EXPOSITION  HOMMAGE A L ECOLOGIE

BO YECT HA EKOJIOTMJATA

KUPO BUHOKUK — BUKH



OBaa Hallia AeHellHa LWBUNIM3aluKnja CO CBOUTE TEXHHUYKH U TEXHOMNOLLKK AOCTHUI -
HyBarba HECOMHEHO BO MHOIY HELUTa ro OfleCHUAa GEKOjAHEBHOTO YOBEYKO Tpaerse Ha
oBaa Apara v eAWHCTBEHa nnaHeTa 3emja. Bu 6uno npemHory (NnorpewHo) Aa ce TBpAX
NeKa Toa He e Taka, BuAaejku ouurneaHaTta cCTBapHOCT nNecHo 6u He aemaHdTupana. Ho, Bo
Taa HenpecTtaHa, Ha MOMEHTHW BPaTo/IOMHa TPKa 3a Hanpea oK, CAaMHWOT Hanpe oK 3Hae Aa
nonpumn obenexkja Ha GeTW BO YMe CBETO oapadyBarbe ce Haofame 3acneneHu u
nopaau Toa cexkorawl He 3abene)xyBame AeKa TOj HanpeAoK, OHaka nonar, AoHecyBa U
MHOry HeluTa LWTo 61 Tpebano Aa He 3arpyX K.

He ce Toa camMo TEXHONOLIKWTE OTNAZAOLM LUTO BO C&€ NOroNeMHu KONUYecTsa Hi ja
3arposyBaaT OKONMHAaTa, TYKy TO@ Ce CUTe OHWe OPOjHU CHUHTETUUHW MaTepujanun Kako
HecooABeTHa 3amMeHa 3a NPUMPOAHaTa CKPUEHOCT Ha YOBEKOBMWOT NPEecToj U Tpaere.
OcBeH Toa, OKONy HAac pacTar M MamMyTGKW rpafoBu, — TUe CyBepeHW HYyaoBuluTa oA
6ETOH M YENUK, a KOU Ce BO CNPOTUBHOCT M CYAAMPU CO YOBEuKaTa MepKa. A Aa He 360py-
Bame 33 CUTE OHWE OPY>)Kja, aTOMCKH W APYrH 60MOGHU M EKCNNO3UBH, NOMANU U NOTroNemMU
pakeTu LWTOo YmMaaTt HeKkaAe NoTajHO, KaZle NaTeHTHa 3aKaHa U Ha CamMHOoT GU3HUUYKK oncTa-
HOK Ha HOBE4YKWOT poA.

Taka, LUTO My NPeOCTaHyBa Ha YMETHUKOT, CeeAHO NIMTEPapeH, NMKoBeH unu 6uno
KOj APYr, KOj HaAapeH CO NOM3OCTPEH GEH3OWIUTET, CO CHTE THE MAaUYHUHWU U CTAaBOBMW LUTO
ce BrHeaaune BO OBaa Halla UuMBMIM3auMja Kako HejsnH cyaAGOHOCEeH Aen, YyBcTByBa
YLLITE NOMHTEH3WBHO AE€Ka MOXe jaCHO Aa ro BMAW M OHa LITO AoNpBa ce HasecTysa? My
npeocTaHyBa 3aTtoa, Ha CBOj Ha4YWMH U CO CBOW CPeACTBa, Ha LWTO NOCYrecTUBEH M LITO
noBneYyaTNMB HauyuvH, Aa cBefOo4Yn. HeroBoTo cBeaO4YEeHe € 3HaK W €AMHCTBEeH MOXKeH
061K Ha NnobyHa!

Eve, mefy THE MUCNEHW U EMOLIMOHAaNHK NpuMeck Kupo BUHOKKUK-BUKK rv npoHa-
IO/ CBOMTE OCHOBHW M3BOPH M NoaranuLiTa 3a CBOJOT NIMKOBEH W HOBEUKH aHraXkmaH. A
3a Aa NPOroBOPM NMKOBHO 33 Taa Hawa 36yHyBayka u BO3HEMUpPpYBayKka umsunusauuja,
Kupo BUHOKWK-BUKK 1 ynotpebyBa HejanHuTe cMMOONK, KaKo LWTO ce wWwuwuisara oa
KOKa-kona, bnunepute, ameprKaHGKHOT Kun Ha cnoGonarta, HO CO HUB M KOHTPacTUpa u
[ OCTOMHCTBEHUTE CUMBGONK Ha MUHATUTE LIMBUNM3aLIMKM Ha KOM OoBaa HawaTta 6u Tpeéano
navum Gune nerMTUMeH Npoao/MKyBay. A mefy Tue CUMOOM Kako HEBUMH ien ce HaofaaT
pacuoBeyeHn GUrypu Ha nyfe M Toa HajuecTO *KEHCKHW akToBH1. 3a Aa rM BKOMMNoHUpa curte
THE enemeHTH BO eAHa LenvHa, Kupo BUHOKUK-BHUKK ce cny»>Xu co ocobeHa dburypatueHa
HaapeanuCTUUYKa CTUNIUCTMKA, CO NOMOLL Ha Koja cute Tme cumMmOO/n, CuTe Tue nyire, ce
npennarysaart v ce Cy/1IMpaaT BO €AeH OMNLIT KaKODOHMHEH MeTexXX, a NPeAMETHO ce pes-
Aenysa TBOPEjKW eaAHa HOBa MeTadr3nuKa LleNiHa BO Koja cé e UCnpenfeTeHo Kako BoO
POMNOKOT Ha CMPTHOCHA NperpaTtka. A BO Taa Nnperparka rojivte Tena Ha )XeHUTe NOeTCKKU
CTUNW3WPaH#K, NNOBaT No TOj PAaHIWMB NPOCTOP KaKo CBOEBMAEH MEMEHTO KOj TOMKY HyB-
cTBUTENHO NpeAaynpenyBa Ha paHNMBOCTa Ha YOBEeKOBaTa e AMHKA.

KowmapcknTe cnmkn Ha BUHOKKMK 3HaaT Aa ce arycHaT BO BNeYaT/IMBr LeNHHHA KoK
CO jaCeH NMKOBEH ja3suK N eMmuTupaaTt cBouTe cBeAoLWITBa — Nnopaku. Taka, Hanpyumep, Ha
ronemoTto nnaTtHo ,MoTHpare Ha uMBUAK3aunjata“ necHo ro sabesne)xysame cumoOonor
HE CamMo Ha HawlaTa AeHelLlHa LMBHU|NHM3aumnja, TYKY M Ha CUTE OHHE AoCeralHi Yuu Hanea-
HULUM CMe Hue, a Ou Tpebano aa Guaeme u YyBapu, KaKo KOeraMcTypaart Ha 3aeAHUYKK A0
MaKCHMYM MCMONHET NpocTop, a Mefy HUB ce OyTKa paKeTa BO CTapT, Koja co cBoOjoT
noudeteH nNiameH HaBecTyBa pasropyBarbe Ha YHULUTYBayku U HEMWNOCPAHW darkenu.
Hatamy, Ha ucTo Tonky ronemoTto nnaTtHo ,Jlyie Bo ekonoruvja“, yoeekosara damunuja e
cBeneHa Ha oroneHu GNyopoCUEHTHW CUNYeTH, a BO McnpaaHeTtaTa ytpoba Ha Tue nopa-
HeLWHW nyfe ce HofaaT HanyLwTeHW UMBUNIN3ALWCKA 3HAKOBWU Cera HUKOMY HenoTpeotHw,
Buaejkn NyreTo u oHaKa BeKe rm Hema.

Ho, ocBeH oBue U ApyrvTe CNvMKu BO KOW AOMUHWpaaT o3padyBarba Ha MeTadu-
3WYKa rpoaa, Ha Tema 3a 3arpo3eHOoCTa Ha HOBEeKOBaTa e1MHKa BO OBa Hale BpemMme-HesB-
peme, ce NnojaByBaar v nnaTHa Kako wTto ce ,Mrpa Ha LiBeT" 1 ,Co3znaBare Ha HOB cBeT",
KaKo CBOEBMAHMW CAWKHU, HAAEX-CMUKKW, O4 EAEH MAEH CBET BO KOj NyfeTo Beke Hema aAa
6uaat Taka 3arpo3eHu, Na Ke MOXKaT Aa ce NpenyLuTaT Ha CBOeTO eAHOCTAaBHO, OOUYHO
yoBeuKo paayBarse. A goTorall, AoAeKa Toa Aa ce cnyuur, Kupo BuHoOKUK-BukK ke cee-
10YM 33 OBaa Halwa UMBUIWM3aUMja Kako Aa caka aa ja onbpaHu. A Toa € HajMHOry LWTO
eneH TBOpeLU MOXKe Aa HanpaBu.

Tomucnas NManvuH

This civilization of ours with it's technical and technological achievements
undoubtly makes easyer in many ways the evryday human lasting on this beloved and
unigue planet — the aerth. It would be a false try to deny this fact because the obvi-
ous reality would refute it.

But, during this continuous and sometimes reckless race for progress, the
progress can bare the characteristics of a fetish whose illumination can dazzle us
and in this way we are not always capable of realizing that this progress brings with
itself things that should worry us.

This does not include only technological refuses piling up and threatening the
environment but also all these synthetic unsuitable substitutions for human natural
needs. Apart from this, the growth of the giantic cities, the sovereign steel and con-
crete nonsters oppose to the human measure.

It is not necessary to mention all sorts of weapons, atomic and other kinds of
bombs and explosives, missiles that sleep somewhere in secret being a latent threat
to the physical survival of human race. What can an artest do in such a situation?
Being gifted by keen sensibility, the artest feels more intensively the fears settled in
this civilization as a crucial part of it. The artest can see clearly what is to follow. The
only thing to do is to testify this in his own way and with his own means in a sugges-
tive and impressive way.

His testimony is a sign and the only possible way of rebel. Among these medi-
tative and emotional premises Kiro Vinokich-Viki has found his basic sources and
starts for his and human engagement. In order to speak artistically about this embar-
rassing and desturbing civilizations, Kiro Vinokich uses it's own sybols (coca-cola
botlees, the statue og liberty) and contrasts them to the dignified symbols of the
past civilizations to whome this one should be a legitimate successor. Among these
symbols, being a part of them, we can see dishumaned figures, mostly temale nudes.
In order to put all these lements together, Kiro Vinokich-Viki uses a special surrealis-
tic figurative stylistic that helps all these symbols, all these people to interweave and
collide into a single cacophonical uproar.

In the same time he separates himself making a new metaphisical totality in
which everything is interwined like within the death rattle. The naked female bodies in
mortal embrace are poetically stylized, floating along a vulnerable space as a sort of
reprimand than warns us emotionally about the vulnerability of human individuals. The
nightmare paintings of Vinokich sometimes thicken into impressive totalities which
emit testimonies and messages with a clear and fine art language.

For instance, the big canvas called ,The crash of civilization" symbolizes not
only the contemporary civilization but also the previous ones that we have succee-
ded, that we should guard, existing in the same time on a mutual totally filled space
with a rocket ready to start and whose starting flame suggests starting of destructive
and mercyless fires.

The big canvas ,Ecology man" shows the human family brought down to bare
fluorescent silhouettes, while in the empty guts of these ex people there are deser-
ted signs of civilization now needed by noone because the people are gone. Beside
the paintings of metaphysical horror about the treat of this time over human individu-
als, there are paintings like ,Flowe play® and ,Creation of a new world" that are spe-
cial hope-paintings of a future world in which people could enjoy their simple human
joy. Untill that happens, Kiro Vinokich-Viki will testify about this world trying to help.
That is the best thing that an artest can do.

* Tomislayv Lalin

Translated by Horvat Zaneta



Kupo BUHOKMK-BUKK @ ClnKap GO BUCOKM NpOodecuoHanHu AOCTPesiM BO CoBna-
AyBarbeTO Ha 3aHaeTOT CO KOj BeKe NOMHW ABEe MNoN AeUeHWH YNOPHO ro Haarpaayea
NeHec BeKe NoTrnosiHO KOXePEeHTHHUOT CNMKapCcKu cBeT. lMoyHa Ha NoYeToOKOT Ha ceaymae-
ceTTuTe roAWHKM CO MAejaTa Ha NpoTecT NPOTWMBE pauenoT Mefy YOBe4yKWOT NpUpoaeH
eTXOC U TeXHONOoLWKaTa cpearHa Ha 20. BEK, KOj KAKO HYCNPOM3BOA HEMNPEeKMHATO ja reHe-
pUpa aHTMTEe3aTa Ha YoBelTBOoTOo. [la ce npoHaofa ymeTHUYKK GanaHc 1 Aa ce apTUKkynupa
PeneBaHTeH C/IMKaPCKK jasuKk BO TOj TEMATCKU KPYr, HE € HW Manky fnecHo 6uaejku Toj
€1HaKBO KOpecnoHAuWpa CO KYyNTYPONOLIKOTO, ULMBHUWIM3AUMUCKOTO U €TUYKOTO 6HTM9 Ha
HYOBEKOT.

Bo paspelwyBarbeTO Ha CBOETO YMETHM4YKO Kpeno, Knpo BHHOKWK TprHan no
naToT Ha co3AaBarse Ha TPaHCUEeHAUPaHU MOTUBW, HA MEeHYBarse Ha HUBHOTO 3HAYEHE 1
Ha KOHCTPpYKUMWja Ha CpeaAnHn KOW THe MOTUBM ' CTasaaTt BO Aocera HeBuaeHW O4HOGH.
Toa e THNUYHa CUTyauuja Ha KOHCTPYKLIMja Ha HOB CBET CO NPOMeHeTO 3Hauerse. Toj ce
OUEeHyBa 1 Cé NpOoUeHyBa CamMo OBHaTpe, BP3 OCHOBA HA 3aKOHUTE KOM CaMO BO Hero
Bnaaear. NpeTtnocrtaBka Ha Toj ceeT e: ,LLITo 61 6uno axko..." EAHa unn HEKONKY Bapu-
jabnwu ja nocTtaByBaaT HawaTa CAMKa Ha CBETOT HaonaKy 1 Taka AoGuBame eaHa Bapujat-
nana ancypa. MNa, cenak, H1Me ja NpenoanaBamMe CTBAPHOCTA HAa CBOETO CeKojaAHeBue BO
CnvKuTe Ha BMHOKMK, M NpenosHaBajku ce M nouupajku ce u cebe cu BO TOj ancypAeH
CBEeT, HMe Hajnocne ja nNpusHaBame W ja npudakame ancypaAHOCTa Ha concTeeHaTa
XHMBOTHa cuTyauuja. KpyroTt Ha KpuTMKaTa Ha YMEeTHUKOT ce 3aTBOopa, NopakaTa e npeHe-
CeHa, BU3mjata Ha YMETHUKOT CTaHyBa Halwe Co3HaHMe 3a AnjabonnuHaTa ABOIMYHOCT Ha
CBeTOT LUTO ro co3fasBame.

PacuneHyBajku ro cnMkapckoTto npocene Ha Kupo BUHOBKUK, CTaHyBa jacHO AeKa
TO| Ce€ CRy>KW CO UHTYUTHUBHO AEMOHTHUPaHe W CO MPEec/IOXKYyBare Ha MOTUBK, Koe e
KapakTepUCTUHYHO 3a HagpeanucTuTe Mely ABeTe CBeTCKM BOjHU. Ho, pasnukata mery
HEro u HaapeanucTuTe e BO TOa LWUTO TOj € yLuTe NoapTUdULIMENEH, KaKo LUTO e Toa, BCYLLU-
HOCT, 1 HAWMWOT AeHelleH cBeT. BUHKOBUK BepyBa Aileka HEroBUTE CNWKK ce NodyHa Npo-
TUB eKONOWKOTO 3araayBarse, HO Heroeara nobyHa e NoLWMpPoKa, ako He n noanaboka
YBMAOT Ha HENOBUOT PELIeHTEH ONYC HE yBepyBa AeKa BCYLLUHOCT ce paboTtu 3a nobyHa
NPOTHE ULMBWNW3ALMOHUOT KOPCOKaK U NPOTUB ry6ereTo Ha YoBeKoBaTa GMTHOCT.

Ha cnvkute Ha Knpo BMHOKMK eaeH A0 APYr ersaucTvpaar Ky nTyPONOLIKN U LIMBU-
NU3aLUMOHM MOTHUBHW O] Pa3fINYHN UCTOPUCKMW NEPMOH, LLUITO HA NOTBPAYBAa AieKa Toj Hace-
Kaae ru 6apa NnpuuMHUTE 3a NOABOjyBaH-eTO Ha YoBeKkosaTa Hop6a. Mo)kebu BO HULLITO
Apyro nobyHarta Ha YMEeTHUKOT He Aoafa TONKyY CUNHO A0 M3pas, kako Bo 6ojata. MNokpaj
Toa, 6ojaTa e M HOCHUTESN Ha oApeNeHo 3Hauerse. Cé BO CAnKuTe Ha BUHOKMK e noapeaeHo
Ha naejaTa, HO, MOpa Aa Ge NpU3Hae AeKa Toj A0 AeHeC U3rpagun MOLLIHE KOXEPEeHTEeH M
YBEPJIMB CBET BO KOj, MefyToa, HemMa CynTHAHOCT, HO 3aT0a He My HeaoCcTacyBa efemMeH-
TapHa cHara 1 yeepnusocT. Ke 6uae MHTEpPeCcHO Aa ce BUAMW Kafle YMEeTHUKOT Ke rnojae so
HaTamollHaTa paspaboTka Ha cBouTe uaen, Buaejku MoXe aa ce NpeTnocTaBu Aexa
Hema Hamepa Aa ro M3HeBepW CBEeTOT LUTO ro co3flaZie Ha CBOMTE CIMKM, HO 1M Toa AeKa ke
ro NPoOAOIKW NPOANatoUYyBarETO Ha UCTPaXkyBarbaTa BO PAMKUTE Ha 3a1afleHOTO, KaKo
WTO TOa M ro NpaBu NOBEKe OA ABaeCceT roOANHW.

MNpBOTO M3narawe Ha cBouTe CiMKKM Kupo BuHOKMK ro mmawe Bo 1955 roauvHa.
PoneH e Bo Ckonje Bo 1927., a no3Ha4ajH1 NpOAOPM BO CIMKapCTBOTO NOYHa Aa OcTBa-
pyBa no ceoeto pocenysarse Bo 3arped Bo 1962 roauHa. Npea cnvkapcTBoTo, ce 3aHu-
MaBan co cueHorpadmja n GO rnyma, HO NoONHa yMeTHUYKa abupmaumja 4oXKuBYyBa AypPu
KaKo cnukap. 3a4 Hero ce BeKe MHOIy CaMOCTOjHW M TPYNHU M3N10XKOM BO MHOTY rpaaoBu
HaJyrocnaeuvja v Bo CTpaHCTBO, a on Bonowa ce Bpatv co lNnaketa v co Aunnoma (1980).
CBOjOoT CNUMKapCKK CTKUA ro NpoHajae BO 3pefninTe roanHu, HO U IEHEC O4 HEroBuUTe NnarHa
3payM MNageuwKn eHTy3njasam m uea JeyOONUMTHOCT Aa Ce UCTParKyBa YOBEKOT U Hero-
BaTa cyaOUHa TOKMY TaMy Kade LUTO YMEeTHMKOT BepyBa AeKa Ce BOAMW npecyaHa 6uTka aa
3auyByBarbe Ha YOBeKOBaTa BUTHOCT.

Pavomup Codpra

Kiro Vinokich-Viki is a painter of high professional ashievements in his craft
and he has been adding onto the nearly coherent painters' world for over two deca-
des. He started his work in the early seventies with an idea of protest against the
split between the human natural ethos and the 20th century technological environ-
ment, continuously generating as a secondury product the antithesis to humanity. It
is not easy to maintain an artistic balance and to articulate a relevant artistic language
inside that thematic circle, beacause it corresponds equally with cultural, civilization
and ethicks essence of human beings.

Developing his artistic credo, Kiro Vinokich creates transcedental motifs,
changing their meaning and constructing environments that put these motifs into
unseen relationaships. This situation is typical for construction of a new world with
another meaning. It values itself and estimates itself only from the inside in accor-
dance with the laws that rule just the inside part of it. The hypothesis of that world is:
~What would happen if..."

One or sevral variants put our worls image upside down and in such a way we
get a variant of absurdity. However we can recognize the reality of everyday life in the
paintings of Vinokich.

Recognizing and locating ourselves in this absurd world, we finally acknow-
ledge and accept the absurdity of our life situation. The critic circle of the artest is
closed, the message is given, his vision becomes our knowledge about the diabolical
hypocrisy of the world we create. If we try ti explain the painting procedure of Kiro
Vinokich, we face the fact that he uses intinuitive disassembling and rearrangement
of motifs that characterizes surrealism between the two world wars. Yet, the diffe-
rence between him and surrealism is that he is more artificial which is the essential
feature of the modern world.

Vinokich believes that his paintings are rebel against ecological pollution, but
his rebel is wider and maybe deeper than that. His recent works prove that his rebel
is against civilization dead end loss of human esence.

The paintings of Vinokich show simultaneously cultual and civijlization motifs
of various historic periods which proves that he looks everywhere for the reasons
that cause separate human struggle. Maybe the painter's rebel has got its strognest
expression in the color. The color is the carrier of a certain meaning. Everything in
Vinokich's paintings is subjected to the very ides, but we must admit that by now he
has built a very coherent and convincing world in which there is no subtility but is full
of elementary power and persuasiveness. It would be very interesting to see how he
is going to develop his ideas becaouse one cannot expect him to give up the world
he has created with his paintings. We can expect him to go on deepening his rese-
arch within the limits of his task which is the thing he has been doing for over twenty
years.

The first exibition of Kiro Vinokich paintings was in 1955. He was born in
Skopje in 1927 and he started to make his way through the painting world after he
moved to Zagreb in 1962. Before he stareted painting he worked as a scenographer
and acter, but his full artistic affirmation was achieved as a painter. He has participa-
ted many group exibitions and he had many of his own all over Yugoslavia and abro-
ad. In 1980 he returned from Bologna with a reward and diploma.

His maturity gave him his own painting style, but still even today his paintings
iluminate with youthifull enthusiasm and lively curiousity willing to research men and
human destiny in those points where he believes the decesive battle takes place for
keeping the human essence. !

AATOMIR SOFTA
TRANSLATED BY: HORVAT ZANETA









CAMOCTOJHW U3TTOXXBKH

Ay6poBHuk (aTpuj Cnoxsa), 1985roa.

Ckonje (knyb Ha kHwxeBHuUMTe), 1960 roa.

Cronje (kny6 Ha KHwkKeBHWUMTe), 1962 roa.

Lleturse (nanoxxben canoH), 1957 roa.

Kotop (ranepwja Harpancko cobpanwve), 1957 roa.

Barpeb Nurym (Ynpux), 1975 roa.

Huw, decTtusancku ueHtap, 1976 roa.

. Ckonje (LlenTtap 3a kyntypa n nndopmaumn), 1976 roa.

. Barpeb (HMuTyc-fAapc) Llecapuesa 6p. 5, 1977 roa.

10. 3arpe6 (lanepuja Ha dUNMcKkUTe padoTHMuK, Ha CPX), 1977/78
roa.

11. 3arpeb (3arpebaukmn Benecaem) nas. 33, 1979 roa.

12. LLinBenuk (Conapuc) xoten MeaH, 1979 roa.

13. Pueka (Flanepwja JHA), 1980roa.

14. Barpet6 — Mnagoct — Minuua, 1980 roa.

15. Barpeb (paduHepuja MHA) 1980 roa.

16. Ckonje (ranepwja Ha flom Ha JHA) 1981 roa.

17. Barpe6-Mnanoct-Mnuua 1983 roa.

18. Barpeb (Manepwmja Ha knyGoTt Ha XHK) 1984 roa.

19. Barpeb6-3anpewmk-KapboH, 1984 roa.

20. Onartwja (ranepwja Ha Jypwuj LLInopep), 1985

21. Ckonje (MakeanoHckn HapoaeH Tearap), 1985

CONPOALN=

rPYMHU U3NOXKEBH

Manaran Ha rpynHu M3noxkbm BO 3emjarta u CTpaHcTBo, a npBarta
nanork6a Ha Koja uanaran e Bo HuKLwKnk 1?56 roavHa.

Ha rpynHm n3no>kBu nanaran 8o HUKLWIKK, ,ﬂy6DOBHM_K. Kotop. Pueka,
3arpe6, Lleturse, Benrpan. KonpueHuua, Huw, BojHuk, KympoBeu,
BuTtona, FToOCNUK 1 ApYyrv rpagoBum, a Bo NOeAWHW rpaaoBu uanaran v no
HEeKONKY NaTu. .

Bo crpaHcTao uanaran Bo Bonoma, MNpara, Codmja, NMapna n apyrv
rpanosu.

Buorpaduja: KWUPO BUHOKUK — BUKK

PoneH e Bo Ckonje 8o 1927 roauna. 3aepuvn Hpamcko ctyamo
1 Bucoka dmnmcka wkona so Benrpaa, NpeTxoaHWK Ha Arxanemujara,
B8O 1952 roavha. Co NMKOBHA AEJHOCT Ce 3aHumaBa NoBeKke oA TPH
HUMNOS AELUEHHH.

YXuBee n pabotu Bo 3arpeb.

Artenje: .Boxkuaap Macnapuk* 2/XIIl. Atenje, Fanepwuja u crau:
Xposoe MauaHoBuk" 19/5, 3arpeb.

Ce saHMMaBa CO aHra)KMpaHo CNUKAPCTBO, CMKA KOMMNO3ULMK
CO ronemMu GOpmMaTtH, KOW acouupaaT Ha MEKCHUKAHCKHUTE MYpPanucTm
MK HA MakeNOHCKMTEe CPeAHOBEKOBHW GPECKW. AHrarkmpaHocTa e
o6ua nace oaGpaHu EKONOLLKW YHCTaTa CPeAnHE Koja e 3arposeHa on
TEXHONOWHKaTa M ColUMjanHaTa saraneHocT.

HATPALOWM

1. 1979. lNnaketau aunnomaHarpan benrpaa sa cnukapcreo
2. 1980. lMNnaxkeTtawn AunnomaHarpaa Benrpaa sacnvkapcTeo
3. 1979. Adunnomavnnakerta Ha NMKOBHAaTa KonoHuja Pueka
4. 1980. lNnakeTte n aunnoma aamanorkGartaso Benrpan

5. 1983. lllnarpaaaHaXVill EX tempore

KONOHWKM 1 CUMIMO3UYMH

YJyecHuK e Ha npBaTta u BTopa KonoHwja Noeopko KykaHuik, 1979 u 1980
roavHa

Y4ecHuk e Ha CUMMNOo3uyMoT Bo Mopey, 1978 1 1979 roauHa.



CONOOHON =

KATAJION HA CNMUKKM (KOMMO3ALKH)

Nyrfe Bo ekonoruja 160 x 260 cMm.

MoTuparse Ha uMBunusaumjara 160 x 260 cm.
TexHokpaTtuja 85 x 85 cm.

Mocne HeyTpoHoT 85 x 85 cm.

Kapwujatnaa 85 x 85 cm.

Dnunepu U uMBrnnaaumja 85 x 130 cm.
Mepcnexktnen Ha cnoboaarta 85 x 130 cm.
LipseHa onacHocT 85 x 130 cm.

Exkonowko pacnetue |© 92 cm.

. BceneHaTta ce BPTW OKosy MmeHe O 92 cm.
. Ekonowko pacnetune 1 72 x 134 cm.

. Exonouiko pacneTtue |1 66 x 100 cm.

. Koka konau cmona 80 x 124 cm.

. Koka konawn Hedpetera — Churra 80 x 124 cm.

Bepmyackn TpuaronHnk 120 x 80 cm.
Bepmyau M nupammnam 125 >x 80 cm.

KnoHuparse (reHeTUUKO MHXXeHepcTBo) 80 x 97 cm.
CosznaBaHse Ha *XUBOTOT (reHesa) 220 x 135 cm.

Urpa Ha LiBeT 220 x 135cm.

Bymepanr Ha lMNaTor (kpajnateH cnomeHuk) 100 x 70cm.
. ABTomaTtusam 80 x 102 cm.
. Mepcnektuam l146 x 93 cm.
. 3arBopeHuun | 72 x 80 cm.
. Mepcnexktnsn Il 70 x 70 cm.
. Mepcnektuaum Il 70 x 70 cm.

. MajmyHcka patoTa 52 x 62 cm.

. Koka kona v MoHa Jlnzal 125 x 80 cm.

. Koka kona v Mona NMuszall 125 x 80 cm.

. Komnosauumja (knoHuparse) 105 x 125 cm.

. MevacTtasu Ha noTpowyBayka 105 x 131 cm.
. HeypotnyHocT 66 x 86 cm.

. Parare Ha martepuja (reHesa) 97 x 78 cm.

. Koka konawcmona 65 x 110 cm.

- KnoHuparse (aHTurernesa) 61 x 92 cm.

. MeTtpononu 125 x 105 cm.

. MyuHuHa 61 x 92 cm.

. Koka kona v naja>kuHa 78 x 100 cm

. HMrpa na mprteu Kykin 80 x 110 cm.

. Exonowxkun nigpapkt 105 x 131 cm.

. XoHrnepwm Ha Hawerto Bpeme 100 x 126 cm.
. XoHrnepaj 80 x 126 cm.

. Bmeyben Hapunc 75 x 108 cm.

. Bmybena Hapuwmca 75 x 108 cm.

. Cron (nywaun) 52 x 54 cm.

. @nunepu u cexkycnanoct 80 x 124 cm.

. Lymcka kpanuua 80 x 126 cm.

. 3amopu4Mba Ha umBuiM3aumjaTa 70 x 100 cm.
. 3ateopennum Il 80 x 100 cm.

. YpGarHuaaumnja 80 x 120 cm.

Munocka Adpoauta n aemorpadcka ekcnnosuja 130 x 160 cm.
CdouHra — Eannoe komnnekc — exkonorumja 150 x 110 cm.















BO OPrAHM3ALMUJA HA YMETHHUYKA TANEPWJA — ,OAYT NALLUMH AMAM* — CKOMJE
OBAA U3NOXBA HA CNWKK CE OJPXYBA BO CAJIOHOT HA MAK.HAP.TEATAP



