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MUITE KOPYBUH
MILE KORUBIN

YMETHHUYKA TAJTEPUJA —CKOINJE
ART GALERY —SKOPJE 3



Opranu3auuja: YmeTHU4Ka ranepuja-Cronje
OarosopeH ypeaHuk: Bopo MuTpukecku
OcepT: [lywko Hanescku

Npenrosop: Hapko H. Toau

Hartanor u nanomba: Hapko H. Toau
Mpeeon Ha aHrnucku: Mapuna Lilnuvmosa
NurosHo ob6nuKyBare: Hapko H. Toan
dotorpaduu: Bnaroja [pHKOB

Cnajn 6p. 15: iparytud ABpamoBCcKu-TyTe
Neuartn: HUM ,Hosa MaxkenoHnuja“ — Ckonje
Tupan: 700 npumepouH .



HCTPAXCYBAY HA HACTATA POPMA

YoBek He aHae LTo Mo)xe, Tpeba A4a ce obuge.

Crunkapot Mune KopybuH, npusp3aH KOH Tpagu-
y#Mjara, ce BKAyYH M BO aBaHrapaHuTe Tpararba. Ho, Toa
He 3Hauyu M [eKa 3840UHan 3a efHa cHuHTe3a. AKOo
EKCIPenMeHTOT e CBOJCTBO Ha M1aAANTe, HeroBUTe HOBU
WUCTPa)KyBaH>a ce 1 3HaK Ha MNafoCT Ha 4yXOT M U3pas Ha
HeMHp LITO Joara o4 noborat HCKYCTBa.

lpBata emaHyvnauymja Ha OBOj HOB UMKIIYC, 3padyu
041 BM3YesHHTE CHMMOOJIM M C/IMKH, BO reoMeTpHjcKa,
yncrta popma. Toj cera Tpara nognaboKo: o apXaTun-
CKUTe 06pacuy#, 1o HeBuAIMBUTE OB/IHUH, 10 BPCKUTE
mery cnukara {npocrop) u putmor (Bpeme). Taka u
40ara o CBOj HaceTyBarka, BUyBaH-a, OTKpHBarka.: 04
UHKITHYHOTO [BH)KEH:€ Ha UPHHOT Kpyr (PoHAZo0), nocto-
JjaHoTo npeobpasysarbe Ha popmute u konopurort (Me-
Tamop@o3a), 10 oHaa ybaBa XapMOHHja Ha YHUCTH efle-
meHTH (Ben nHrerpan).

3a cpakarbe Ha TOj C/TMKapPCKH ja3HK, MOCTOH eAHa
y6aBa mucna Ha A./L].Bajnerc: ®opmara craHysa cBer.
AKo ymeeme Aa yuTame o4 3HAYeH-aTa, JOBOJIHO e 43 ce
BHAK Pa3/IMYMETO Ha CIIMKKMTE, 38 A8 Ce CeTH U cgatat BO
yucture ¢opmu. Bo toj nornes, ce 4yctByBa U efeH
MozepeH, KOCMUYKU MyaC, /by6OMMTCTBO MO 3HaLH
HaHe3HajHoTo, TpaHclyeAeTanHoTo, 6ecKpajor. o4 ceka-
Barbe Ha marepwmjara (Hykneyc), Ao anoKanunrnyeH
yxac (HecoHnua). Mune KopybuH co Toa ja criojysa ceta
HaLMOHAaNHaTa Tpaguymja, co eAeH yHHBep3aneH cBer,
CO LHMBHTM3ELUMCKH HEMU[ H MOAEPHM Mnpallarka 3a
JIMKOBHAaTa opma BO yMETHOCTA.

Eu peKxos, cera ce oTBOpa U JIMYHOCTA Ha yMETHH-
KOT, H13 LjeNla XpOMAaTCKa CKana, 4O eAHa ICHXOorkja
Ha KosiopuTOT. C/IMKUTE Ce OTKPHBAAT KaKO MICUXOrpamH,
nebaar Bo efeH npoctop c¢o GyuAHa, CrMpHTyanHa
armocgepa. M 6uo-moTuBHTE OA NOTCBECTE, Ce [aBy-
Baart Bo pOpMH Ha KOCMMYKH TafHH: 04 CBETOTO 3PHO Ha
TajHara Ha nocroerbeto (Ybasnya), BU3yesHHOT 067K
Ha XMBOTBOPHOCTAa (Poawnska), A0 npuBieyHara ch/ia Ha
eporukara (Mybuc). Toa n AosesdyBa A0 aHumaumja
(o)xHBYyBar-€) Ha MaTepujata, co GOHTe U CBET/IOCTA.

Mokta Ha ymeTHocTa e Aa Gyau pegnexcu. Bo

HoBuTe cnmkn Ha Mune Kopy6uH, ce 4ycTByBa 1 TajHOBH~

TOCT Ha e1Ha TBOPEYKa eHepruja. Hexou ctapn Hapo4u
rM Hapekysane Ayxosute ,Mmarec’, BO [peBoA.
LCMKK". Co aApyr1 360pOBH, CIIMKMTE ce& POPMH Ha
JIyXOBHa eHepruja. 3atoa n o] oBHe YHUCTH GOPMH 3paqu
eAHa eHepruja Ha C/IMKUTe, LTO Ha MHIroBHM ce [aByBa
KaKo PacumHaumja.

A RESEARCHER OF PURE FORM

A Man doesn't know what he can, he should try.

The painter Mile Korubin, attached to the traditi-
on, joined the avant-garde researches. But, in no
case, it means that he has been late for one syntesis.
If the experiment is the main feature of Youth, his new
researches are one mark of the youth of the Spirit,
and an expression of upsetness that comes from ric-
her experiments.

The first display of this new cyclus is reflected
from the visual symbols and paintings in geometric,
pure form. Now he goes into much deeper: in
archatypical patterns, after invisible shap es, after
connections between pictures (Space) and rythm (Ti-
me). So he gets to his own insinuations, seeings, dis-
coveries: from the continual transformations of forms
and colour (Methamorphosis), to that beautiful har-
mony of pure elements (Bell-Integral).

For understanding of that painting language,
there is one beautiful thought by A.D. Wilnes: the
Form becomes a World. If we can read from the mea-
nings, it is enough to see the variety of the paintings’
to feel the World of the pure forms. In that way a
modern, cosmic pulse is felt, curiosity after the marks
of the Unknown, transcedental, the endless. from the
memory of the matter (Nucleus) to the apocalyptic
horror (The Sleepless Night). Mile Korubin by that
now joins the national tradition, and modern questi-
ons of the artistic forms in Art.

| should say, that now opens up the Artistic Per-
sonality through a whole chromatic scale, to one
colour phcyshology.The paintings open up as
phcyshograms, they float into the space of fluid. And
the bio-motiffs of the subconscious appear in the
form of cosmic secrets: from the Holy Seed of the
existence secret (The Beauty/m the visual form of
Life creation (The Woman in Child-bed) to the attrac-
tive force of the Erotics (Pubis). That bring to the ani-
mation (pitting into life) of the material, by the colours
and light.

The power of Art is to awake up reflexes. In the
new paintings by Mile Korubin, the secret of one cre-
ative energy is felt. Some ancient people used to call
the ghosts ,images*” in translation ,pictures”. In other
words, the paintings are the forms of the mind
energy. So out of these pure forms reflects the pain-
ting energy, that in moments appears as a fascination.



MeryToa, oHa o wro ce no3Hasa ymerHukor Muse
Kopy6uH, oHa LUTO e HeroB TBOPEYKH 3HaK, T08 € YHCTUOT
Jinpusam. BHatpeweH areHc Ha HeroBuTe CIIMKN € JINp-
CKOTO YyCTBO, LUTO [0 BOAH BO TBOPEYKHOT YHH, LLITO Ce
M3Pa3yBa Kako npobrecok, ceeriiocT Ha boute. Toa MM
AaBa Ha ¢popmute ymeTHnYKK cjaj (Tpujaaa), 8o opuru-
HanHa Bu3uja (3pak), u Tornos, imyeH ToH (Hausa). 3aroa
LUTO SIMPU3MOT € Haj YUCT, CyONIMMEH U3PAa3 Ha AyXOT, Toa
@ 1 Herosa, peTKa rama Bo CBEeTOT Ha yMEeTHOCTA.

Kaj aBaHrapaara uma MHory HaeH, MHOTy OpMH,
MHOry eKcrnepumeHTH. Ho oHa wro My HeaocTura Ha
MOZAEPHHOT CBET, TOa Ce eMoLunTe, MOTHCHATH BO e4Ha
PaLMOoHanHa UNBHUIN3aLIHja, KaKo 48 Ce HELUTO aHaxpoHO
M HauBHO. Bo aHanoruja co IMpCcKUTe YMETHHLU BO CBe-
TOT, EMOLMOHANTHUTE Hayena U UCKyCcTBa 04 MaKesoH-
cKara Tpagmumja, U HU3 OBHE JIMPCKM ramu Ha Mune
Kopy6uH, Moxe AeHec Aa uMaar H MoCeOHO 3HaYere:
KaKo UMIyJICH 3a IMpcKa oBHoBa 1 JepoboTtu3auuja Ha
cBeror.

Co T0j IMpH3aM Ha YUCTUTE POPMH, Ce OOHOBYBA U
eseH ApeBeH MouM. yMeTHHYKaTa Karapaa. [loeror A.
Bnok nma egHa npekpacHa ayuwaa: lejctBoro Ha
6ojara n ceernocta ocnoboaysa. Hua Menute Ha 6ojata:
o4 upHara (cTpas), npexky 6enara (CMpPT), A0 cuHaTa
(croKoj), co ocnoboayBareTo Ha YMETHHKOT, ja HyCTBY-
BaMe 1 H1e SINPCKaTa Katap3aa, ybaBnHata Ha yMeTHOCTa.

Cronje, jym 1983 Hywro HAHEBCKH

But by which the artist Mile Korubin is known,
that which is his creative mark, that is pure lyrism. The
inside agene of this painting is the lyric feeling, that
leads him to a creation act, and is expressed as the
splendour, light of the colours. That gives the forms .
an artistic splendour (The Arches), in an original
vision (The Ray) an a warm personal tone (The Naive).
As the Lyrism is the purest, sublime expression of the
Mind, that is his rare sing in the Art World.

With the avant-garde there are many ideas,
many forms, many experiments. But what the modern
world is short of are the emotions, repressed in one
rational civilisation, as if they were something shame-
ful and naive. In accordance with the Lyrics Artists of
the World, the emotinal beginings and experiences of
the Macedonian fradition and through these lyric
signs of Mile Korubin, could today have a special
meaning as the impulses of Lyrical Renewal and
demechanisation of the World.

By that pure form lyrism, an ancient term is
renewed: the artistic implication. The poet A. Block
has got one wonderful thought: The effect of the
Light and Volour sets a person free through the chan-
ges of the colour from the black (Fear) over to the
white (Death) to the blue (Peace) with the artist’s fre-
edom, we feel the lyrical implication, the Art Beauty.

July, 1983, Skopje Dushko NANEVSKI



KATANOT
KATALOGUE
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. yJACHAUYBAHE", 1982
+CLIMBING

aam. 130 x 162

Macno Ha nnaTHo

CUr. Aone neBo:
KOPYBWH/82, PARIZ
COMNCTBEHOCT Ha aBToOpPOT

. ,BEJI UHTEIPAI*, 1982
+WHITE INTEGRAL*

anm. 130 x 162

Macno Ha nnaTHo

cur.rope neso: KOPYBWH/82
COMNCTBEHOCT Ha aBTOPOT

. .MIPA®, 1982
+A GAME“

avm. 130 x 162

Machno Ha nnaTHo

cur. gone neso: KOPYBUH/82
COMCTBEHOCT Ha aBTOPOT

. sM3rPEB* 1982
~SUNRISE*

anm. 130 x 162

MaCno Ha NiaTHO

Cur. Aone 1IeCHOo:
KOPYBEWH/82, PARIZ
COMCTBEHOCT Ha aBTOPOT

. ,POHOO, 1982
»,ARONDO"

aum. 130 x 162

Macso Ha NnaTHo

Cur. aone neso:
KOPYBWH/82, PARIZ
CONCTBEHOCT Ha aBTOPOT

. «COEOUHYBAHE", 1982
~JOINING*

amm. 130 x 162

Macno Ha nnaTHo

CUr. Jone neso:
KOPYBWH/82, PARIZ
COMCTBEHOCT Ha aBTOPOT

. J[1IYBHUC*, 1982
,PUBIS*
anm. 130 x 162
MacCno Ha NnaTHo
CWr. 1oNe NeBo:
KOPYBWH/82, PARIZ
COMNCTBEHOCT Ha aBTOPOT

8. ,MONHOK*, 1983
+MIDNIGHT*

avm. 200 x 101

Macro Ha nnaTHo

cur. gone neso: KOPYBHUH/83
CONCTBEHOCT Ha aBTOpPOT

9. ,MOHCTPYM*, 1982
+~A MONSTER*

anm. 130 x 151

Mac/10 Ha NNaTHo

cur.rope aecHo: KOPYBWUH/82
CONCTBEHOCT Ha aBTOpPOT

10. ,METAPMO®O03A", 1982
~METAMORHOSIS*

aum. 197 x 165

Macso Ha NnaTHo

cur.rope aecHo: KOPYBHMH/82
COMNCTBEHOCT Ha aBTOPOT

11. ,3PAH", 1983
~A RAY®

anm. 200 x 141

Macno Ha nNnaTHo

cur. none gecHo: KOPYBWH/83
COMCTBEHOCT Ha aBTOPOT

12. ,3PHO", 1981
+~SEED*
-

avm. 130 x 130

Macno Ha nnaTHo

cur. pone aecHo: KOPYBWUH/81
COMCTBEHOCT Ha aBTOPOT

13. ,TPHJAOA", 1981
»TRIAD*

anm. 130 x 130

MaChNo Ha NAaTtHo

cur. none aecHo: KOPYBHH/81
COMCTBEHOCT Ha aBTOPOT

14. ,BETETALIMJA“, 1981
+VEGETATION*

aum. 150 x 110

Macno Ha nnaTtHo

cur. gone gecHo: KOPYBWH/81
CONCTBEHOCT Ha aBTOPOT

15.

16.

17.

18.

19.

20.

21.

,YEABULIA“, 1983
A BEAUTY*

aim. 150 x 110

Macno Ha nnaTHo

cur. aone gecHo: KOPYBUH/83
COMCTBEHOCT Ha aBTOPOT

~HECOHHLIA®, 1981
»A SLEEPLESS NIGHT*

aum. 127 x 110

Macno Ha NnaTtHo

cur. gone neso: KOPYBWH/81
COMNCTBEHOCT Ha aBTOPOT

+~TAJHA" 1982
+wSECRET"

avm. 58 x 70

Macro Ha NNaTHo

cur. npone gecHo: KOPYBHUH/82
COMCTBEHOCT Ha aBTOPOT

~[MATYBAHE", 1981
»TRAVEL"

anm. 52 x 70

Macno Ha nnatHo

cur. pone gecHo: KOPYBWH/81
CONCTBEHOCT Ha aBTOPOT

~MHPAM", 1981
+~MIRAGE“

avm. 80 x 64

Macsno Ha NnaTtHoO

cur. pone necHo: KOPYBWH/81
COMNCTBEHOCT Ha aBTOPOT

,HOKEH NEJ3AM"“, 1981
~NIGHT LANDSCAPE*

aum. 58 x 64

MaC/0 Ha NnaTHo

cur. aone aecHo: KOPYBEWUH/81
COMNCTBEHOCT Ha aBTOPOT

+~CIETYBAHE", 1982
+LANDING"

anm. 61 x 64

Macro Ha NNaTtHo

cur. aone gecHo: KOPYBHUH/82
COMCTBEHOCT Ha aBTOPOT



22. ,POOMUNKA*, 1981
»A WOMAN IN CHILDBED*

Anm. 64 x 74

Mac/o Ha nnaTHo

cur. pone aecHo: KOPYBUH/81
COMNCTBEHOCT Ha aBTOPOT

23. ,CKOK*, 1981
~JUMP*

Aum. 60 x 65

Macno Ha nnatHo

cur. gone necHo: KOPYBUH/81
CONCTBEHOCT Ha aBTOPOT

24. ,CBOLOOBM*, 1981
~ARCHES

AUM. 64 x 74

Macno Ha nnaTHo

cur. gone neso: KOPYBUH/81
COMNCTBEHOCT Ha aBTOPOT

25. ,MKPA®, 1983
»FISH EGGS*

aUM. 65 x 73

Macno Ha nnatHo

cur. pone aecHo: KOPYBEKMH/83
COMNCTBEHOCT Ha aBTOPOT

26.,HAUBA*, 1983
»NAIVE“

Anm. 106 x 78

Macno Ha nnatHo

cur. pone neeo: KOPYBUH/83
COMNCTBEHOCT Ha aBTOPOT

27.

28.

29.

30.

31.

~HYKIIEYC*, 1983
+~NUKLEUS*

oM. 82 x 67

Macno Ha nnatHo

cur. gone aecHo: KOPYBEWHH/83
COrICTBEHOCT Ha aBTOPOT

+ETUOA", 1983
~ETIDA"
aum. 53 x 80

Macno Ha nnaTtHo
cur. pone necHo: KOPYEWH/83
COMNCTBEHOCT Ha aBTOPOT

~MEHA", 1983
»~CHANGE"

anm. 95 x 95

Macno Ha wnep

cur. aone gecHo: KOPYBWHUH/83
COMNCTBEHOCT Ha aBTOPOT

»CE 3A LUPBEHOTO*, 1983
+~EVERYTHING FOR RED*

aum. 92 x 93

Macno Ha wnep

cur. aone gecHo: KOPYEWHH/83
CONCTBEHOCT Ha aBTOPOT

+~HA OBANA“, 1983
+»ON THE BEACH*

aum. 90 x 79

Macso Ha Lwnep

cur. gone aecHo: KOPYBMH/83
CONCTBEHOCT Ha aBTOPOT

32.

33.

34.

35.

~CEBEP“, 1983
»~NORTH*

anm. 91 x 80
Macsio Ha wnep

cur. aone gecHo: KOPYBWUH/83
COMCTBEHOCT Ha aBTOpOT

+JIETATO*, 1983
»LEGGATO*

AumM. 89 x 116

Macno Ha nnaTHo

cur. qone neso: KOPYBUH/83
CONCTBEHOCT Ha aBTOpPOT

~TEMA®, 1983
»THEME*

amm. 91 x 80

Macno Ha wnep

cur. gone neso: KOPYBWMH/83
COMNCTBEHOCT Ha BaTopoT

~HKPAJ“, 1980
~THE END*

aum. 130 x 151

Macno Ha nnaTHo

cur.rope aecHo: KOPYBMH/80
COMNCTBEHOCT Ha aBTOpOT



PEMPOAYKUHUA
REPRODUCTIONS
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5. ,POHOO*, 1982
»~RONDO*




16. ,HECOHHMLIA“, 1981
»A SLEEPLESS NIGHT*




1. ,MCHAUYBAHE", 1982
+CLIMBING




23. ,CHOK*, 1981
+~JUMP*




7. ,MYBHUC*, 1982
.PUBIS*




14. ,BETETALIMJA“, 1981
~VEGETATION*




2. ,BEN UHTEIPAN*, 1982
+WHITE INTEGRAL*




6. ,COEOQUHYBAFIbE", 1982
~JOINING*




4. ,M3rPEB* 1982
,SUNRISE*




3. ,MIPA*, 1982
-A GAME*




Mune KopybuH He oTcTanyBajku oa CBO-
ute onpeaenbu noBpemMeHo Aa ja 3ano3HaBsa
HallaTta KynTypHa jaBHOCT CO CBOMUTE JIMKOBHU
NpeoKynauuu, UCTparkyBara U AOCTUrama U
OBOj MaT, N0 OAPXKAaHUTE CAMOCTOjHU U3NOXOM
Bo 1970 n 1974 roauHa Bo YMeTHWUKara rane-
pujaBo Ckonje, NOBTOPHO MM UCMOJIHYBa HEj3U-
HATE canM CO HOBW TBOPOM co3nandeHu
nocneaHWBE roOANHM.

BpemeHckata AuMeEH3Wja OBO3MOXXYBa
NoaHaNUTUUKKU Aa ro cornegame NMKOBHUOT O
Ha OBOj Hall TBOPEYKU HOMAZ WU NUKOBEH
WcTpaxkysay. HemupeH, 6yeH, HENOMUPIUB W
HEeCOMUPJIMB, NOCTOjaHo Bapa HOBW NaTULITA U
MOXXHOCTH Zla ro NOCTUrHe MakcumanHoto. Bo
Taa HeroBa TBOEHYKa HanHaTocT, HeroBoTO
JIMKOBHO Kpeao ro Hamnojyea oA U3BOPUTE Ha
JIMKOBHOTO HacneAcTBO, O HaleTo MWUHATO
(bpeckute, UKoHWUTE, GONKNOPOT), Nej3arkoT
WM KOra UCTpaXKyBa U co3faBa Ha NPOCTOPOT
Ha Bnuckuot UcTok-HU3paen unu BoO MeTpono-
nata Ha ymetHocta — [lapus. Mo npupoaa,
ajantuBeH W paunoHaneH Mune KopybuH BO
TBOPEYKMOT npuctan 6p3o ja HanywTa dasara
Ha peanusmorT, co Koja Bea ondareHu nosoe-
HUTe cnukapuv Bo Jyrocnasmja. CTpemejku ce
KOH TBOpeuKka cnoboga, BO HOBOHacTaHaTUTe
ONWTECTBEHW YCNOBWU, UCTOPUCKUTE U AlYXOBHU
norneau, ce onpeaeny CBOETO TBOPELUTBO Aa
rO HaCO4YM KOH COBPEMEHU JIMKOBHU TEKOBM.
lNpojaByBa UHTEPEC U CE UHCMUPUPA O] JIMKOB-
HOTO TBOPELITBO Ha EKCMNPEeCUOHUCTUTE W
dosucTuTe. MoaouHa ro npMBAEKyBaaT HOBUTE
BUMZIOBM Ha ancTpakuuja u purypaumja, Kako u
reomeTpucKara CTunmM3aumja, Koja noaouHa Ke
ja pasBue KOH ancTpaKkTHO CIIMKapCTBO CO aco-
UMjaTUBHK eNleMeHTH. ™!

Bo oBoj nukoseH fomeH, M. KopyGuH
3anoyHyBa ce noBeke Aa ce 3aanabouysa v aa

*' bopuc MeTkoBckW, COBPEMEHO MaKeLOHCKO CNUKapCcTBO,

Ckonje, 1981

Mile Korubin not giving up his attitudes
from time to time to introduce our Cultural
Public with his artistic preoccupations, rese-
archeas and achievements, this time as well,
after the display of his one-man exhibitions
in 1970 and 1974 in the Art Gallery in Skopje,
again fills up its rooms with works created
for the last few years.

The Time dimension enables us more
analitically to see the artistic development of
this creative wanderer of ours and an artistic
researcher as well. Upset, riping, peaceless
and enless, he constantly looks for new
ways and possibilities to achieve the top. In
that creative stress of his, his artistic belief
is inspired from the sources of the Artistic
Inheritage, from our Past /frescoes, icons,
folklore/. the Inheritage, from our Past /fres-
coes, icons, folklore/, the Landscape or
when he researches and creates in the
space of the Near East-Israel or the Art Met-
ropolis — Paris. By nature, adaptive and rati-
onal Mile Korubin in his creative access
easily gives up the phase of realism, by
which the post-war artists were occupied /
in Yougoslavia/. Aiming /aspiring/ to the cre-
ative freedom, in the newly set up social
conditions, the historical and spiritual views,
he decided to direct his creation to the con-
temporry artistic movements. He shows an
interest and is inspired by the artistic crea-
tion of the expressionists and fovists. Later
he is attracted by the new kinds of abstra-
cion and figure, as well as the geometrical
styalisation, which will later develop into an
abstract painting with the asocial elements.!

In this artistic domain, Mile Korubin
begins to go deeper and research more and
more. He makes efforts in his artistic crea-

'. Boris Petkovski, Contemporry Macedonian Art. Skopje.
1981




WcTpaxkyea. HacTojyBC BO NMKOBHO-TBOpPEUY-
KaTa nocTanka npu obopmMyBaHeTO Ha CiuKara
Za OCTPaHM ce LTO € U3JIMLIHO, Aa ja NPOYMUC-
TyBa U ynpoctysa ¢popmaTta. Ha 3aoKkpyxeHute
dopmu M. KopybuH UM ja cnpoTUcTaByBa KpU-
BaTa JIMHKWja CO LUTO ja Harnacyesa AMMeH3ujaTa.
Bo oBue TBOpeuku sadpatu M. kKopybuH BOr-
NaBHO Ce ApPXXU A0 ABOAWMEH3MOHaNHoCTa, a
BO O4A€eSIHM NpUCTanu He ja UCKy4YyBa U TpO-
OWMEH3KOHanHocTa BO OONMKYBareTo Ha
MOTHBHUTE OocobOeHO Kora Mma 3a uen aa ja
Harnacu HuBHaTa CTpyKTypanHoct. Kako
pesyntaT Ha oOBaa JIMKOBHO-TBOpPEYKa
nocTtanka Bo MHory Aena Ha M. KopybuH ce
HaceTyBa U Ce NPOeKTMpa UMarMHapHUOT Nnej-
3a)k Kako aen ona ypbaHata uenuHa. Bo
HUBHaTa IMKOBHa peanuaauuja Toj AU 410 COB-
pLUEHO MPOYUCTyBare W ocnoboayBare of
M3NIMLLHOTO LWITO ja onToBapyBa cnukara. Toj
HacTojyBa Aa ja AeTepMuHUpa dopmarta u Aa ja
OorpaHuyuM BO NPOCTOPOT UK NOTNOSIHO Aa ja
ocnoboau, Taka WwTo ce gobuBa unysunja Ha
KOCMMWYKKM WKW M3MUCNEH MNej3ax, 3a WTo
nocebHo NnpuaoHecyBa padUHUPaAHUOT U Nasy-
peH KonopuT. KonopucTtuykara pasHoobpas-
HOCT, LUTO UM € CBOjCTBEHA Ha BeJpuHaTa u
onTuMusmoT Ha M. KopybuH, TBOpOUTE M
npasu1 NPUBIEYHW BO KOW rNeAaqyoT Co MHTepecC
HacTojyBa Aa Ce COXMBee CO MWCNOBHOCTA,

LUTO ja HaMeTHyBa aBTOPOT. [lokpaj oBve BpeAa-

HOCTH, CO KOMU Ce KapaKTepu3upaart Aenarta Ha
M. KopybuH, THe “maat ywte eiHa MaruyHa
NPUBNEYHOCT LUTO NPOWU3Nerysa oA ronemu-
HaTa Ha ¢opmartoT, npea KoOj rneaa4vyor BO
U3N0XXOEHUOT canoH cenapaTHo ja AOXXUBYBa
cekoja TBop6a. FlonemuTe GopmaTh Ha CIIMKKU-
Te, KONOPUCTUYKKU COBNajeaHn U Heonrosa-
pPEeHW CO MHOry AeTanu, ro KOHUeHTpupaar
nornenot. o 3agp)KyBaaT rnefadyor U ro
npeavsBUKyBaaT Aa pasmucrysa. A LUTOM ce
NOCTUIHE TOa, U Ce BOCMOCTaBU KOHTaKT CO
TBOpOara, Toraiw aBTopoT ja NOCTUrHan uenra.

tive act when forming the picture to remove
the unnecessary, to clear up and simplify the
form. To the circle forms Mile Korubin oppo-
ses the curve line by which he puts an
emphasis on the dimension. In these crea-
tive undertakings Mile Korubin mainly keeps
up to the two — dimensional, but in separate
accesses he doesn’t exclude the three —
dimensional in the shaping of the motiffs
specially when his aim is to point out their
strucutre. As the result of this artistic-crea-
tive art in many works of Mile Korubin is felt
and projected the imaginary landscape as a
part of the urban whole. In their artistic reali-
sation he gets to the perfect clearing up and
giving up the unnecessary that burdens the
picture. He tries to determine the picture
form and to limit it to the space or to set it
totally free, so that an illusion of a cosmis or
made up landscape, to which specially adds
up his refines for the liveliness and the opti-
mism of Mile Korubin, makes his works
attractive and the observer tries with an inte-
rest to live with the thought that the author
implies. Besides these values, by which the
works of Mile Korubin are characterised,
they have another magic attractivness which
rises from the size of the form, in front of
which the public in the Exhibition Hall sepa-
rately experiences each work. The big form
of the pictures overcome by colour and with
not many details, concentrate the look at.
They keep the visitor and make him think.
And when that is achieved, and the contact
with the work is done, then the author has
come to his aim.

He has made a contact with the public,
he has made them think, discover. After this,
the picture arises to the visitor special
moods, which chalenge thoughtful and
visual coming back to some works, a need



Toj, BocnocTaBui KOHTaKT co nybnukara,
TOj ja pacnonoXun Aa pasmMuciyBea, Aa OTKpU-
Ba. [1o oBa, cnukata Ha rnegayoT My co3aaBa
oApeaeHa pacnonoXeHuja, WTo NpeaAn3BUKY-
BaaT MUCNOBHU UKW BU3YEeNHU HaBpakawa Ha
oaaenHu tBopbu, notpeba 3a HaTaMOoLLEH KOH-
TaKT co TBOpeLwTBOoTO HAa Mune KopybuH, aa ro
cnean HeroBUMOT €BOJIYTUBEH pasBoj/*2, WwTo
Ce KapaKTepuaupa CO KOHPUHYMUTETOT, LUTC ro
HacnywHyBa KOCMOMOJ/IMTCKMOT COBPEMEH
nuKoBeH 04, HO ce Bp3yBa 3a noaHebjeTo Ha
cpeluvHaTa BO KOja >XMBee 1 co3aasa.

Mune Kopy6uH, co oBa noCTUrHyBa CMO-
OUTHOCT 1 LUapM LUTO HECOMHEHO ro BOpojyBa
BO peAoT Ha YeNHUTE NOBOEHU MaKeZOHCKHU U
JyrocnoBeHCKHW TBOPLMU.

3a ocBeaOYEeHMOT NPUAOCHEC BO pa3BojoT
Ha ymeTHocTa of 3HayeHue Ha Couwujanuc-
TMuka Penybnuka Makeaonuja Bo 1981 roau-
Ha, YnpaBHWoT oabop Ha GOHAOT 3a Harpaaara
;11 OkTomBpuK“ My ja aoaenu Ha M. Kopy6uH
Harpaaata ,11 OKTOMBDU" 33 XXMBOTHO A€o
OBa npu3HaHWe e U oOBpPCKa 3a HaTaMOLLHO
TBOpEeHe, WTo Mune KopybuH ro noTTMKHyBa
3a HoBM 3adaTtu. [noa Ha Toa e n OBaa U3NOXK-
6a.

XapkoH.TO3U

*2 Mackan Funescku, Mune KopyBuH, YMeTHWuKa ranepwuja,
Ckonje, 1974 (katanor)

for a further contact with the work of Mile
Korubin, to follow his evolution develop-
ment*2, which is characterised by the conti-
nuation of the cosmopolitic contemporry
movement, but is bound to the land and set-
ting where he lives and creates.

Mile Korubin, by this achieves a self-be-
ing and charm which for sure counts him
among the leading post-war Macedonian
and Yougoslav creators.

For the recognised contribution in the
development of Art of a great importance for
the Socialist Republic of Macedonia in 1981,
the Management Board of the Fund of the
, 11th of October® prize, rewarded Mile Koru-
bin the prize of a life work. This recognition
is an obligation for a further creation, and
that leads Mile Korubin to new undertakings.

ZARKO N. TOZI

2. Paskal Gilevski, Mile Korubin, Art Gallery, Skopje, 1974
/Catalogue/.
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Mune Kopy6ur poaen e Bo lMpunen 1922 roauna. Axa-
AeMmuja 3a TMKOBHa yMeTHOCT 3aspmn 1951 so Bearpas. Bo
1963-1964 6un Ha cneymjanusaumja Bo [1apu3 KaKo creneHam-
JaHT Ha ®panyyckata Bnaga. Og 1956-1972 paboten kako npo-
Pecop U AMPEKTOP BO yYHIMLLITETO HA MPHMEHEeTa YMETHOCT BO
Ckonje.
Knsee n paboru sBo Ckonje yn. ,Copucka“ 6p. 7

CAMOCTOJHH U3NOXKBEU

1964 — Bo [lnxkoH, PpaHumja

1965 — Bo Ckonje

1967 —Bo benrpan

1970 — Bo Ckonje

1974 —CamocTojHa u3noxba, YMeTHUuKa ranepuja, CKonje
— PaboTHuuku [lom, Ckonje

F'PYMHU U3NOXBHU

1951-1981 YuectByBan Ha cute U3anox6u Ha JJTYM
BO 3emjaTa M BO CTPaHCTBO

1960 — Uanoxba ,MakeaoHcku nejcax”, Ckonje

1961 — Manoxba ,CoBpemMeHo MaKe4OHCKO" cnu-
Kapcteo®, [WxoH

— Wanoxba ,Oxpuacku Motus®, Oxpua

1962 — Manoxba ,MakenoHcku noprper XIX-XX
Bek“, Ckonje

1963 — Manoxba ,CnukapcTso, ckynnTypa W rpa-
®H1Ka Ha CTPaHCKK CTUMEHAUCTH Ha dpaHuyc-
katasnapa“, Mapua

1968 — Uanoxba ,Hawe muHato", Ckonje

1969 — Usnoxba ,25roauHu ACHOM®, Ckonje

— Hanoxba ,CoBpemeHa MakeaoHCKa yMeTHoCT",
$epapa (Utanuja

1970 — Uanoxwba ,MoeTto cakaHo geno*, Cxkonje

1973 — 100 roAvHW OA TYTYHCKWUOT KOMOWMHaT-U3-
noxx6a Ha NPUNEncKUTe YMETHHUM — AOM Ha
JHA, MNpunen

— JlukoBHa n3noxba Ha Tema ,TytyH*, Jom JHA
Mpunen

1974 — PeBonyunoHepHOTO MMHaTO BO MaKeaoH-
cKata ymeTHocCT, Myaej Ha coBpemeHa ymer-
Hocrt, Ckonje .

—Makedonsko suvremeno slikarstvo, Galerija
umetnosti, Vinkovci

1975 — Suvremeno makedonsko slikarstvo, Gale-
rija likovnih umjetnosti, Osjek
— CoBpemMeHO MaKeAOHCKO C/IMKapCTBO,
lanepuja nMKOBHUX yMjeTHoCTH, Ocjek
— COBpPEMEHO MaKeAOHCKO C/IMKapCTBO,
doaje Ha L|pHOropckuoT HapoaeH Teartap,
Turorpaa
— Makedonsko suvremeno slikarstvo, Grad-
ski muzej, Vukovar

1976 — MpoaaxHa uanoxba Ha Aena oA MaKkeaoH-
CKHM YMETHUUM, LleHTap 3a KynTypa u uHdopma-
umu, Ckonje

Mile Korubin, born in Prilep in 1922. He graduated at the Art
Accademy in 1951 in Belgrade. From 1963-1964 he went on
a specialisation in Paris as a fellowship student of the
French Government. From 1956-1972 he worked as a pro-
fessor and Director (Head Master/ of the School of Applied
Arts in Skopje.

He lives and works in Skopje, Sofiska. No 7

ONE —MAN EXHIBITIONS

1964 — in Dijon — France

1965 — in Skopje

1967 — in Belgrade

1970 — in Skopje

1974 — One-man exhibition, Art Gallery, Skopje
— Adult education center, Skopje.

GROUP EXHIBITIONS

1951-1981 — Took part in all the exhibitions of the Macedo-
nian Artists’ Society (Society of Macedonian Artists)

1960 — The exhibition ,Macedonian Landscape* — Skopje
1961 — The exhibition ,Contemporary (Modern) Macedo-
nian Painting* — Dijon
— The exhibition ,Ohrid Motif*. Ohrid

1962 — The exhibition ,IXth—XXth Century Macedonian
Portrait — Skopje

1963 — The exhibition ,Painting, Sculpture, Graphics of
Foreign Fellowship Students of the French Gover-
nment — Paris

1968 — The exhibition ,Our Past* — Skopje

1969 — The exhibition ,25 Years of ASNOM — Skopje
— Macedonian Cintemporary Art — Ferrara — ltaly

1970 — The exhibition ,My Beloved Work* — Skopje

1973 — 100 Years of The Tobacco Combine — an exhibi-
tion of the Prilep Artists — JNA (Yougoslav National
Army House) — Prilep
— An Art Exhibition on the theme ,Tobacco® JNA

1974 — The Revolutionary Past in the Macedonian Art Con-
temporary Art Museum — Skopje
— Macedonian Contemporary Art, Art Gallery,
Vinkovci

1975 — Contemporary Macedonian Art, Art Gallery, Osijek
— Contemorary Macedonian Art, Montenegro Natio-
nal Theatre Hall — Titograd
— Contemporary Macedonian Art, Town Museum,
Vinkovci

1976 — Sale Exhibition of Macedonian Artists’ Works, Cul-
ture and Information Center, Skopje

1977 — Macedonian Landscape, Contemporary (Modern)
Art Museum Skopje

1979 — Skopje in the Works of the Artists, Culture and
Information Center, Skopje



1977 — MakenoHcku nejcax, Mysej Ha coBpemeHa
ymeTtHocT, Ckonje

1979 — Ckonje BO aenarta Ha NMKOBHUTE YMETHHLM,
LleHTap 3akynTypa v vHbopmauuu, Cronje

1980 — Ckonje y Aen1ma nUKOBHUX YMeTHUKa, Mane-’
puja ,Buankoeau“ — nanarta beorpaa, beor-
paa

U3BEOEHU MOHYMEHTH

1969 — Moasauk ,Tpu cecTpu® Ha xMapoueHTpanara
— TukBeww

1970 — SwaHa cnvKa eHKayCcTuKa BO NMNaHWHCKWOT
aAamHallTT, BoaHo, Ckonje

1971 — Hanonosa LLlanka Bo xoTtenot Ha ,MHekc*
1. ,CHerynka"“, Mmosauk
2. ,Cenckanguna®, BuTpaj
3.,Buauja“, suaHa cnuka, kKomBbuHUpaHa Tex-
HUKa :

1976 — Burpaj ,LiBet", Bo HOBata 3rpaaa Ha MTT,
Ckonje

1978 — Mypanu, xoten ,dpum*, CTpyra

HATPAOM

1961 — OTkynHa Harpana Ha usnoxbarta ,OXpUACKH
motusu®, Oxpua

1967 — Harpagana ANTYM  Hepeuwku majctopu”

1977 — Il Harpaaa Ha uanoxbata ,MakenoHCKU nej-
3ax", Ckonje

1981 — Harpaaa 11 OKTOMBpH® 38 )KMBOTHO AENO

BUBJNTMOTrPADUJIA

HOLIO AUMUYE

Ceamara nanoxk6a Ha IMKOBHUTE YMETHULW Ha MakeoHKja
Ckonje, CoBpemeHocT, 1952, 6p. 9— 10, HoeMBpU — f1eKeM-
BpH, cTp.81—83

HOUO OUMYE

Ocmara usnox6a Ha Make AOHCKUTE YMETHHLM
Ckonje, CopemenocT, 1953, 6p. 10, aekemepwu, cTp. 72—79

NAYHOBUK CUHMLLIA

Mpeata n3nox6a Ha Make4OHCKW NMKOBHU YMeTHUUM BO Ben-
rpan
Cronje, CoBpemeHocT, 1953, 6p. 5, Maj, cTp. 42 — 52

1980 — Skopje in the Works of the Artists, Gallerys ,Vidiko-
vac* Belgrade Palace, Belgrade

REALIZED MONUMENTS

1969—The Mosaic ,Three Sisters* of the Power Plant, Tik-
vesh |
1970—Wall Painting encaustic in the Mountain House of
PTT (Post Telegraph Service), Vodno— Skopje
1971 —0On Popova Shapka in tne hotel ,Inex"
1. A Falke
2. A Village (Country) Idyll, vitrage
3. A Vision, wall painting, combined technigues.
1976 —Vitrage ,Flower®, in the new bilding of PTT (Post
Telegraph Service), Skopje
1978 —Muraly (wall painting), hotel ,Drim*, Struga

AWARDS
1961 — Purchased aword for exhibition ,Motivs from Ohrid®.
Ohrid

1967 —The prize of DLUM (Macedonian Artists Society).
.Nereshki Artists"

1977 —Third prize from the exhibition ,Macedonian Lan-
dscape”, Skopje

1981 —The 11 th of October Prize

NPOTYFEP AUMYE

LeceTroanHU cnoboaHO TBOPELLTBO

Cronje, CoBpemeHocT, 1954, 6p. 11— 12, HoeMBpu — nekem-
BpH, cTp. 907 — 916

HOPYBEWH MMUINE

Mejcax, (UpTeX, naB1paH Ty, penpoayKuuja)
Cronje, Pasrneau, 1954, 6p. 9, 25 anpun, ctp. 11

HOPYBEHWH MHUIE

lMponer, (upTex, Tyw, Nepo, penpoayKuuja)
Cronje, Pasrneawu, 1954, 6p. 11, 23 maj, ctp. 11



NPOTYFEP AUMYE

Hesetananox6a Ha Make AOHCKMU NIMKOBHU YMETHULM
Ckonje, Pasrnean, 1954, 6p. 25,5 aekemspu, ctp. 11 2

HManowba — Manoxba Bo [JyOpoBHUK
Ckonje, Paarneau, 1954, 6p. 17, 15 asrycr, cp. 11

HOPYBUH MHUINE

Tparu oa MMHATOTO (Macno, penpoaykLuuja)

Ckonje, Paarneau, 1955, 6p. 25—26 (51 —52), 11 nekemspH,
cTp.8

TPAJHOBCKHU BOPUCIIAB

X jybunejHa uanoxxba Ha [S1YM
Mpunen, Ctpemex, Il, 6p. 6, HoemBpU — AekemBpH, 1955, cTp.
34

HUHONOBCKHU AHTOHHUE

Lecerta jybunepHa uanoyxba va 4JIYM
Ckonje, Paarneaw, 1955, 6p. 25— 26 (51 —52), 11 nekemepu,
ctp.1u2

KOPYBWUH MHIE

MptBa npupoaa (macno, penpoaykuuja)
Ckonje, Pasrneau, 1956, 6p. 20 (72), 23 centemBpH, cTp. 4

HUKONOBCHKHU AHTOHHUE

MoauwHa nanoxba Ha 4NYM

Ckonje, Pasrneawu, 1956, 6p. 25—26 (77 —78), 9 nekemBpH,
cTp.1u2

KOPYBHH MUNE

JeBojye co Ba3Ha (Macno, penpoayKkuuja)
Ckonje, Pasrneau, 1957, 6p. 10 (88), 5 maj, cTp. 4

HUHONMOBCKHU AHTOHHUE

MponetHa uanox6a va AJTYM
Ckonje, Pasrneau, 1957, 6p. 10 (88), 5 maj, cTp. 6

NNO3AHOCKH PUCTO

Majcka u3norkba Ha NMKOBHU yMmeTHUUM o4 Mpunen
Mpunen, Ctpemex, I, 1957, 6p. 3—4, maj—asryct

MQMWPOBCHH TOME

Kou gBaHaecetara uanoxxba Ha 4JTYM
Cronje, CospemeHocrT, 1958, 6p. 2, vpebpyap, cTp. 187 — 191

HOPYBUH MHUIE

(Mejcax (Macno, penpoaykuuja)
Ckonje, Pasrneau, 1958, 6p. 10 (110), 1 jaHyap, cTp. 8

HUHONOBCKHU AHTOHUE

MponertHa uanox6a Ha [1IYM
Ckonje, Pasrneau, 1958, 6p. 10 (110), 1 jaHyap, ctp. 11 3

OAMUK CBETO3AP

TpuHaeceTaTta roauwwHa uanoxba Ha 4TYM
Ckonje, CoBpemeHocT, 1959, 6p. 1, jaHyapu, cTp. 58 — 63

JAHEBCKH CIABKO

3ace no Manky, NoBeKe 3a CIMKapCTBOTO
Ckonje, CopemeHrocrT, 1959, 6p. 6, ctp. 553 — 558

HUKONMOBCKHU AHTOHHE

ONYM Ha Xl roauwHa uanox06a
Ckonje, Paarneau, 1959, debpyapu, cepuja Tpera, 6p. 6, cTp.
735—738

MOMHUPOBCKH TOME

Mo noBoa eceHckara uanoxba Ha uneHoeuTe Ha JTYM
Ckonje, CoBpemeHocT, 1960, 6p. 9, Hoemepwu, cTp. 939 — 944

HAUHONOBCKHU AHTOHHE

ONYM HA XIV roauwHa nanoxxba

Ckonje, Paarneawu, 1960, debpyapu, cepuja Tpeta, 6p. 6, CTP.
630—635

HUKONOBCKHU AHTOHHUE

Pasmucnysarse no nosog XV uanoxba Ha AJTYM
Ckonje, Pasrneau, 1960, AekemBpH, cepuja TpeTa, 6p. 4, cTp.
409—412

MOMHWPOBCHKHW TOME

Mo nosoa uanoxbara ,MakeaoHcku noptpetn XIX n XX Bek
Ckonje, CoBpemeHocT, 1962, 6p. 3, cTp. 290 —294

n. TMNEBCKH

LipTe)xute Ha Pucto JlosaHOCKH
Hosa MakeaoHuja, Ckonje, 14.11.1965

n. TMNEBCKH

[Moa TpaAKUMOHANHOTO HUBO —
nponetHa uanoxxba Ha ANTYM
Hosa MakxeaoHuja, Ckonje 16.V.1965



n. TMNEBCKH . PAJEP

EAHocTaBeH cTUN — cTpaceH uapas Kopy6uH ce 6paHu ¥ Hanaaa
nanoxx6a Ha Mune Kopy6ux Ekcnpec, Beorpag, 27.V.1967
Hosa MakeaoHuja, Ckonje, 31.V.1965

(B.AH.)
NACHAI TMNEBCKH

MHAWBUAYaNHWOT OTKYN PETKOCT
CKOMNCKU NIMKOBEH MO3auK Hosa MakepnoHuja, Ckonje, 21.VI.1967
Cxonje, CoBpemeHocT, 1965, 6p. 6, jyHu, cTp. 358 — 362 . an

M. THNEBCKH

HenoeonHa penpeseHtaunja—nosoa
nanoxkOara Ha [JIYM

.3arbybrbeH y aktoee* Kopy6buH
Ekcnpec, Benrpag, 7.X1.1967

Hosa MakeaoHuja, Ckonje, 4.VII1.1965 AN

Nn. TMNEBCKHU Hanoxbara Ha Mune Kopy6uH
Bo Benrpan

Marnenot Ha eaHa nanoxba — 13 ymeTHUUM Beuep, Ckonje, 10.X1.1967

BO YMeTHWuKaTa ranepuja, Ckonje
Hosa Makepnonuja, Ckonje, 19.XI11.1965

Rabotni¢ki dom — Univerzitet: izlozbeni

salon In: IzloZzbe — Skoplje JlomalwHoTO NpM3HaHue nogparo
Beograd, Umetnost, 1966, br. 5, januar —februar, mart, str. (pasroeop co Mune Kopy6uH)

AJl. NONOBCKH

127 Beuep, Ckonje, 28.X11.1967

n.c. Galerija doma JNA, In: IzloZzbe — Beograd

Konekuuja Ha yMeTHWYKM noaem Beograd, Umetnost, br. 13, januar, februar, mart, 1968, str.
(LUtMncka ymeTHWYKa ranepwuja) 107

H af , Cronje, 13.VI.1966
apoaHa MNpoceera, Ckonje FMNEBCKH NACKAN
MBAH NUNHULIAH

LLlapexuoT npodun Ha 4JTYM _
EfHocTaBHM MaHUbecTal UK (TMKOBHU — Ckonje, CoBpemeHocT, 1969, 6p. 1, jaHyapu, cTp. 96 — 98
OT XuBOT BO [punen)
HapoaeH nac, Mpunen, 3.X1.1966 T.LU.
BOPHC MNETKOBCHKH Manox6a Ha Mune Kopy6uH

Beuep, Ckonje, 20.XI11.1969
DYHKLUWM U Konekuuu (Myaejot

Ha coBpeMeHa yMeTHOCT Bo CKorje) '(’:/3“0”‘63 Ha :\:;:28 K_:)Pyéhﬂ
Hoea MakeaoHuja, Ckonje, 21.X1.1966 MeTHHYKa H

T ! Hoea MakepnoHnuja, Ckonje, 23.X11.1969
T.LL.

Hanoxwba Ha MUNE KHOPYBEWUH

Cnabo npeseHTHpare. EceHcKa - )
uanoxx6a Ha 17IYM ' (YmeTHWuka ranepwmja)
Beuep, Ckonije, 1.XI1.1966 Hosa Makenonuja, Ckonje, 29.XI11.1969
LULEMOB CUMOH TALLKO LLIUPUNOB
PasotkpuBauka cBeTnMHa Bp3 ’
FeoR o napas (VmeTanEa MuneHuK Ha (i;‘(onjekEengpau M inoH
ranepuja 8o CKonije) pasrosop co Mune Kopy6un

Beuep, Cronije, 1.V.1967 Beuep, Ckonje, 31.XI11.1969



0.Cn.

[ace 6uae BO YEKOP CO BPEMETO —

Mwune Kopy6uH 3a CBOETO NOBTOPHO
HacTanyBae
Hoea MakeanoHuja, Ckonje, 6.1.1970

OPATULA

JIMpCKU KOHTEKCT-M3nox0a Ha Mune
Kopy6uH Bo YMeTHUYKa ranepuja
CryaeHTcku 360p, Ckonije, 12.1.1970

COH-A ABALIMEBA

JIMKOBHUTE OpUeHTauun Ha Mune
Kopy6uH (CamocTojHa uanoxxba

BO YMeTHWYKa ranepuja)

Hoea MakeaoHuja, Ckonje, 17.1.1970

TBOp6U 04 MaKeJOHCKU YMETHULK-
oA Konekuujara Ha MyaejoT Ha
coBpemMeHarta yMeTHOCT

Beuep, Ckonje, 18.VI.1971

BOPKO NA3ECKH

Benebut Penauk — B. Nazecku, P. JlozaHoCKH,

M. KopyBuH, T. Auecku, J. Fpabyn, T. HUIKONoOBCKH,
B. Manasoscku, K. KyamaHoBcku

Hoea MakenoHuja, Ckonje, 29.VI. 1972

OkTomMmBpUcKa Harpaaa (T. JoHuyeBCKH, A. PUCTECKM,

B. HaymoBcku, B. JNlazeBcku, M. Kopy6uH, 1. BowwHaKoBCKH,
T. AHApeeBCKH)

Beuep, Ckonje, 20.X.1972

OAMJAHOBCHA Jby6uua

Crapara CKkoncka 4yapLuunja BO IMKOBHOTO
TBOPELITBO
Ckonje, Pasrneau, 1972, 6p. 9, HoeMBpM, cTp. 966 — 983

-

P. K.

JlukoBHa kynTypa 6una je ogBojeHa
oA notpebe rbyau (M. Kopy6uH)
Monutuka, Benrpaga, 26.X1.1973

M. O.

TpeHyTak HHAUCKOT cnukapcTea (y MCY), —
MUanox6a unanosa [pyLwTBa NIUKOBHUX yMET —
HUKa MakeoHuje

Bopba, Benrpaa, 1.X1.1974

AbayneBa— Oumutposa Corba
loauwHa nanox6a Ha 41YM
Ckonje, CoBpemeHocT, 1974, 6p. 3, mapr, cTp. 270-271

BNAOWUMUP BenuuKoBCKH

MosTopHa cpenba (,HOB Bo aenara...“ Bo MCY)
Hosa MakeanoHuja, Ckonje, 18.VII.1974

B. TEOPTMEBCKH

Tpu l'eHepauuje — (3a pasBuToKOT Ha MakeaoHcKaTa
JIMKOBHA YMETHOCT)
Monutuka, Benrpaa, 4. VIIL.1974

BI. BENMYKOBCHH

MoeTtopHa cpeaba (M3nox6a no nosog ACHOM)
Hosa Makenonwja, Cronje, 18.VIII. 1974

MWIE HOPYBUH

»MOMeHT..." penpoaykumuja
Hosa MakeaoHuja, Ckonije, 19.VIII.1974

T. L.

H3noxx6u Ha Bugumue, ManuaaHos, Gukos,
Bekaposcku, Kopy6un u [1NTYM
Beuep, Ckonje, 11.1X.1974

MnaHoBU-yeTUpKU NOCTaBKM

(A.Buros, 1. ManuaaHoe, H. BekapoBcky,

M. Kopy6uH, ANYM, M. Buanmue, T. CepaduMoBCKH)
Hosa MakeaoHuja, Ckonje, 23.X.1974

CamocrTojHo ce npetcraBysa Mune
Kopy6uH
Hoea MakenoHuja, Ckonje, 10.X1.1974

H. M.

PeMWHWCUEeHUW|a Ha MMHATOTO
(pasroBop co Mune Kopy6uH)

HoBa Makenonuja, Ckonje, 27.X1.1974
MACHKAI TMNEBCKH

KoH anomaluHuTe M3Bopu

(nkoBeH uBOT BO 1974)

Beuep, Ckonje, 27.X1.1974
BNAOWUMWUP BenuuKoBCKH

CneKTap Ha TMKOBHM HacTaHW
Hoea MakeaoHuja, Ckonje, 8.XI11.1974



PoAHUHCKM nMHUKM (Mune Kopy6uH)
Hosa Makenonuja, Ckonje, 11.X11.1974

MACHKAI TMNEBCKU

MakeZOHCKI NTMKOBHM BapujaHTH
Beuep, Ckonje, 14.X11.1974

BNAOUMUP BenuuKoBCHHU

Bnucka tematcka npeokynauuja
(,»KeHaTa Kako MHcnMpauuja“)
Hosa MakenoHuja, Ckonje, 21.XI11.1974

T. WL

Mune Kopy6uH npeano»eH 3a Harpaaarta
»11 OkTomBpy"

Beuep, Ckonje, 13.VIII.1975

T. BAKEBCHH

Bo aHakoT Ha Bna)ke KoHeBckuM
Beuep, Ckonje, 18.X.1975

C. MAPMHKOBHUK

.JaHe" Bo Tutorpan
Beuep, Ckonje, 23.X.1975

Ha Temerbnma noTBpreHMX BpeAHOCTH
Bopba, Beorpaa, 5.11.1976

MHUINE KOPYBUH

.Yeprapka“ penpoaykuuja
Hosa MakeaoHwja, Ckonje, 11.VII.1976

T. LLUPUNOB
BuTpak co HoBUW NocTaBKM

(M. Kopy6uH)
Beuep, Ckonje, 24,VII.1976

Dr. Boris Petkovski

Nagla$ena individualnost
Oko, Zagreb, 2.H.1976

T. W

MNetap Mases npetceaaren Ha AJTYM
Beuep, Ckonje, 28.111.1977

$pecko-cnukapcteo (M. Kopy6uH)
Beuep, Ckonje, 12.VIII.1977

. HAKYNEBCHH

JeaMHCTBEHO CTeynLwTe CTBapanaluTea
Bopb6a, Beorpag, 2.1X.1977

M3nox06a Ha HarpaileH! CAUKK M CKyNTY —

pucoTtema ,MakeaOHCKU nejcark” u
»MakenoHka“
Hoea MakepnoHuja, Ckonje, 4.X.1977

T. L.

CrynntopoT HUKONOBCKM U cnMKapoT
Opaes

Beuep, Ckonje 4.X.1977

T. L.

I'vrancka uanoxk6a va 4J1IYM
Beuep, Ckonje, 3.X1.1977

MacoBHa usnor«6a Ha JIYM
Hosa Makenonwja, Ckonje, 4.X1.1977
E. KNETHUKOB

Bea npuHuun Ha cenekuuja (OJTYM)
Mnaa Bopeu, Ckonje, 16.X1.1977

NAUNJAHA OupjaH

"onema nukoBHa npeTcTaBa
CryaeHcku 36op, Cronje, 15.X1.1977

MpBata Harpana 3a akaaeMCKUOT
rpaguuap KoctaHtuH TaHues-[OuHKa
Hosa MakenoHuja, Ckonije, 30.X11.1977

T. LLIUPUNOB

JajtmoTuB: MeHeTUUKK Kpyr Ha
Jarynara
Beyep, Ckonje, 10.1.1978

KonekTuBHa cnuka Ha cTo kBaapara
Beuep, Ckonje, 8.VI.1978

4. Y.

Hanoxx6a Ha fena 04 MaKeAOHCKK
CNuKapu
Hoea Makenonuja, Ckonje, 9.V1.1978

BAHYO MEXAHLIUCKH

MOMNYNAPHU3ALIMJA HA MakenoHcKoTo
CNUKapcTBO
Hosa Makegonuja, Ckonje, 18.V1.1978

MWINE KOPYBWH

.CnomeHx 3a egeH crap Moaauk*
penpoaykuuja
Hosa Makenonuja, Ckonje, 25 VI1.1978

U. M.

BpojHu npeanosu saHarpanara
.11 OKkTomBpKH*
Beuep, Ckonje, 30.VI.1978

C. FYPOBCKA

BaHaancku oAHOC KOH yMETHUYKOTO
aeno (Mune Kopy6uH)
Hosa Makenonuja, Ckonije, 2.11.1979

(C.F)

PeaoeHo nsbopHo cobpanue Ha OJTYM
Hosa MakeZnoHuja, Cronje, 28.V.1979

TpenyTak (M. Kopy6uH)
Beuepre HoBoctu, Beorpan, 12.1X.1979

C. [YPOBCHA

OueHyBaHu oLeHyBayu
Hosa MakeaoHuja, Ckonje, 2.X1.1979

Ckonbe y nenuma nuKoBHMUX
YMETHMKA
Oslobodenje, Sarajevo, 14.X1.1979

Ckonsbe y AenMma NUKOBHUX
yMeTHMKa
Mobjena, Tutorpaa, 14.X1.1979

c.T.

OtBopeHa usnoxbara ,Ckonje Bo
Aenarta Ha NMKOBHUTE YMETHULK"
Hosa MakenoHnwja, Ckonje, 13.X1.1979

Skopje u delima likovnih
umetnika
Vijesnik, Zagreb, 16.X1.1979



NETAP BY3A

CaBpemeHn TOKoBU MakeoHCKe
YMETHOCTH
JeaunHcreo, MNMpuwrrHa, 23.X1.1979

BOrgAH MyYCOBHK

MpeaHayat MnaauTe yMeTHULIM
Hoea MakeaoHuja, Ckonje, 25.X1.1979

C. fYPOBCKA

M36op 1 MepKa 3a NOCTUrHaToTo
Hoea MakeaoHnuja, Ckonje, 2.XI1.1979

MACHKAII TMNEBCHH

Hocranruja 3a MMHaTOTO

Beyuep, Ckonje, 10.X11.1979

(C.f)

Tematcka nsnoxxba Ha AJTYM

Hoea MaxeaoHuja, Ckonje, 28.X11.1979

X. NETPECKH
Hemam Hamepa aa rybam
Mnaa Bopeu, Ckonje, 13.11.1980

JuKoBHa W3noXx6Ha U My3nuKa
npupeaba

Hanpea, Barbeso, 9.V.1980

COHbA ABALMEBA— OUMHUTPOBA

Besaysopauvmoaena
Bopba, beorpaga, 9.VIII.1980

nm.

TpaauunoHanHa uanoxota Ha 4NTYM
Hosa MakeaoHnwuja, Ckonje, 27.X1.1980

MACKAI TMNEBCKHU
HajHoBu gocTtpenu

Beuep, Ckonje, 18.XI11.1980
MACKAIN TMNEBCKH
Liptaukun acnektu

Beuep, Ckonje, 26.X11.1980
BOrOAH MYCOBMUK

HoBa AMMeH3uja Ha NnMKoBHaTa
YMETHOCT
Hoea MakegoHuja, Ckonje, 28.X11.1980

B.HUN.

Kako noHatamy?
HapoaeH rnac, MNpunen, 26.X11.1980

MUINE KOPYBUH

.Arpa“ penpoaykuuja
Hosa MakeaoHuja, Ckonje, 1.11.1981

BOrAAH MYCOBHK

35 uanoxba Ha JNYM
Mnaa Bopeu, Ckonje, 25.111.1981

Manoxba 3a HAPOAHUOT KMBOT
Hoea MakenoHuja, Ckonje, 7.V.1981

(C.F)

Hanowba ,MakeanoHcka nMkosHa
ymeTHocT"

Hosa MakenoHnuja, Ckonje, 28.V.1981

BORIS PETKOVSKI

lzvori drevni
Odjek, Sarajevo, 1.1X.1981

LLBETAHKA 3AJYEBCHA

Mpu3HaHKue 3a ocBEeAOYEHH
BPEAHOCTH
Beuep, Cronje, 10.X.1981

M.K.

Lopnemere Harpaae ,11 OktomBpu*
Monutuka, Benrpag, 10.X.1981

Do6uTHUUM Ha HarpaaarTa
.11 OkTomBpUH*
Hoea MakeaoHuja, Ckonje, 11.X.1981

CseueHo co paboTHu nobeau
Mnaa Bopeu, Ckonje, 11.X.1981

C. TALLKOBCKH

XK. Llepoeuh

HcTopucka notBpAa HaUuMOHaNHUX
YerKHU

Bop6a, benrpaa, 11.X.1981

Honemewe Harpaae ,11 OkTomBpH"
Monutuka Exkcnpec, Benrpaa, 11.X.1981

Harpane ,11 OktomBpK*
Mo6jena, Tutorpaa, 11.X.1981

E:Te. -

Bpauenu HarpaauTe ,11 OkTomBpKH*
Beyep, Ckonje, 15.X.1981

YpyyeHe Harpaae , 11 OkTomepu®
Bopba, Benrpaa, 15.X.1981

Predane nagrade ,11 Oktomvri*
Vjesnik, Zagreb, 15.X.1981

ITbYBEOMUP EOLLIKOBCKHU

Momefy peanHoTO U ancTpakTHOTO
CrynenTtckun 36op, Ckonje, 29.X1.1981

MACKAN TMNEBCKH

BonoHTepcku saHec
Beuep, Ckonje, 8.XI11.1981

MACHKAN TMNEBCHKH

HocTpen1Tte Ha MakeAOHCKOTO
CNUKapCTBO
Beuep, Ckonje, 24 .XI1.1981

NAHOE KONEMHWLLUEBCKH

BpaHyBatbe Ha cnukarta
Hoea Makeaonuja, Ckonje, 26.XI1.1981

T. LLULUPUNOB

AKuMja
Beuep, Cronje 5 111.1981
LN

P.M.

MHcnupauuja, fena—Manepwuja
HapoaeH Nac, MNpunen, 13.VIIl.1982

0. HAYMOBCKH

YMeTHUUMTe co3naBaaT HOBM
aena

Hosa Makegnonuja, Cronje, 13.VIII. 1982
B.Un.

3a cnukaport aBopue —6ned
HapogneH Mnac, Mpunen, 27.VII1.1982

C. [YPOBCHKA
Co HamManeH UHTeHaurTer
Hosa MakeaoHuja, Ckonje, 12.1.1983
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