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Foko AHrenoBCKM W npunara Ha npeaTa TeHe-
paluja WTO CBOETO JIMKOBHO o0OpasoBaHue W Kyn- |
Typa M cTekHa BO CpeaHOTO XYLOMECTBEHO Yuu-
nulWTe, BO KOe BOAEH Of WCTakHatuTe nejaro3n v

nukoeHn TBOopun [dumo TomopocHu, Hukona Map-
TAHOCHWM W Apyru ce 3400MBa CO MOLUIMPOHKU XOPU-
30HTM W Haje Ce 3apoflNe HEeroBute TBOPEUHU
npeoxynaumm. Co ceoute npodiecopu TOj uanara
Ha uanowbute Ha OJIYM po 1964 roawHa, oa Kowu,
Ha Hawara HyaTypHa W MOLWMPORAa OMLUTECTBEHA
jaBHOCT ywTe M ce OCTaHaTM BO CO3HAHWE HEero-
BUTE TBOPGM BO BWMA Ha HapujaTUAW, WNW TaHa Ha-
peyeHu ,ApBeHU hurypu”.

HeroBuor HEMUpEH AyX r0 BAEYE HOH HOBM
co3HaHuja w cpegmuun. o Hanywta Cronje u ce
cenn Bo Xepuer-Hosu. MopcHrata wup, kapnute wu
macauHoBuTe ctebna onctojyBaHu Ha BeTepoT, ¢op-
mMupane ceoeBugHu curypu. Ceto Toa, craHyBa HOB

5, hiean ben

Gjoko Angelovski belongs to the first gene-
ration of Macedonian artists who completed his
art education and knowledge at the Art School
unde the well known pedagogues and artists —
Nikola Martinoski, Dimo Todorovski and others.
There he gained the basic art interest. He, to-
gether with his professors participated in all the
DLUM (The Macedonian Society of Artists) Exhi-
bition until 1964, and our cultural and social cir-
cles still remember his works in the form of
Carijatidas, or socalled »wooden figurese.

His restless creative spirit draws him into
new knowledge and fronters. He has left Skopje
and is now in Herceg Novi. The spacious sea,
the steep clifs and elive trees, resistent to the
wind, form distinctive shapes. All this becomes a



cBeT BO KOj AHrenoBcKM noBp3yBajku ja peabap-
CKaTa Tpaguuuja HajayBa HOBa WHCnupauuja 3a
CBOETO TBOPEH:E.

Csojata wucTpasyBauysa cTpacT ja
HOH EeAEeH TBOPEYHW Meauym-4oBekoT. Toj e on-
cejHaT CO EKCMPECMBHOCTA Ha HEroBOoTO TeNo W
NPOCTOPOT BO KO cCe [ABUHKM. Toa e Tema Koja ro
BOAW BO CO34aBatkeTo Ha cuTe cBou TBOpOU. Bo
HuB 3abeneryBame [ABa OCHOBHW MJACTUYHU MPUH-
uMnu, neuxosorujata M ctuan3auujata, Kou Haj Ax-
refloBCKM CE TMPOTRAEHU HW3 CUTE WSNOHEHU NKu-
HOBM, MPUHamaHu CamMOCTOjHO WIW BO rpyna, Haje
CEeHoe Teno ny/icupa CO COMNCTBEH MHUBOT.

ycmepysa

Cneaejiu ri XpoOHONOLLKKM OBWE Jena, joarame
[0 3aHNy4OK JEera Tue rnpecTaByBaaT HEKOAHY ca-
MOCTOjHM UENuHW, Mefycebe noBp3aHM efHa Cco
apyra.

tHenara, AHrenoBckM BO MOYETOHOT ja MoAe-
nnpa pobycHo v co HempueaeuHo Teno (,Majka co
mpTBo gete”, ,Majka" u 14.) BO KoM ce rybaT cute
npasuna Ha nponopumja u ce oabenemysaatr co
wagndepeHLpaHn NoOeAMHN JeNoBn Ha Tenoto (pa-
ue, Ho3e uAM nuue), W3BEAEHM CO efHa ronemMa
TeXHWYKa MpPeuM3HocT WTo ce nobauKyBa LO CTu-
Avk3auvja M acouupaar Ha [AEHOpaTUBHU hopmu.

Bo Herosute TBOPOM cperaBaMe W MUTOJIOLIKK
coapmuumn (,bor Casaot”, ,Anoctonute [leTtap u
Maene*, ,Anoctonute Jakoe w JoBaH" u 4p.), ws-
paboTeHM cO eAeH nnacTUHeH MKoHorpadicku Tpet-
Mau, MHCIMpUpaHu Of Hawarta CPefHOBEHOBHA YMET-
HocT. Bo TOj cTun ce uspabotenn u pesmedwmte co
vematura op Bubnujata (,Bockpcenue”, ,Pacnja-
T1ue", ,CB. Knument co Hapogot’, ,Ycnewue Oo-
ropognHYMHO" W APYru), WTO C& OAJVKyBaaT CO ro-
nem 6Gpoj NMKOBM BO [LBMHEHE CO elaeH cnoboped
TPETMaH.

MocnefHnse rOLUHKM AHTENOBCHM CBOJOT JIMKO-
EEH jasuk MOBTOPHO rO Haco4yyBa HKOH JMKOT Ha
weHaTa. PobycHocTa ja cHemyBa, Hea ja 3ameHyBa
HeMHOCT W ybaBuHaTa Ha MHEHCKOTO Teno, Hejsu-
HWOT CceH3MbBunuTeT, cO HemHu obauHu u rpaspba.
Bo TakoB MaHup € TpeTupaHa u Teopbarta ,Pemed-
TpunTux" BO HKOja € 3agpiaHa npumapHocTa Ha
weHcrara ybasuHa, 3aobMHONeHa CO OpHameHTURa
BO MpenneT co reoMEeTpUCHA U 300MOPCHHU MOTHUBM.
Pemecor mnpectasyea ropHa noBpliMHA 04 peran
M TOa HE HaBelyBa Ha CO3HaHWE AeHa BaujaHujaTa
wto AHFENOBCHM M BNwa 04 HawuTe pesbapu, yc-
newHo rv MpeHecyBa BO yTanuTapHata nnacTtura.

CuTe TWe eSHCnoHaTM CO KoM AHrenoBCHU ce
npeseHTUpa Ha OBa M3noxkba ce NNOA Ha HEroBOTO
[ONrOro4MWHO TBOPELITBO, Ha HEroBMOT TBOPEYHK
pacT, WTO CBeAo4M 3a enHa borata TBOpeuRa nuy-
HOCT Koja 6e3 cOMHEHWEe He OCTaBM Tparn BO Ha-
wara HyntypHa OawTuHa.

Hocta MapTtuHOCHMK

new world in which Angelovski can use his wood
carving traditions and so finds new inspiration
for his creativity.

He aims his creative passion toward one
medium — the human form. The expression of
man's body and the space in which he moves.
This is the main theme in his creative works, in
which two basic plastic principles can be noted:
the psychology and the stylization which are in-
terweaved through the entire elongated figures,
presented independetly or as a group, where
each body pulsates with its own life.

Following his work chronogicaly, we came
to a conclusion that they stand as independent
totalities, connected with each other.

Angelovski at first models the woman rough-
ly and with a non attractive body (»Mother and
dead child«, »Mother«, and so en) where all pro-
pertion rules are lost, and some parts of the
body (arms legs or face) are modeled with a
great precision of technique which comes close
to stylization and are associated with decorative

forms.

Mytological subject metter can be found in
his work: (»God Savaote, »Apostles Jacob and
John« and others). These are one with plastic
iconographical treatment, inspired by our Me-
dieval art. These style are worked out the reliefs
with Bible themes »Resurrection«, »Crucifictions,
St. Clement among psople«, »The Anunciation of
the Virgin«, which are characterized by numerous
freely treated figures.

During past years Angelovski has returned
to the woman theme. The roughness dissappears
and is replaced by gentleness and beatifiction of
the woman's body her sensibility, delicate round-
ness and body form. This is how the »Relief —
tryptich«, is treated where the woman'’s beauty
is dominant and is surrounded by ornamsits
which are intertwined with geometrical and zo-
cmopphous motives. The relief is an upper part
of a cabinet. This shows us how Angelovski can
successfully transmit our wood carving into uta-
litarian plastics.

All the works presented at thie exhibition are
the the fruits of Angelovski's longstanding crea-
tivity and artistic growth which is testimony of
a rich creative individual. who will without doubt
leave his mark on our cultural heritage.

Kosta Martinovski



FOHO AHTENIOCKM
GJOKO ANGELOVSI

Pognen 1916 Bo TutoB Benec. CpeaHo yMETHW4YHO yumnuwuTe 3asBpwun Bo Cronje. Ynex
Ha [JIYM oa 1951 ao 1964 rogvHa. Ynew wva YJIYLUT on 1964 roguua.

tHusee u paboty Bo Xepuer Hoeu yn. Maptusavcku nyt 6p. 1

Born in Titov Veles, 1916. Graduated from Art School in Skopje. Member of DLUM
(the Macedonian Society of Artists) from 1951 to 1964. Member of ULUCG (the Vion
tenegrin Society of Artists) since 1964.

Lives and works in Herceg Novi.
Address: Partizanski Put, br. 1

CAMOCTOJHW U3NTOHBMH
ONEMAN EXHIBITIONS

1961 — MendypH (AscTtpanuja)
— Melbourne, Australia

1977 — Xepuer Hosu
-— Herceg Novi

1981 — Ceetu Credan
— Sveti Stefan

FTPYMNHW N3NNOHKBMHU
GROUP EXHIBITION

1961 56 — uanara co OJIYM Ha cute nManoHou
— Participates in all DLUM Exibitions

1964 — Xepuerosckata noapy#uuua so bapnetu (Mranuja)
— Herceg's Podruznica in Barleti (Italy)

1964/82 — pefoBHG Manara Ha Or4uWHATE M3noHbu Ha YJIYLI
— Regularly exhbits on annual exhibitions of ULUCG

HATPAOMNU !
AWARDS

1976 — Harpasa Ha 3uMcHM canoH Xepuer Hoeu
— Award of Winter 3alon of Herceg Novi
1978 — [ModpanHuua Ha 3WMCKMOT canoH — Lletume
— Certificate of merit of the winter Salon of Cetinje
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MEOAJLOHMU
MEDALLONS

Bor ,CABAOT", 1956/60

God »SAVA-OT«

Apso, 46 x 43 x 08
COMCTBEHOCT Ha aBTOPOT
_AMOCTOJ METAP 1 MABJIELI, 1956/60
Apostole PETAR AND PAUL
Apso, 45 x 42 x 41 x 11
COMCTBEHOCT Ha aBTOPOT
,JAKOB 1 JOBAH", 1956/60
JACOB AND JOVAN

apeo, 46 x 43 x 09
COMCTBEHOCT Ha aBTOPOT
JAHOPEJ U MATEJ", 1956/60
A-NDREW AND MATHEW
apso, 44 x 41 x 0.9
COMCTBEHOCT Ha aBTOPOT
JIYKA U HNEOMA®, 1956/60
LUCA AND CLEOPA

ApBoO, 46 x 42 x 11
COMNCTBEHOCT Ha aBTOPOT

PEJBE®DU
RELIEFS

. BOCHPECEHME, 1956/60

RESURRECTION

apso, 69,5 x 36,5 x 0,3

COMCTBEHOCT Ha aBTopoT

Ce. KIMMEHT co Hapogot, 1956/60
ST-CLIMENT WITH PEOPLE

apeo, 70 x 37 x 0,3

COMCTBEHOCT Ha aBToOpPOT

PACTMJATVE, 1956/60

CRUCIFICION

apso, 70 x 37 x 0,3

COMCTBEHOCT Ha aBTOPOT

XPUCTOC B0 leremaHcHara rpaanHa,
CHRIST IN GESKMAN'S GARDEN
anso, 69,5 x 37,5 x 0,2

COMCTBEHOCT Ha aBTOPOT
BOCHPECEHSE wHa JanmposaTta Repke,
RESURECTION OF JAIR'S DOUGHTER
apeo, 69,5 x 39 x 0,2

CONCTBEHOCT Ha aBTOPOT

XPUCTOC co GayaHwuara, 1956/60
CHRIST WITH PROMISSCUOUS WOMAN
apso, 69,5 x 36,5 x 0,3

COMCTBEHOCT Ha aBTOPOT

YCMNEHME BOrOPOANYNHO, 1956/60
THE ASSUMPTION OF THE VIRGIN
ApBo, 695 x 40 x 0,3

COMCTBEHOCT Ha aBTOPOT

1986/5

1956/’

n

(2]

BEOr0OJABJbAHGE, 1956/60
EPIPHANY

apeo, 71 x 39 x 04

COMCTBEHOCT Ha aBTOPOT
XPOCTOC co AEMOHOT, 1856/60
CHRIST WITH THE DEMON
ApBo, 70 x 38 x 0,4

COMCTBEHOCT Ha aBTOPOT

. XPUCTOC co CAMAPJAHKATA, 1956/60

CHRIST WITH SUMARIAN
apso, 69,5 x 40,5 x 0,3
COMCTBEHOCT Ha @BTOPOT

. BP3WMHO KONO, 1970

WITCHES BREW
npso, 86 x 82 x 04
COMCTBEHOCT Ha aBTOPOT

. AHT, 1972

NUDE
noso, 86 x 67 x 04
COMCTBEHOCT Ha aBTOPOT

. CYTIECKA, 1976

SUTJESKA
npeo, 83 x 75 x 0.3
COMCTBEHOCT Ha aBTOPOT

CKYNNTYPU
SCULPTURES

. CAMM, 1964

ALONE

ApBo, 163 x 22 x 20
COMCTBEHOCT Ha aBTOPOT
RAPUJATULA |
CARIJATIDA |

apso, 123 x 22 x 21
COMCTBEHOCT Ha aBTOPOT
HAPUJATUAOA il,
CARIJATIDA 11

apso, 110 x 19 x 20
COMCTBEHOCT Ha aBTOpPOT
HAPUJATUOA 1,
CARIJATIDA 1l

APEO,

. HAPWJATULOA IV

CARIJATIDA 1V
ApBO,

. BAJIET, 1965

BALLET

ApBo, 48 x 15 x 0.9
COMCTBEHOCT Ha aBTOPOT
DATYM, 1965

FATE

apso, 52 x 12 x 10
COMNCTBEHCCT Ha aBToOpPOT
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18.

24 0

22.

MPROC, 1973

RAGE

aopeo, 181 x 32 x 34
COMNCTBEHOCT Ha aBTOpPOT

. TPAHC®HOPMALWJA, 1973

TRANSFORMATIONS
ApBoO, 72 x 24 x 43
COMCTBEHOCT Ha aBTOPOT
MOBEOA, 1973
VICTORY

apeo, 52 x 65 x 34
COMCTBEHOCT Ha aBTopoT

. UrPA CO CMPTA, 1975

PLAY WITH DEATH

ApBo, 135 x 34 x 29
COMCTBEHOCT Ha aBTOPOT
HAMAUYKXWN, 1975

BATHERS

npeo, 52 x 36 x 34
COMCTBEHOCT Ha aBTOPOT
HEHA BO CMABAYMLA, 1976
WOMAN IN NIGHTGOWN
Apso, 57 x 23 x 11
COMNCTBEHOCT Ha aBTOpPOT
MAJKA CO JETE, 1976/77
MOTHER WITH CHILD

aApeo, 47 x 26 x 29
COMCTBEHOCT Ha asToOpOT
MAJKA CO MPTBO, LETE, 1976/7
MOTHER WITH DEATH CHILD
apeo, 46 x 26 x 20
COMCTBEHOCT Ha aBTOpPOT

. AKT, 1977

NUDE
ApBO, 64 x 12 x 11
COMCTBEHOCT Ha aBTOPOT

. HOMMO3WNLWIJA ,JbYBOB®, 1977

COMPOSITION LOVE
Apso, 62 x 32 x 30
COMNCTBEHOCT Ha aBToOpPOT
JbYBOB, 1977

LOVE

npso, 53 x 14 x 13
COMNCTBEHOCT Ha aBTOpPOT

. TAHAYHA, 1977

WOMAN IN MOURNING
apeo, 42 x 13 x 17
COMCTBEHOCT Ha aBTOPOT

. ®JIAMEHIO, 1978

FLAMENGO

apso, 50 x 09 x 14
COMCTBEHOCT Ha aBTOPOT
OCAMEHW MAJKW, 1978
LONE MOTHERS

ApBO, 76 x 13 x 15
COMCTBEHOCT Ha aBTOPOT
HOMMO3WLKNJIA, 1978
COMPOSITION

Aapso, 82 x 30 x 22
COMCTBEHOCT Ha aBTOpPOT

24.

25.

26.

27

28.

MAJBWU (ocomenn), 1979
LONE MOTHERS

ApBo, 83 x 20 x 22
COMCTBEHOCT Ha aBTOPOT
DOPMA, 1979

FORM

apeo, 30 x 19 x 20
COMNCTBEHOCT Ha aBTOPOT
PALIAHGE, 1981

BIRTH

apso, 38 x 21,5 x 19
COMNCTBEHOCT Ha aBTOPOT
WUIPA, 1981

PLAY

apso, 66 x 09 x 09
COMCTBEHOCT Ha aBTOPOT
HAMAYHKA, 1981
BA-THER

apeo, 46 x 11 x 0,7
COMNCTBEHOCT Ha aBTOPO1
AHRT, 1982

NUDE

apeo, 200 x 30 x 22
COMNCTBEHOCT Ha aBTOpOT

TPUNTUX
TRIPTYCH

. TPUMNTUX, 1981

TRYPTICH

ApEo,
CONCTBEHOCT Ha BHTOpOT
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