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Bu MOXeAO AH Aa Ce pede AeKa CKYANTypara Ha
Aparan Ilonocku-Aasa e ,peaAucTHuHa“? Aa, ako
BEAHAII TIOTOA CE AOA3AE AeKa HEj3BHHHOT pPEeaAM3aM
e OA AMpCKa mpupoAa. Ha caxuen HaumH GOAKAOPOT
I'M TPECO3AABA BO IIAPH U AICTPAKTHH HIPH HelTara
LITO Ge3MaAKy CEeKOj 4ac Ce TpeA HaluTe OuH: OHA-
KHTe, KUBOTHHTE, yoBeukHTe ¢urypu. IIperoueHy HU3
GHATEPOT HAa AMKOBHATA CHMOOAHKA THE YECTONIATH
0OABaj Ce IMO3HABAaT; HHBHOTO 3HAUEH€ CTaHYBa Aad-
AEKY TOOIMIITO OAOIITO HA TIOYETOKOT MOMKEAO Aa CE
npernoctasu. Ce pastupa Aeka Aasa Kako MOAEpeH
VMETHHK KOj Beke ja moMHHAA ¢asaTa Ha KoAebame
1 CTPaBOIIOYMT, C& OAHECYBa KOH HETO Ha MOIIHE He-
GpeskeH HaumH. BH MOXKEAO Aa Ce peue Aeka Toj ce
OGHAYBa A4 CO3AAAE €AeH HOB (OAKAOD, TPEA CE CBOj
a Co HAAeXK AeKa TOj MoKeOH BO HAHHHA KE ClaHe
omnt. OTTaMy BNEUAaTOKOT A€KAa HErOBHOT M300p AO-
[IIOA MOIIIHE MPEYHCTEHO: MECTO MHOTY OHAKH, JKHBOT-
HH, CUMBOAHYHH GUTYPH, TOj CE ONPEAeAMA 3a €AHa
— TyYTYHOT. PeAunnTe, HHM3HTE, CAOEBUTE IITO Ce pac-
Teraart, lleAaTa Taa AMCTHA TEKTOHHMKa CTaHAAa TOAeMa
AMPCKa MOHOCT HHM3 KOja MOJKE Aa Ce TEMEAH H Aa
Ce U3rpaAyBa CBETOT.

IIa cemak MO’KeME AU A2 OMAEMe HauBHH Ma Aa
[IOBEPYBAME AeKa TYTVHOT, A HE HEIITO TMOBeKe, € LeA-
ta Ha AparaH Ilonocku-Aajsa. HaBucTuHa TOj € POAEH
¥ HapacHaT Bo IIpHAen, rAepaA Kako ce paboTH TYTV-
HOT M KAaKo AeTe caMHoT paGoreAa Ha Hero. Beke pe-
KOB AeKa Aara e MoAepeH CKyAnTop. Ke AOAaAaM Ae-
Ka TOj ja MMa ¥ HTpHHATa Ha MOACPHHOT CKYANTOP.
OA H3KYCTBOTO IITO ro HMaA, OA AOINHMPOT Ha THE
OMAHH €AHNTHYHH ITAOYM IITO C€ HHKAT, PEAAT, LITO
ce pacTeraaTr M ce BPTAT pacTerajku ce, TOj H3BACKOA
€AHA NAACTHYHA TOAVKA: MOXKEOH U CBETOT C€ ITAACTH
M ce BATKa HHM3 HCTHOT PHUTaM, IIPHUBP3aH Ha PEAOT a
YYBCTBHTEAEH Ha NPHTHCOKOT. OTTyKa mMa Hatamy MoO-
SKHOCTHTE H3rA€AaaT PEYHCH HEHCLIPIIHH.

CkyAnrypure Ha AaaAa, OBHE IUTO TOj T'H H3A0XKY-
Ba CEra HO 1IITO AGCHO H OUHTAEAHO ja TIPOAOAYKYBaaT
HUIIIKATA HA IIOPAHEIIHHUTE, CO3AAA€HH CE€ OA MHOLI-
TBO CAMYHH EAEMEHTH IIITO Ce AP’KaT Ha EAEH 3aeA-
nuyku poer. THe AHYAT Ha €AHMHKH IUTO CE€ HaBPEHH
Ha €AHa OCKa HAM CIIPOTUBHO HAa €AHA Maca 3acedyeHa
U HasabeHa CO OIITPH H EHEPrHYHH 3acedyyBama BO
Hea. Taka THe cracaAe AO cBOjaTa AMHAMHYHA PaMHO-
tesxa. Kora AEGAMKATHO MU3MEPEHHTE MAacH CE pPeAar
BEPTHKAAHO €AHA BpP3 Apyra, THe €€ Ha TpaHHIaTa
Mefy CTaGHAHMTETOT H TIPHHVAATA, CO3AABAjKH Kaj Hac
MOIIIHE HEXXHO UYBCTBO Ha COpabOTKa CO HMBHATA Ce-
ramrHa coctoj6a. ITo cBojaTa mMpHPOAA IIOCHIVPHA, XO-
pusoHTasata Aajsa ja upra co TeMIEpaMeHTHO Hasa-
fena cuAayera. IIocTOM MOHATAMy €AE€H PHTaM, MO>KeOH
HajAparolieH BO OBOj TEPHOA a CEKaKO HajBO3GYAAH-
BHOT, BO KOj IITO KaMEHOT AOOHBa HEOYEKYBaHH H
pEeuHiCH HEBO3MOJKHH KPHBHHH HH3 AHCKOBHTE IUTO CE
BpTAT HA HAYHMH IITO MM € CBOjCTBEH HA CTOHOTHTE
M CAMYHHTE TIPCTEHECTO CO3AaAeHH OyGauxu. Ha cau-
YeH HauWH HEKOH CTapH HApOAH ja 3aMHCAyBaa H3-
rpapbaTa Ha KOCMOCOT.

301ITO TOKMY MEPMEPOT BO IIOCAEGAHHTE CKVANTY-
pu Ha Aaaa? Toj moka)ka AeKa BO TIOA3YBaIbEeTO Ha
APBOTO MMa OAAHYHO HOKVCTBO. OA AHCTOBHAHH ApBe-
HHM TTAOYH BHAOBME MHHATHOT MAT KaKO HampdBH TaH-
TEAH IITO M Ha TpadHUYKH IIAAH CO3AaBaaT MPEYHCTeHa
OonTHKa. 3a CETOo TOa KaMEHOT € MHOTY NOMaAv IIo-
AATAMB, BepyBam AeKa TOKMY TyKa € H KOPEHOT Ha
u3bopor. MepmepoT mTo TOj cera A0 Kpaj ro oodpa-
GoTyBa ,VHHIUTYBajKH® MY ja IPHPOAHATA PpanaBoOCT
U HENOAATAHBOCT, TH MOHMILITYBA H acolMjallMHTe Ha
HOYETHHOT IOBOA, HA AHCTOT, HA HHMKOTHHOT, Ha IIAa-
HHHATA, HAa ,PEAAU3MOTY — OTBAapajKH MY MOXKHOCT
Ha PUTAMOT M Ha AMHAMHKATa Aa ja OBAEYAr CBOjaTa
npeyHcTeHa HHUINKA. Aa ja mokaskaT cBOjaTa MY3HYKa
MpHpPOAa. 3alllTo, KOHeYHo, AaAa € MOxeOH ,peaAHcT*
HO HA HAYMH Ha KOj WITO € TaKBa MY3HKara.

T'aurop Yemepcku
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Poaen 1933 Bo Ilpmaen. AKajpeMHja 3a AHKOBHa VMETHOCT H TIOCTAHIAOMCKH CTYV-
AHH 3aBpiHA 1964 Bo Bearpaa.

CaMOCTOjHH H3A0K0H:

1965 n 1969 — Ckonje, 1969 — EAuUHOYPT, LPTEXKH.

I'pynmHa H3A0XK0H:

1963 — Ilpuren — Mepmepen CHMIIO3HjyM.

1964 — OKTOMBpPHCKH CaAOH — Beorpaa.

1965 — 1972 Ha u3A0x0OuTE BO 3eMjaTa W CTpaHCTBO HAa AAVM.

1967 — Ckomnje — CoBpemeHa MaKEAOHCKa CKVANTYPA — MAAAa TeHepalHja.

1967 — Ckomje — CoOBpeMeHH MAaKEAOHCKH VMETHHIIM — AaKTYEAHH TEHACHIIHH.
1967 — Ckorje — CoBpeMeHa MaKEAOHCKA CKVAINTYPA,

1968 — Ckomnje — ,Haie MHHATO®.

1968 — Aaekcanapuja, Erumer — V]I MmelfvHApoAHO OHeHaAe.

1969 — ApaHfeAaoBall — MEPMEPEH CHMIO3HVM.

1969 — Crkomje — ,,25 roaunn Ha ACHOM*.

1969 — depapa, Hraauja — CoBpemMeHa MaKEAOHCKA YMETHOCT.
1970 — Ckonje — MoeTo cakaHO A€AO.

1970 — 3arped — H3aoxba na CAVJ.

1971 — IIpuaen — MefyHapOAHO CTVAHO 3a APBO.

1972 — Pomanuja — CoBpeMeHa MaKEAOHCKa YMETHOCT.

1972 — Oponcko, IToAcka — MeryHapoAeH CHMIIO3HYM BO MepMep.

Harpapmu:

1963 — Ilpuaen — | narpaaa 3a cnoMeHHK Ha ,2Kena Goper®.

1967 — Ckonje — [ HarpaAa 3a peajed Ha aepoapomor IlerpoBen kpaj Ckonje.

1968 — Ckomje — Il HarpaAa 3a CKYANTypa Ha H3Aobara ,Haire muHaATO“.

1969 — Ckonje — Orkynna HarpaAa 3a cOOMeHHK Ha HAHHASHCKOTO BOCTAHHE BO
Kpymeso.

1969 — Ckomnje — | Harpapa 3a 6ucrta Ha Mwuro Xanm BacuaeB — JacmuH.
1970 — Ckomje — | Harpaasa 3a peajed Bo Aomor Ha JHA Bo Ckomje.
1972 — Ckomje — 1] HarpaAa 3a CKyAnTypa Ha H3AoxOarta ,Haime MHHATO®.

Aapeca: va. 929, 6p. 9, Tadraauye, Ckomnje. Tea. 52-182.



. CITPOTHBHH ®OPMH MEPMEP 32X47X18 1972

OPPOSED FORMS MARBLE

. IITHUIIA — ATICTPAKITHJA MEPMEP 39X17X11 1972
BIRDLIKE ABSTRACT MARBLE

. PUTAM MEPMEP 51X20X20 1972
RHYTHM MARBLE

. XOPHU30HTAAA MEPMEP 26X61X12 1972
HORIZONTAL MARBLE

. PACTE?K BO BEPTHKAAA MEPMEP 46X 11X38 1972
VERTICAL GROWTH MARBLE

. PTEILE MEPMEP 46X20X12 1973
SPROUTING MARBLE

. BEPTUKAAHA CKYAIITYPA MEPMEP 84X20X20 1972
VERTICAL SCULPTURE MARBLE

. KAACHYHA ©®OPMA MEPMEP 27X30X40 1972
CLASSICAL FORM MARBLE

. TIAOA MEPMEP 47X40X12 1973
FRUIT MARBLE

. TPAHHTHA CKYAIITYPA 44X 47X 16 1972
GRANITE SCULPTURE

. CTYAHJA 3A PEAJE® MEPMEP 40X35X 10 1972
STUDY FOR A RELIEF MARBLE

. ®OPMA MEPMEP 33X41X14 1972
FORM MARBLE

. CKYAIITYPA — CEKAY MEPMEP 28X34X14 1972
ADZE SCULPTURE MARBLE

. 3ABUECTA P$HI'VPA MEPMEP 38X 15X38 1973
TOOTHED SCULPTURE MARBLE

. BPAHOBUTA BEPTHKAAA MEPMEP 78X 15X38 1973
WAVELIKE VERTICAL MARBLE

. BEPTUKAAHA BAPHUJAITHJA MEPMEP 80X 13X 11 1973
VERTICAL VARIATION MARBLE

. APXUTEKTOHHKA MEPMEP 54X 16X38 1973
ARCHITECTONIC MARBLE

. TAATOAHUIIA-PPATMEHT MEPMEP 26X 19X6 1972
GLAGOLITHIC FRAGMENT MARBLE
. ABOAEAHA CKVYAIITYPA MEPMEP 350X31X38 1973
SCULPTURE IN TWO PARTS MARBLE

. TIOAVKPY>KHA ®OPMA MEPMEP 34X47X38 1973

SEMI-CIRCULAR FORM MARBLE

. MACHBHA CKYAIITYPA MEPMEP 15X38X 14 1973
MASSIVE SCULPTURE MARBLE
IOPTEZKH DPAOMACTEP 50X 70

DRAWINAS FLOMASTER





















DRAGAN POPOSKI — DADA

Born in 1933 in Prilep. Completed undergraduate and post-graduate studies in 1964
at the Academy of Fine Arts in Belgrade.

One-man Exhibitions:

1965 and 1969 — Skopje. 1969 — Edinburgh, drawings.

Group Exhibitions:

1963 — Prilep — Marble Symposium.

1964 — October Saloon — Belgrade.

1965 — 1972 has taken part in the exhibitions at home and abroad of the Mace-
donian Society of Fine Artists.

1967 — Skopje — Contemporary Macedonian Sculpture: the Younger Generation.

1967 — Skopje — Contemporary Macedonian Artists: Current Trends.

1967 — Skopje — Contemporary Macedonian Sculpture.

1968 — Skopje — »Our Past«.

1968 — Alexandria, Egypt — Seventh International Biennale.

1969 — Arandjelovac — Marble Symposium.

1969 — Skopje — Twenty-five Years of ASNOM.

1969 — Ferrara, Italy — Contemporary Macedonian Art.

1970 — Skopje — My Favourite Work.

1970 — Zagreb — Exhibition of the Yugoslav Society of Fine Artists.

1971 — Prilep -— International Studio in Wood.

1972 — Rumania — Contemporary Macedonian Art.

1972 — Oronsko, Poland — International Marble Symposium.

Awards:

1963 — Prilep — First prize for a monument to the Woman Warrior.

1967 — Skopje — First prize for metal relief in the Terminal Building of Petrovee
Airport, Skopje.

1968 — Skopje — Second prize for sculpture at the exhibition Our Past.

1969 — Purchase prize for a memorial to the Ilinden Uprising in Krusevo.

1969 — First prize for a bust of Mito HadZi Vasilev — Jasmin.

1970 — First prize for relief in the Yugoslav People’s Army Centre in Skopje.

1972 — Second prize for sculpture at the exhibition Our Past in Skopje.

Address: ul. 929, br. 9. TaftalidZe, Skopje, Macedonia, Yugoslavia. tel 52182.



Could one say that Dragan Poposki-Dada’s csulpture is »realistic«? Yes;
immediately afterwards one adds that its realism is of a lyrical nature. In a similar
way folklore transforms into patterns and an abstract play those things which
are in front of our very eyes all the time: plants, animals and human figures.
Filtered through an artistic symbolism, they are often scarcely recognisable;
their significance becomes much more universal than could have initially been
supposed. Of course Dada, as a modern sculptor who has already gone through the
phase of hesitataon and awe, deals with this in an extremely carefree way. One
could say that he is endeavouring to create a new folklore, one above all his own,
in the hope that it might become universal. Hence we have the impression that his
choice has come about in an extremely refined way: instead of many plants,
animals or symbolic figures he has opted for one thing — tobacco. The rows,
the strings, the layers which are stretched out, all that leafy tectonics has become
a great lyrical possibility on which the world may be based and built.

Nevertheless we could be naive enough to believe that tobacco and nothing
more than that is Dragan Poposki Dada’s aim. It is true that he was born and
krought up in Prilep, and saw the working of the tobacco, working with it
himself as a ohild. T have already said that Dada is a modern sculptore. I will add
to this that he also possesses the craft of the modern sculptor. From his own
exprerience, from his contact with those elliptical plant forms which are sirung
together, lined up in rows and stretched and turn as they are stretched he has
extracted a plastic message: perhaps the world itself is being piled up and twisted
in the same rhythm, linked to order and sensitive to pressure. From this point
forwards the possibilities are virtually inexhaustible.

Dada’s sculpture whish is now being exhibited but which with complete
case and very obviously continues the thread of his previous work, is created from
a large number of similar elements which cling to a common backbone. They
resemble units which are ringed on an axle, or a mass chopped up and indented
with sharp and energetic incisions into it. Thus they have attained their dynamic
balance. When delicately weighed masses are lined up vertically one on top of the
other they are on the border between stability and compulsion, creating in us
extremely tender feelings of cooperation with their present state. By nature more
secure Dada’s horizontals are drawn with a temperamentally indented silhouette.
There still exists a certain rhythm, perhaps the most valuable in this pericd and
most certainly the most exciting in which the stone takes on unexpected and
almost impossible curves through the discs which turn in a way that is chara-
cleristic of centipedes and similar ringed insects. In such a way some of the
ancient peoples envisaged the construction of the Universe.

Why, then, do we find marble used in Dada’s latest sculpture? He has shown
that he has excellent experience in the use of wood. We saw last time how from
leafshaped wooden discs he made lace which taken graphically also create refined
oplics. For all this stone is much less suitable. I believe that precisely here is
the root of his choice. The marble which he here has worked on exhaustively
sdestroying« its matural roughness and unsuitability, destroys also the associations
of the initial impulse — the leaf, the nicotine, the mountain, the »realism« — opening
up new possibilities for the rhythm and dynamies to draw out their refined
thread. To show their musical nature. Therefore, finally, Dada is perhaps a
»realist«, but in a way that music is also realistic.

Gligor CEMERSKI



MEYAT: TIEYATHHIIA , HAIITA KHHIA"” — CKOIIJE
H3AABAY: VMETHHYKA TAAEPHJA
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