





-
l §) & E VS
<= N
MUSEUMOFCO ? y‘l\}:\\
" A —4

Ministry of Culture of RM
THOCTCKOMJE MUHUCTEPCTBO 3a KkynTypa Ha PM
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HaumoHanHaTta yctaHoBa Mysej Ha coBpemeHaTa ymeTHocT of Ckonje, Penybnvka
MakenoHuja, npeseHTaumMmTe Bo EBpOMNCKMTE NPECTONHMHKU Ha KynTypaTa r akuentupa
Kako npuBunerunja n nocebHa MOXHOCT 3a nNpe3eHTauuja Ha aen og 6pojHNTE MakeLoHCKM
NMKOBHM YMETHULM MPES 04UTE HA MUITMOHCKUOT ayauTOPUYM,NPUCYTHU LUITO IMYHO,LUTO
NpeKy enekTPoHCKUTE MeanyMu.

EBponckmTe NpecTonHmHM Ha KynTyparta 3a Bpeme Ha “CBOjoT MaH4aT” cTaHyBaaT TBOPEYKM
MynTUMeamjanHn cueHu nog Yumn pecbnektopu ce crydyBaar npeseHTaummn Ha naeu,
TaneHTW, aBTOPCKM Aena, nepgopMaHcu.

Toa e og6paH NPoCTop BO OAPEAEHO BPEME Ha KOj Ce MUKcaart 3ByuuTe,6onTe,eTHO-

BPeOHOCTUTE, TPaauLMMUTE Ha YYECHULMTE CO eMHCTBEH npeasHak the best.

MpecTonHMHUTE Ha KynTypaTta,ce MecTa Ha pasMeHa Ha eHepruu, ngeun 1 nnaHoBu 3a
HOBW MPOEKTM Ha copaboTka, Tpacupajkn MM Ha Toj HaUYMH KyNTYPHO KOHTAKTHUTE TOYKM
3a MaHuHaTa.

Toa ce Moxebun HajagekBaTHMTe “cpeabun” 3a NoTBpAa Ha CONCTBEHNOT BPEOHOCEH KOA.

Camo Ha T0j HaunH HaumoHanHaTa yctaHoBa My3ejoT Ha coBpeMeHaTa yMETHOCT ro
KOHUMNMpa cBoeTo yyecTBo Bo TanuH EBponckaTta KynTtypHa npecTtonHuHa 3a 2011
roguHa.

Enusa Lynescka, anpektop

Makedoonia Vabariigis Skopjes asuv Riiklik Kaasaegse Kunsti Muuseum vétab iga
valjapanekut Euroopa kultuuripealinnades suure privileegina ning erilise vdéimalusena
tutvustada uht osa tohutust hulgast Makedoonia kunstnikest miljonitesse ulatuvale
publikule, kes kulastab Uritusi kas isiklikult v6i meedia vahendusel.

Oma ,ametisoleku” ajaks saavad Euroopa kultuuripealinnadest loominguga taidetud
multimeedia lavad, mille prozektorivalguses tuuakse publiku ette mitmesugused ideed,
talendid, teosed ja etendused.

Selline lava on koht, mis saab osaks parimatele — koht, kus iheks viivuks péimuvad
vaariliseks peetud osalejate helid, varvid, rahvuslikud vaartused ja traditsioonid.

Kultuuripealinnad on paigad, kus vahetatakse energiaid, ideid ja plaane tulevaseks
koostddks, sillutades nénda teed uute kultuurialaste kokkupuutepunktide leidmiseks.
Nad on ehk kbige sobivamad ,kohtumised“ omaenda vaartussiisteemi digsuse
kontrollimiseks.

Just selline on Riikliku Kaasaegse Kunsti Muuseumi nagemus oma osalemisest Tallinna,
Euroopa kultuuripealinna 2011 programmis.

Eliza Shulevska, direktor



The National Institution Museum of Contemporary Art in Skopje, Republic of Macedonia,
embraces each presentation in the European culture capitals as a privilege and a
special opportunity to show a part of the multitude of Macedonian visual artists to the
vast audience of many millions attending the events either in person or through the
broadcasting media.

During their “term”, the European culture capitals become creative multi-media stages in
whose spotlights unfold presentations of various ideas, talents, works and performances.

Such a stage is a select place where, for a while, the sounds, colours, ethno-values and
traditions of participants labelled the best intertwine.

The culture capitals are places of exchange where energies, ideas and plans for new
cooperation converse, thus paving the way for future culture contact points. They are
perhaps the most fitting “encounters” whereby one can verify one’s own value system.

It is precisely in this way that the National Institution Museum of Contemporary Art sees
its participation in Talin, the 2011 European Culture Capital.

Eliza Shulevska, Director
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IN CITY e koHUMNUpaH oA, Aena BO KOM aBTOPUTE KOpPUCTAT rMaBHO NPUpPoSHU Matepujany
KapakTepucTU4HW 3a MPOCTOPOT BO KOj co3gasaart. lNapanenHo, eHOBPEMEHO Co
‘cnyyyBarbata’ BO €M1eKTPOHCKUTE MeauyMu, Yie NpucycTBO BO rofiemMa Mepa rv 3ameHu
Knacu4yHuTe NIMKOBHU CPpefCcTBa U CTaHa caMo efieH NoMHakoBs, HoB BUA naneta - In City ce
cosfasaaT M fjena LITO BO CBOjaTa OCHOBA, NOMasnKy Uin noBeke, rM UCTpaxkysaaTt roBopoT,
MOXXHOCTUTE, MPOMEHUTE 1 cHarata Ha MatepujanoT COOABETEH Ha LWMPOKNOT AujanasoH

Ha M360p 0f OHA LUTO KIAacM4HO ro nogpasbupame Kako NpUpoAeH NPoAYKT, 40 OHOj LWITO e
“aBTEHTMYHO BellTaykn” NpupodeH, aflekBaTeH Ha CUHTETUYKO-NPUPOAHNOT aMOBUEHT BO KOj
Xuseeme, ce obuaysame Aja 3ememe BO3/yX 1 Ce YyluTe TBOPUME...

CuMoH LLiemoB v 6enexu NpoekumnTe, aHanorHuTe NPOMeHV Ha NpupogaTa Bo
BPEMeHCKUTe UHTepBany in city, Kou He camo WTO A03BOSyBaaT eeH pefocnea, TYKy
CO3/aBaart 1 eleH CYreCTMBEH CUCTEM Ha TOJKyBaH-e.

ATaHac ATaHaCOBCKM TakKTUMHO M “CTUMynupa’ UMNysicuTe, Tparute Ha MPOCTOPHO-
BPEMEHCKUTE KOAEKCU, 06NNKYBa UKOHOrpaduja Ha efeH AonMpnns, CyNTUTHO UCTKaeH
NpoCcTOp, Ha efjHa CTBAPHOCT LWTO camara no cebe e KOHCTpyKuuja Ha aHcambnoT Ha
WHTepnpeTayuja n nepcnexkTusa.

ObjekTnTe Ha VcmeT PaMmmnKeBMK cOONWTYBaaT ce 3a CTBApHOTO MHTEPNPe-TUPaHo co
AyxoBUTO-NoA6MBHA Urpa Ha J06necTUTe Ha MHopMauuuTe, Ha MaTepujanoT BO KOj ce
BepuchuKyBaar, Kou M KOpUCTU Kako BeKe “ynoTpebeH” maTepujan 3a ga co3gage Hoea
LenvHa Ha CTBapHoCTa.

YyaHuTe BUM3uM Ha BaHa YpolleBuK, cBojaTa NnojaBHOCT ja 065IMKyBaaT CO CpeacTBa U
(hOpMM Ha KOHCTUTYLUMjaTa Ha CoapXXMHaTa, Ha COOABETEH MHTEPNPeTaTUBEH CUCTEM LUTO
CUHTaKcaTa Ha MUCIeHaTa CnvKa ja mpeHecyBa BO NparmaTukara Ha cnukara.

Bnaroja MaHeBcku HaBneryea Anaboko BO “cMecaTta’ Ha npupoaHaTta marmara, rpyba Tpara,
HM3 KOja Ce Hasupa 3araTtkara Ha MOHOXpOMHaTa “‘naHopama’ Boga - 3emja . [NoBplurHaTa Ha
CnuKaTa cTaHyBa eAMHCTBEH 06jeKT JoAeKa NOBTOPYBAHETO HA UAEHTUYHUTE €QMHCTBA Kako
e[Ha nocTarnka unm YvH Ha NIMKOT Ha OBJEKTOT € M KpajHaTa ToYKa Ha naTtoT.



MoToa, IN CITIE - AnekcaHgpa lNeTpyLieBcka ro AEKOHCTpyMpa 1 ro NPEKOMNoHnpa
yp6aHMOT NPOCTOP CO KOMOPUCTUYKU 3BYYHA Urpa, Kako WTO U HA3 eHa NoBeKe3HayHa
BM3yeSiHa PUTMUYHA MUrpa Ha peayLmpaHuTe KOMMO3MLUUM — MPUHTOBW -HUBHWUTE 61iecKaBu
orneganectv oopmMm ... ro OTCNMKYBa KOMHEXOT 3a CpeKa.

CynTunHaTta puTMmMKa Ha 3abpeBTaHNOT 34MB Ha rpadinyknTe “TenecHn” Kpuem Ha

MBa [umecka e heHOMEHOOLWKA KOHCTPYKLMja Ha “COHOT cO OTBOPEHU oun”. OBne
ANHAMUYHO-KOHCTUTYTMBHM KOMMO3MLMM CO3AaBaar urpa Ha NIKOBHW NEePCNEeKTUBU Ha
eflHa MHTepnpeTaTMBHA OCHOBA LUTO I MOBP3yBa TOJIKyBarbaTa Ha peanuuja marvHapHo-
cTBapHo. Taa ecTeTcka pednekcuja ja gekogupa npupogara Ha KOHCTUTyumjaTa Ha
3Ha4ereTO U ja Npe3ema, ja BNvBa BO COMCTBEHATA YCTPOEHOCT, BO COMNCTBEHATA Urpa,

BO KOja ro pedorieKTmpa KapakTepoT Ha CTBapHocTa.

MaTemaTuykn, reoMeTpucKy Npeum3Ho KOHCTpyupaHaTa “Teopuja’ Ha oopmaTta Ha ToHM
MasHeBcKM e 1 Hej3uHa MKoHorpadmja, Kako MHTepnpeTaumja u aHanorHa nepcrnekTnea
LUTO ce ogpXKyBaaT MefycebHO, Kako perHTerpaumja Ha eCTETCKMOT KOMMEKC Ha 3HaLW.
.,MUMETUYKN” OBUXeHa ja HagBnagysaat nosuumjata, He yBepyBaar Aeka cekoja
CTBapHOCT € HeKoja co3fajeHa CTBapHOCT, HeKoja MHTepnpeTaTMBHa CTBAPHOCT....

M koHeuHo wuHcnupaTmeHata OlA ( CnobogaHka Ctedpuecka, [leHnc CaparnHoBcKum),
Koja e Ha rpaHuua Ha peasiHo — upeasnHo, UMarMHapHo, MOHEKOrall CypoBO CTBapHO,

HO CeKorall UCMOSHETO CO CYMNTUSIHA 403a Ha AYXOBUTO TOSIKYBarbe HA aHOManomnTe
LITO He ONKpy)XyBaaT. EgHa nyuuaHa urpa LUTO cTaHyBa NPeUCcnuTyBare Ha MOKTa Ha
nepuenuujaTa, acouunjayunjata, MHBeHUuMjaTa...

W cnot oBoj man 0bug 3a npeseHTaumja Ha Aen o4 MakedoHcKaTa JIMKOBHA CLeHa € caMmo
efiHa Noema, ejeH UCEYOK Of HallaTa IMKOBHA MOETMKa Ha NpoCTOpOT.

W Konky n ga e BOOBUYAEHO Aa ce Kaxke AeKa 3aMUCIIEHOTO e

NnoBeKe, cenak, Aa ce AOXUBEe € NOBeKe O0TKOSKY Aa ce 3aMUCIM ...

BukTopuja Bacea-[umecka



IN CITY kontseptsiooniks on t66de kogum, mille autorid kasutavad peamiselt nende
tookeskkonnale tilpilisi looduslikke materjale. Samal ajal, peegeldades elektrooniliste
vahendite, mis on paljuski asendanud klassikalised visuaalsed vahendid ning muutunud
omamoodi paletiks, ,arenguid” — tdstab In City esile t6id, mis suuremal v6i véhemal maaral
avastavad materjali enda veenvust, potentsiaali, muutusi ja jdudu kasutades ara laia
valikuvdimalust alates sellest, mida naeme tavaliselt kui looduslikke tooted kuni selleni, mis
on ,alguparaselt kunstlik” looduslik, stinteetilis-loodusliku keskkonna sugestiivsust, milles
me elame, hingata plilame ja oma t66d jatkame....

Simos Semov jaadvustab projektsioone, analoogi ajas muutumist looduses in situ, mis ei
vbdimalda mitte ainult jargnevust, vaid genereerib ka interpretatsiooni sugestiivse slisteemi.

Atanas Atanasovski “stimuleerib” impulsse, ruumilis-ajaliste lisandite jagke kompamismeeltega,
kujundades ikonograafia kombitavast, drnalt kootud ruumist, reaalsuse jaakidest, mis ise
on interpretatsiooni ja perspektiivi kogumi konstruktsioon.

Ismet Ramicevi¢i objektid radagivad meile kbike reaalsusest, kuid on télgendatud nutikalt
pilkavate kalambuuridega informatsiooni voorustest, materjalidest, milles neid kinnitatakse,
materjalidest, mida ta taaskasutab, et luua uudse konstrueeritud reaalsuse.

Vana UroSevi¢i kummalised nagemused kujundavad manifestatsioone nende sisu
vahendite ja kujudega, kasutades sobivat tdlgendussisteemi, mis kannab jalgitava pildi
suintaksi Ule maali pragmatismile.

Blagoja Manevski kaevub siigavale loodusliku magma “sulamisse”, tabades karmi soont,
mis vdimaldab heita pilku monokroomsele vee-maa “panoraami” mdistatusele. Maali pind
muutub terviklikuks objektiks, sellal kui Uhesuguse kordamine tervikliku protsessina voi
objekti iseloomu terviklik tegevus on ka raja viimaseks punktiks.



IN CITIE — Aleksandra PetruSevska lammutab ja ehitab linnaruumi erksavarvilise manguna,

samamoodi nagu ta kujutab iha &nne jargi vahendatud kompositsioonide mitmetahenduslike
visuaalsete ja ritmiliste mangudena - tema triikised, nende saravad peeglilaadsed kujud.
Iva Dimeska piltide graafiliste kehajoonte tuksuvate hingelduste vaevuhoomatav ritm
on “uneluse” fenomenoloogiline konstruktsioon. Need dinaamilised ja konstruktiivsed
kompositsioonid loovad interpretatsioonidele tugineva visuaalsete perspektiivide mangu,
mis Uhendab kujutletava ja reaalse suhete vahelisi interpretatsioone. See esteetiline
reflektsioon dekodeerib tdhenduse struktuuri ja vallutab selle, vétab selle enda korraldusse,
oma enda mangu, milles ta peegeldab reaalsuse loomust.

Tony Maznevski matemaatiliselt ja geomeetriliselt tdpne vormi “teooria” on samuti ka enda
ikonograafiaks, kuna niihasti interpretatsioon kui ka analoogne perspektiiv toetavad Uksteist
esteetiliste markide kompleksi reintegratsioonina. “Mimeetilised” liigutused vallutavad
asukoha, nad veenavad meid, et iga reaalsus on genereeritud reaalsus, tdlgenduslik
reaalsus....

Lépuks on veel labinagelik OPA (Slobodanka Stefceska, Denis Saraginovski), itsitades
reaalse ja ebareaalse, valjamdeldise piirimail — vahel &el ja rohmakas — reaalne, kuid
alati 1abi immutatud pisikese koguse vaimuka interpretatsiooniga meid Umbritsevatest
anomaaliatest. See on kirgas mang, mis kasvab taju, assotsiatsioonide ja leidlikkuse
vbimete Umberhindamiseks....

Kogu see tagasihoidlik katse esitleda osa Makedoonia visuaalkunsti maailmast on vaid Uks

poeem, valjavote meie ruumi visuaalkunsti poeesiast. Kui tavaparasem poleks ka 6elda, et
kujutletu on midagi enamat, siiski — kogemine on enamat kui kujutlemine....

Viktorija Vaseva Dimeska



IN CITY has been conceptualised as a body of works whose authors use chiefly

natural materials typical of their working environment. At the same time, mirroring the
“developments” in the electronic media, which have largely replaced the classical visual
means and have also become a palette — only, of a different kind — In City also gives
rise to works that, more or less, essentially explore the eloquence, potential, change
and power of the material itself, in line with the great variety of choices at hand, ranging
from what we typically see as natural products to what is “genuinely artificially” natural,
suggestive of the synthetic-natural environment in which we live, try to take a breath and
continue to work....

Simon Semov records the projections, the analogue changes of nature over the time
intervals in situ, which not only allow a sequence but also generate a suggestive
system of interpretation.

Atanas Atanasovski tactually “stimulates” the impulses, the traces of the spatial-temporal
codices, shaping an iconography of a palpable, subtly woven space, of a reality that is
itself a construct of the ensemble of interpretation and perspective.

Ismet RamiCevi¢’s objects communicate all about the real, though interpreted through
wittily mocking puns on the virtues of information, the materials in which they are verified,
materials that he uses as “second-hand” in order to produce a newly assembled reality.

Vana UroSevi¢’s strange visions shape their manifestness by means and forms of their
content’s constitution, by an appropriate interpretative system which transposes the
syntax of the contemplated picture onto the pragmatism of the painting.

Blagoja Manevski delves deep into the “alloy” of the natural magma, striking a rough vein that
gives a glimpse of the conundrum of the monochrome water-earth “panorama”. The painting’s
very surface becomes a single object, while the repetition of identical unities as a single
process or a single action by the object’s character is also the final point on the path.



IN CITIE — Aleksandra PetruSevska deconstructs and re-composes urban space through
a colouristically vibrant play, just as she depicts the desire for happiness in a polysemic
visual and rhythmic play of reduced compositions — her prints, their shimmering mirror-
like forms.

The subtle rhythm of the throbbing pants of the graphic “body” curves by lva Dimeska is
a phenomenological construct of a “reverie”. These dynamic and constructive
compositions beget a play of visual perspectives on an interpretative basis that links the
interpretations of the relationship between the imaginary and the real. This aesthetic
reflection decodes the nature of the constitution of meaning and takes it over, absorbs it
in its own organisation, in its own play in which it reflects the nature of reality.

Tony Maznevski’'s mathematically and geometrically precise “theory” of form is also

its iconography, as both an interpretation and an analogue perspective that sustain

each other, as a reintegration of the aesthetic complex of signs. “Mimetic” movements
overcome position, they convince us that every reality is a generated reality, an
interpretative reality....

Finally, there is the insightful OPA (Slobodanka Stefceska, Denis Saragi-novski), tittering
on the edge of the real and unreal, of the imaginary — sometimes cruel and crude —

real, but always imbibed with a subtle dose of witty interpretation of the anomalies that
surround us. It is a lucid game that grows into a re-evaluation of the powers of perception,
association and invention....

This entire modest attempt to present a part of the Macedonian visual arts scene is only

one poem, an excerpt from our visual art poetics of space. However more usual it may
be to say that the imagined is more, still, experiencing is more than imagining....

Viktorija Vaseva Dimeska



Atanas Atanasoski

Born in Prilep, 1961.

Graduated from The Faculty of Fine Arts in Skopje, 1987 .

Solo Exhibitions: Prilep1988;,1995;1996; 2009; Budapest, 1994; Skopje, 1995; 1998; 2006.;
Sculpture Simposiums:1995 -Piran, Slovinia, Forma Vivva;1988; 1989; 1991; 1993 1997
Kikinda, Serbia, TEERA.;1996 -Lindabrunn, Austria, Intrenational sculpture simposium.
e-mail: atanasatanasoski@yahoo.com

Iva Dimeska

Born in Skopje, 1980.

Graduated from Faculty of Philosophy, History of Art and Archaeology in 2004.
Two-month internship at Sipa Press, Paris, 2004.

Solo exhibitions: Skopje, 2006, 2010; New York, 2007, 2010; Sofia, 2008.
Selected group exhibitions: Istanbul, 1999; Skopje, 2000; Thessaloniki, 2001;
Beirut, 2009; New York, 2010; Brussels, 2010; Berlin, 2010.

e-mail: conctact@ivadimeska.com

Blagoja Manevski

Born in Skopje in 1957

Graduated from the Faculty of Fine Arts in Skopje in 1986 where he presently works
as a professor.

Solo exhibitions: Ohrid, 1985; Veles, 1986, 2005; Skopje, 1987, 1995, 1997, 2002,
2005-2008; Kumanovo, 1987; Beograd, 1998; Venice Bienniale, 2007. Selected group
exhibitions: Beograd, Sarajevo, Sombor, Skopje, Zagreb, Washington, Sofia, Paris,
Roma, London, Novi Sad, New York, Istanbul, Miinchen, Tokyo, Los Angeles.

e-mail: art_manevski@yahoo.com

Antoni Maznevski

Born in Skopje in 1963.

Graduated from The Faculty of Fine Arts in Skopje in 1991 where he presently works as a
professor.

Specialization stays: Salzburg, 1995; New York, 1997.

Solo exhibitions: Skopje, 1992, 1996-1999, 2002, 2004, 2006-2008; Paris 2003; Berlin
2009; Venice Bienniale 2005.

Selected group exhibitions: Rijeka, New York, MUnchen, Nurnberg, Tokyo, £6dz, Beograd,
Vienna, Venice, Kassel, Wiesbaden

e-mail : a.mazne@gmail.com

O.P.A (Obsessive Possessive Aggression)

The group OPA (Obsessive Possessive Aggression) was founded in 2001 by the artists
Slobodanka Stev&evska (1971) and Denis Saraginovski (1971).They work at the limits
of the art of the new media and the performance. Their works are mainly performances,
actions, videos, mockumentaries (false documentaries) and context specific artworks.
So far OPA had exhibitions in Macedonia, Estonia, Slovenia, Germany and France.
They participated in many group exhibitions and festivals in Europe, USA and Australia.
e-mail: Opadopa@yahoo.com

http://www.o-p-a.org



Aleksandra Petrusevska

Born in Skopje, 1981 .

Graduated from the Faculty of Fine Arts in Skopje in 2005 and MA at the School of Art
and Design in Skopje in 2010.

Solo Exhibitions: Skopje 2006 - 2009, Kumanovo 2007, Stip 2007, Vienna 2009, Berlin
2009, New York, Berlin2010; Skopje 2011.

Selected group exhibitions: Belgrade, Rotterdam, Beirut, University of Corpus Christi -
Texas, Varna, Freiburg, Vienna, Berlin, Ljubljana.

e-mail: petrusevska.aleksandra@gmail.com

Ismet Ramicevié

Born in Dubnica, Serbia, in 1960

Graduated from the Faculty of Fine Arts in Skopje in 1984 where he presently works
as a professor.

Solo exhibitions: Skopje, 1987, 1988, 1991, 1998-2000, 2005; Sarajevo, 1990; Prilep,
2004; Plovdiv, 2007; Ni§, 2008. Selected group exhibitions: Skopje, Rijeka, Murska
Sobota, Sarajevo, Warsaw, Washington, Dresden,Vienna, Brussels, Novi Sad, Sofia.
e-mail: enisa99@yahoo.com

Simon Semov

Born in Kavadarci (R.M.),

1941. Graduated from the Faculty of Fine Arts in Belgrade, 1964. He retired as professor
on Faculty of Fine Arts in Skopje.

Selected solo exhibitions:Skopje, 1965,1968,1969, 1970, 1976, 1981, 1982, 12985, 1986,
1990, 1991, 1994/5, 1996,2000, 2003; Bradford, London, 1972; Edinburg 1973;New York
1990, Thessaloniki 2001. Selected group exhibitions:

e-mail: ssemovb@yahoo.com

Selected group exhibitions:

Dase ufrlatdvareda............cccoeeevneeeeen.

Vana Urosevié

Born in Skopje in 1961.

Graduated and completed post-graduate studies from the Academy of Fine Arts in
Beograd.

Specialization stay in Paris, 1987. Specialized at the Faculty of Fine Arts in Venezia in 1988.
Solo exhibitions: Beograd, 1987, 1992, 2002, 2009; Skopje, 1989, 1998, 2001, 2003,
2007; Struga, 1996; Bitola, 2003; Venice Bienniale, 2003; Ljubljana, 2009.

Selected group exhibitions: Osnabriick, Sarajevo, Geneva, Beograd, Sofia, Skopje,
Paris, New York, Berlin, Ljubljana, Hamburg

e-mail: v_urosevic@yahoo.com



ATANAS ATANASOSKI
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VANA UROSEVIC



ATAHAC ATAHACOCKW

BA OJUMECKA

BNIATOJA MAHEBCKMU
AHTOHW MA3HEBCKM
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ANEKCAHOPA METPYLLEBCKA
NCMET PAMWKEBUK

CMMOH LLEMOB

BAHA YPOLLEBUK



BLAGOJA MANEVSKI, Vada a, Vada b, 1994, digitaaltrikk / digital print, 150x192; 195x150







Detail

ATANAS ATANASOSKI, Tapestries in Motion / Gobelaan liikumises, 2006,
cotton and mica / puuvill ja vilgukivi, 175x375 cm. (175x75 x 5)
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lva Dimeska

Born in Skopje, 1980.

Graduated from Faculty of Philosophy, History of Art and Archaeology in 2004.
Two-month internship at Sipa Press, Paris, 2004.

Solo exhibitions: Skopje, 2006, 2010; New York, 2007, 2010; Sofia, 2008.
Selected group exhibitions: Istanbul, 1999; Skopje, 2000; Thessaloniki, 2001;
Beirut, 2009; New York, 2010; Brussels, 2010; Berlin, 2010.

e-mail: conctact@ivadimeska.com
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ANTONI MAZNEVSKI, From the Biogenes cycle / Biogineesitsuklist, BIO-TEO-GEO, 2006,
pastell, paber / pastel, paper, 60x80 (x3)







ALEKSANDRA PETRUSEVSKA, Thank you, Republic! / Aitih, Vabariik!, 2011,
trikk/print, 50x65 cm (11 tdmmist / prints)

(Koik projektid on kontseptualiseeritud tihe projektina pihendusega 2001 konfliktile
/ (All projects conceptualised as a single project dedicated to the 2001 conflict)






ISMET RAMICEVIC, Biljana Washing Her Linen / Biljana pesu pesemas, 1999,
paber, erinevad vahendid, erinevas méddus / , paper, mixed media, various dimensions






SIMON SEMOV, Ohrid Landscape / Ohridi maastik a, 2009, akvarell, pastell, reljeef
/ watercolour, pastel, relief, 127x42 cm; Ohrid Landscape / Ohridi maastik b, 2009,
akvarell, pliiats, reljeef ja kasitsi valmistatud paber / watercolour, pencil, relief and
handmade paper, 130x42 cm.

Meadows / Niidud, 1986, erinevad vahendid/ mixed media 150x130 cm.






VANA UROSEVIC, Triptych,1999 /2011, siid,tikand/silk, embroidery,100x100 (x3)
Sense and Sensibility / Méistus ja tunded, 2005/6, erinevad vahendid / mixed
media, 70x100 cm. (x2)






OPA,0OH!,2006/2008, digitaaltriikk/digital print,170x120cm,
© Bob Jacobson/ Corbis image library
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