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Bo rogmHata kora HauvoHanHaTa yctaHoBa My3ej Ha coBpemeHaTa
ymeTHoCcT — Ckonje opbenexysa 45 roguHu of CBOETO MOCTOEH-E, HU
ce ykaxyBa W3BOHpedHa MOXHOCT Aa Guaeme fen o eBporickuTe
N3noX6eHn NpocTopu.

Co vpgejaTta 3a NOArOTOBKA Ha NaTyBayky MPOEKT ja MMame npuBunervjara
na 6ugeme roctu Ha NMoBeKe eBPOMNCKM PacKPCHULM Ha yMeTHOCTa, Ha
cpenbute nomery UCTOKOT ¥ 3anafoT, CTapoTo U HOBOTO.

YMETHULMTE Ha TOj HAYMH Ce BO yriora Ha MPOMOTOPU Ha YMETHUYKNTE
[JOCTpenu Ha Hawara 3emja, KoM CO CBojaTa TBOpedYka UmaruHauuja
TpacupaaT HOBMW pernauuy Ha MoreTo Ha YMETHOCTa, BO CBETOT BO KOj
Brlafiee HoBaTa eKcrpecuja, pasmmcria U CeH3UTMBHOCT BO 1a/1eH TBOPEYKM
MUI, MECTa Ha KOM Ce 0CO3HABa COMCTBEHWOT BPEAHOCEH KOZ,.

OcBefoveHn BO BPeAHOCTA, Hallata HauuoHanHa MHCTUTyumja ja uma
YyecTa Aa v npeTctaBu genarta Ha 15 3HayajHu MakedOHCKM YMETHULM,
KOM CO CBOETO TBOPELWTBO OAAaMHAa M MPeMuHaa rpaHMuuTe Ha
HaluaTta 3emja, CTaHyBajkv MpeAusBuMK 3a FbybuTenuTe Ha ymeTHocTa BO
eTabnupanute n3noxbeHn npoctopu Ha Wtanuja, Typuwmja, Mepmanuja,
®paHuuja, EctoHmnja, Amepuka, ABCTpuja.

,Ela 1M IO OBO3MOXUME TOa natyBame...

Enuza WyneBcka, avpektop

In the year when the National Institution Museum of Contemporary Art -
Skopje is marking its 45th anniversary, we have this wonderful opportunity
to be part of the European exhibiting ambiance.

The idea to prepare a traveling project presented us with the privilege to
be guests on several European art crossroads, at the meetings between
the east and the west, the new and the old.

Thus the artists become the promoters of the artistic achievements of our
country, tracing new relations with their creative imagination in the field of
the art, in the world guided by the new expression, thought and sensibility
in a given creative moment, places where one’s own value code can be
recognized.

Our national institution has the honor to show the distinguished works of
15 notable Macedonian artists whose opus has crossed the borders of
our country since long ago, becoming a challenge to the art lovers in the
established artistic ambients of Italy, Turkey, Germany, France, Estonia,
USA, Austria.

Let’s make their journey possible.

Eliza Sulevska, manager



CUHECTE3WNJA

“W nokpaj Toa WTO ceTa YMETHOCT ce NpvMa Npeky ceTunata, ToKMy Tue
ce BOeJHO M OTBOP 3a CUTE HaluyM HECETWITHW, T.e. OyXOBHWU UCKycTBa”
(Ppugpux Wnnep, 3a ecteTckoTo 06pa3oBaHNE Ha YOBEKOT)

Busyenusaumjata Ha oBaa u3noxba e NOTTUKHATa Of OHME CETUITHU
1 OyXOBHU CeH3auumn LWTO ce Ga3nyHa ABMXEYKa cuna Ha CuHecTesuja,
deHOMEeH LITO oA CrvKaTta MpeausBMKyBa 3BYK, Of 3BYKOT BM3yerHa
CeHsaumja, o BKyCOT MUPUC ... CIUKa, JOMUP ... @ Toa WCKYCTBO WIn
AenoHnpaHa MemMopuja, HeOCBEeCTeHa CNviKa ... HeAePUHUPaHO YyBCTBO ...
ja noBuKyBa eBoKaLmjaTa 1 NoOHeKorall Aa ja npenneTyBa Co OCBECTEHOTO
aHraxupare Ha ceTunara.

CeTo MCKyCTBO MEMOPUPAHO BO HALLUTE KINETKW, BO CIIOKEHVOT MeXaHu3am
Ha MpexaTa Ha [yXOBHMOT M paLMOHanHWOT cucTeM, ro nogpasbupa
AyanuteToT Ha TenoTo v AyxoT. [yCTMHaTa Ha OyxOBHAaTa eHepruja BO
TEnoTo € OHOj MPVMMapeH ABuraten 3a npenosHaBake Ha uaejata u Ha
rynaoT Ha HEj3MHOTO TOMKyBaHhs€.

MepuenupareTo Ha peaniHoTo, YCNOBHO 3eMEHO Kako CTBapHOCT, ce
[oBefdyBa [0 CTeMeH Ha pernctpvpare BO YMOT LITO € AePUHUTUBHO
M30nMpaH of CroeBWUTOTO ceTurno. A Toa BO CBojaTa KOMMIEKCHOCT
KOMyHULMpa CaMOCTOjHO, OCnoboAeHo ... 04  aHanuaWTe Ha YMOT, of
3HaereTOo, 0 Hay4eHOTO, oA npeapacyauTe ... u oa 6anacToT Ha eroTo.

3oLwTo cuHecTeswja, 3owwTo netTe cetuna? eTTe ceTuna He ce camo net
e[lHOCTaBHW CeTuna, Te He ce camo neT CeTUITHU obnuum Ha maTepuja,
TYKY W CEBKYMHOCT Ha CETWUMHMOT (M AyXOBHWOT) CBeT. Tue ce aen opf
COBPLLEHNOT CUCTEM Ha YOBEKOT, €N O YHMBEP3YMOT, LieHTap, CpeauLTe,
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CUMOON Ha pea 1 COBPLLEHCTBO, TUE Ce Aen O NET YHUBEP3aIHN 3aKOHU:
net 6ou, NeT BKyCOBU, NET TOHOBU, NET MIIAHETH, NET CTPAHN Ha CBETOT,
neT npocTtopHu nogpadja!  KomnnuumpaHa n KOMMNMeKcHa ... CMHecTesunja
€ eHOCTaBHa [a ce JOXMBee — CIOXeHa Aa ce npoTorkysa!

[Oanu penoto mupuca Ha nnarwjat? [anu e BKyCEeH TakBMOT npwucran
Ha asTopoT? [lanu Tu ja ponupa pgywarta? [anu komnosvuujata e
cneunduyeH HauvH Ha rmejare Ha npobrnemoTt Ha 3BykoT? [anu ro
cnywaiw KpelweHaoTo Ha boute? [danv [enoto TM mupuca Ha efeH
TINPCKK, NMOETUYEH NpucTan UM Te ocTaBa rfyB 3a OBOj CEH3NOUNUTET?
Moxell nn fa ro cnywHeww 3ByKOT Ha Goute, JONUPOT Ha nopakaTa Ha
aBTOpPOT? Tne CTyoeHM CUHU, CUBM TOHOBW MHULMpAaAT BKYyC Ha MeTan ...
Op [enoTo kako [a ce wyvpeLle Hekoja npujatHa mmupusba Ha pagocT...
30LWTO LPKOBHUTE (XpUCTUjaHCKUTE) NMpoLiecun rn ondpakaart cute cetuna:
OOMUPOT — Ha KpCTOT, Ha MKOHaTa, Ha MaHTWjaTa, GakHeXOT Ha pakarta,
Ha uKoHaTa, Ha kpctoT; BUOOT - cnuka, vkoHa, dpecka, OyXOBHO
BuayBawe; CITYXOT — my3ukata, neeweto, nutyprumte...; BKYCOT — Ha
HadopaTa, BUHOTO - npuyecta; MUPUCOT — Ha TemjaHOT, Ha CBekuTe

. — COBPLUEHO!

Bo nocnegHo Bpeme cé no4ecto Mu ce crny4vyBsa (Mnu Moxebu 1 nopaHo
MU ce CryyyBarno, HO [enoTo He Oelle [OBOMHO MOMHO U OCBECTEHO
CO cekaBama), ceTunara fga ce npennetyBaat, Aa Ce MOBWKyBaaT, Aa
npowusnerysaar e4Ho of Apyro, Aa ce objacHyBaaT 3aeMHO CO “3aMeHa Ha
Tesa”: Menoaujata fa ce NpeTBopa BO CruMKa, 3BYKOT Aa 3amupucyBa (Ha
KOHKpeTHa Cruka), BKyCOT Aa Me Jonvpa, rneTkarta fa ja crywam, aa ja
Mupucam, Aa ja 4ONMpaMm ... cekorall co pasfMyeH Npu3ByK, UHTEH3UTET
1 npuopuTeT. Ho curypHo aeka cekorall ce Toa cekaBara buaejkm tamy
ceTunara octaHyBaaT Anaboko 3avyBaHW, MEMOpUpaHW, OCTaHyBaaTt Aa
Tpaar ... Tamy MpexuByBaaT 3a [Aa ce BpartaT MOBTOPHO, HEHaAejHO, 3a
[a npeausBukaaT Hannve Ha YyecTBa. EaHall nmoogamHa, HO cekorall
[oBonMHO 6nucky, n  Hanvwas CMC-nopaka Ha kepka MW, BepojaTHO
Hecry4ajHO, M MOBTOPHO acouMjaTUBHO MOBUKYBAjKM MM  cekaBahaTta:
“... ja cnywas BofjaTa Kako 3By4HO ce oAbuBa of 6akapHWTe UCMyCTu Ha
nposopuute. My 3ammpuca Ha crvka Ha 300AEBHW HEMPeCTajHU AOXA0BU
CO BKYC Ha MeTan W CMOKOjCTBO, Ha PUTMMUYKO - CMOKOjHO Yelunaxe
npea orrnegano, Ha HeKoj MMp Of MOHOTOHOTO yaupare Ha BopaTta BO
onykoT. MHory rmacHo Tu nee LBekeTo kora nue Boga! Mu co3gasa mup,
CMOKOjCTBO, ja gonupam pajocTa, ja Mupucam cpekata, Me munyBaar
6ownTe, ro BKycyBaMm MUPUCOT Ha BeTepoT ... “HokTa, kora nexelue BO
cBojata konunba, ro nobapa MUPUCOT yLITE edHaLl BO CBOETO CekaBare



— He Moxelle Ja My ofornee Ha WCKYLIEHMETO — U MOTOHa BO Hero, ro
MunyBalle n My [03BOMKU TOj Aa ro MUnyBa, OA6nu3y, Kako BO COH, Kako
Beke Aa ro nocefysa, HEroBMOT MUPUC, HErOBWMOT COMCTBEH MUPUC U
HEKOJIKy CKarnoLeHN OMOjHU MWIOBW MM cakalle Bp3 cebe n HU3 Hero ce
cakalue cebecn...” *

AKo cTBapHOCTa ja caTume Kako OHa LITO O MpUMame CO HalleTo
CETUITHO WCKYCTBO MMM Kako OHa LUTO ro Jocerame CO ceTunarta v Kako
OHa WWTO Ha ceTunata U Ha pasymMoT MM Ce MOKaxyBa Kako BUCTUMHCKa
CTBapHOCT, Torall yMeTHOCTa e “3afo/keHa” Taa CTBaApHOCT Aa ja oapasu
Ha[BOp oA HawuWoT BUAOKPYT. [oBeke cTaHyBa 360p 3a UMY3NOHUCTUYKK
MpocTop BO KOj Ce cosdaBa penpopykuuja Ha Bepbarta 3a MpuCycTBO
Wnv 3a Aen of cueHaTa Ha Oyaerwe Ha 4yBCTBaTa HU3 ef4Ha NpeBpTeHa
AyleBHa cocTojba - HanomHo NCKMyYyBake Ha CETUINHOTO 3abenexyBane
Ha BuanueaTa ctBapHocT. Cenak, cekage ce NpoBriekyBa OHa Cry4ajHo,
CBOjCTBEHO Ha CeKkoja MHAMBUAyanHa gopmMa Ha pelueHne. AHynupare
Ha ceTunara TONKyBaHW M pasbpaHu Kako “BULLOK Ha BPEAHOCT”, Kako
napajpokcanHo m3pasyBare, kako 6opba npoTvB YyBCTBaTa ro aHynvpa
noce6HOTO, nHanBMAYyanHoto! A ceTo Toa 3a “0obpoTo” Ha yTONUCTUYKOTO
“ONLUTO” KOH LUTO YMETHMKOT HMKOrall BUCTUHCKM He MOXen Aa TexHee
6uaejkv nNo ceojata KOHCTUTYLMja Kako nocebHoCT e nocebeH.
MHaveumpayanHoTo e aectunaumja! “Toj 3Haelle Aeka AecTunaumjata He e
HULUTO ApYro, TyKy nocTanka 3a usgenyBame Ha M3MeLLaHu CyncTaHuum
Ha HVYBHWTE UcMapyBaykn U NoMarsky ncnapyBayku noeavHeYHn OenoBu. ..
...CTOeLle Ha NoANYMOT U CO rofiemMo 3a40BOJICTBO ro crnefelle AejCTBOTO
Ha edeH cocema MOMHakoB rywa, MHOTY MopearneH: COMCTBEH...
MarencaHu o HeroBuoT mupuc, 6e3 ga bugat cBecHu 3a Toa, NyreTo ro
MeHyBaa CBOjOT U3pa3 Ha NuLIETO, CBOETO Apxeke, cBomTe YYBCTBA...
ce 3abenexyBaa 3Hauu Ha JbyGe3HOCT, Aypu 1 cMMnaThja LTOM [0 HYB
Ke ponpelue HEroBnoT Mupuc. Ha kpajoT og npenaBaeTo cuTe cTaHaa
n dpeHeTnyHO n3BuKyBaa: [a xwueee BUTATTHNOT ®NyUal” * A cera
3a 36opoT... AKo Beke 300pyBame 3a NIMKOBHMOT rOBOP, 30LUTO Aa He
36opyBamMe 1 3a rOBOPHMOT NuK...? 3owTo OykBUTE He Gu Bune gen of
NMKOBHMOT BoOkabymnap...? Cé no4ecto, U Ce MOoHarnmaceHo IMKOBHUTE
YMETHMLM Ce n3pasyBaaT co 300poT...0apaaT eAHO MEHTanHO nomarano
BO CMOXEHMOT CUCTEM Ha UCKaXKyBare Ha yLITE MOCMOXEHNOT KOHTEKCT
(ywTe nocnoxeHata aypa Ha CEH3MOMNUTETOT Ha YMETHMKOT) Ha
cneundnyHnoT Metabonmsam Ha yMeTHWYKoTO. 360poT, roBopoT e
HajcunHa edekTMBHa nadekTmBHa koopanHartal PopmaHajcnekTakynapHa,
Hajlumpoka, HajedpeKTHa M HajHepasbupnvea BO UCTO BpeMme...[0BOp Ha
MVPUCOT, Ha 3BYKOT, Ha 6ojaTa, Ha BKyCOT, Ha JONWPOT ... YNTUMaTUBEH

n npobnematnyeH... Bo cuTe mM3noxeHn gena Mma TEKCT, MOTTEKCT,
ynTake Mery pefoBu unv OykBarHO YMTake ... NMopaka, 3aBeluTaHue,
anen, netuuuja...IMKOBHO - BepbaneH aHraxmaH, pennuka! Pennukute
Kako ogHoc Mefy nepuenuujata n daHTasujaTa ja npaBaT NpoMeHnmBara
MUTCKa MoaJsiora BO CUCTEMOT Ha YyBCTBaTa M CMO3HABAHETO...TUE Ce
OCBECTEHO HeCMeKTakynapHo npobnematuavparke Ha HemnocpeaHoTo
MCKYCTBO. A TOa, MoToa, Ce OCBECTYyBa BO CETWUMHOTO... YMETHUYKOTO
[eno ja Hocu oenyMHO HejopedeHara, BU3yanuanpaHa jasmyHa nopaka. ..
UnTareTo, BO TOj KOHTEKCT, HE € eQHOCTaBHO, He e Mpeno3HaTnvB
MeanyMcko / Bu3yeneH Bokabynap. He e knacuyeH HauvH Ha BU3yernHo
n3pasyBame...He e cTaHaapaeH, BoobrnyaeH nNMkoBeH Matepwjan.

[anu cTtaHyBa 360p 3a UCTUCHYBaH-€ Ha crnkata?

Bo cywTtnHa — Toa e egqHaKBOBpPEAHOCT: 360pOT kako Aen of BepbanHoTo
BO BU3YENIHMOT FOBOP — € caMOo MeauymM Ha uspasyBawe. Obupg 3a
0[BOjyBah-€e Ha BepbanHoTo 0 BU3YernHOTO He nogpa3bupa, He 03HavyBa,
He 3Hauu HWMKAKBO peLUeHWe — Toa ce ABE “CEeHTeHUMn” LTO ro npasat
BM3YENHNOT aMOUEHT CumnHa, MOKHa LyxOBHa MoTkpena.

Taa BepbanHa OQyxoBHa, €CTETCKa COAPXUHA € PEnurno3Ha npunagHocT
KOH OCBECTEHWMOT €CTETCKM YMH Kako 300p M Kako Bu3yanusauuja Ha
300pOT, KaKo AyXOBHO YMTaHe HA BU3YESTHMOT TEKCT.

MowuTe acouujaTVBHM CeKkaBarba LUTO MM aKkTUBMpaaT ceTunaTta He ce
[en of KpeaTMBHUOT MPOLIEC Ha CO3daBame YMeTHUYKo Aeno. OTTyka,
MOXebU 1 He CO NMpaBo, HO TbYBOMUTHO Ce MNpallyBam LWTO Ce CrydyBa Co
EKCMIO3NBHWOT MPENIeT Ha ceTunaTa Kaj yMEeTHVKOT, jany ke caka aa ce
COO0YM 1 13 HE& COOYM CO CYMNTUMHO TKaeHaTa Mpexa Ha YyBCTBa UM Ke HY
0CTaBM caMu [ja ro Hajoeme OfroBOpOT, [a v MovyBCTByBamMe Unvi Aa rv
Gapame npuumHUTE BO 0GMAOT Aa ro aHanuavpame 4enoTo Bo obemHara
[OKyMeHTaLyja Ha eBUOeHTMPaHN 3anmcu.

BukTtopuja Bacesa - [inmecka,
Ckonje, anpun 2009

*Uutatute ce ussagoum og;: Matpuk 3ucknHg,Mapdem



SYNESTHESIA

“Despite the fact that the entire art is received through the senses, they are
the entrance to all our non-sensitive, i. e. spiritual experiences”. (Friedrich
Schieller, On the Esthetic Education of Man)

The visualization of this exhibition was inspired by the sensitive and spiri-
tual sensations that are the basic movens of Synesthesia, a phenomenon
which draws sound from the painting, visual sensation from the sound,
picture or touch from smell or taste... And this experience or deposited
memory, this unconscious picture... this indefinite feeling... incites the evo-
cation and sometimes interlaces it with the conscious commitment of the
senses.

The entire experience memorized in our cells, in the complex net mecha-
nism of the spiritual and rational system, refers to the duality of body and
soul. The density of the spiritual energy of the body is the primary mover
for recognizing the idea and the fluid for its interpretation.

The perception of the real, conditionally taken as the reality, is raised to
the level of writing in the mind which is definitely isolated from the layered
sense. And it, in its complexity, communicates independently, freed... from
the analysis of the mind, from the knowledge, from the learning, from the
prejudices... and from the burden of the ego.

Why synesthesia, why the five senses?

The five senses are not just five simple faculties, they are not just five sen-
sitive forms of the matter, they are a totality of the sensitive (and spiritual)
world. They are part of the perfect human system, part of the universe,
center, focus, symbol of order and perfection, they are part of five univer-
sal laws: five colors, five senses, five tones, five planets, five sides of the
world, five spatial zones!
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Complicated and complex - the synesthesia is simple to experience - it is
complex to interpret!

Does the work smell of counterfeit?

Is such an approach of the author tasty?

Does it touch the soul?

Is the composition a specific way of considering the issue of the sound?
Do you hear the crescendo of the colors?

Does the work smell of a lyrical, pathetic approach or does it leave you
deaf for this sensibility?

Can you hear the sound of the colors, the touch of artist's? message
Those cold blue, grey tones render a taste of metal....

The work seems to carry a pleasant smell of joy...

Why did the church (Christian) processions engage all senses:

TOUCH - of the cross, of the icon, of the attire, the kiss on the hand, on
the icon, on the cross; SIGHT - picture, icon, fresco, spiritual perception;
HEARING - music, singing, the liturgy... TASTE - of the form, of the com-
munion wine; SMELL - of incense, of candles... - PERFECT!

It's been happening to me, more and more often lately (or perhaps it
had happened before, but the depot was not full enough and filled with
memories), to experience how the senses interlace, call each other, pro-
ceed form one another, explain each other with a “thesis replacement”:
the melody turns into picture, the sound smells (of a certain painting), the
taste touches me, | can hear the view, | can smell it, touch it... always with
a different sound, intensity and priority. But, then again, it's always the
memories because in them the senses remain deeply preserved, memo-
rized, they remain and they last there... They survive there so that they can
come back, unexpectedly, to incite a flood of feelings.

A long time ago, yet still close enough, | wrote an SMS to my daugh-
ter, which probably not accidentally and yet associatively, brought back
memories: “...I heard the water loudly echoing against the copper drains
on the windows. It smelled like a picture of a boring, endless rains tasting
of metal and tranquility, of rhythmically-calm combing in front of the mir-
ror, of a certain peace achieved by the monotonous banging of the water
in the drain. The flower sings too loud when it drinks water! It makes me
feel peaceful, tranquil, | touch joy, | smell happiness, the colors caress
me, | taste the smell of the wind... The night when he lied in his cottage,
he looked for the smell once again in his memory - he could not resist the



temptation - and sunk into it, he caressed it and allowed it to caress him,
closely, like in a dream, as if he already owned it, his smell, his own smell
and several precious enchanting moments... he wanted them upon him
and through them he wanted himself...” *

If we accept reality as the one we take with our sensitive experience, or
as the one we reach with our senses and as the one shown to the senses
and the mind as the actual reality, then the art’s “duty” is to reflect that
reality within our viewpoint. It is rather about an illusionist space where the
reproduction of the belief is being created or a part of a scene where feel-
ings are being awakened through an upside-down spiritual condition - a
complete turn-off of the sensitive perception of the visible reality.
However, the incidental, which is typical for each individual form of solu-
tion, is everywhere... Since cutting off the Senses, interpreted and under-
stood as value surplus, as a paradoxical expression, as a battle against
feelings... for the sake of the utopisitic “in general”, which the artist could
never actually tend towards because by its constitution as a particular-
ity he is special - it annuls the particular, the individual! The individual is
distillation

“He knew that distillation is nothing else but a procedure of separation of
mixed substances to their evaporating and less evaporating constituents...
...He stood on the podium and with a great pleasure perceived the action
of a quite different fluid, much more real: proper... Enchanted by its smell,
without being aware of that, people changed their expressions, their pos-
ture, their FEELINGS... signs of kindness, even affection could be noticed
whenever his smell reached them.

At the end of the lecture, they all stood up and frenetically shouted: long
live the VITAL FLUID!” *

And now the word...

If we consider the visual language, why not refer to the speaking charac-
ter...? Could letters become part of the artistic vocabulary...? The artists
tend to express, more often and more obviously, through words... they
search for mental aid in the complex system of expression of the even
more complex context (even more complex sensibility aura of the artist)
of the specific metabolism of the artistic. The word, the language is the
strongest effective and affective coordinate! The most spectacular, the
widest, the most effective form, and the most indistinct at the same time...
The language of smell, of sound, of color, of taste, of touch... ultimate and
problematic...

In all of the exhibited works there is a text, an underlying text, a reading
between the lines or verbatim reading... a message, a will, a call, a peti-
tion... artistic-verbal commitment, a statement!

Statements, as a relation between perception and fantasy, render the
changeable mythological background in the system of feelings and cogni-
tion... they act as a deliberate, non-spectacular addressing the immediate
experience. And then, it awakens in the sensitive... The artworks bear a
partly inexplicable, visual linguistic message... The reading in that context
is not simple, it is not a familiar media / visual vocabulary. It is not a classi-
cal way of visual expression... it is not standard, usual artistic material.

Is it about pushing away the painting?

Actually - it is of equal value: the word as part of the verbal in the visual
language - it is just a medium of expression. The attempt to separate ver-
bal from the visual does not imply, it does not denote, it does not mean any
solution - those are the two “sentences” which turn the visual ambience
into a strong, powerful spiritual support.

My associative memories that activate the senses are not part of the cre-
ative process of rendering a work of art. Therefore, maybe not rightfully,
yet curiously, | wonder what happens to the explosive interlacing of the
artist’s senses, does he/she wish to confront himself/herself and us to the
subtly woven net of feelings or will he/she leave it to us to find the answer,
to feel or look for the reasons in the attempt to analyze the work in the
voluminous documentation of evidenced notes.

Viktorija Vaseva Dimeska,
Skopje, April 2009

* The quotations are taken from “The Perfume” by Patrick Suskind



Tome AyneBckn

SYNESTHESIA CMHECTE3WJA SYNESTHESIA CUHECTE3WNJA SYNESTHESIA CMHECTE3WNJA SYNESTHESIA CUHE

Tome Adzievski

PopeH e 1958 Bo Ctpymuua.

Ounnomupan Ha Akagemujata 3a NMKOBHU YMETHOCTU BO 3arpeb,
1983. Cryanckn npecton: Anrnuja, Typumja, CAL.

CawmocTojHu nsnoxou: Ckonje, 1986, 1988, 1993, 1997, 1998, 2002,
2003, 2005, 2006; AHTanuja, 1992; Ctpyra, 1998; Beneuwja, 2000;
Benec, 2004; [lebap, 2004; l'esrenuja, 2005; Mapus, 2006; Hyjopk,
2007. MMosHauajun rpynHu wmsnox6u: Ckonje, benrpap, 3arpe6,
Pujeka, AHTanua, 'pau, HupH6epr, Ope3neH, bepnuH, KaHsac Cutu,
Hoyjopk, MaHuecTtep, BawwuHrtoH, CaH ®paHumcko, Jloc AHuenec,
BeHeuuja, bonsaHo, Anekcangpuja, MNapus.

Born in Strumica in 1958.

Graduated from the Academy of Fine Arts in Zagreb in 1983.
Specialization stays: England, Turkey, USA.

Solo exhibitions: Skopje, 1986, 1988, 1993, 1997, 1998, 2002, 2003,
2005, 2006; Antalia, 1993; Struga; 1998; Venice; 2000; Veles, 2004;
Debar; 2004; Gevgelija, 2005; Paris, 2006; New York, 2007.

e-mail: tomeadzievski@yahoo.com
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MALOACC(ouLieyky KOXeHV NepHULM - LLonTa)

Kako ga npenosHaeTe MUCTMK BO OFpPOMHa Torna NnoceTUTenu Ha mMy3ej?
YecTo cToM Npen yMETHUYKO OENo 1 ce NOKIOHYBa, CKPULLYM ro Aonupa,
ce HuLla NeBo-AecHO, Hanpea-Hasag U HajuyecTo JOMro Cean U MeguTupa
Ha Hekoja knyna Bo ranepujata. [JoxuBeaHuTe 4yBCTBa - PafAoCT, HEMUP,
opyLleByBake U cpeka 3a Hero ce eKBUBArneHT Ha PenurMo3Hn YyBCTBa.
Tue YyBCTBa TOj ' NpUMa Co cefierwe (Npeky 3agHuKoT). FluueTo Yecto my
€ 03apeHo, a TEenecHUTe No3u My MOTCETyBaaT Ha pUTyamnHu ABUXKEH-A.
Kako un cekoja penuruja, Taka W HeroBata MMa CBOja UKOHorpaduja
- My3ejckn BMbnmoTekn kako onTapu, kaneHgapu co MKoHu, belioBn co
fIor0 Ha XpamoT, KaTtano3n u MoHorpadum Ha HerosuTe mponu. Ce
pa3bupa, Tyka € U1 HoBMOT putyaneH peksuanT LLUONMTA. Cumbonor
Ha HeroBaTa penurunja. lNpoektoTr MALACC e Bu3yanusaumja Ha Taa u
Hekoja HoBa WKoHorpadwja Bo MOJ'T_'ﬁTBeHMOT puTyan Ha OBME MUCTULW.
Bo npocTopoT Ha ranepwujata ce ABEHV MOBEKE KOXEHW NEPHULM -
wonTa. Mo knarwakeTo npeq, MKOH’?AMCTMLMTG cegHyBaaT Ha LonTta
W puTyanHo nogpunHyBaaT (3a LIOMTa ga BoBneve Bo3gyx Bo cebe),
MeguTupaar Ha Hea uUnu pasrnegyBaat. ne! mMartepujan cTaBeH BO

6rm3avHa, KoMyHuLMpaaT Mery CW*T 3a cBojaTa penvruja.

Ha OBO] Ha4uH pMTy CTUKOT Ce coe,u,MHyBa CO

yMeTHOCTa MpucyT aTta. OJJFOB
P :
an B




e .+ MAIACC, 2009, nictanauuja
P . _ (7 KOXHW MepHU4YMH-a, LOMTa) BApMjabUnHU AUMEH3NN

o - ’ £
MADASS, 2009, installation

(7 leather pillows, sholta) variable dimensions

g

MADASS (breathing pillows - sholta)

L =

-y
L

How to recognize a mi_stic among the huge crowd of museum goers? He

often st in front ofthe artwork and bows, touches it secretly, swings to

the left i ‘qften sits and meditates on a bench in the gal-

lery. For him the experienced #ngs - joy, restlessness, delight and

piness are equivalent of reli s feelings. He receives those fe

sitting (through his rear). Hisace is shining and his body postur

of ritual movements. Same as any other religion, this has its

raphy - the museum libraries as the altars, calendars with icons, badges

— with the logo of the temple, catalogues and monographs of his idols. Of
course, here is his ritual object - SHOLTA, the symbol of the new religion.

The project MADASS is a visualization of that and of a certain new ico-

nography in the praying ritual of these mystics. The space of the gallery

includes several leather pillows - sholta. Following the prayer to the icons,

the mystics seat on the sholta and ritually jump (so that the sholta exhales

the air), meditate on them or look through the near-by printed publica-

tions, communicate among themselves and debate on their own religion.

Thus, the ritual is complete, the mystic joins with the art included in the

chitecture. These mystics never look for the ANSWER to the repeated
existence of the icons, since they ha_ve never ceased

who frenetically believe in then




JoBaH banos

Jovan Balov
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PogeH e 1961 Bo Ckonje.

Ounnomupan Ha PakynTeToT 3a NMKOBHU ymeTHOCTU Bo Ckonje, 1987.

CamocTojHu n3noxbu: Capaeso, 1987; Hoeu Cap, 1988, 2006; AMctepaam, 1994; BepnuH, 1997, 2000, 2007; pe3aeH,
2001; Ckonje, 2001-2002; MenHuk, 2002; bnaroesrpag, 2003; Mpunen, 2005; butona, 2006; Hbyjopk, 2007.
Mo3HavajHu rpynHu mnanoxou: BepnuH, Ckonje, WtyTrapa, JbybrbaHa, Hbyjopk, BatukaH, KenH, ConyH, XaHoBep,
HupHGepr, Buniyc, Pum, Mocksa, TanuH, BapcenoHa, lMpara, MunxeH, Kpakos, Amctepgam, TpHasa, Camepsun,
Busen, KeHanumajop, JleobeH, Mpxmucn, MekuHr, XemenuHa.

Born in Skopje in 1961.

Graduated from he Faculty of Fine Arts in Skopje in 1987.

Solo exhibitions: Sarajevo, 1987; Novi Sad, 1988, 2006; Amsterdam, 1994; Berlin, 1997, 2000, 2007; Dresden, 2001;
Skopje, 2001-2003; Melnik, 2002; Blagoevgrad, 2003; Prilep, 2005; Bitola, 2006; New York, 2007. Selected group exhi-
bitions: Berlin, Skopje, Stuttgart, Ljubljana, New York, Vatican, Kéln, Thessalonica, Hanover, Nirnberg, Vilnius, Roma,
Moscow, Tallinn, Barcelona, Prague, Miinchen, Krakow, Amsterdam, Trnava, Somerville, Bizen, Kendlimajor, Leoben,
Przemysl, Beijing, Hameenlinna.

e-mail: jpalov@yahoo.com

www.balov.de

Ego sum qui sum, 2009, akpwn Ha nnaTHo
95x105cm (x2)
Ego sum qui sum, 2009, acryl on canvas



EGO SUM QUI SUM



MaHeTta BaHrenm

Zaneta Vangeli

12

PopeHa e 1963 Bo butona.

Jvnnomwupana Ha [Jp>xaBHaTa Br1coka Lkona 3a ymeTHocT (Staatliche Hochschule for Bildende Kunste-Sta-
delschule) Bo ®paHkdypT Ha MajHa, 1988. PaboTu kako npocdecopka Ha PakynTeT 3a NIMKOBHU YMETHOCTH
Bo Ckonje.

CamocTojHu nsnox6om: Ocperbax, 1985; KenH, 1987; ®paHkdypT Ha MajHa, 1992/93; Ckonje, 1994, 1998,
2006; Wctanbyn, 1995; Hbyjopk, 1997; Ctokxonm, 2001; BueHane Bo BeHeuuja, 2003. MNMo3HavajHu rpynHu
nsnox6u: Ckonje, benrpaa, CapaeBo, TupaHa, ConyH, BeHeuuja, EceH, MunxeH, Buena, ByanmneluTta,
Kacen, Bpucen, bepnuH, Mapus, BapcenoHa, Pum, YTpexT, KoneHxareH, JloHgoH, Ctokxonm, CayTeMnToH,
Tokwo.

Born in Bitola in 1963.

Graduated from the State School of Arts (Staatliche Hochschule for Bildende Kunste-Stadelschule) in
Frankfurt am Main in 1988.

Presently working as a professor at the Faculty of Fine Arts in Skopje.

Solo exhibitions: Offenbach, 1985; Kéln, 1987; Frankfurt am Main, 1992/93; Skopje, 1994, 1998, 2006;
Istanbul, 1995; New York, 1997; Stockholm, 2001, Venice Bienniale, 2003.

Selected group exhibitions: Skopje, Beograd, Sarajevo, Tirana, Thessalonica, Venezia, Essen, Miinchen,
Utrecht, Copenhagen, London, Stockholm, Southampton, Tokyo.

e-mail: zanetavangeli@yahoo.com



Oowma, 2008/09, uHctanauuja og: nnotep npuHT, 230x130cm, 6 Toma MegnumHcka
eHuvKnoneauja, cTakneHa nrova co neckapeH TekcT: MeauuuHaTta ce ylTe He ro
[oKaxana nocToexweTo Ha gywara, 21,5x29,6x0,8cm, TemjaH, kymyp.

WHcnupaumjata 3a oBaa mMHcTanauuja npovsnerysa of yBMAOT BO AOMUHAHTHOTO
BHMMaHWe Ha YOBEKOT koe e (hoKycupaHo Bp3 edeMepHu heHOMEHU U CeH3aumu.
Taa UCTOBPMEHO penpeseHTUpa efeH BHaTpelleH KOMHEX KOH efHa KOHCTaHTHa
dopma Ha eraucteHumja. BudyenHu pecnekcumn og pasnuyHn coctojou Ha HeboTo
Hag Ckonje, Ae3vrHUpaHn co aBTO-pedepeHuMjarnim, XepMeTUYKN KoopauHaTu ce
CMpPOTMBCTaBEHW Ha efHa akynvynauuja of Hay4Ho, NerMTUMMpaHo U HenoTrnpaLlaHo
3Haeke Bo hopma Ha egHa ready-made MeavumHcka eHuuknoneamnja. EauHcTBeHTata
WHTEpBeHUMja BO OBOj ready-made e KOHCTaTauujata geka neHeTpaHTHOTOo li-
bido sciendi ce ywTe He ro NOCBETUNO CBOETO BHMMaHWE Ha HeBMANMBaTa, Be4YHa
eravcrteHumja Ha Haweto butue. MpukaxaH e HeCTabUIHNOT KOHLENT Ha HalleTo
h13nyko nocToewe BO BpPEME-NPOCTOPOT, koj BO cebe ro HOCM WMMaHeHTHUOT
noteHumnjan aa 6uae TpaHcLeHAnpaH.

Home, 2008/09, installation made of: a plotter print, 230x130cm, 6 volumes of a
Medical Encyclopedia, engraved glass with the text:The science still did not prove the
existence of the soul, 21,5x29,6x0,8cm, incense, coal;

The inspiration for this installation derives from the insight into the dominant focus of
mankind into ephemeral phenomena and sensations. It is in the same time a longing
for a constant form of existence. Visual reflections of skyscapes from Skopje desig-
nated with self-referential, hermetic coordinates are juxtaposed to an accumulation
of scientific, legitimate and unquestioned knowledge in the form of a ready-made
6-volume Medical Encyclopedia. The only intervention in this ready-made is the con-
statation that the penetrant libido sciendi still did not focus on the invisible, eternal
existence of the essence of our being (Sein).




Uckpa AumutpoBa

YNESTHESIA CUHECTE3UJA SYNESTHESIA CULCHS 5YNESTHESIA CUHE
Iskra Di

Xhibitions: Skopje; 1991, 1992
rSac, 1996; Zagreb 1996; Man




BepbepHuuarta 6una ekckny3vBHO MalLLKV NPOCTOP, BO KOj MOCTOeNa MHTUMHa aTMmocdepa, BaXeH
LieHTap Ha nHdgopmaumm, a 6epbepoT NCTOPUCKN Man BaXKEeH OMLUTECTBEH CTaTyC.

Kako wTto BO cekoja 6epbepHuLia Ha suaoBuTe ce 3akaveHun doTorpadum LWTO ro OTCIMKyBaaT
admHuTeToT Ha 6epbepoT, 1 Bo oBaa “6epbepHuua’ ce 3akadeHn hotorpacdum LITO OTCNNKYBaaT
Heunj adpmHuTeT. PoTorpacdmmuTe, CO “LIENOTOT” HA XXEHCKMOT FOBOP HU3 MPUKa3HWUTE Ha YeTUpu
BIlaKHa, ja 3aMeHyBaaT KOMyHuKauyjaTta Ha MalukmuTe 6acosu, koja HegocTacyBa.

BnakHata Ha doTorpadmmTe packaxkyBaaT 3a COMNCTBEHULMTE Ha oTCyTHUTE Tena. OgHOCOT LWTo
0BMYHO ro MMame KOH HeKOe KOHKPETHO BMAaKHO € WAEHTUYEH Ha OJHOCOT LUTO 0 MMame KOH
HEeroBMOT HeKoralleH noceayBad, KOH HErOBUOT MAEHTUTET U epoc, Ma aHanorHO HaLIMOT OAHOC
KOH €HO KOHKPETHO BIIakHO MOXe Aa Bapupa of rageHe A0 MPUBAEYHOCT.

OBue YeTVpy NPYKa3HM Ha BriakHaTa packaxyBaaT 3a JIMYHU CUTyaLMK LUTO MOXe Aa ce criyyar
UnM My ce Criyumnie CeKoMy Of Hac, MOEAUHEYHU AParoLeHNn MOMEHTU, PackaXkaHn HU3 pevncu
HEBMANVMBMOT TEKCT WUCMULLAH Ha cekoja of dpotorpadmmTe OO KOj MOCETUTENOT Joara Hu3
CONCTBEH aHraXkmaH, H1U3 apxeosnoruvja Ha dotorpaduuTe. lNMpukasHuTe og oBaa 6epbepHuLa og
WHTVMHW CTaHyBaaT nofdeneHn 1 jaBHu, Kako 1 BO Cekoja BUCTUHCKa bepbepHuuia.

historyofasexuality, 2006,
vHcTanauuja (6epbepcku npmubop),
BapujabunHn AMMeH3um
historyofasexuality, 2006,
installation (berber accessories),
variable dimensions

The barbershop has always been a male zone which possessed an intimate mood, an important
information center, while the barber have always had an important social status.

As each barbershop has photographs hanging on the walls, showing he barber’s affinity, this
barbershop has photographs showing someone’s affinity. The photographs, with the “whisper” of
the female idiom through the stories of the four hairs, replace the communication of the missing
male bases.

The hair on the photographs tell of the owners of the absent bodies. The attitude we usually
have towards a particular hair is identical to the attitude we have towards its former owner, to-
wards his identity and erotic, so, by analogy, our attitude towards a particular hair can vary from
disgust to attraction.

These four stories of the hair tell of personal situations which can happen or have happened to
each of us, particular precious moments, told through the almost invisible text, written on each of
the photographs, which are reached by the viewers through their own commitment, through the
archeology of the photographs. The stories of this barbershop turn from intimate to shared and
public, same as in every regular barbershop.




Bennmump KepHoBckn

Velimir Zernovski

PoneH e 1981 Bo Ckonje.

[unnomupan Ha ®akynTeToT 3a NMUKOBHM yMeTHOCTU Bo Ckonje, 2005.
CamocTojHu n3noxou: Ckonje, 2006-2009; ®pajbypr, 2009. MNo3HauajHu
rpynHu nsnoxoéu: Ckonje, butona, bepnuH, Utanuja, Jbybrsana, Xar,
Xane, Potepaam.

Born in Skopje in 1981.

Graduated from the Faculty of Fine Arts in Skopje in 2003.

Solo exhibitions: Skopje, 2006-2009; Freiburg, 2009. Selected group
exhibitions: Skopje, Bitola, Berlin, Italy, Ljubljana, The Hague, Halle,
Rotterdam. e-mail: velimir_zernovski@yahoo.com

lindigo stories, 2009, installation, A4 format (50 pcs)

[MpoekT wWTO npeky MeAuymMOT Ha COBPEMEHMOT LpPTEeX M UCTpaxysBa
dacuMHaumMnTe KoM npousnerysaar o4 HOBUTE YuTawa Ha CAvkute U
TEKCTyanHWTe Mopaku Mpe3eHTMpaHM BO MAaCOBHUTE MeauyMMU  Kako
marasuHute, TB-peknamute n 6unbopgwute. lpesemajkn mogenu of non-
KynTypata >XepHOBCkM co3faBa efHa HoBa peanHocT / dukumja. KojsHae
Kage e rpaHuuara? lNpocTop BO KOj CTaHyBa anconyTHO HEBaXKHO Of kage
foara v Ha Kafe ce ABWXM HapauujaTta. NpuToa akueHTMpajku ja ynorata Ha
coBpemMeHaTta Mon-KynTypa Bp3 COMCTBEeHaTa reHepauuja v NpoekTupajkn rm
naHUHaTa Ha oBaa TeHAeHLUMja U Hej3MHOTO BNWjaHVe BP3 OHWE LITO Joaraar.
[MomecTyBajku ja rpaHuuLaTa Ha peanHoTO OOXMBYBake M Ha OHA LUTO Kako
HameTHaTa uHdopMauuja ce Bpexano BO HallaTa CBeCT, ce oTBopa CBeT
Ha HOBMW, BO3DyANMBM M HA MOMEHTW HagpeanHu rmeTku. Kopuctejkm seke
noasabopaBeH MeaMym 3a npeHecyBakwe UHGOpMauun (MIHAUIOTO), aBTopoT
Kpevpa HOBM MOXHOCTM 3a Hapauuja Ha Beke NMOCTOjHUTE CIVKW, BPEXaHU BO
KonekTMBHaTa MeMopuja, BO HOBa KOHTeKCcTyanusauuja.

Indigo stories, 2009, nHcranauuja, A4 dopmart (50 kom.)

Itis a project that through the medium of the contemporary drawing researches
the fascinations proceeding from the new readings of the pictures and textual
messages presented in the mass media like magazines, TV commercials and
billboards. Zernovski uses models from the pop-culture to create a new real-
ity / fiction. Who knows where the boundary is? A space where it becomes
absolutely irrelevant where does the narration come from and where does it
go to. He emphasizes the role of the contemporary pop-culture in his genera-
tion and projects the future of this tendency and its influence upon the coming
generation. By shifting the border of the actual experience and the stuff that
is carved in our minds as an imposed information, he opens a world of new,
exciting and occasionally surreal views. Using the somewhat forgotten medium
of transfer of information (the indigo) the artist creates new possibilities for a
new contextualization for narrating the already existing pictures, imprinted in
the collective memory.



Fopre JoBaHOBMK

Gjorgje Jovanovic

PoneH e 1980 Bo Ckonije.

[unnomupan Ha ®akynTeT 3a NMMKOBHKU ymeTHOCTM Bo Ckonje, 2003.
CamocTojHn un3nox6u: Ckonje, 2005-2008, Ltun, 2005, 2006.
Mo3Ha4vajHu rpynHu nsnoxou: Ckonje, Tetoso, Ctpymuua, MpuwtuHa,
CapaeBo, Jlutoxopo, benrpag, butona, BeHeuwja, XencuHku,
AwmcTtepgam, [leHT, ABongeun, Kopnyc Kpuctu, Cwuetn, AtnaHTa,
Potepaam, Bapw.

Born in Skopje in 1980.

Graduated from the Faculty of Fine Arts in Skopje in 2003.

Solo exhibitions: Skopje, 2005-2008; Stip, 2005, 2006. Selected group
exhibitions: Skopje, Tetovo, Strumica, Pristina, Sarajevo, Litochoro,
Beograd, Bitola, Venice, Helsinki, Amsterdam, Gent, Avondale, Corpus
Christi, Seattle, Atlanta, Rotterdam, Bari.

e-mail: svirache@gmail.com

NHeBHukoT, 2009, nHctanauuja, BapujabunHm aMmeH3umn

The Diary, 2009, installation, variable dimensions 17



MwuTtpononut Metoauj 3nataHoB

Metropolitan Metodij Zlatanov

18

PoneH e 1963 Bo beposo.

MpenHaTanHoTo [OXWBYBake Ha OBaa anokanunTuyHa nojaea Gelle peluaBayka 3a HEFOBOTO TEXKHEEHE KOH
coBplUeHaTa Mepka v pef, LWTo (kako kpajHa nocneguua) e oHTonoLkaTta npeTnoctaska Ha ybasuHaTa. 3atoa
TOj ro NnpudaTt yHmBep3anHuot obnmk Ha Co3gasay — Aa buae noer, CBELUTEHVK 1 Negaror.

3aepnHo co GpaToT 6nusHak Kupun (MkoHOMMCELOT), TOj ja MOCBETM OBaa MaparesnHa XWBOoTHa onpeaenba Ha
YMETHOCTA LWTO foara of rope. Kako pesynTtar Ha 0Ba YMETHUYKO UCTpaxyBawe, oTel, Metoawj o6jaBun mMHory
KHUTW.

EcTetckaTta noctanka BO noesujata e [MaBHO HAacOYeHa KOH OTKPMBaH-ETO Ha CeBKynHata necHa. OTtamy
HeroBMoT ocobeH MHTepec 3a UCTPaXKyBate Ha KOHKpPETHaTa U KMHeTMuka noesuja. Toj unTa of reHeTtckarta
MeMopuja Ha HEeroBWTe KNETKM BO KOja HeluTaTa ce 3anulliaHu Kako oroa Ha npeTcTaBaTta Ha HeroaTa Aylia.
Toa LTOo ro TBOpYM ke OCTaHe 3anuiiaHo BO Be4HOCTa Ha HemaTa 6oxecTBeHa Memopuja. OCTaHaToTo He e TonKy
BaXXHO 3a Aa Guae cnomHaro.

Manox6u: Ckonje, 1987, 1997, 2008, 2009; JbybrbaHa, 2006; MegaHa, 2007.

Born in 1963 in Berovo.

The pre-natal experience of this apocalyptic phenomenon decides his gravitation towards the perfect measure of
order (taxis, cosmos), which (as the final instance) is the ontological premise of beauty. That is why he accepts
the universal form of the Creator — to be a poet, a priest and a pedagogue.

Together with his twin-brother, Cyril (the icon-painter), he dedicates the parallel life-line of their work to art that
descends from above. As a consequence of this artistic exploration Father Metodij published many books.

The aesthetic procedure pertaining poetry is mainly oriented towards the revelation of the total poem. Hence
emanates his particular interest towards researches in concrete and kinetical poetry. He reads things preserved
in the genetic memory of his cells, belonging like a logos to the image of his soul. What he writes shall remain in
the eternity of the silent divine memory. The rest is less important to be mentioned.

Exhibitions: Skopje, 1987, 1997, 2008, 2009; Ljubljana, 2006; Medana, 2007.

e-mail:ometodij@yahoo.com



Munda cor meum

(vetBpTN cTae og PEKBMEM 3A OITIAMHNKOT)
napTUTYpV Of PEKBMEMOT Kako BuU3yeriHa noesuja,
npuHT, 102x107cm.

Munda cor meum
(Fourth movement of DOUBLETREE REQUIEM)
Partitures for Requiem as a Visual Poetry, 2007,
print102x107cm.
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AHTOHUN Ma3sHeBckn

Antoni Maznevski
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PopeH e 1963 Bo Ckonje.

Ovnnomupan Ha ®akynTeToT 3a NUKOBHM ymeTHocTM Bo Ckonje, 1991, kage wTo pabotn kako npodpecop.
Cryawnckn npectoj: Canubypr, 1995; Hbyjopk,1997.

CamocTojHu nsnox6u: Crkonje, 1992, 1996-1999, 2002, 2004, 2006-2008; Mapwn3 2003; bepnuH, 2009; BreHane
Bo BeHeuuja, 2005. Mo3HayajHK rpynHu n3noxou: Pueka, Hbyjopk, MuHxeH, HupH6epr, Tokuo, Jloy, Benrpag,
Buena, BeHeuwja, Kacen, BajcbaneH.

Born in Skopje in 1963.

Graduated from The Faculty of Fine Arts in Skopje in 1991 where he presently works as a professor.
Specialization stays: Salzburg, 1995; New York, 1997.

Solo exhibitions: Skopje, 1992, 1996-1999, 2002, 2004, 2006-2008; Paris 2003; Berlin 2009; Venice Bienniale
2005.

Selected group exhibitions: Rijeka, New York, Mlnchen, Nirnberg, Tokyo, £6dz, Beograd, Vienna, Venice,
Kassel, Wiesbaden

e-mail : a.mazne@gmail.com



Ob6paseL Ha BepojaTHocT, 2009, macno Ha nnaTtHo, 195x135cm
Form of probability, 2009, oil on canvas




bnaroja ManeBckn

Blagoja Manevski
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PoneH e 1957 Bo Ckonje.

Ounnomupan Ha ®akynTeToT 3a NMKOBHU yMeTHOCTU Bo Ckonje, 1986, kage wTo e npodecop.

CamocTojHu n3noxou: Oxpug, 1985; Benec, 1986, 2005; LLUtun, 1986; Ckonje, 1987, 1995, 1997, 2002,
2005-2008; KymaHoBo, 1987; benrpaga, 1998; bueHane Bo BeHeuuja, 2007.

Mo3HavajHu rpynHu n3noxou: benrpag, Capaeso, Combop, Ckonje, 3arpe6, BawwnHrtoH, Codwja, MNapus, Pum,
JloHpoH, Hoeu Capg, Hoyjopk, Victanbyn, MuHxeH, Tokno, Jloc AHyenec.

Born in Skopje in 1957

Graduated from the Faculty of Fine Arts in Skopje in 1986 where he presently works as a professor.

Solo exhibitions: Ohrid, 1985; Veles, 1986, 2005; Stip, 1986; Skopje, 1987, 1995, 1997, 2002, 2005-2008;
Kumanovo, 1987; Beograd, 1998; Venice Bienniale, 2007. Selected group exhibitions: Beograd, Sarajevo,
Sombor, Skopje, Zagreb, Washington, Sofia, Paris, Roma, London, Novi Sad, New York, Istanbul, Minchen,
Tokyo, Los Angeles.

e-mail: art_manevski@yahoo.com

JTornukm cnukm — Vie, 2002-2009, macno Ha nnaTHo
210x280cm, (12 kom.); 70x70cm.

Logical Paintings — Vie, 2002-2009, oil on canvas
210x280cm, (12 psc.); 70x70cm.
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OnA

OPA
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Ipynata OlA (OncecuBHO nocecuBHa arpecuja) e dopmmupaHa Bo 2001. rognHa of nNMKoBHUTE yMeTHUUM CrnobopaHka CteByecka
(*1971) n Oennc CaparuHoscku (*1971). OBajuaTa cTyampane Ha ®akynTeToT 3a NIMKOBHU yMeTHOCTU Bo Ckonje. PaboTaT Ha rpaHuumTe
Ha nMKoBHaTa, yMETHOCTa Ha HoBuTe Meauymu u nepdopmaHcoT. OMA rm npeuncnutyBa KynTypHUTE W CEKOjOHEBHWUTE COCTOjOM,
OfHeCYyBaH-ETO ¥ CoLMjanHUTe HaBWKV BO OApeaeHa CpeanHa, BO MPOMEHMBUTE COLMjaliHU U MOMMTUYKKN YCIIOBM, KOPUCTE]KIN XyMOp U
KpUTWYKM Nnpuctan. HMBHUTE Aena ce rmaBHO NepdopMaHcK, akLmn, Buaea, MoKyMeHTapLm (NaxHu gokymeHTapum). OINA go cera uma
CaMOCTOjHO 13noxyBaHo Bo MakegoHwja, EcToHuja, CnoseHuja, Mepmanuja n ®paHuuja. Vima y4ecTByBaHO Ha NMoBeKe rpyrnHU U3noxou
n cdectusanu Bo Espona, CAL n AscTtpanuja, mery kou n TpaHcmeaumane, BepnuH; Rencontres Internationales, Mapua/bepnuh;
TpaHceypona — EBponcku Teatapcku u nepdgopmaHc dectusan, Xungecxajm, Fepmanuvja; WHcTaHTC BUugeo dectusan, ®paHuuja;
Freewaves - BueHane Ha HoBu Meanymu, Jloc AHuenec; | Had a Dream, Kunstraum Baden, LBajuapvja, utH. Vima npectojyBaHo BO
apT pesngeHuun Bo PpaHumja, EctoHunja, Nepmanuja v LLsajuapuja.

The group OPA (Obsessive Possessive Aggression) was founded in 2001 by the artists Slobodanka Stevéevska (1971) and Denis
Saraginovski (1971). They studied at the Faculty of Fine Arts in Skopje. They work at the limits of the art of the new media and the per-
formance. OPA explores the cultural and the everyday circumstances, behaviors and social habits using humor and critical approach.
Their works are mainly performances, actions, videos, mockumentaries (false documentaries) and context specific artworks. So far
OPA had exhibitions in Macedonia, Estonia, Slovenia, Germany and France. They participated in many group exhibitions and festivals
in Europe, USA and Australia, the most significant being Transmediale, Berlin, Rencontres Internationales, Paris/Berlin, Transeuropa
- European Theater and Performance Festival, Hildesheim, Germany, Instants Video Festival, France, Freewaves - Biennial of New
Media, Los Angeles; | had a Dream, Kunstraum Baden, Switzerland, etc. They stayed at art residences in France, Estonia, Germany
and Switzerland.

e-mail: Opadopa@yahoo.com

http://www.o-p-a.org



“DDEVICE”, 2003, Bugeo, 32’

Co nomouw Ha Agokasu npoHajaeHn Bo Makeponuja, OlMA, Bo centemspu 2003,
3anoyHyBa naTyBawe of MakenoHwja koH ECToHuja, BO noTpara no MUCTepro3Ha
anxemucka Hanpasa. XXuTtenu Ha EcToHckoTo ceno MoocTe, Kako 1 MMYHOCTY Of,
ApYrv MecTa ce BKIydyBaaT BO noTparara.

[MoyHyBajkv Kako OKYMEHTapeL, BUAEOTO ja OTKpMBa pyHKUMjaTa, 3Ha4eHETO 1
ncropujata Ha MUCTEPUO3HNOT 00jeKT. [JokyMeHTUTe 1 CBefoYeHaTa NoTBpAyBaaT
Oeka KrnyyHu ourypu of cBeTckaTa uctopuja ro nocegysarne objekToT, AaBajku
MM MOK 3a CunHa MaHunyrnaumja co macuTe. [lo pagukanHaTa npomeHa Ha
dopmaTa, AenoTo ce TpaHcdopmmpa BO AOKYMeHTauuja Ha nepdopmaHc, unm
OOKyMeHTaumja Ha co3faBarbe “MOKyMeHTapel’, Kafe aBTopuTe M KOpuUCTar,
Kako matepujan 3a UIIMOT, HUBHUTE BUCTUHCKM CUTyaLMU U KOMyHVKauumjaTta
€O nokanHoTo HacerneHue. CueHnUTe ce pexupaHn of aBTopuTe, HO Hekorall v
o[ UHTepBjyMpaHnuTe nuyHocTu. MpaHnuaTta mery dukumja u peanHocT NoYHyBa
na ce ryou.

(Oenoto e peanuampaHo 3a Bpeme Ha npecTojoT Ha OlA Bo Mooste Guest Stu-
dio, EcTonuja.)

“DDEVICE”, 2003, video, 32

Considering the proofs found in Macedonia, in September 2003 OPA set on a
journey from Macedonia to Estonia, in search for a mysterious alchemic device.
The people of the Estonian village Mooste, as well as other people, joined the
search.

Starting as a documentary, the video reveals the function, the meaning and the
history of the mysterious object. The documents and the testimonies confirmed
that it was owned by some key figures in the world history which presented them
with a power to manipulate the masses. After a radical change of the form, the
film transforms into a documentation of a performance, or documentation on the
creation of a “mockumentary”, where the creators use as film material their ac-
tual situations and the communication with the local population. The scenes are
directed by the authors, but sometimes also by the interviewed people. The line
between fiction and reality started to fade.

(The project was completed during the stay of OPA in Mooste Guest Studio,
Estonia)




' g|959 BO npmneﬁ

g Eofupan Ha DakynTeToT 3a NMMKOBHM ymeTHOCTM Bo Ckonje, 1984, kage wto

F ﬁmm Kako npodpecop. [ arnctpupan Ha PakynTeToT 3a IMKOBHM yMETHOCTM BO benrpag, 1992.
- Camoc jHU N3nNoX6m: IE‘I.EM 1985; Ckonje, 1987, 1991, 1993, 1998, 2003, 2006, 2008; benrpaa, 1992; bpucen,
)95; yjopk, 1997, 2007, 2008; bykypeLuT, 2000; Benec, 2003-2005, 2008; febap, 2004; lesrenuja, 2005; Mapus,
2006; Hou Cag, 2007; AnekcaHgpuja, 2009. MosHavajHu rpynHu nsnoxbu: Jby6rbaHa, Hoeu Cag, Pueka, Ckonje,
3 rpz%‘.senrpap., Mapubop, Capaeso, Codumja, BawmHrToH, Byammnewuta, Mypcka Cobora, Mapus, MuHxeH, Pum,
T Xam6ypr, Hoyjopk.

Born in Prilep in 1959
Graduated from the Faculty of Fine Arts in Skopje in 1984 where he presently works as a professor. He completed
his post-graduate studies in Beograd in 1992.

Solo exhibitions: Stip, 1985; Skopje, 1987, 1991, 1993, 1998, 2003, 2006, 2008; Beograd, 1992; Brussels, 1995;
New York, 1997, 2007, 2008; Bucharest, 2000; Veles, 2003-2005, 2008; Debar, 2004; Gevgelija, 2005; Paris,
2006; Novi Sad, 2007; Alexandria, 2009. Selected group exhibitions: Ljubljana, Novi Sad, Rijeka, Skopje, Zagreb,
Beograd, Maribor, Sarajevo, Sofia, Washington, Budapest, Murska Sobota, Paris, Munich, Roma, Tokyo, Hamburg,
New York.

e-mail: pavlevskis@gmail.com




“Jac Ntonomej MK & H.B. HuwTtoto”, 2009

(nen op npoektoT “lMpoekumnja GankoH 3 — ckapabej’, 3aegHo co
T.AumeBcku n J.LLlymkoBcku, E3yntckn KynTypeH LeHTap, AnekcaHgpuja,
2009) ymeTtHuyka kHura (A5, 345 cTp.) oTmevyateHa Ha nuctoBu A4
XapTuja noctaBeHu Ha sua,1154x217cm.

“Me Ptolemy MKD & H.E. Nothing”, 2009

(a part of the project “Projection Balcony 3 — Scarab Beetle”, together
with T. Adzievski and J.Sumkovski, Jesuit Cultural Center, Alexandria,
2009), art book (A5, 345 pages) printed on A4 sheets placed on the
wall,1154x217cm.




NcmeT PamukeBuk

Ismet Ramicevic
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PoneH e 1960 Bo [ly6Huua, Cpbuja.

Ounnomupan Ha ®akynTeToT 3a NMKOBHU yMeTHOCTU Bo Ckonje, 1984, kage WwTo e npodecop.

CamocTojHu n3nox6u: Ckonje, 1987, 1988, 1991, 1998-2000, 2005; Capaeo, 1990; Mpunen, 2004; MNnoeaus.,
2007; Hnw, 2008. Mo3HavajHu rpynHu n3noxou: Ckonje, Prueka, Mypcka Cobota, CapaeBo, Bapliaga,

BawwHrToH, dpesaeH, Buena, Bpucen, Hoen Cag, Codwja.

Born in Dubnica, Serbia, in 1960

Graduated from the Faculty of Fine Arts in Skopje in 1984 where he presently works as a professor.

Solo exhibitions: Skopje, 1987, 1988, 1991, 1998-2000, 2005; Sarajevo, 1990; Prilep, 2004; Plovdiv, 2007; Nis,
2008. Selected group exhibitions: Skopje, Rijeka, Murska Sobota, Sarajevo, Warsaw, Washington, Dresden,
Vienna, Brussels, Novi Sad, Sofia.

e-mail: enisa99@yahoo.com

NH®O — 3PALIN, 2007, objekT, 76,5x76,5x23,5cm; 9x6,5x5cm (20 kom.)
Info-Fabric, 2007, object, 76,5x76,5x23,5cm; 9x6,5x5¢cm (20 pcs)






BaHa YpolweBuk

Vana UrosSevi¢

PopneHa e 1961 Bo Ckonje.

Ounnomupana n maructpupana Ha Akagemujata 3a NIMKOBHU yMeTHocTM Bo Benrpag, 1987. Ctygoucku npectoj BO
Mapus, 1987. Cneunjanusmpana Ha ®akynTeToT 3a y6aBu ymeTHOCTU BO BeHeumja, 1988.

CawmocTojHn n3nox6u: benrpaa, 1987, 1992, 2002, 2009; Ckonje, 1989, 1998, 2001, 2003, 2007; Ctpyra, 1996;
Butona, 2003; BueHane Bo BeHeuuja, 2003;.JbybrbaHa, 2009.

MosHavajHu rpynHn nanoxou: OcHabpuk, Capaeo, XXeHeBa, benrpaa, Codwmja, Ckonje, Mapwus, Hbyjopk, BepnuH,
JTbybreaHa, Xamoypr.

Born in Skopje in 1961.

Graduated and completed post-graduate studies from the Academy of Fine Arts in Beograd.

Specialization stay in Paris, 1987. Specialized at the Faculty of Fine Arts in Venezia in 1988.

Solo exhibitions: Beograd, 1987, 1992, 2002, 2009; Skopje, 1989, 1998, 2001, 2003, 2007; Struga, 1996; Bitola, 2003;
Venice Bienniale, 2003; Ljubljana, 2009. Selected group exhibitions: Osnabrick, Sarajevo, Geneva, Beograd, Sofia,
Skopje, Paris, New York, Berlin, Ljubljana, Hamburg.

e-mail: v_urosevic@yahoo.com
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®obuynm objektn, 2007-2009,
VHCTanauuja,sapujabunHm
AVMEH3MN

Phobic objects, 2007-2009,
instalation, variable dimensions




JaHe YanoBckn

Jane Calovski
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PoneH e 1973 Bo Ckonije.

3aBpwun  Akagemuja 3a JIMKOBHW  YMETHOCTU  Ha
Mexcuneanuja, Punagenduja (CAL), 1996; maructpupan
Ha BeHuHrToH koneu, BenuHrToH, Bemont (CAL), 1997;
nctpaxysadyka nporpama, LieHTap 3a coBpemeHa yMeTHOCT,
Kutakjywy (Janonuja), 1990-00; noctaunnomMcka nporpama,
Akagemuja JaH BaH Ajk, MacTpuxt (XonaHguja), 2004.
CamocTojHu n3noxou: Kutakjywy, 1999; ®dykyoka, 2000;
3arpeb, 2001, 2009; Buena, 2002; Ckonje, 2002, 2004,
2007; MaHuunaHo, 2004; Busbu, 2004; Butom, 2007,
BepnuH, 2008; JlybnuH, 2008. [lo3HayajHu  rpynHu
nsnox6u: Manudecta 3, Jbyb6rbaHa; MaHudecra 7,
BonuaHo; Buena, Bapwaea, JbybreaHa, bBenrpag,
OpeHse, Oxajo, Bunnyc, Ckonje, Amctepaam, Mopto Puko,
meHcaja, bepnuH, Magpua, ®unagendwja, KoHekTukar,
Hoyjopk, Kanpo, NlnbaH, Nctanbyn, AtuHa, pau,.

BupeonepdopmaHcot “fetan (bes 301B)” e UCTpaxyBare
Ha HaBmayM 6e3HayaeH feTan of HapaTuBHaTa CTpyKTypa
Ha cpunmort “bes 3auB” (1960) Ha XKaH Jlyk Nopap. denoto
ro TpeTupa NPoLECOT Ha “NPOSIOHIMpare Ha HeM3bexHOTo”
co3faBajkn coeanHyBake Ha PakTUUKOTO U (OUKTUBHOTO
BO “O4eTanoT’ BO KOHTEKCT Ha MeTaHapauujaTa.

Born in Skopje in 1973..

Pennsylvania Academy of the Fine Arts, Philadelphia
(USA), 1996; Bennington College, Bennington, Vermont
(USA), B.A., 1997; Research program, Center for Contem-
porary Art CCA Klitakyushu (JP), 1999-00; Post-graduate
studio program, Jan van Eyck Academy, Maastricht (NL),
2004.

Solo exhibitions: Kitakyushu, 1999; Fukuoka, 2000; Zagreb,
2001, 2009; Vienna, 2002; Skopje, 2002, 2004, 2007; Man-
ciano, 2004; Visby, 2004; Bytom, 2007; Ljubljana, 2007;
Berlin, 2008; Lublin, 2008; Selected group exhibitions:
Manifesta 3, Ljubljana, Manifesta 7, Bolzano, Vienna, War-
saw, Ljubljana, Belgrade, Odense, Ohio, Vilnius, Skopje,
Amsterdam, Puerto Rico, Glenside, Berlin, Madrid, Phila-
delphia, Connecticut, New York, Cairo, Lebanon, Istanbul,
Athens, Graz.

e-mail: yanecalo@gmail.com

The video performance “Detail (Breathless)” is a research
of a seemingly insignificant detail of the narrative structure
of the film “Breathless” (1960) by Jean Luc Goddard. The
work treats the process of “prolonging the inevitable” by
joining the factual and fictional in the “detail” of the context
of meta-narration.



Oetars (bes 3amB), 1999, Buaeo (9)
Detail (Breathless), 1999, video (9')



JoBaH WWymkosckn

Jovan Sumkovski
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PopeH e 1962 Bo Ckonje.

[unnomupan n maructpupan Ha ®akynTeToT 3a NMKOBHU yMeTHOCTM Bo Ckonje, 1989, kafe wTto e npodecop.
CamocTojHu n3noxou: Wrun, 1985; Benec, 1985; Oxpua, 1985; Ckonje, 1987, 1990, 1997, 2004, 2006, 2008;
Benrpag, 1988; Buenane Bo Cao Naono,1994; bpucen, 1995; bbyjopk, 1998, 2007; Ctokxonm (co M.MaHyeBckn),
2000; bruenane Bo BeHeuwja, 2001; Mapus, 2006.

Mo3HavajHu rpynHu m3noxou: Ckonje, Pueka, CapaeBo, Mapubop, JbybrbaHa, 3arpe6, benrpaa, BalwuvHIToH,
Codpuja, Pum, JToHpoH, Jbybrbana, Hoeu Cag, Hbyjopk, MuHxeH, Tokuno, TupaHa, MNpuwTrHa, BepnuH.

Born in Skopje in 1962.

Graduated and completed post-graduate studies from the Faculty of Fine Arts in Skopje in 1989 where he pres-
ently works as a professor.

Solo exhibitions: Stip, 1985; Veles, 1985; Ohrid, 1985; Skopje, 1987, 1990, 1997, 2004, 2006, 2008; Beograd,
1988, Sao Paolo Biennial, 1994; Brussels, 1995; New York 1998, 2007; Stockholm (with M. Manc&evski), 2000;
Venice Bienniale, 2001; Paris, 2006. Selected group exhibitions: Skopje, Rijeka, Sarajevo, Maribor, Ljubljana,
Zagreb, Beograd, Washington, Sofia, Roma, London, Ljubljana, Novi Sad, New York, Miinchen, Tokyo, Tirana,
Pritina, Berlin.

e-mail: snedelkovska@yahoo.com

CragwoH, 2006, o6jekT, 100x120x40cm
Stadium, 2006, object
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