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Jybunejor ce ogbenexiysa H co gen og
usnombara ,fMornen Ha Maxegowuja“ (95
Konop ¢pororpagpun 100x 100 uym) BO
opraHuzaymja Ha Peny6nuuxata KOMH-
CHja 3a KYyNTYypHH BPDCKH CO CTPAaHCTBO H
CO nNpHMeHeTa ¢gororpaguja Bo BH3yes-
HHTE KOMYHHKauuH, KHUIH, MOHOTpagHu
M ap.

3A TBOPELLUTBOTO HA BJIAITOJA
APHKOB, HWWJIKMK EOHO OTKPH-
BAHE HA MAKEOOHWJA.

Bnaroja [NpHKOB € egHa o4 oOHue
JIMHHOCTK BO HalLLuaTa KynTypa, KO co
cBOEeTO TBOpEeLWTBO npeTtcraByBaar
NMMOHEPCKM!, L,POAOHAYamHU4YKKH"
notdartu. 3a [IpHKOB, o4 Apyra cTtpa-
Ha, € KapaKTEPMUMCTUHHO LWTO CBOETO
HEKOJSIKY AEeLEeHUM AoSIro AejcTByBa-
e, TO MMa HAaCO4YeHO BO HEeKOJKY
noapadja, NOCTUrHyBajKu pesyntatHm
CO KOM ja 3a40J/1>KM HawlaTa cpeavHa,
nopaanv HEPYTUHCKMOT U BIbyOeHu-
4YKM OO4HOC crnpema cé& oHa LWTOo ro
Mma ocTBapeHo. [IpHKoOB e eaeH ona
OCHOBOMONOXXHULIMTE Ha doTorpadp-
cKkaTa U Ha dunMcKaTa YMeTHOCT BO
MakenoHuja, anaae snaAnuMB Npuao-
HEeC BO pa3BoOjoOT Ha MaKejaoHcKaTa
TenesBusuja, obopmyBajKuM ce, BO Haj-
ronem Aesn on cBoeTo AejcTByBarse,
KaKo ayToAMAaKT CTPAaCHO 3auHTepe-
cvUpaH MakcuMasnHo Aa rm corneana
cute npodecuoHariIHh KM EeCTEeTCKMU
npobnemu, LUTO TUEe N'M HaonoXKyeaaT
npea HeroBoOToO AejcTByBaH-e.

den oanHerosoTto 6Gorarto TBOpEeLu-
TBO, BO e€eAeH CTpOor, aHT/IOTUCKH
n3bop, e NpuvKa>kaHo TOo4YHO npeAa
AeceT roavHu Bo My3ejoT Ha coBpe-
MeHaTaymMmeTHocT Bo Ckonje. Ceraiu-
HaTa nano>kHa ja cneanu Taa nocranka
Ha CeJfIeKTUBHOCT U ersemMrnsjaapHoOcCT,
HacTojyBajKM Aa rm rpuvKarke HeKowu
on HajEl‘le‘-laTnVlBlﬂTe " noHoeuTe
TBOPE4YKU aHra>kmparba Ha JpHKoB.
Mopaawv Toa, BO OBOj cny4daj e Heon-
XoAHO Aa ce oanbene>xkart HEKOU oA
cywTecTtBeHute 6Gene3um Ha uenuor
Oornyc Ha YMEeTHUKOT.

Taka, BO cBouTe dboTorpacdum
I pHKOB ja BTUCHaN HenpexkunaHararta
pa3BoOjHa JIMHMja Ha CBOEeTO TBOpEeLl-
TBO, MNocTojaHO obene>XeHo Cco
HEKOJIKY OCHOBHMW NOjAOCBHU OONNKY-
BaykKKM MpvHUMNK. Yute BO TeKOT
30-Te roavHu, [1pHKOB ce onpeaenu
Herosarta ¢oTorpadmja na OGuae
MHCTPYMEHT 3a OTKpuMBare Ha Make-

AOHMja: HAa HejsuHuTe reorpadpcKm,
eTHUYKHN, CcouMjanHn U KynTypHHU
6enesun. Co cTpacT Ha BibyOeHUK BO
Taa ocHoBHa onpeanenbta, [1pHKOB ja
3anos3Ha TaTKoBuHaTa KU ja OTKPpU BO
HebpoeHuTe doTorpadmvm Ha HaYMH
LWITO ja npepacHyBa eaHocTaBHaTa
uen Ha BU3yesIHMOT AoKymMeHT. OBue
doTorpacdum, cosaaneHun co ybene-
HOCT AeKa NMpuBUWAHO ronara pean-
HOCT Ha naneH objeKT e nosHa co
C/OXXEeHW BHaTpelwHW npeaumsBuum
3a OHOj WTO ymee Aa v TONKyBa,
npepacHyBaaT BO JfiMpCcKa ucnosBen
Ha camumoT aBTop. OTTYyKa, poTorpa-
dujata Ha O pHKOB ywiTe npes BOj-
Haa, Aypu M KoOra Hasnerysa BO
HanuyjeTo Ha >KMBOTHAaTa cocTojb6a Ha
MaKeOJoOHCKMOT YOBEeK BO TO] NMepwv-
o4, HacTojyBa Aa BHYLUMX AEeKa yoBe-
KOT M BO TerotHaTa CcTBapHOCT Ha
CcCBOEeTO, HeCTO CUBO U MadyHO NOCTO-
eHbe, ro sanasyBsa CBOjOT HoBe4dYKHn
MHTerputeT n ybaBuHa. OpPHKOB ro
HamMeTHyYBa NPUCYCTBOTO Ha YHOBEKOT
M Tamy Kora GopmMasiHO He e BKIIy4YeH
BO MOTHUBOT Ha HEeKOja doTorpadpmja.
Brnpouyem, KapakKTepucTU4YHO € 3a
oBOj aBTOp AeKa u rpybarta matepmuja
YyecTo e corfeanaHa co HeKakBa
aHTponomMmopdHa npoekuunja. Taka
ApHKOB HacTojyBa 6aHasniHMOT MOTHUB
o4 peanHocT Aa ro corfena oa cne-
umdbmrMuyHa TouyKa Ha rnegarbe U Kako
nen Ha onwTrara ,Mcrtopmja“ Ha npu-
poAaAHUTE HewTa.

Oannuka Ha doTorpadumutTe Ha
O pHKOB € 1 Toa LLITO ce TUe peasiu3n-
paHu co ,KnacudHa“ doTtorpadcka

npoueaypa. OBjeKTUBU3IMOT Ha NpuU-
KarkyBarbeTo Ce Kopervpa co noer-
CKO-eMOTHuBEeH npuctan — WU CO
BUCOKa CBECT Ha aBTOPOT 3a KpaKTe-
POT 1 XOPM3OHTUTE HA CBOETO UCcTpa-
>xyBarbe. Bo cute ocrtBapyBatba Ha
JdpHKOB XOmMoOreHocTa Ha pesynrta-
TUTE ce NoCTUrHyBa co gocneaHara

npodecrmoHanHOCT, CO BoegHaude-
HOCTa Ha TpeTMaHOT Ha CeKoj nNnpo-
6nem UTH. Taka Temarckara pasHO-
BUMOAHOCT HE MO>Kelue Aa ja pacTpou
TBOpe4dkaTta Haco4Y4eHOCT Ha Hero-
BHYTe ocTBapyBarba. Cenak, BOHEeKOoMu
oan HUMB pHHMOB nocturHan edexKtm
BO TpeTupareTo Ha martepujanHuTe
KapakKTepMnMCTHMKHM Ha2 MOTHMBOT, CO KOM
e ocTBapeHa eaHamoaepHa daKTy-
pa, 6GnMcKka Ha HEKOMW aCrNeKTH Ha CNr-
KapCKHWMOT eHdbopmen, (rpynarta
dboTorpacdbmm Ha Tema ,KameH, semja
M apso“), Bo cepujata ,Jlyfe obwu-
Yamm rpaabu”, nocTojaT Hekowu
doTorpadmm BO KOU ro cneammMmenc-
TOTO OBa HacTojyBarbe. [lpHKOB ja
onberHyBa eKcnpecuBHaTa Apama-

TnKa. M HajTemHaTa couujanHa npo-
6nemartuKa ja TpeTupa CMHUpyBadKu:
AanedHa My e CypoBoOcTa Ha BepuUc-
TUUKUTE COoOoNnuwTyBarbe W pasrone-
HocTa Ha emouuvntTe. Ho, oa apyra
cTpaHa, ymMmee MNpeKky HamMmeTHyBar-e
Ha eAeH KapaKTepucTuueH aAeTtan Aa
ja HaBecTu ApamaTta Ha YHOBEKOBOTO
nocrtoere, Aa NpoAaersioXXu HocTan-
rmMyeH CriomMeH 3a OHa LWTO o HOCH
BOjHaTa unu aa ja npeaane ybaewu-
Hata Ha 4YoBeKoBWOT Tpya. Ha
ApHKOB My e Tyfa (Mako Bo Heroeure
dboTorpacdpmm yope4dkarTa durypa
4ecTo € npuycyTHa) epoTcKaTa npo-
BOKauuja, Ta Aypu npeaaBarbe Ha
MKEeHCKHK TN MaLLIKK aKT.

Ona apyra cTrpaHa, poTorpadmjara Ha
ApHKOB, NpuMeHeTa BO MHOry nna-
KaTW, BKJAy4dYeHa BO orpomMeH 6poj
nySnuMKkaumm, e 4yectTo 3aBuCHa oA
cTeneHoT Ha nevyartapckKara TexHUKa
wTo rm kopucTtena. MefyrToa, penpo-
AYKUMKMTE Ha HerosuTe poTorpadpcku
HacTojyBaHsa BO KOJIOP M/IM UPHO--
6ena TexHUKa, ce 4ecTo HajBne4dart-
AUMBUOT Aesl Ha MHOry mszaaHuja oA
cute BMAOBU. AKO ce nortcetume
anAexka ronem 6poj oa HUB ce Hame-
HeTH (Ta AypPWY HEKOW M Tamy nedarte-
HW) 3a CTpaHCTBO, cTaHyBame
cBeCHMW 3a yLuTe eaHa AUMMeH3uja Ha
3Ha4YajHMoT NnpunaoHec Ha [1JpHKOB BO
HawaTa npumMmeHeTa YMeTHOCT.
OcobeHo TBOPpEeYKU aHra>kmaH Ha
AdpHKOB BO nNocneaHuTe roamMH1npe-
TcTaByBa Konekuuja oa 95 konop
dboTorpacdpum (1 x 1 m) padoTeHun Ha
Tema ,Mornen Ha MakeaoHuja“ Kako
nocebHa nano>xba Ha Penybnuukara
KOMMUCH]ja 3a KyATYPHM BPCKW CO
cTpaHcTBO Ha MakeaonHuja. Taa
Konexkuuja BeKe unmMa OOMUKONEeHO
noBeKe 3eMju BO CBETOT, BO CK/IONOT
Ha oaprKyBarbeTo Ha JeHoBuTe Ha
MaKkedoHCKaTa KynTypa, WUpejKu ja
MHdbopmMaLuuMjaTa 3a Hawata 3emMja u
KYNTYPHOTO HacneacTBO Ha eneH
Brie4yarTnmBoO npodecunoHaneH “
oaroBopeH HauyuH.

Ja ce notcetume m Ha Toa Aeka,
noYyHyBajKu oA 1933 roauvHa,
OdpHKoB 3abene>kasn Ha pasHU TEXHU-
YUKW HMBOA M BUAOBUW Ha opraHvsaum-
ja, HM3a AOKyMeHTapHu ©GUIMOBMW.
Mako ce amarepcku martepujan
HEeKoOM oA npeaBoeHuTe W MNpBU
noBoeHu GUIMOBHUM MMmaaT MCTOPMUC-
KO-AOKYMEHTapHO 3Ha4ere;
noaneKka noaouHe >kHW (paborteHu 3a
HawaTta dunMcKa mHAyCTpUuja nTene-
BU3ujaTa) ce HaeaAHO U NPUAOHEC U
3a pa3BOjOT Ha dUnNMcCcKaTa ecTeTuka
BO MakeagnoHwuja. (,Benute wTpkoBm®
1958, cepujaTta ,lNpcTn” 3a 3aHaeTuTe




WTO M3ymupaar 1965-1968 mn ,CsBu-
neHa 6y6a”“ 1969 roavHa v Apyry)

He Tpeba na ja zabopaBuvmMe u LLUPO-
KaTa CTpy4YHa aKTUMBHOCT Ha [1pHKoB
CO y4ecTBO Ha cuTe AOejHOCTM Ha
ONYTYM, Bo H1M3a dbopMu Ha dun-
MCKOTO (ocobero AOKYyMeHTapHO-
TO) hboTOorpadcKoOTO AejcTBYBarHe BO
3emjaTta M BoO cTpaHcTBo. OaAaenHo:
HEeroBoTo cecpAHO fnomaramke w“
NMNOTTUKHYBarse Ha nomnaauTte
Konern Bo MakepgoHuja. bes ornea
Ha MHOry 3Ha4ajHW nNpJu3HaHuja m
Harpaaun AobueHun BO 3emjarta u Han-
BOp OA4 Hea, CO npaBoO, o4YeKyBame
HawaTta cpeAuHa Ha yuite noaoc-
TOEeH HauyuH Aamy oanane npwyusHa-
HUe HaoBa Oorato u Bne4dat/imBo
paborterse 3a Hawarta Kynatypa M
HauuWoHanHa apupMaumja.

a-p bopuc NeTkoBcKH

Buorpaduja

Bnaroja [OpHkoB e poaeH 1914
roamHa Bo Ckonje. Tatko my Oelue
Kpojayu a mMajka My JAdOMaKMWHKa.
OCHOBHOTO yuu/ULUTE FO 3aBpLUM BO
Ckonje. Kora vmmawe 9 roavHu ja
3ano3Ha HajeAHOCTaBHaTa poTorpa-
duja. Konupawe HeratmBm Ha AHEeBHAa
doTo XapTHja, Koja ce dUKcUupawle so
con. NoTtoa, Bo HW>KaTa ruMHasuja, Ha
13 roawvHun, on npodecopoT no
PdursmKa Hay4dun Oa pas3sBuBa Heratueu
M Aarnm Konmpa Ha BelLuTayKo cBeTso.
Ha 16 roavHuW ro Kynu npBMOT CBOj
doToanapart Llajc MkoH 9x12 Ha nno-
. M cHUuMmalue cBouTe AO0MAaLLUHW K1

6nmMcK1 aApyrapuv, ocobeHo Ha u3ne-
TUTE BO OKOJMMHaTa Ha rpaaoT, HO M
NMOHEKO] Nejcak, LWTO ro npuBieKky-
Balle co npupoAaHaTtTa ybasBuHa.

Bo 1932 roavHa ro sasplwmn BuwoTto
TProBCKO y4YW/IUMLLUTE M CcTaHa Tpros-
CKMW KHurosoauwten. Bpso pasoua-
paH, oa Toa wTto Tpeba camo Aa ceam
MNULIYBAa, a HEroBHUOT AlyX € 3a HeWTO
noavHamMuuyHO M NOOMUCKY A0 NpU-
poaara, Bo 1933 roawvHa crTaHyBa
patoTtoBoauTeN BO eAHa GOTO TPro-
Buja BO Ckonje. Tyka nma cé wrto My
e noTpedBHo 3a doTorpadmjata m
HewWwTo noBeke — KWHO Kamepwu 3a
amMmaTepcKo cHUuMaHse. Taka, Bo Taa
roavHa, rm CHMMa v NpBUTE Kaapwu co
Mareosata kamepa 9,5 mm. lNMpeky
cnucaHueto ,Idwe [Tanepue” oAa
BueHa u ,PoTo pesBuja“ oan 3arpeod,
ru sboratyBa 3HaeHarta n OTKpuBa
HOoBM BUAWMUM BO doTorpadujata. Bo
1934 roauvHa 3anpe nartydecrBeyBa Ha
KonekTuBHa wuano>xxba Bo benrpan
co doTorpadujaTta , TuwmHa“. Noroa,
co apyru doTtorpacdpun: nocedbHo co
~Buwka“, Mo TatkoBwu Tparu“ v Ap.
ydyecTByBa Ha nano>xkéurte BO:
3arpeb, Benrpaa v Ckonje.

Bo 1935 roavMHa cHUMa KosnopAauja-
NMO3SUTUBU U KONOP KWUHO DUIMOBMH,
wTo ocobeHo ja s3boratysa AMMEH3U-
jaTta Ha dponknopoT. Herosara akTuB-
HOCT MNpoAOSDPKyBa CO y4ecTBO Ha
KONEeKTUBHW U3NTO>KOMU.

Bo 1940 roauvHa CHWMMAa CO KWHO
Kamepa 8 MM nNpBY penopTaXu:
Eapuvunnuapcku mumtuHr Bo Ckonje m
BombapauwpaHa Butona oa wuTanu-
JAHCKWN aBHUOHMN.

Bo 1941 oo 1944 roauvHa, 3a spemMe
Ha oKynauujarta, ro nomara oTnopoT
NPOTUB OKynaTopoT, Na Taka poTor-
padumnjarta ocraHyBa pedymcuH 3aHema-
peHa.

Bo 1945 roavHa ctaHyBa OAUWPEKTOP
Ha MpeTnpujaTneTo 3a pacnpeaenba
Ha dunmoeu 3a MakegoHuwja m BO
MCTO BpemMe PUITMCKM CHUumMmaTtTen —
AOTMUCHUK Ha PUNIMCKE HOBOCTU —
XypHan oa benrpan. KoH KpajoTt Ha
Meceu maj, yuute Hema npodpecuo-
HasriHa KMHO Kamepa, ro cHMMma Ha 8
MM MpPBUWOT AOKyMeHTapeH ©unm:
CBeuyeHunoT npeudek Ha XV Kopnyc —
eavHnuntTe Ha HOB kou no noGeaara
Haa HenpujatTenoT WTO ro M3roHuja
oan 3emjaTta, ce Bpakaa Bo Ckonje.
MoToa aAob6uBa npodecrnoHanHa
KMHO Kamepa oA PUsIMCKU >XypHarsl, n
noyHyBsa Aa CcHUMMa penopTa)ku 3a
o6HoBaTa 1 pasBojoT Ha Couujanuc-
Tnuka Penybnuka Makenonumja. Bo
UCTO BpemMe, noaap>kaH oa 3aeaAHu-

uarta, BpLWKX NOAroTOBKWM 3a NMpoOu3-
BoOoACTBO Ha dmnmoBu BO MakeqoHu-
ja

Bo 1947 roauvHa ap>kaBaTta ro
ncnpaka Ha *cneuujanusaumja BO
Mpara — 4Yexocnoeauka, BO duUun-

MCKUTEe cTyAunja Ha BapaHnos.

No BpakakkeTo BO 3emjata 1948
roavHa, craHyBa pe>Xucep-cHuma-
Ten Ha AOKYyMeHTapHu punmMmoBu BO
HOBO OoCHOBaHOTO npernpuvjaTme
~Bapaap-vouam® M ro cHuma npeuvoT
AOKymMmeHTapeH dunm 3a ,Bapaap--
bunm”  ,MaHm uyBapm Ha HApOAHOTO
sapaBje”. CHUMajKU rm AoKymMeHTap-
HUTE PUAMOBM Bp3aHM 3a obHoBaTa m
marpanara Ha Hawarta pasypHaTa
3emMja o4 oKynatopoT, CHumMa 3a
AOKyMeHTauuja m doTorpadumm, LUTO
ce objaByBaaT BO pasHW nedyareHw
nanaHuja. Taka cé noBeke ce noceBe-
TyBa Ha npumeHeTara dotorpadwuja,
a BO MCTO Bpeme npoaosKyBa Aa
ncnpaka ¢oTtorpadmvm Ha KOJeK-
TUBHKM M3No>x6u BO 3emjara Ho cera
ce NOMHTEH3WMBHO U BO CTPaHCTBO.

Bo 1954 ao 1957 patotu Bo ETHO-
NoLwK1 my3ej — Ckonje, Kako ¢poTor-
pad m dbUIMCKM cHUMaTen, 3a BO
1958 — 1959 pna ce BpaTtyM nak BO
.Bapnap-onnm“ — kKage wio mwm
cHuUMa nos3HaTtute dunmou ,Benwn
LWITPKOBU" U ,M3aMOpeHHnoT NnatTHUK®.
Ona 1960 — 1964 roauvHa e cny>k6eH
doTtorpacd Bo PenybnuukKUOT cekpe-
Tapujar 3a uMHPopmMauuu npu Bna-
nartaHa CPM.

Oan 1965 roauHa BoO TeneBus3uja
CKonje Kako pexucep u cHumarten
Ha AOKYyMeHTapHW GUIMOBMU, N CHU-
Ma, NoKpaj MHOTY APYruv, U nosHartara
cepwuja lNpcTn” 3a cTapute 3aHaeTu 1
dunmor ,CeBuneHarta byba“.

Bo 1970 roauvHa ce neHsuoHupa u
ncuesio u ce noceBeTyBa Ha dhoTorpa-
dujata. YwTe noBeke ja pasBuBa
Manaraykara AejHOCT camMo cera
BEeKe M CO CaMOCTOjHHU H3NOIK6U.
HMnycTtpupajku HeBpoeHo MHOry
KHUIY NyOsiMKaumMu, NPOCneKTn n Ap.
Kou 36opyBaatr 3a MakeaoHwuja,
norosiemMo BHUMMaH1e 1 noceBeTyBa Ha
dboTorpadmjata 3a HaLLETO KYNTYPHO
6oraTtcTeo.

Bo 1976 roanHa no naeja u norpeba
Ha Penybnuukarta Komucuja 3a Kyn-
TYPHUW BPCKKM CO CTPaHCTBO, ja peanu-
3vMpa mano»xkbara ,MNornen Ha Make-
AoHWja“ Koja e eaHa y6aBa 36upKa
on 95 konop ¢dortorpadum 100x100
CM, a KOja gocera vmma nomMuHaTo
nosBeke 3emMju BO CTpaHCTBO, Kage
wTo ce oap)Xysaart JleHoBuTe Ha
MaKenoHcKaTa KynTypa.




The jubilee will also bemarked with a
part of the exhibition entitled ,A View
Upon Macedonia” (95 color photographs
looxloo sm.) organized by the Republic
Commision for Cultural Connections
with foreigen Countries. Beside these
photographs, other visual Comunnnicati-
ons, books, monographies etc will be
displayed.

THE CREATIVITY OF BLAGOJA
DRNKOV OR ANOTHER DISCO-
VERY OF MACEDONIA

Blagoja Drnkov belongs to those
representatives of our Macedonian
culture whose creative work on the
one hand is considered to be one
of the pioneering undertakings,
and on the other hand, his lengthy
activities which lasted several
decades have been directed
towards various spheres. In this
way he has achieved results which
have indebted our nation because
of his original and enthusiastic atti-
tude towards his work. Drnkov is
one of the founders of photog-
raphy and film art in Macedonia. He
has made a great contribution to
the development of Macedonian
television. As an artist he has been
observing the professional and
aesthetic problems that he has
encountered in the course of his
work.

A part of his rich creativity was pre-
sented ten years ago as a confined
anthological selection at the
Museum of Contemporary Art in
Skopje. The present exhibition is in
line with the same procedure of

selectivity and examplarity, trying
to show some of the most impres-
sive and latest creative endevours
of Drnkov. It is necessary to point
out some of the basic characteris-
tics of his complete creative work.
The artist Drnkov, has impressed
his endless developing line in his
creative activity, which has con-
stantly been marked by his basic
ways of expression.

Since 1930 Drnkov has aimed his
photography to be an instrument
for discovering Macedonia, its
geographic, ethnic, social and cul-
tural characteristics.

As a passionate artist of his basic
subject of interest, Drnkov has dis-
covered his native land and pre-
sented it in numorous photographs
that are much more than just a
mere visual document. These pho-
tographs which have been created
with the conviction of a seemingly
bare reality of the given object, are
full of inner complex challenges for
the one who is able to interpret
them, and at the same time they
become a lyrical expression of the
artist himself. Thus Drnkov’'s pho-
tographs even before the Second
World War insisted on discovering
that man even in his hard reality of
existence makes efforts to main-
tain his human integrity and grace-
fulness. Drnkov is capable of
implying the presence of a human
being even it has not been inclu-
ded in the photograph. In that way,
Drnkov tries to observe the ordi-
nary motif of reality from a particu-
lar point of view, and at the same
time to consider it a part of the
general 'History’ of natural pheno-
mena.

The main characteristic of Drnkov’s
photographs is that they have been
carried out by a ’'clasic’ photograp-
hic procedure. The objectivity of
his expression is emphasized both
by the poetic and emotional appro-
ach and the high awareness of the
artist himself with regard to the
character of his research. In all his
achievements Drnkov has shown
outstanding professional skill.
Thus, some effects have been achi-
eved by the kind of material, or the
features of the motif contributing
towards a new, modern composi-
tion which is close to some
aspects of the artistic 'enformel’, (a
group of photographs on the sub-

ject 'Stone, Earth and Wood’ (Ka-
men, Zemja, Drvo). In his series
‘'People, Customs and Buildings’
(Lude, Obic¢ai i Gradbi) there are
some photographs with the same
implication. Drnkov avoids expre-
ssive dramatic art. The cruelty of
the verific expression and the
exposure of emotions are allien to
him. He approaches even the dar-
kest social problems in a soothing
manner. On the other hand, he
knows how to suggest a specific
detail to announce the drama of
the human existence, to point out a
nostalgic recollection of the
consequences of the war, or to
present the beauty of his human
labour. The quality of Drnkov's
photography which is being applied
in a vast number of publications,
often depends on the printing tec-
hnique. However, a large number
of his reproductions intended for
abroad, and even some of them are
printed there and considered to be
another contribution to our applied
art.

A collection of 95 colour photog-
raphs (1x1 m) under the topic ’a
View upon Macedonia’ represents
Drnkov’s special interest in the last
few years. This collection was set
up as a special exhibition by the
Republic Commission for Cultural
Connections with Foreign Countri-
es, and it has visited many coun-
tries around the world under the
programme of the Days of the
Macedonian Culture (Denovi na
makedonskata kultura). This
exhibition enabled the international
public to get acquainted with our
country and its cultural heritage in
a very impressive and professional
manner.

It is important to note that since
1933 Drnkov has made a series of
documentaries. Although, they are
of an amateur standing some of the
pre-war and the first of the post--
war films are of a historical and
documentary significance; the
subsequent documentaries (which
were produced for our film industry
and television) are at the same time
a contribution to the development
of the film aesthetics: "White Stor-
ks’, 1958, (Beli Strkovi, 1958), the
series of 'Fingers’ 1965 — 68, (Prsti
1965 —68) concerning the crafts
that are dying out, and 'Silk Worm’,
1969, (Svilena buba, 1969) and
others.




We should not neglect his existen-
ce, professional activity and partici-
pation in all the shperes of the
Society of Artists for Applied Art of
Macedonia (DLUPUM), as well as
his whole-hearted support and
encouragement to his younger col-
leagues in Macedonia.

Besides his significant recogniti-
ons and awards in the country and
abroad, we are right to expect that
he should be given credit for his
rich and impressive achievements,
in a more dignified way.

Boris Petkovski, PhD.

Biography:

Blagoja Drnkov was born in Skop-
je, 1914. His father was a tailor and
his mother was a housewife. He
finished primary school in Skopje.
When he was nine he learnt the
most elementary things about
making photographs. He Ilearnt
how to make negatives on photog-
raphic paper, using the sunlight as
an element to prepare the negati-
ves which had been placed in salt.
Later in secondary school together
with his physics teacher he learnt
to develop negative plates and
make photographs using artificial
light.

At the age of 16 he bought himself
his first camera Zeis lkon 9 x 12 on
plates. He took photographs of his
family and friends on their picnics
out of the town, but also of lan-
dscapes, because he Iliked the
natural beauty.

In 1932 he finished Trade School
and became a trade accountant.

Soon he is very dissapionted. He
couldn’t just sit and write numbers,

his spirit is for something much
more dynamic and close to the
nature.

In 1933 he become a chief manager
of a photographic shop in Skopje.
There he had everything he needed
for making photographs and also
several moving cameras for making
amateur movie films. The same
year he made the first frames with
Pathe’s moving camera. He also
read ,The Gallery® (Die Galerie) a
magazine form Wien and Photo
Review (Foto Revija) a magazine
from Zagreb. These magazines hel-
ped him very much in further
improoving his skills as a photog-
rapher.

In 1934 he exhibited his photog-
raph ,Silence® (TisSina) for the first
time in an exhibition held in Belgra-
de. After that he took part in many
other exhibitions in Zagreb, Belgra-
de, Skopje with the photographs
.Biska“, ,After Father’'s Trades"
(Po tatkovite tragi) etc.

In 1935 he started to work with
colour slides as well as feature
films in colour. He continued to
take part in group exhibitions in the
country.

IN 1940 he made report on 8mm
moving comera about Bitola, which
was bombed by the Italians, and
also about a glider meeting in
Skopje.

From 1941 to 1944 Drnkov helped
the Yugoslav W.W.Il. During these
four years his photograph were
neglected.

In 1945 Drinkov became a head
manager of a business organiza-
tion for distributing films and at the
same time the first camerman to
LFilm News®“ (Filmske novosti) in
Belgrade for Macedonia. In May, of
the same year, he made the first
documentary film on 8mm film
track. This film was about the 15th
Corps of the Army that was coming
back to Skopje, its native town,
after their triumphant victory. After
this he was provided a professional
moving camera form ,Film News*®
(Filmske novosti) in order to make
reports about the rebuilding and
the development of SR Macedonia.
At the same time he also started to
mark the beginings of produsing
films in Macedonia.

In 1947 he was sent by the State to
specialize in Czechoslovakia, in

Prague, in the film studioes of
Baranov. The following year when
he came back to Skopje, he star-
ted with regular production of
documentary films, as a film direc-
tor of documentyry films, in the
new film enterprize ,Vardar Film*“.
He made his first documentary film
for ,Vardar Film*“, _The Future
Guardians of Health” (Idni duvari na
narodnoto zdravje). During the fol-
lowing few years he was making
films about our contry ruined by
the war and rebuilt after the war;
but he never stop taking photog-
raphs, through which he made
documents about our life and
develpoment in our country. He
also continues with sending pho-
tographs to many exibitions in the
country and abroad.

In 1954 he started to work for the
Ethnological Museum in Skopje
where he worked as a photograp-
her and camerman. There he made
a lot of ethnological photographs
and few films.

In 1957 he is back to ,Vardar Film*,
where he made his well known
films ,White Storks"“ (Belite Strkovi)
and ,The Tired Passanger” (lzmo-
reniot patnik).

From 1960 to 1964 he worked as
an official photographer for the
Republic Secretariat for Informa-
tion of Macedonia.

Since 1965 he worked on TV in
Skopje as a director and camerman
of documentary films. Here he dis-
tinguished himself with a series of
six documentary films about the
crafts in Macedonia under the titel
.Fingers“ (Prsti) and a film ,Sil-
kwarm?® (Svilena buba).

In 1970 he retired and totally dedi-
cated to still life photography all
himself. His past rich experience
has helped him much in his publis-
hing activity and in many individual
exhibitions. He has also illustrated
many important books, publicati-
ons, broshures about Macedonia.
In 1976 he was offered to make an
exhibition of 95 colour photograp-
hs, 100 x 100sm, on a theme called
-A View upon Macedonia“, which
has been in different countries
through the agreement of the
Republic Comission for Cultural
Connections with Foreign Countri-
es, where the ,Days of Macedonian
culture“ (Denovi na makedonskata
kultura) have been performed.




Blagoja Drnkov

an artist-photogrpher,

a director and a cameraman

of documentary films.

He lives and works in Skopje
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A member of DLUPUM,

A meber of the Film Workers

A sociation in Macedonia.

A meber of the Journalist

Association in Macedonia.A meber of FSJ
Avocation: Master of Photography. AFIAR
A Meritorius Meber of FSJ

Studios travelings:

Prague, Alexandria, Genova,

Marsey, Tanger, New-York, Chicago, Detroit, Denver,
Pitsbugr, San Francisco, Los Angelos, Woshington,
Wien, Minchen, Paris, London, Venice, Rome, Firen-
ze, Napolli, Ravena, Bratford, Norwich, Oksford,
Brussels, Dortmund, Osnabriick, KéIn, Stockholm,
Goteborg.

Rewards and Medals:

1945 Four times by »Filmski Novosti« Beograd

1948 The first prize by »Vardar Fiim« Skopje

1949 The third prize by »Vardar Film« Skopje
The first prize at the first Federal Exhibition of
Art Photography

1950 A Prize by the Macedonian Goverment

1951 A Prize by the International exhibition of art
photography in Zagreb
A Prize by the London Salon — London
A Prize by the Republic Exhibition of art pho-
tography in Skopje

1952 A Prize by the London Salon — London

1953 A Prize by the first Federal exhibition of Tourist
photography Kumanovo
A prize by the first Federal exhibition of Tourist
photography in Belgrade

1955 A prize by the Roleiflex exhibition of reward
photography in Braunschweig — Germany

1967 Annuel reward by TV Skopje

1968 Annuel reward by TV Skopje

1969 A reward by TV Festival in Bled
Annuel reward by TV Skopje

1970 A reward by TV Festival in Bled
A reward by DLUPUM for many years activity

1973 Decorated with a Labour Medal with golden
wreath

1978 ,Bigorski Sledbenici* a life time award by DLU-
PUM.

1983 A Plaque ,TosSo Dabac* by Foto Klub Zagreb,

| EXHIBITIONS:

— One-Man exhbitions:

1955 Skopje, Writers's Club
Bitola, Ohrid, Stip

1970 Skopje, Museum of Contemporary Art, Bitola,
Art Gallery.

1977 Paris

1978 Roma, Dortmund.

1979 Kéln, Bratford, Norwich Frankfurt.

1980 Thurnout, Napoli, Belgrad-UNESCO

1981 Blagoevgrad, Skopje (Exibition about hunting)
1982 Stockholm, Goteborg, Melburn

1983 Tashkent

Grouped exhibitions:

1934 Belgrade
1937 Zagreb

1938 Zagreb
1942 Skopje

1945 Skopje

1950 Belgrade, Saarbrriicken, Bern
1951 Zagreb, Skopje, KélIn, Ricksférbundet
1952 Belgrade, Dublin, Johannesburg,

London,
Antwerpren, Havdrap, Ljubljana

1953 Linz, Kébenhaven, Sarajevo, Split, Kumanovo,
Bitola, Ohrid, Osijek, Belgrade

1954 Bordo, Kdbenhaven, Mexiko, Zagreb, Ancona,
Antwerpen, Novi Sad, Skopje

1955 Zagreb, London, Mexico, Roubaix, Ancona,
Belgrade, Leverkusen, Torino, Sarajevo, Braun-
schweig

1956 Riberia Preto, K&In, Ljubljana, Novi Sad, Bel-
grad, Rijeka, Osijek, Richmond, Titograd, Bel-
grade

1957 Skopje

1958 Skopje

1959 Tokio, Belgrade
1960 Skopje

1963 Belgrade

1963 Praha

1966 Ljubljana

1967 Skopje

1969 Chachak

1970 Skopje

1972 Novi Sad

1973 Skopje

1974 Prishtina

1977 Skopje

1978 Skopje, Sarajevo
1979 Banja Luka
1981 Skopje

1983 Skopje




Bnaroja pHkoB,

YyMeTHUK — poTorpad, CHUMATEN U peXkmucep
Ha AOKYMeHTapHW dunmosu. XKusee r
pa6otu Bo Cronje yn. ,Opiie Hukonos" 6p.
104 Ten.091/229087

YnenHa ONYIYM

Unen Ha [lpylUTBOTO HAa PUAMCKUTE
paboTHMuu Ha MakeaoHuja

YneH Ha 3apy’keHue Ha HoBUHapuTe Ha CPM
YneHHa dCJ

3Barba: MajcTop Ha doTtorpaduja @CJ, AGKUATN
3acnyxeHuneH ®CJ

Unexn Ha OJTYNYM

YneH Ha [pywTBOTO HA UIMCKUTE
pa®oTHMUM Ha MakeaoHWja

UneH Ha 3apy»<eHne Ha HoBUHapuTe Ha CPM
YneHHa PCJ

3Barsa: MajcTop Ha poTtorpaduja PCJ, AGHUATI
3acnyxeHuneH ¢CJ

CTyAMCKM naTyBara:

Mpara, AnekcaHapwja, eHoBa,

Mapcer, TaHrep, Hbyjopk, Yukaro, etpouT, [lessep,
Mutcbypr, Can ®paHumncko, Jloc AHrenoc, BalmHrtoH,
BueHna, MuxxeH, MNapus, NloHaoH, BeHeuwja, Pum,
dupenua, Hanym, PaseHa, Bpatdopa, Hopeuy,
Oxkcdopa, Bpucen, JoptmyHa, OcHabpuk, KenH,
LUtokxonm, FeteGopr.

Harpanu v ognuKyBara:

1945 4 natuHarpageH o PUAMCKU HOBUCTU —
Benrpaa

|Harpaga Ha Bapaap @unm — Cronje
lllHarpaga Ha Bapaap @unm — Ckonje

| Harpaaa Ha CojyaHa u3nox0a 3a ymeTHuuKa
doTtorpaduja

Harpana+aBnagartaHa HP Makeaonwja,
Harpaaa Ha IX MefyHapoaHa nanoxoa Ha
yMeTHW4Ka doTorpaduja3arped

HarpaaaHa | Peny6nuuka nanoxda Ha yMeTHUYKa
¢doTorpaduja Cronje

HarpanaHa JloHaoH CanoH — JloHaoH
HarpanaHa ll Peny®nunuka uanoxba Ha
yMeTHWuKa doTorpaduja KymaHoBo
Harpanawa | CojyaHa usnox6a Ha TypucTUuKa
¢doTtorpadujabenrpaan

Harpaaawa VI Harpaa+a usnox6aHa
Poneudnekc — epmanuja
MoauwHaHarpagaHaTB Ckonje

FoauwHa HarpanaHa TB Ckonje

HarpapaHa TB ®ectusan — bnea

loavwHa HarpanaHa TB Ckonje
HarpanaHaTB dectusan — bnean
Harpapga+a ONYMNYM 3a noeekeroauiuHa aejHocT
OanvkyBaH co OpAeH HaTPYAOT Co 3naTeH
BeHel

,BHropcku cnenBGeHUUK” 3a KUBOTHO AIENO
Onynym

1983 Mnaxerta ,Towo [labau" doro kny6 3arped

1948
1949
1950

1951

1952
1953

1955
1967
1968
1969
1970
1973

1978

1965

1970

1977
1978
1979

1980
1981

1982
1983

1934
1937
1938
1942
1945

1950
1951
1952

1953

1954

1955

1956

1957
1958
1959
1960
1963
1965
1966
1967
1969
1970
1972
1973
1974
1977
1978
1979
1981

U3NOXEBH

CaMOCTOjHH:

Ckonje, Kny6 Ha nucartenute,
Butona, Oxpua, LLiItun

Ckonje, My3ej Ha coBpemeHaTa yMeTHOCT;
butona, YmetHuuka Fanepuja

Mapu3

Pum, JoptMyHA

Kenn, Bpatdopa, Hopeuy,

DPpaHKkdypT

TypHo, Hanyms, Benrpaa — YHECKO.
Bnaroesrpaa, Ckonje (JloBeuka nanoxba)
LLIrokxonm, Fetebopr, MenByaH

TawkeHt

FpynHu:

benrpan
3arpeb
3arpe6
Ckonje
Ckonje

Benrpan, CapbpukeH, BepH

3arpe6, Ckonje, KenH, PukchopbyHaer
Benrpaza, JabnuH, JoxaHecOypr, JToHAOH,
XaBapan, Jby6rbana, Antwerpen

JuHu, Konewnxaren, Capajeso, Cnaut, KymaHoBo,
Butona, Oxpua, Ocjek, benrpaa

Bopao, KoneHxareH, Mekcuko, 3arped, AHKOHa,
Hoeu Can, Ckonje, Antwerpen

3arpe6, JlonaoH, Mekcuko, Pybe, AHKkoHa,
Benrpaa, NleBepkyaeH, TopuHo, CapajeBo,
BpayHwsajr

Pubeunpo Mpeto, KenH, JTbybrbana, Hosu Caa,
Benrpaa, Pujeka, Ocjek, Puumonr g, Tutorpan,
Benrpaa

Ckonje

Ckonje

Tokuno, benrpaa

Ckonje

benrpaa

Mpar

JbybmaHa

Ckonje

Yauak

Ckonje

Hosu Can

Ckonje

MpuwTtrHa

Ckonje

Ckonje, CapajeBo

Barba Ilyka

n 1983 Ckonje




TANTUYHA CBAJLBA, 1939 GALICKA WEDDING, 1939




TPHYAPCHKHW PALE, 1947 POTTER'S HANDS, 1947




MAKEOOHEL, 1954

MACEDONIAN, 1954




3UMA, 1982 WINTER, 1982




THULLIKMHA, 1934 SILENCE, 1934

OPYLUTBO HA NIMKOBHU YMETHWULIU 3A NPUMEHETA
YMECTHOCT HA MAKEOQOHWJA —CKOMNJE

Anynym SOCIETI OF THE ARTIST FOR APPLIED ART OF
DLUPUM MACEDONIA —SKOPJE

Meyar: PO HWM , HoBa Makenonuja® — Cronje




