCTHYHKM 3a roniem 6poj COBpemMeHu
CTpyera, KoM Ce onceaHatn CO BUCOKMOT ecTeTudam “
TEXHWYKM MaHWpKU3am, BO HA3a CNy4Yan BeKke sanajHaT BO Kpaj-
HaTa TOYKa Ha CyBONMNapHOTO U HEEMOTHUBHOTO.

Toa ce aena, Toa € YMETHOCT, KOja ja 6apa, Koja MHCHUC-
TWpa Ha UCKPEHOCTAa Ha BUCTMHCKATA NMOeTUKa, Koja He Bapa
criopeayBarke WM eMNUPUCKO  Knacubuuuparbe, TyKy Cce
NoBP3yBa CO AYXOBHUTE CPOAHWLU-BE3BPEMEHU U MPOPOUHO
UHTYWTHBHU (TapkoBCKHM, ,,MBaHOBOTO AeTCTBO")

MHcucTHpajkn 3a  KaTtaps3aTta Ha  CeKkaBaweTo,
CHHTETU3MPAjKM MM U OTKOMYBAjKU M JAYXOBHUTE CIOEBM,
6e3KpajHOCTa Ha MOTCBECTA, COHOT W MEeuTaTa, MOBTOPHO
6apajk1ro Be4HOTO BO HAG: BOXXECTBEHOTO UHEBECKOTO -Koe
Tpenepu AnaboKO, KaKO AHreNCKU CEeHKM, Kako SBesjeHa
MYy31Ka, Kako OAa 3a yucToTaTa v ybaBuHaTa Ha AETCKUOT MUK
W nornea, CMeCTeH Mefy TPDEBKWUTE, MHCEKTHUTE, HEMUTE YLLK,
npeaAMETUTE LUTO >KUBEAT, Nej3aXKoT. . . CMMOWO3a UK eaHa
HOBA, aBTOpPCKA 6ajKOBATA MUTONOMMUjA W IMPUYHOCT.

Bnapo Fopecku

Through its purified graphic expression, apttechnique and
technologu of artistic approach, interwoven with precise and
down-to—earth motive structure, the contemporary Japanese
graphic artist Hiroko Mori, reveals and creates an inner contents
which represents a clear metphysical poetic extract with gentle
musical sense, fluid moods and hovering sensibility, thoroughly
pervaded by expressive and refined sensibility.

The microcosmos and makrocosmos of a dreamed about
childhood that dreams about us, in which the time crystallises
and steadily trans forms into a cherubic purity... The space that
sublimes and spills over into mild melancholy, homesickness
wandering around and seeking thirstily the only true light of the
universum of existe nce, seen and created by the childhood’s
sight, a sight entirely and broadly pervaded by the original
beginning, archetype of the virginal world.World that unfor-
tunately, we abandon, forsake and more, roam ing throygh the
maze of everyday, real, banal, rational. Ehactly h due to these
artistic meditations and expressions, the works of madame Mori
are spiritual reflections, deliberately avoiding ideological
analogies and stylistic researches, characteristical of numerous
contemporary movements obsessed by high-brow aesteticism
and technical mannerism, frequently reaching the point of the dry
and unemotiokal.

Those are works and art which seek, insisting upon the
sincerity of true poetiss, not requiring comparison or empirical
classification, binding with spiritually kindred souls - timeless and
prophetically intuitive (Tarkovski's ,,lvan’s childhood”).

Insisting upon catharsis of remembrance, synthetizing and
excavating spiritual layers, the infinity of the subconscince, the
infinity of the subconscince, the dreams and the fantasy,
repeatedly seeking the eternal within us, which flicers like a
shadow, like star music, like an ade upon purity and beaty of the
child’'s view among herbs, insects, silent streets, living things,
landscape, . . . symbiosis or a new author’s fairy mithology and
lyricism.

Viado Gjoreski




XKEHATA LLTO NMONnBA
1984, ETKAHWLIA / AKBATUHTA

WOMEN SPRINKLING WATER
1984, ETCHING / AQUATINT

BO LLIYMATA
1993, ®OTO ETKAHWULIA / MEK BOCOK

IN THE FOREST
1993, PHOTO ETCHING / SOFT GRAND



XUPOKO MOPH

Xokaunpo, 1942, JanoHuja.
3aspmna Koneuy 3a y6aBu yMmeTHOCTH BO TOKHMO
Anpeca: 1 -16 - 33, Mnaopu OTtapy 047, JanoHuja

CamocTOjHH Hanombu

1973,75,82 Npaduuka ranepuja - TOKUO

1981 Xutcyju Manepuja, Hurara, JanoHuja

1983,85,89,93 Kokyreku "anepuja, Acaxurasa, JanoHuja
1985 Manepuja No CuaHej, ABCcTpanuja

1987 anepuja Vivant, TOokuo

1988,92 Nanepuja-Hopa-EcT, OBep-cup-oas, PpaHuuja
1989 KobyHao Manepuja, O6uxupo, JanoHwja

1991 JoreH3aka [Nanepuja, Tokuo

1974,76,80,85,90,92 NDA Nanepuja, Canopo, JanoHuja

FpynHa uanoxoba

1972 - Ha cuTe rpynu M3noxk6u Bo Xokauao; 1973 Ha cuTe
FPYMHWU M3NOXKEBWM Ha XoKauwao Kora v aobuea Harpaga oa
My3sejoT 3a MOoAepHa YMETHOCT,;

1976 - Usnoxkba MpaHa Mpu BOo Tokuo, Kaze ja paobuea u
HarpaaaTa o yuyecHuuuTe; Manorkba Ha CWAJ (7 ma roauHa);
1981 - MaTtysBauka u3noxkba BO sanaaHa Mepmanuja; 1982 -
Y6aBuTe YMETHOCTW Ha Xokauao, Anbeprta, KaHaza; 1985 -
.AvarnHapHa Boaa” - Myse] Ha MopaepHa yMeTHOCT BO
Xokauzao, kazgae ja aobuBa HajBdcokata Harpaga; 1985-86
CospemeHa JanoHcka rpaduka - Bo Xasau, Jloc AHrenec, boc-
TOH, MoHTpean u JloHpoH; 1987 - ,,CTO roavHKM nNpumeHeTa
ymMeTHOCT BO Xokauao”, Mysej Ha coBpemMmeHa YyMETHOCT BO
Xokauao; 1989-91 MNpaduuko GueHane - BapHa, Byrapuja.
HejsuHu pena ce Haoraat Bo: bputaHckuoT myaej, BapHa-
Fpadunukn KabuHeT, MysejoT 3a mMoaepHa YMETHOCT BO
Xokaupo, [paackuoTr wmysej Bo Otapu, LeHTpanHata
6éubnuoTeka Bo Haraoka.

Hiroko MORI

Born: May 5, 1942; Hokkaido
Residence: 1 — 16 — 33, Midori Otaru 047
Education: Women'’s Junior College of Fine Arts, Tokyo

Group Exhibitions

1972 All Hokkaido Exh. Prize of Hokkido Governer

1973 All Hokkaido Exh. Prize of Hokkido Museum of Modern Art
1976 Grand prix print Exh. (Tokyo) Prize of Grand Prix Candidates
CWAJ Contemporary Print Show (7 th year)

1981 Japanese Fantasts (Journey Exh. in West Germany)

1982 Fine—Arts of Hokkaido (Alberta, Canada)

1985 ,,Image-Water” Exh. (Nokkaido Museum of Modern Art),
Prize of Superiority

1985-86 Contemporary Japanese Print Show (Hawaii, Los An-
geles, Boston, Montreal, London)

1987 Fine-Arts of 100 years Hokkaido (Hokkaido Museum of
Modern Art)

1989-91 Varna International Print Biennale (Bulgaria)

Private Exhibitions

1973,75,82 Galeria Grafica, Tokyo

1981 Hitsuji Gallery, Niigata, Japan

1983,85,89,93 Kokugeki Gallery, Asahigawa, Japan
1985 Galery NO, Sedny, Australia

1987 Galerie Vivant, Tokyo

1988, 92 Galerie Nord-Est, Auvers—Sur-Qise, France
1989 Kobundo Gallery, Obihiro, Japan

1991 Dogenzaka Gallery, Tokyo

1974,76,80,85,90,92 NDA Gallery, Sapporo, Japan

Public Collections

British Museum, Varna Graphic Cabinet (Bulgaria), Hokkaido
Museum of Modern Art, Otaru City Museum, Nagaoka Central
Library



LUKPTAHULIN (2)
1984, ETKAHWMLIA / AKBATUHTA

A SCRAWL (2)
1984, ETCHING / AQUATINT



Karanor List of Works by Hiroko MORI

_ H 1. Black moon 1993 photo etching & soft grqnd '
e e e 00X o 2 BOYcomIng fom (1o s 1992 photo aihing & gl
666w ’ ’ 3. Boy tying his wings 1991 etching & aquatint
3. MoMY€eTO WTO rv Bp3yBa CBOMTE Kpuna, 1991, eaxaHuua/ak- S AlORR 1308 photo-etchmg Gl grapd

L v g 5. Boy going to the air 1987 photo etching & soft grand
gy 6. Planet (2) 1986 photo etching & soft grand
4. Mornen, 1988, OTO eaxaHNLIa/MeEK BOCOK 7. A scrawl (3) 1985 etching & aquatint
5. [leTeTo WTOo 04K HM3 BO3AYXOT, 1987, pOTO eakaHuya/mex 8: A scrawl (2) 1984 etching & aquatint
e 9. A scrawl (1) 1984 etching & aquatint
6. MnaxeTa (2)1986, pOTO EAKAHNUA/MEK BOCOK 10. Once upon a time 1990 etching & aquatint
7. LLikpranmum (3), 1985, eakaHuua/akeaThHTa 11. Flower of winter 1980 etching & aquatint
8. LLUkpTaHuum (2), 1984, eaxanmua/akeatuira 12. Boy sowing spring 1981 etching & aquatint
9. Likpranuuu (1), 1984 eakarmua/aksatnira 13. Rope skipping 1976 etching & aquatint
10. Buno HekoraL, 1990, eaxaHuMua/aKkBaTUHTA 14. Icarus (1) 1980 etching & aquatint
11. 3umcko Lseke, 1980, eakaHnua, akBaTUHTa 15, Icarus (2) 1981 etching & aquatint
12. [leTeTo WTO jaBUAE NponeTTa, 1981, eTkaHuua/aKBaTUHTA 16. Twi angeks 1992 etching & aquatint
13. Jaxxe 3a CkoKarbe, 1976, eTKaHuila/aKBaTUHTa 17 Match 1983 etching & aquatint, hand colored
14. Mkapyc (1), 1980, eaxkannua/akBaTuHTa 18. Women sprinkling water 1984 etching & aquatint
15. Mkapyc (2), 1981, eaxkannua/aksaTuHTa 19. Kicking stars 1980 etching & aquatint
16. [Ba aHrena, 1992, egkaHuua/akBaTuHTa 20. Angles 1979 etching & aquatint
17. LUkopuuhsa, 1983, eakaHuLa/akBaTUHTA, pauHo ofoeHa 21. April 1984 etching & aquatint
18. enata wro nonvea, 1984, eTkaHuua/akBaTuHTa 22. Chapeau of woolen yarn 1976 etching & aquatint
19. LLlyTKkake Ha 3Be3aunyka, 1980, eTkaHuua/akBaTUHTa 23. Striped dress 1975 etching & aquatint
20. AHrenu, 1979, eTKaHuLa/aKBaTUHTa 24. Alice 1975 etching & aquatint
21. Anpun, 1984, eakaHvua/akBaTuHTa 25. Atail 1990 etching & aquatint
22. LLlanka oA BONHEHO Npeaveo, 1976, eakaHuua/akBaTuHTa 26. Early afternoon 1979 deep etching
23. PacueneH ¢ycTaH, 1975, eaxkaHuua/akBaTUHTA, PauvHO 27. In the forest 1993 photo etching & soft grand
060EeHH 28, It began to snow 1991 etching & soft grand
24. Anvca, 1975, afikaHuua/aKBaTUHTa 29. Image 1992 etching & dry point
25. Onawuka, 1990, eakaHuua/akBaTHHTa : 30. Shadow of green 1991 etching & aquatint

26. PaHo HannaaHe, 1979, anaboka eaKkaHuvua

27. Bo wymarta, 1993, poT0o eakaHuLa/MeEK BOCOK
28. 3anoyHyBa Aa CHexxu, 1991, eakaHuLa/MeKk BOCOK
29. Cnuka, 1992, eaxkaHuua/cysa urna

30. 3eneHa ceHka, 1991, eakaHuLa/aKBaTUHTA

1 MeryHapoAaHO rpaduyko TpueHane butona 94

Opranmsaumja Fanepuja , APC”, B#Tona, maj 1994 roamHa, y. — Translation into English language: Liakov Oliver

HanmatuHcka - 24 butona, P. Makegonuja Ten. 097/21-575
Organization Gallery ,,ARS”, Bitola, may 1994 st. Dalmatinska
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KoopanHaTtop u Komecap Ha uanoxkbara: Jby6eH MayHOCKH. Mewatu: AL ,Kupo Odanpapo” - Butona
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