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LipTeoT e noyeTor Ha chopmaTa, BUCTUHA € AeHa
yMeTHocTa Tpeba ga buae NoyeTor Ha HMBOTOT.

Hanenata Hu JbyOOB 04 Mpupogarta, BUZieHa, oceTeHa u
arncopbupaHa co cy6jekTvBHaTa YOBEHOBA MHBEHTUBHOCT HE
Tepa Ha MHTeprnpeTaTMBHa WCMOBECT, NMPERY 3AUBOT Ha
NPCTUTE 0 MMamMe TPaereTo LWTO ro nobesyBa BpeMeTO.

3auynyBaduki € OMNCEroT Ha KOHTYMHWPaAHWUTE 3HaeHba:
HecpekHu ce Jobute KoM 1 3aHemapyBaart, 30LTO
NoLTYBAj&N M HUB pacTe HalleTO CaMOYyBCTBO U
CTaHyBaMe MNOoefHOCTaBHMU.

[NorkenHata CpeRHOCT fa ce 3Hae ja ce BWAaT HeluTara
v epyauTUBHaTa JIMKOBHA UHTEPNPETHOCT He Ao6nuHyBa
L0 BUCTMHATA M TAjHUOT MMBOT HA WCTUTE MpaBejhun ro
360pOoT HEMOKEH U CMELUHWU MPO3aNYHUTE YUYUTENN Ha
ybaBuHaTa. 3owTo ybaBMHaTa € camM0O BOCTAHOBEHA
aHTUTe3a rnomery TpesujanHata u3nMuka 00BMBHA U
BHATPELUHOTO Hapee.

Butneto napeuerno og Hac YOBEK, tBopba Ha KocMmocoT, u
BO HajronemMaTta CBOja COBPLUEHOCT HE MOHE Aa

cywTecTyea 0Oe3 ga uma Bo cebe mpumeca Ha 3arafouHoc,
CO NpaBo OCTaHyBa KaKO BEeYHa MHCNUpauunja Bo
HEMOBTOPYBa4KMUOT 0B/IMK Ha BU3YENHOTO IMKOBHO —
ICMXOJIOWKO MOjaByBaH-e.

Taa MHOry rnacHa XxuMHa KONOPUTOT, CO CBojaTa

KpoMaThKa M MEPCTPOCT HE yrnaTyBa KOH LUMPOKUTE
MOMHOCTV U HEKOMMNPOMUWCHUTE 3aKOHMTOCTU Ha
nvaTepujata. CeH3nbunutetToT Ha ambponaHaTa

NPBMAHOCT € KaTap3a U AYXOBHA AUCLMMAMHA WTO Ke ro
OrnJieMeHyBa COBPEMEHMOT YOBEeK. BUCTUHCHMOT Konopuaam
3Hae yecrtonatu ga Monyn KpacHo 360paueo.

Hue pacata Ha ymeTHuuu Ou Gune papnocHM Hora nyreTo
6v ro pasbupane HawwoT Hanop, kako Pnobep wWTo pexon
— ,MnemMeTo Ha rnagmjatopute He € UCYe3HaTo, CEHOj
YMETHUK e rnagujatop”.

ABTOpOT

Drawing is the beginning of form, it is true, that art
should be the beginning of life.

Nature's given love, seen, felt and absorbed with man’s
subjective inventiveness compels us towards
interpretative confession, through the breath of the
fingertips duration gains a victory over time.

Uibelieving is the scope of continued learning; and
tragic are the times which neglect it, because
honouring it grows our feeling of the self, thus we
become simpler.

The need to know, to see things and the erudite
artistic interpretation, brings us nearer to the truth and
to their mysterious life, making speech impotent and
amusing the blasé teachers of beauty, because beautu
is only established antithesis between the trivial
physical shell and the inner flame.

The being, so named man, creation of the cosmos, even
the peek of perfection can not exist without an
ingredient of the enigmatic, with right, it remains as an
eternal inspnration in the unrepeatable form of the
visual art-psychological appearence.

That sonorous hymn called color, with its chromaticity
and perstnost direct us towards the broad possibilities
and uncompromising law of the material. The
sensibility of the ambroid clearity is catharsis and
spiritual discipline which will enrich modern man. Real
color often knows silently to talk beautifily.

We, the race of artist would be joyous if people would
understand our effort, or to quote Flaubert: »The tribe
of gladiators has not disxappeared, every artist is a
gladiatore«.

The Author
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1. ,0eno Umwo Maneiweschu”, 1978
»The Granofatner lljo Maleshevski«
Macio Ha naaTHo
avm. 225 x 160
cur. pone neeo HdaHescki o4 Makeponuja 1978
concTBeHocT Ha Cronavcka banra — beposo

2. ,Mana mprBa npupoaa“, 1982
»Miniature stiulife«

Macno Ha naaTHo
ovm. 035 x 045
COTNCTBEHOCT Ha ABTOPOT

3. ,Ountux", 1982

»Diptxen«

Macino Ha nnaTHoO

aunm. 045 x 140
COMNCTBEHOCT HA aBTOPOT

4. Tuxomwutme”, 1982

»Scenes from life«

Macno Ha nnatHo

awm. 035 x 045

concTeeHocT Ha damunuja Koctosu

5. , Hanuuun“, 1983

»Pomegranates«

Macno Ha naaTHo

aum. 050 x 075

concTeeHocT Ha damunuja HoctoBu

6. ,CenaBarbe Ha ®unun”, 1983
»Remembrance of Filip«

Macno Ha maaTtHo
aum. 030 x 040
COMCTBEHOCT Ha aBTOPOT

7. .Enoc Manewesuja“, 1983
»Maleshevija Epic«

Macno Ha naatHo
Aum. 100 x 200
COMCTBEHOCT Ha aBTOPOT

8. | ®puno op TpunTtexotr McTOUHO MaKeAOoHCHO BocTaHue“, 1983
»Ist wing of the triptych Easterm Macedonian Uprising«
Macno Ha miatHo
aum. 200 x 220
COMncTBeHOCT Ha rpaj beposo

9. .Mpeametn na upeexo“, 1983
»Objects on red«

Maciio Ha NAaTHO
auM. 050 x 066
concTeeHocT Ha camuinja Hoctoeu

10. ,Kowu“, 1984

»Horses«

Macno Ha naaTtHo

aum. 073 x 150

concTeeHocT Ha damununja Koctosu

1. ,HRanuuum 11*, 1984

»Pomegrantes ll«

Macio Ha naaTtHo

avm. 025 x 030
COMNCTBEHOCT Ha aBTOPOT

12. ,MaHta Pen“, 1984

»Panta Rei«

Macno Ha naaTHo

aum. 060 x 090
COMCTBEHOCT HAa aBTOPOT

13. ,Hanuuru WI*, 1984

»Pomegrantes lll«
Macno Ha nnaTtHo
anm. 050 x 066
1 concTeeHocT Ha hamunuja LLyTyproBu







bankaHcku dectuBan Ha HapoaHu necHu u urpu — Oxpup jynu 1984

YmMeTHuuka ranepuja — Ckonje OXPUA

3a opraHuaatopoT bopo MuTtporecHu.

HoHuenuuja, 1M3dop Ha pena, katanor M nocraBka HHapio H. Tosu.
®oTtorpagmmn Mupocnae JoEaHOBUA.

Mevatn Tpacuuro-uspasauru 3asop ,loue Oenues" — CHonje.
Tupani: 300 npumepouu



