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Bo pedeniHo BpeMe ceKoe NTHKOBHO TBOpEHhe Ipet-
cTaByBa CMella I[pHMEHA Ha HajpasHOBHIHHM H3Pa3iil
cpeactBa. KonBeHIMOHAMHH CTUAOBH He MOCTOjar, a

fa JHKOBHHUTE TBOPIM MM € OTBOPEH LIHPOK Mar co-.

rIacHo co EHBHHOT co3aaBauku noreHuujan. Kora jie-
pec HabLyayBaMe OffeNHH JTHKOBHH OPHEHTALIHMIH, HIl
ce UMHM JIeKa 3a HHB € Ka)XaH M MNOCIeHHoT 300p;
MeryToa, IMOCTojaT IoJapadja KOHW Ce VIITE Ce OTBO-
pPEHH 3a HCTpaskyBarbe, Hema yMETHHK KOj BO CBOjOT
naron sa 0oja 1 dopma He ce cTpeMH ja Oujle cBET
3a cebe M NOpaaHd TOa VMETHOCTa, ©e3 orien Ha Bpe-
MeTo M ODHuYauTe, CcTaHyBa HAjIONH H3paseH O0IHMK
{la CBecTa Ha VMETHHKOT. PasHOBHMIHM TEXHHKH H Be-
[ITHHH MY OBG3MOJKVBaaT Ha KpeaTtopor 0e30poj Kohi-
OUHALMK U CHHTE3H, TaKa I[ITO Ce MOYeCcTO Ce CMallv-
BA pasnIMKara mMery yMeTHHUKHTE MHCLMIUTHHH: rpadu-
Kara TPHINYHO C€ MNpUOIHKYBa KOH CIHKapCcTBOTO,
tanucepHjata ja ryéu cBojara OCHOBHA QVHKLIja, a
CcKynTypara cBojara TpaauuuopanHa gopwva.

Tanmucepujara, eaHa o HajcrapHTe 10 cBojara
TpaanuMja, JOKHBYBA IoJHA TpaHcdopMmalija BO Ha-
mero Bpeme. [ToBeKe VMETHHIM Ce TIOYECTO OTCTar-
BaaT O TPAAHLHOHATHHTE HOPMH HACTOJVBAjKIl ja ja
OCOBpeMeHar i [a H jajar HoBa (opma, MOHeKOoTalil
npUOMHIKVBAJKH ja KON CIHMKapCTBOTO M CKVYIITVpaTa.
Co ranmcepuja ce 3aHHMaBaaTr IHKOBHH VMETHHIIH,
NpeTesKHE CJIUKapH, MOBPEMEHo CBPTVBAjKIl TO CBOE-
TO BHHMaHHE KOH oOBaa IHKOBHa mucunnmiaHa (M-
gan Kowosuk, Exo Mypruk, ®panue Muxenny, Jloj-
32 Cnanan, Juvmue Kouo, Mnanen CpGuroBuk, Huaiue
[Mporyrep u MmHory apyru). Ilomanue ru uMa oHpe
LITO HCUEJIO M C€ IOCBETHIE Ha 0Baa IHCIHIVIHHA:
Jaroga Byuk, Mumuua 3opuk, Mupa Crnuposcka, duv-
de Keno, Hone MunjanoBeku, dyiuiko CTojaHOBCKI U
apyru. Jaroga Bymk kako cBoeBuneH deHOMEH pain-
KAMTHO MPEKHHVBA CO TIOpaHelHaTa NPUMEHA Ha TAllli-
cepujarta uaeHTHGHUHPAjKU ja €O pasiUYdH{  CKVIIM-
TVPCKH M apXHTEKTOHCKH pellleHuja, nogeka mak Lla-
\IOA cOo3TaBa MeTanHu tandcepud. Mupa Crompopcka
paBd MOOWIHH M O0jeKT-TarHcepHH,

Jone MwuijaHOBCKH M Ipurara Ha HajMiIamzamia
rcHepanMja, oHaa 3a Koja e KapaKTepHCTHYHA Taa
UCTpaskyBauka CTPacT, clelejku TH HajaBaHTaApIHHTE
naTHIITa, OTKPHBAjKH HOBH M HemosHaTH. Toj cocemia
ce onpenennn 3a Tanucepujara, HeroBoro TBoperutio
e JOJTO CeayM TOAHHHM (CO M3padoTKa Ha Tarmcepilll
[10YHaa Ja ce 3adumaBa Bo 1971 ropmua) Kora 3a Hps

mar no AHIUIoMHapareTo uinaraiie Bo Mysejor Ha co-
spemera ymerHoct Bo Crkomje. HMuaxy, Mmijanosckir
CTVIHMHUTE TH 3aBplumun Bo bvanmneurra, Bo 1967 ro-
aMHa, Ha Akagemujara 3a INpHMeHeTa VMEeTHOCT ——
OTCEK 3a Tanucepud. 3emMajKH Th TpPeaBHI H OBHE He-
KOJKY TONMHH [0 AHIUIOMHpameTo, MunjaHoBckn 3a-
OKPVIKVBa €JeH JIeCeTTOIHIIEH MEPHOL Ofl cBojara Da-
OoTa ma rammcepujara.

Today every painter's creation represents a brave
application of various expressive mediums. Convertional
etyles don't exist, and the painters are free to create
acoording to their creative potencial. Looking at sepa-
rate painter's orientations it seems that all is said about
them: but there are spheres which are still opened
for investigations. There is not an artist who does not
aim to be a world of his own and because of that, the
art, regardless, the timz and customs. becomes the
most complete expressive form of the artist's conscio-
usness. Various technics and skills enable the artist to
make endless combinations and syntheses, so the di-
fference among the artistic diciplenes lessens: the gra-
ohic art approaches the painting, the tapestry looses its
basic funct'on, and the sculpture its traditional form.

The tapestery, one of the oldestn in its tradition.
has experienced comlzate transformation in our time. Ma-
ny artists have been trying to give it a new form, brin-
ging it closer to the painting and sculpture. Usually pa-
inters susc Milan Konjovi¢, Edo Murti¢, France Mihelic,
Lujze Spacel, Diméz Koce, Mladen Srbinovié, Dimée
Protuger and ofhers occupy themselves with making ta
nestry. Only a few have completely devoted themselves
to this art. They are Jagoda Bui¢, Milica Zorié, Mira Spi-
rovska, Dimce Koco, Done Miljanovski, Dusko Stojanov-
ski and ofhers. Jagoda Buié identifies it with sculpture
and unknown. He is fuily devotad to tapestry. He has star-
stry. Mira Spirovska makes mabile and object — tapestiy.

Done Miljanovski belongs to the youngest generati-
on, following the most avangard paths, discovering new
and unk”own. He is fully devoted to tapestry. He has star
ted exhibiting tapastry since 1971, when he exhibited
for the first time in the Museum the Modern Arts in
Skopje. Miljanovski graduated in BudimpeSta in 1967,
at the Academy of Applied Arts. So he has been wor-
king on tapestry for ten years.

His work is devided into two periodes: the first
period from 1967 — 1975 and the second one from 1976
— 1977.

The first period represents an abstract variation of
liis work. He works slowly, step by step, expessing his
own emot’onal experiances. He makes various visual and
colourful effects by mixing a central plastic form with
various geometrical and stylistic ornaments. Using the
natural colours of the waobl white, yellowish, grey, or
using dark — coloured wool, Miljanovski makes tapest-
ries which give both expressive and decorative impres-
sion.

Later on Miljanovski changes his style. His latest
tapestries are set in a form of triptych there he shows
bigger interest in the theme, contrasting two difterent
terms: real and abstract. The subject is represented in
some narrative and irrational surfaces, although it does
not really exist because it is apostrophized to a visual
sensation.



TeopewrrBoto Ha Jone MumnjaHoBcKH e MOfeneHO
Ha IBe eTamd: OHaa 110 JHIUIoOMHpametro ox 1967 1o
1975 u Bropata — 1976/77, x0ja TH COAPKH HErOBHUTE
HajHOBH OCTBapyBama H EKCIEeNpPHMEHTHPamba.

TIpBara erama, Koja co CBOHTE OHTHH Kapakre-
PHCTHKH € pe3viITaT Ha eJHO IOA0JIroTpajHo pado-
TCHE, TIPETCTaBYBa AICTPaKTHA BapHjaHTa Ha HETO-
BoTo TBOpewrTBo. OBue Tammcepun MunjaHoBCKu ru
paGoTu GaBHO, HO CO TOJEM PACHOH Ha HMHCIHpaLHja
— CJI0j MO CJI0j MpEeHEeCcVBajKu TH CONCTBEHHTE eMo-
LIMOHAIIHN JO’KMBYBarba. T0j, MHOTY 4YECTO, CcO37aBa
PA3IUUHY BU3VEIHH H KOIOPHCTHYKH ePeKTH KOMOM-
HUpajKu BO KOMIIO3HIMjaTa Ha PpaMHO HCTKaeHa Oc-
HOBa efHa LEHTPaJHO [OCTaBeHa IulacTHYHa ¢opya
Ol TIPAMEHH Ha HeBIpeleHa HIH CTPY’KeHa BOJIHA, KO-
ja e BTONEHa BO Hajpa3HOBHAHH TeOMETpH3HPaHH H
crunusupann dopMmu co acouujaruBeH tperMan. Ko-
pUCTejKM ja HajuyecTo mpHpPOAHATa 0OOja Ha BOIHATA
— Gena, ;KONTEHHKaBa, CHBKABa, Hiau vIOTpeOyBajin
ROJHA OJ €IeH TeMeH XpoMarcku perucrap, Mumjanos-
CKHM cO37aBa TalHCEPHH KOM MpaBaT eIHaKBO eKCrpe-
CHBEH W [JeKOpaTBUBEH BIICUYATOK.

ITomoiina MujIjaHOBCKH pagHKalHO TO MEHYBa CBO-
jer cruim nHa m3pasyBame. [loceGHa LenuHa mpercra-
BYBAaaT HETOBHTE TOCIEIHH TAMHUCEPHH, KOj YMETHH-
KOT T'm TIOCTABYBa BO MPOCTOPOT Bo ¢opma HA TpIl-
tix. Tyka TOj MOKaskyBa €Ha TIOUIHPOKA TeMarcka
3AMHTEPECHPAHOCT CIPOTHBCTABYBAjKI ABA DPA3IHUHIT
NOMMH: PEAnHOTO M ancrpakTHOTO. Bo enmen ckion la
reoOMeTPHU3HPaHU TIOBPIIMHKM VMETHHKOT BOBEIYBa Ha-
pPATHBHH M HMPALHOHAIHH IPETCTABVBAaIba, KOM Ha He-
KOj HaYHH IO COYMHVBaaT CH’KETO Ha [IeJIOTO, HaKO 3a-
[IpaBo Toa He TOCTOM, OHIEjKH € arnocTpodupaHo Bo
KOpDHCT Ha eflHa BH3yejHa CeH3alHja.

Ha nekou Tanucepuu, MunjaHoBcKH ce OOHIVBA
la BMETHE HALMOHAIHH eJEMEHTH 32 J1a Ce NMPHOIMAN
10 GONKIOPHHOT aMOMEHT Ha HAaIleTo nonredje (Ppu-
JHIPAaHCTBOTO, HAaponunuTe Hocuu u mapkm). Oceed
Toa, TOj BeKe IMOYHVBA [a KOPHCTH CE€ MOYECTO ooja-
qIicaHa BOJIHA, 3eMeHa U OKep-)KOITaTa BO TOBEKE HI-
jAHCH, TOHCKM OCMHCIEHH, TIpaBejKH PasiH4HH KOIO-
PHCTHMYKM MIPH KOM J€jCTBYBAaT CMHPEHO M MOHO-
XPOMHO, CO JIOBOJIIHO BKVC M MepKa.

TeopemrtBoto Ha JoHe MunjaHOBCKH € KOHTHHV-
MpaHO €O JOCIENHOCT M IEJaHTHOCT BO padorara, ap-
JKejKH ce 3a OJaMHa I03HATATa 3aKOHMTOCT: Ja ce
pa3BuBa ¥ pa3pabOoTyBa CAMHCTBEHHOT ja3HK CO HOBA
CHHTAaKca, KOja, MpUOMIKVBajKH TH Ppe3yiTaTHTe Ol
[perxofiHaTa, Of Hea ja H3BIEKYBa CPlEBHUHATA, 10-
MOIHVBAjKH ja CO HOBM €leMEeHTH, a THe, Mako Mo-
MHAKBM, OCTaHyBaar BeylrHocT ucroBerHH. Ha Toj na-
gup Jone MuiajHOBCKM TH CO3[aBa CBOHTE Tarmice-
PHH CO HENOCPeIHA TPAHCKPHIIIHja rpajejKu ro CBO-
jor coszpaBadykKy HMMIVIC H BOpojyBajKku ce Bo penor
fa TBOPLHTE KOH ja NpaBar cOBpeMeHaTa jyrocnoBen-
cKa TamHcepuja.

Bepa Hawnunoeui

In some tapestries he tries to use national elements
in order to come nearer to the folklore of our country.
The also uses dyed wool, green and yellow in many
shades, making in that way various colourful eftects.

The creative work of Done Miljanovski is characteri-
zed by a consistent and fine labour. He wants to de-
velop and work out the only language in a new sintax
which uses the previous results and adds new ellments,
and these elements. although difterent, remain the same.
In that way Done Milajnovski makes his tapestries and
builds his creative impulse becoming, at the same time,
one of the creators who make the modern Jugoslav ta-
pestry.

Vera Danilovic



TOHE MMJIJAHOBCKH, posen Ha 11. 04. 1941 Bo c.

pa’l Ha AKa.E[tI.\llljZlTEL 3a npHMEHETa '\ METHOCT, OT-
Texcetun — Tanmcepuja, Bo Byanmremra 1967
a, kaj npodecopnre 3onran Paxoum 1 Kapoj

[L3eCHHBHU.

see n padoru Bo Cxornje.

neca: Byaesap IlapTusancki OApPEH 125, IV/9,
X0 Cromje.

ita, Koctypeko, Ercjeka MarenoHuja. Onnno-

VITHU HU3II0KBH:

(960 — Cronje, Hanosx6a na QJIYM
{97) — Cronje, ,MoeTo cakaxo 1eno”
3arped, Uanoxba Ha CJ1vY]
Crpyra, ,lloesnjara Kako pcrpatja”
1971 — Ckorje, ,CoBpemMeHna MaKenOHCKa YMETHOCT —
Miaja reHepaduja’
1971 72 — Cxorje, ,Haiieto HCTOPHCKO MHHATO BO
qenara Ha MAKeICHCKHTE JTHKOBEH YMeTHHITH"
1972 — Jamm u Iluarpa Heamu (Pomanmja), ,Cospe-
sena Maxenoncka vvernocr Ckomje, ~Muaana
renepauija I1°
1975 — Crenje, U310m0a na JJIYM 1presK
Baimsa Jlvka, ,EceHcku cajon”
Benrpazn, ,Mmaann MaKeJIGHCKH cmikapn”
1976 — Bearpan, HManosxba #Ha TandcepHit — SJATEme
61"
HATPAIH:

Harpana 3a Upre)R — LJOIVM upresx 76"
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BEUBJIHOTPADHIA

Coma Ab6anmeBa HumurpoBa, Hanexky o4 YOBEKOT,
Komynuucr, Cromje, 18. XII 1970

Coma Abauuena JumurpoBa, Ha pabor wa u3BecHOCTa,
Komynucr, Cxonje, 12. IIT 1971

Coma AbaymeBa Hdumurposa, Ha paGor Ha npoceuHo-
cra, Komynucr, Cromje, 10. XII 1971

—., MakemoHcKkM JHMKOBHM VMeTHHLH BO Pomannja,
Beuep, Cxomje 11. IV 1972

Tamko UIupuios, Bo mocrojan mogemM: coBpeMeHa
vmakenoncka ymernoct Bo CP Pomarmja, Beuep,
Ckomje, 29. IV 1972

Comba AGaumeBa uMuTpoBa, 3a Miajgara TeHepalija
fHa COBPEMEHH MAaKEeLOHCKH IHKOBHM VMETHHIIH,
Cospemenoct, Ckorje, 6p. 5, maj 1972

Comba ABaymesa Jumurposa, Miana renepaunja, Hosa
Makenonuja, Crkonje, 14. V' 1972

Borman MycoBuk, YMeTHoCTa Ha MIajaTa TeHepaumuja,
Mnag, Bopern, Ckonje, 22. V' 1972

Tawko Ilupuinos, ITogem Ha MakemOHCKaTa KyITYpa
BO crpaHcTBO, Beuep, Ckonje, 28. XI 1972

Coma Abanmesa [dumurtpoBa, Ckp:kaBo HperTcraByBa-
me, Komynuer, Ckomje, 8. XII 1972

Coma AGaumesa [duumurpoBa, HHTEH3HBEH pacTeil,
Cospemenoct, Ckomje, Bp. 1, janyapu 1973

Coma AGaumesa [dumurpoBa, HagmoKra Ha Muaadre,
Cospemenocrt, Ckomje, 6p. 1, janvapu 1973

Coma AdanyueBa [TumurpoBa, HanmoKra Ha MIaauTe,
Hosa Makenonuja, Cromje, 3. I 1973

Coma Adanmea umurposa, Hamoxxba apviursa -
koBHUX yMeTHHKa Maxenonuje, Ymernoct, Benrpan,
6p. 33, janyapu — mapr, 1973

Coma AbauneBa dumurposa, KoHTunvupan TOAeM,
Komynucr, Cromje, 26. I 1973

JbyOuma HamjanoBcka, CoBpemMeHa MaKeIOHCKa Tar-
cepuja, JukosHa ymernoct, Ckomje, Gp. 1, 1973
Coma AGaumesBa Jdumurposa, Crnenbennuure Ha bpe-
TOH BO MAaKeJOHCKOTo ciukapcTBo. OGuam 3a perpo-
criekuMja Ha MoaCBecHOTO, GaHTACTHYHOTO W Mari-
HOTO BO COBPEMEHOTO MaKE€IOHCKO CJIHKapcTBO, Pas-
rnepn, Cxonje, 6p. 9, noemspu 1973

[Tackan T'mneBcku, PackoliiHa rpaMa Ha CTHIIOBH,
Hosa Maxenonuja, Ckonje, 31. 1 1974

Coma AbGaumera dumurpoBa, loamiiHa wu3noxba Ha
AJIVM, Coeppemenoct, Cxomje, 6p. 3, mapt, 1974
Bnagumup BenwuxkoBcky, Cnexkrap Ha JHKOBHA HAaco-
gerioct, Hosa Makenonnja, Ckorje, 8. XIT 1974

Baagumup Benuukoscku, Bpenen nordar, Hosa Ma-
kenonuja, Cromje, 12. XIT 1974

(Tackan I'mieBckH, MaKeIOHCKH JHKOBHH BapHaHTIH,
Beuep, Ckomje, 14. XII 1974

Haymve Pagnuencku, Hanosx6a ,30 roamum TJIYM,
Crvaentckn 360p, Ckomje, 17. XII 1974

Baaguvmup BemmuxoBexwu, Biucka rtemaTcKa Ipeokymna-
umja, Hoea Makenonuja, Ckomje, 21. XII 1974

—, TpaauumonanHa u3noskba ,306paTHMEHH VMETHH-

un”, Hoea Maxkenonuja, Cromje, 9. 11975

Jbynka [JamjaHoscka, IIpearosop 3a Karajiorotr 071
nanoskbara ,MakemoHckn miaagu ymerHuun', Mysej
pa cospemena ymertnoct, Benrpan, 1975/76

Brnagumup BenuuxkoBcku, CyOiuMmupaHa peanHocT,
Hoea Maxkenonuja, Ckomje, 28, 29 u 30. XI 1975
—, Uanoxk6a na wmmagn yMernuun on CPM, Beuep,
Ckomje, 3. XII 1975

—, Mokana, Beuep, Cxonje, 11. XII 1975

NV (une) M(aneBcku), M3noxkba nHa MiIagH MaKeJOHCKM
ymernnun, Hosa Makenonuja, Cxomje, 13. XII 1975
——, Mumagn cimukapu u3 Maxenonnje, Ilonuruka exce
npec, Benrpan, 13. XII 1975

-—, MakenoHcku vymeruunu Bo benrpan, Beuep,
Ckomje, 22. XII 1975

—, Tpamnumja u avx HoBe ¢urypannje, Bopda, bei-
rpay, 30. XII 1975

[T(aBne) B(acuu), Cvcper ca mmaguMa MaKEIOHCKHAL
ymertnnuma, Iomuruka, Beorpan, 10. T 1976

—, Ha tememuma norepfenux BpeaHoct, bopoa,
Benrpan, 5. IT 1976

—, Vuecnuk, Beuep, Ckonje, 17. IT 1976

I-p Bopuc IlerkoBcku, HarnaieHa HHIMABHAVAIHOCT,
Oxo, 3arpeo, 2. XII 1976

M(une) M(anescku), Hema on ceayMIECeTMHHa YMeT-
nu, Hosa Makenonuja, Cxomnje, 3. XII 1976
Edrum Knernuxos, ,Ha noveroxor Oerue LpTEX”,
Mnaz Gopeu, Cxkomje, 15. XII 1976

[Mackan TIminescku, IlogeM Ha MaKEIOHCKHOT LPTEX,
Beuep, Cxomnje, 25. XII 1976

Havme Pagnuescku, HJoctojHa kpeauuja, CTyAeHTCKH
36op, Cxomje, 28. XII 1976

[Tackan I'mnesBckH, AcHeKTH Ha MHHATOTO H JAEHEL-
suHaTa, Beuep, Cronje, 31. IIT 1977

Coma AdGauunena [dumurpoBa, [Ipearosop 3a KaTajloror
on wanokbata ,CoBpeMeHH MaKeIOHCKH VMETHHIHM —
smmama renepaupja 11, Mvysej na coBpemeHa yMET-
gocr, 1972
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