





Enena ropfuebaka

PogeHa Ha 15.03.1982 roguHa Bo
Butona. Qunnomupana 2005 roguHa,
CNUKapCcTBO Ha PaKynTeToT 3a
NMKoBHKW ymeTHOCTU Bo CKorje.
JunnomupaH nukoseH negaror of 2007
rogvHa. Maructpupana 2008 roguHa Ha
MCTUOT hakynTeT BO Kacarta Ha
npod. Beno Tawoscku.

YneH Ha AJTYM og 2006 roguHa 1 Ha
ANYB op 2007 roguHa.

Appeca: bopuc bactepor, 6p 11/8
butona

Ten: 047/222121

Mo6: 070/512625

e-mail: elena_picaso@yahoo.com

CamocTojHM U3noxoém

2007 - butona, CanoH Ha AJ1Yb,
®dnyeHTHW coeguHyBara
2008 - Ckonje, Myzej Ha rpag Ckonje

FpynHW nanoxoém:

2006 - Ckonje, My3ej Ha rpag Ckonje,
[oguwHa nsnox6a Ha A/TYM
2007 - butona, CanoH Ha AJTYB u
Mpunen,
>KeHaTa Kako uHcnupauuja
- Ckonje, MKLU,
VYMETHUYKM Aunjanosm
- Butona, CanoH Ha ANVB,
Mejsax - man chopmat
- Butona, YmeTHu4uka ranepwja,
ONYB MNoguwHa nanoxba

- Butona, YmeTHuuka ranepuja,
4-1n Hoemspwu, OJTYB

- Ckonje, Mysej Ha rpag Ckonje,
lNopguwHa nanoxoba Ha JJTYM

2008 - lMpunen, JlukoBHa ranepwuja,

m3noxba Ha O/1YB

- Mapwus, Cite internacional des
arts, nanoxx6a Ha ANYM

MpepgHa kopuua: Qunema, ke buge nnm
He Ke buge, 2006, akpwn Ha nNaaTHO 1
kapToH, 100x120

3apHa kopuua: KoHpnukT, asajuarta
CMe BO MpaBo HO He ce cornacyBame,
2007, akpun Ha nnaTHoO U KapToH,
100x120

Elena Gjor#)ieuska

Born on 15.03.1982 in Bitola. Graduated
in 2005 from the Department of Painting
at the Faculty of Fine Arts in Skopje.
Graduated Art Pedagogy in 2005, and in
2008 acquired a MA degree from the
same Faculty in the class of Prof. Velo
Tasovski. Member of DLUM
(Association of Artists of Macedonia)
since 2006 and DLUB (Association of
Artists of Bitola) since 2007.

Address: Boris Batserot 11/8 Bitola,
Republic of Macedonia

Phone: +389 47 222 121

Cell phone: + 389 70 512 625

e-mail: elena_picaso@yahoo.com

Solo exhibition

2007 - Bitola, Salon of DLUB,
Fluent Unions

2008 - Skopje, Museum of the City of
Skopje

Group exhibitions

2006 - Skopje, Museum of the City of
Skopje, annual exhibition of
DLUM
2007 - Bitola, Salon of DLUB, Prilep
The Woman as Inspiration
- Skopje, Youth Cultural Centre,
Artistic Dialogues
- Bitola, Salon of DLUB,
Landscape - small scale
- Bitola, Art Gallery,
annual exhibition of DLUB
- Bitola, Art Gallery,
4 of November, DLUB
- Skopje, Museum of the City of
Skopje, annual exhibition of
DLUM
2008 - Prilep, Art Gallery,
exhibition of DLUB
- Paris, Cite international des arts,
exhibition of DLUM

Front cover: Dilemma, will it or will it not
be, 2006, acryl on canvas and card-
board, 100 x 120

Back cover: Conflict, we are both right,
only we don’t agree, 2007, acryl on can-
vas and cardboard, 100 x 120



My3ukaTta Ha TUlIKMHATA, Ha HeucKaxaHoTo, 2007, 3aHec Ha gBe cunHu nu4HocTy, 2007,
aKpuuK Ha nnaTHo K kapToH, 100x120 aKpUnuK Ha nnaTHo 1 kapTtoH, 100x120

Music of the silence, of the unspoken, 2007, Rapture of two similar persons, 2007,
acryl on canvas and cardboard, 100x120 acryl on canvas and cardboard, 100 x 120




OTeopeHa guckycuja, 2008, akpuimK Ha niaTHo M KapToH, 100x120 KoHbpoHTaumja co HanyTeHa AeBojka, TPrHU M1 ce of, npeg, o4um, 2007,
Open discussion, 2008, acryl on canvas and cardboard, 100x120 aKpWMUK Ha NnaTHo 1 kapToH, 100x120

Confrontation with an angry girl, get out of my sight, 2007,

acryl on canvas and cardboard, 100x120

He)xHo KoMyHWLMparse, HeXKHO HagononHyearse, 2008, 'nepaj konky ce y6aBu sse3gute Hag Xepaknea, 2008,
akpunuk Ha nnaTHo u kapToH, 100x120 aKpUNUK Ha nnaTHo 1 kapTtoH, 100x120

Tender communication, tender fulfillment, 2008, See how beautiful are the stars above Heraclea, 2008,
acryl on canvas and cardboard, 100x120 acryl on canvas and cardboard, 100x120




AHTPOINOIreEOMETPU3MIA

... CO MHKOpnopupareTo Ha Nap4ntba KapToH,
Kako CerMeHTH KOu U3neryeaart o4 pamkara, ce
obuayBam ga co3gagamMm MOKHa BU3yeriHa CeH-
3ayuja. MMHMManHoO uamectyBare Off O4eKyBaH-
OTO BO BUCWHA, LUMPUHA N AOSDKMHA, MUHUMATHA
urpa Ha CeHku n Tpenepere. PamkaTta 0614HO
CNy>XX 32 [a ja orpaHuyn, pasrpaHuymn U UCTakHe
crnukaTa HacnpoTu NPOCTOPOT BO KOj Ce Haora.
Jac cakam pa ro nsberHam Toa. Heka éuge
crnvkarta uHTerpasneH gen of npocTopoT WTO ja
OMKPY>XyBa, HEKa ro ave v genn UcTuoT npoc-
TOp. He r1 TpeTupam crnvkute efMHCTBEHO
CeKoja Kako LenuHa, TYKy 1 cute 3aefjHo Kako
LuenuHa - cekoja cnvka Bo penauuja co tTaa npej
cebe, nocne cebe u HacnNpoTu cebe -KoOMMnemMeH-
TapHarta. Mictata npukacka Bo Bapujauun,
npuvkKacka 3a ugeja geka ao nHAMBUAYyanHoTo Ke
Aojaeme nNpeky 4yBCTBOTO M penayunjata co yHu-
Bep3anHoTto. CamnoT Hacnos “AHTponore-
oMeTpu3mKn”, nocoYyBsa feka npegmeT Ha Moe
WHTepecupare BO genara e Yyosedkara purypa.
Ce 3aHMMaBaB cO Bapujauum Ha ambuBaneHTHara
urpa Ha onwTo 1 noeguHedHo. HacnosoT
noco4yBa, UCTO Taka, Aeka TpeTMaHoT Ha dury-
pyTE BO KOMNO3ULMUTE € TEOMETPUCKH , a BO
MOjOT NIMKOBEH MU3pas WU CEeH3NOUNUTET rnpe-
oBnajgyea pasymoT, MaTemMaTudkKara npeLusHocT,
weMa, cBefyBarbe Ha HeKakBa yHUuBep3arHa,
CyLITUHCKa (hopmMyna, Ha HewWTo WTo rn 0beauH-
yBa nyreto oHToMoWKK, 6e3 pa3nuka Ha HUBHaTa
paca, knaca, penuruja, Hauyuja, nosiIMTU4Ko
ybenyBar-e, Bpeme, NpocTop Ui gpyrn Muc-

NIOBHU KOHCTPYKUMW. [lpeTcTaBeHu ce opra-
HU3UPaHW CTPYKTYPU Ha pasbueHn qropmMn Kom ro
NnokaxkyBaaTt CTpyeHeTO Ha YoBeYKaTa eHepruja,
ecTeTcka AUMEH3uja BO Koja NoMMOT 3a
yoBe4dKaTa popMa e pasfnioxysare Ha
reoMeTpuUCcKU MOAYIN, BHATPELLHa CTPYKTypa
Koja e M3pas3 Ha HECBECHOTO U JyXOBHOTO, UHTY-
nuujaTta n pasymot.Of Toa 3aegHNUYKO CUMYIT-
TaHo AejcTByBare ce gobuea Bu3yenusauuja Ha
NMKOBHU (DOPMU Kako 1u3pas, cogpxxumHa v ogpas
Ha BHaTpewHnTe nvnysncu. Ja semam 4yosevkara
durypa Kako CTPYKTypa WU CUCTEM COYMHET Of,
NOTCUCTEMM CO KOV MOXXaM TBOPEYKN U eCTETCKHN
Ja Cu urpam co KpeaTUBHU YMETHUYKMK rnpasuna.
MawkaTa 1 »eHckaTa popma Ha Teno ce KOMm-
NyeMeHTapHN U KOMNaTUOUIHKU, PasiyHA U
pamMHonpaeHU BO cBojaTa BUTHOCT, CYLUTUHA U
yb6aBnHa. dopmuTe ce pacuenkaHu, pasnoXkKeHu,
cnepart Hekoja Moja noruka. EgHa Tema koja e
TONKY CeKojaHeBHa , 6rMcky go 6aHanHa a
611CKY 1 0 CYLUTUHA - ABE YOBEYKM CyLUTecTBa -
MaXK U XKeHa KOW Cce Kapaart, TernaarT, HaTnpe-
BapyBaarT, TaHLyBaaT, Ce CMearT, ce cakaar, ce
KOH(ppOoHTUpaaT, ce nicnupupaar. Hemaar uHam-
BUAyanu3npaHn KapakTepucTukn, CTUIN3UpaHn
ce. MNpeTtcTasu 3a ABe hopmu Ha YOBEKOT. [ NaB-
HaTa uHdopmMaLuja ce YoBeukuTe Tena. YHuja Ha
OMNO3UTU CO pasfnYHU KBanuTeTu. Tue ce
HenoTnonHu éuTtuja, 3aegHo oopmupaar
COBpLLEHO - Leno. Taa npukacka e crapa Konky v
4oBeKOT. Penetnymja HA KOHTUHIEHTHW, KOH3UC-
TEHTHW, CYKLIECUBHM (hOpPMU KOU ce urysnja Ha
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TPOAWMEH3NOHATHOCT U ABUXXEHE KOE, WH-

TPY3UBHO ' Hanara ceTtunarta Ha HabsbyaysadoT.

MouTe crnmku BO3HeMUpyBaaT NpeKy pacuenkaH-
nte hopMu 1 6pyTanHNOT UMNAKT Ha 6ojaTa Bp3
ceTunarta. Mefytoa, 6pyTanHMoOT MMNakT Ha 6ou,
3BYUU, MUPM36K, NPEKPACHUN BU3YENHN CeH3auum -
NPUPOAHN U apTUULUENHN, O CUTE CTPaHK , ce
Aen o[ HaweTo cekojaHeBune u kynTtypa. NpeT-
CTaBEHO € COMNCTBEHOTO A0XUBYBaH-E Ha XyMaH-
OTO YOBEYKO BUBCTBYBaHE, ancTpaxmpare Ha
WHOMBUAYANHOTO U OCBECTYBaHe BO rnobdanHn
paMKu eka cuTe ce CTpeMUME KOH uctarta cpeka
n 6anaHc co cenocTojHOTO. HYoBEeYKOTO BUTKE, He-
roparta npupoga, HerosaTa BpeAHOCT, NOCTABEHN
npepg Hac Kako npaware. Cnnka Ha HoBE4KU
dourypu Kom 6un moxkene ga éugat 6uno Kov o,
MWHATOTO, CeralHocTa UM ngHuHaTa. HYosexkoT
04 MMHATOTO M MAHMHATA MMA HEKAKOB BHa-
TPEeLLeH YOBEYKMN KO KOj ' MOBp3yBa HUBHUTE
notpebu n yenn. Ce MeHyBa Ha4MHOT Ha pean-
n3nparbe Ha uennte u notpebute HO He ce
MeHyBa 3Ha4eHeTO Ha cMeaTta 1 Na4vor.

CywTurHaTa Ha >XMBOTOT, HEroBaTa AparoLeHoCcT
€ UCTa 3a CeKOj YOBEK LUTO NOCTOeN U Ke NOCTOMW.
YoeekoT e niaueuaya 3a cebe, e gUHCTBEHO
WCKYCTBO HO BOEJHO U NPeTCTaBHUK Ha uenaTa
yoBeuka Kyntypa v npupoga. Bo cywtuHa cekoe
4OBEYKO 6UTHE € eHepruja BO ABUXKEHE CO MUI-
WOH MO>XHU BapujaLuum Ha pacrosioXKeHuja,
peakuuu, AejcTByBara U NpuToa, UMa HewWwTo
4YOBEYKO LITO He 06efMHYBa M HU OBO3MOXXYBA Aa
ce pasbupame merycebHo, fa KOMyHUUMpame Ha
pPa3nUYHN HABOA W HAYMHK, [a pa3MeHyBame
pas3nuyHn eHepruu, Aa ce passmeame un pacteme
CaMOCTOjHO U MefycebHO nomarajku cu. HoBekoT
Kako novm, Kako AyXOBHO -matepujanHa nabopa-
Topuvja, Kako MallMHa Koja co3gasa, kpeupa, 3a-
MUCNyBa U U3MUCIYBa € NPeAMET Ha CeKojaHeBHa
HOBa 1 NOBTOPHO, HOBa (hacuuHauuja.
YHoBe4KOTO, HOBEKYBaHETO BO CBOjaTa HajonwTa
N HajTecHa penauuja e npegMeT Ha CeKojgHeBHa
WHCNMpayuja, 4yao Koe He NpecTaHysa ga e
3adygyea...

Enena Nopfuescka



HaTnpesap koj nu ke nobeau, 2007,
aKpUIMK Ha nnaTtHo 1 kapToH, 100x120

Competition, | wonder who's going to win, 2007,
acryl on canvas and cardboard, 100 x 120

Jac v Tv cpekHu 1 Mo Marnky nvjadu, TaHuysame, 2007,
aKpunvK Ha nnaTtHo U KapToH, 100x120

Me and you, happy and a little drunk, dancing, 2007,
acryl on canvas and cardboard, 100 x 120
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[onupoT Ha TBoOETO cpue Me uHcrmpupa, 2007,
aKpWIMK Ha NNAaTHO W KapToH, 100x120

The touch of your heart inspires me, 2007,
acryl on canvas and cardboard, 100 x 120
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Mperpatka, 2006, akpunuK Ha NnaTtHo 1 kapToH, 100x120

Embrace, 2006, acryl on canvas and cardboard, 100 x 120




ANTHROPOGEOMETRISMS

...By incorporating pieces of cardboard as segments that
come out of the frame | am trying to create a powerful visual
sensation. Minimal exceeding of the expected height, width
and length, minimal game of shadows and flutter. The frame
usually serves to limit, distinguish and emphasize the paint-
ing against the space where it is displayed. | am trying to
avoid that. Let the painting be an integral part of the space
which surrounds it, let it breathe and share the same space.
| treat the paintings both as particular entities and as a
whole - each painting in relation to the one before it, after it
and against it - the complementary one. The same story in
variations, a story on the idea how to reach the individual
through the feeling and the relation with the universal. The
very title “Anthropogeometrism” points that the subject of my
interest in the artworks is the human figure. | was dealing
with variations of the ambivalent game of the general and
the particular. The title also points that the treatment of the
figures in the compositions is geometric, and my artistic
idiom and sensibility are lead by reason, mathematical pre-
cision, scheme, reduction to a universal, essential formula,
to something that unites people ontologically, regardless of
their race, class, religion, nation, political conviction, time,
space or other thinking constructions. The artworks include
organized structures or broken forms which show the run-
ning of the human energy, the esthetical dimension in which
the concept of the human form is split into geometric mod-
ules, an interior structure which is an outcome of the sub-
conscious and spiritual, of intuition and reason. This
common an simultaneous engagement renders a visualiza-
tion of artistic forms as an expression, contents and reflec-
tion of the inner impulses. | take the human figure as a
structure or a system made of subsystems with which | can
inventively and esthetically play by the creative artistic rules.
The male and the female body forms are complementary
and compatible, different and equal in their significance,
essence and beauty. The forms are fractioned, split, they
follow a certain logic of mine. A topic that is so common,
close to banal, yet close to the essence, as well - two
human beings - a man and a woman who quarrel, fight,

compete, dance, laugh, love, confront, inspire. They posses
no individual features, they are stylized. Representations of
two forms of humans. The basic information is the human
bodies. A union of opposites with different qualities. They
are incomplete beings, and together they make a perfect -
whole. That story is as old as the humankind. Repetition of
contingent, consistent, successive forms which are in illu-
sion of a three-dimensional feature and movement which in-
trusively attacks the senses of the viewer. My paintings
disturb through the fractioned forms and the brutal impact of
the color on the senses. But the brutal impact of colors,
sounds, smells, beautiful visual sensations - natural and ar-
tificial, from all sides, are part of our everyday and culture.
This is a representation of my own experience of the human
subsistence, disregarding the individual and cherishing the
global awareness that we all strive for the same happiness
and balance with the all-existing. The human being, its na-
ture, its value, set before us like a question. Picture of
human figures which could be anyone from the past, pres-
ent or future. The one from the past and the future has an
inner human code that binds their requirements and objec-
tives. The way of attaining the objective is changing, but the
meaning of laughter and cry does not change. The essence
of life, its preciousness are the same for each one who ex-
isted and who will exist. Man is an individual in itself, a
unique experience, and also a representative of the entire
human culture and nation. Basically, each human being is
energy in motion with millions of possible variations of
moods, reactions, actions, yet there is something human
which unites us and helps us understand each other, com-
municate on different levels and ways, exchange different
energies, develop and grow independently and help each
other. Man as a concept, as a spiritual-material laboratory,
as a machine that creates, imagines and devises is the ob-
ject of an everyday, continuously renewed fascination. The
humanness, being human in its most general and most par-
ticular relation is an object of everyday inspiration, a wonder
that never stops astonishing...

Elena Gjorgjievska
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