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Maycrpupana 61banmcka eTMKa e KHIra
co 100 Lprexu Ha Mapexn o GudanjaTa.
HejamHara Llea e A4a i roraejHe, rpe-
WCTINTa, TIPOTOAKYBa M pedhAeKTIpa Be-
KOBHMTEe BPeAHOCTM TMpeKy COBpeMeHa
AMKOBHAa MHTepripeTalija Ha 8 asTopu.
Mucnupupanm oa ,budancka Etmka™
THe M3BeAyBaaT CBOEBMAHA YMeTHMYKA
VIHTepBeHLIMja Bp2 OBaa KHMTA.

'Lbubnncka Ernxa® - nsgagay bubnmcku nextap
wBosonar®, KB .Papocna Bectr® n .Orsposenne”

The [llustrated Biblical Ethics1s a book of
tllustrations of 100 ethical verses from the
Bible.

[ts aim 15 to observe, re-examine, inter-
pret and reflect the ancient biblical values
through contemporary artistic interpre-
tation by 8 authors.

Inspired by Biblical Ethics! they perform
an artistic intervention of this book.



} OYMTYBE| MM TaTKOTO CBOJ M Ma|kKaTa CBOja 3a Oa TH broe
nobpo...

MBAH MBAHOBCKI 1-16 IVAN IVANOVSKI




He ybuea!
I cekoj LUTO UCTYpa MHEB NPOTUE CBCJOT BMKEH, 3aCNyKyBa
ocyna!

He Bpiwm npemnybal
Ha ©nyoHuumMTe 1 npesybHuumTe Ke um oyam bor!

2Mboicej 20:14; Hocn Eep 13:4



He kpamu! He cBeooYd NaxHo...
He kpageTe, He naxeTe W He Kneeetete! Hukoro He obeuHyBa) Be3 npuuMHa.

2Majcej 20:15; 3Mojcej 1911 2Majeej 20 16. ITozosopr 3:30
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He noeemysaj ce No MHO3MHCTBOTO Ha 310
W He NpUAPYXYBaj C& KOH MHO3WHCTBGTO NPOTWB NpaBaaTa. Hewmoj aa ja u3spTyBall NpaBOaTa Ha CUPOMABMOT.

IMboijeaj 232 2Mojeej 23:6



He 3eMaj MUTO, 3aLUTO MUTOTO M1 3aCNenyBa OUMTE K TW
M3BPTYBa AenaTa Ha NpaBeqHuUTE. He mamu ro BamkHWoT ceoj!

3 i AN T T3
_.J?l.j’-:’l_.[ 8] +3 b .-_-"Lf:.J:.L 2] 1913



O nTMYje THe3ao He ja 3eMaj MajkaTta Cco ManeykuTe. .
He Bp3yBaj yCTa Ha BON OOOEKa BPLLK.

Mnatata Ha HaeMHKOT PabOTHWK MCMNETH My ja
YLLITE MCTAOT JEH.

o SMajeey 22:6; 25:4
IMbjeej 1913



He HaBpeayBaj ryE 40BeK W Npes CNen He CTaBaj HWULUTO,
He onycTolLyBaj ja oKonHaTa. 0f1 KO MOXE a Ce COMHe.

Chdmimni 2 10 N R r
MEEE] & U LY aneice) IV 14






AkD HEKDI AETWE CD MAW
KARD CO HEWA,W OBAJWATA
FOPAH JAYEB 17-32 GORAN DACHEV W3BPLME THACHC AEAD.
[

IMOICET 2012



HECTWCkAT PAKA TPEA CBUJOT W EEEJ.'IUHOWHH %

BPAT UTo AMA NOTPEEA ; Y EABATA HhE

OTBOPH PAKA VLAY MY 3Rem. HA YTHETEHW
SMOJCED 15:3-3 nul._l.rﬂ A2 (gL 1R



CEKOTAW KoM ) Bo MolfinocT '
NOKAMW ADEPOAETEA KO OHKE HE KOBAT MY 38D HA
KOW CE Bo A COCEAQT TRO.

nofoREDfEW =22f noroBOFew 3:29
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HENPACTOSHP 350POBH TROIATA YeTA
HE CAW 10 MATOT HA E 53 EOMMWLINTE ST nen
HE CAEAW IC TVATUT HA MPECTAN HALATE. Afa“%;“nmuw ﬁhhﬂ HHKAEM MrH
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nAFRLAFEY {178
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KO9 oW A TSV YCTATA

CH JA MESH AYWATAS
WCKPERA YCTA WMA ADAT BEK; A K03 MHOTY 360FYEA,
AMBAVBHOT A3, VWA KYC BEK CEBECK CE YHWLTYBA

mareB oty §2:43 o BETEY






He NEARA HENGARNS, & KOFA O HA CYA, Al 5:-'.,.'-'11.4 MNoHCTOACE -
CIperd ChpomAfingT 1 e Wi r_u.wuué rMy S FOiemel OF.

i Mojee) [9:15

HIMKOAA PAAYAOBUK 33-48 NIKOLA RADULOVIC



ME S0aTE NG OGS WS NOBASPaSaT AyeoBe Ha MPpTERH 4 80 radl 88 a4
e AobnmkyaajTe ce n He A0380NYRA[TE [1a a8 OCKASDHAT

He saguivaa) My Ha CBOJoT Bpat, v B0 MuchnTe!

¥ Majcrj T9:17 § Mofeef 19.31
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HegepHaTa AVIUE K& CH MM NCEHEE NOCNEAMUHTES, YeCHaTa
oywa £e GHae HarpafeHa 38 CBOWTE AENa.

HMafpamea cneyaneHoTo Bpry €e NOTpeWYas, a Fpct No rpcr
cobupanorg, DOrarg ce HamHOxyea!
.Jl'.'u.'.:';#_-.llgﬁ-cu PR |'l||'.‘|"|--:i|chu F4: 14



; MOTEYNAMEADT YOl Ci MD yIDANACTYRA CONCTREHATS
Koj begruTe ri yreeryea, [eopeyor ro Haspeayeal CEMBICTAC, 3 HENOTRYNANBMAT K& CKW RuBee CNOXGJHO.

Flrsotingrin 14; 51 Nocoscgan 1527



[a¥ilalilels MafiKy, HO MPABEAHD CNENANEHO, OTROfxy ronemo Kora ce paBoTi 338 NOYecTH, Nasa|Te MM NOBAHOCT Ha
AT FY F  TIRHBEATIY BB . 1 N N . .
BOraTCTBEC CTe Hare HENpaBeaHo, ApyrnTel

Hodoiopru [H 2 Nocor, Pars 1210



HemMoTe ga ce oaxainyeare, Npenywrate sy |a oa«ainara ZO0RYRA[TE FYSEAND, YMBCHD M KOHLIMAHD, NABA|TE My
Ha BosjHaT INHen. yTELEN GAFPOBSD HE CExd| WTDH 2 M NOCTARK NDALLAkE,

[0, Frad 109 [{owid. Rosoc 45



He reepaTe Co 80 TONKABA MOPA TA 04 rpelkTe! THensT Hoxa HoBex WTO He BRafee Co CEoMTE NOCTANKS € KaKD MNPal co

B FHxMAHE WIlTe e il ge 1. DE3YDHITH SR
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HEe KGNHeTE, TyEy GNaracnGoyeEa|Te

{lorea. Paan 12N



NIrAH T05Ex PASRITH NITTHEHYEA,
KAEBETATA NPUIATEAY PASAEATBA.

{maresarmn To: 28

BAAANMUP AYKAIII 49 - 63 VLADIMIR LUKASH




K03 BPAKA 340 34 BoEFo,
SA0T0 o, HErcBATA KYKA Ha Feznol, my & nga e nliA%co 008paTes HTo) Wro EHORNEKST

HEMA .ﬂ.ﬂ. IIEAEEE.- Fo onpab ¥R b Tog WT0 HEEWHEAT ro eCrIL ¥hA.
(ReresnfFnR 7% 74 )

[RersuaiEnn 17:05 )




JASHKST [mA MIK LA YRHEA W LA $mHbTsA;
Kdd CAKA LA [0 KiPLHCTH,
KE BEPE CHVLEETHY NASLILY,

Reresersn 18 01 :.
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BHHOTE NIHHKYEA, FAKHIATA CKAPTEA;
BESYMHWK E To) WTe HYM UM CE d L ALABA!

CRareserkn 28:1)




THD WUTH psRir7eA, LILEPEATA
A HIHELEPYLA: A -HA
MECT E 5A “0LiKOT o0, APENWPKM LA cE BE5AFHYEBR asﬂmm :?":T: WE E SL,E”M]

[MEreEsren 1";5] (Mereeefrs 10078
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'. . I... l.lll‘ AEYAARBATA #CTEAPEHA RPCKY USMAMA
MHWUEeTeT pPE BPEME K WCHESHYBA KAKe NAPE A
= A BPEME KE M/ 5:.::'E WCE NPETEIPA &p NIryYBHA
i TAR l
i CTANHA!

(neresarsn 28:18)
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Ko ¢ TH ZATHYFA YUWIATE KalA
BEAHUOT Bitkh 3A loMO, KE
HAMAE HA SATHATI vk korA
T07 KE BHKA 34 foMow.

(Reresersn 21:15)

ITAELYT E noRPELEH o), BeVATCUN BoTH,
A CTeRHETROTI E IotKANINL END H 0L
CPESPITIE H L SAATITI. (nirvsersn 27:9)




HE OAYUTAZ cPuETe LATY CTAHE 3ABMAAHBO.

4 HE NOCAKYBAT LA CH KAKO HiB.

[neressrsn 15:9%; 24:1)
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ToJ LTy BETrXRA
AHEHCNerHYEA
EkAKo gsf Ak
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HE ALRYRAY KEFN TheghT HENPHIATEA DPINAFA, HE BLLENH CE
BY CERE KEFA w3 cE npenrsha. sAwTs FTICNIL KF aH.LH
M KE HEFs LYBA W CBvI0T reEe BLHEMS KE r# TrrHE.

‘nEressrnn 14 18 )



ATAHAC BOTEB

64 -73

ATANAS BOTEV

ThO Hzkoro adkH0
gir‘f o BERHHHAM -
RAKD o CERHPAS

€O MEIY HAM
(0 (trEad
L1 ¢H ro moroidA!




Ro] Ha opyT
JANMA My EOMA,
CANHOT Bo HEA MACA:
Kop no ap¥r
KAMZH dpPAL.
KZ iy ¢z Epath EFZ

CometEsnata TAABA




MPHjATEA
MY AACKA, ] _

CTARHLA NPl HO3E ! 3 MPXAn usrogdTs
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HivyyzTr cx
43 Araguts L0EPO.
Bary JTE nPABLA,
CMacyeijrx vrHETEH,
.E-":u,_'l'_l-rlfj-:gald'_'i_ CHPaR,
ZdeTanygajtz CE
Id BOOEWLA




E oevpyeajte AP
M4 H EHE HEMA

L CHAETs osyaxhM.
51;.4:'?.:, kKiko Wto
I CrAHTE BHE,

BHOETE muAOCPLHA,
HE acyavBajTE
H HEM4 Aa BHARTE
GEvRvwBAHH.
lrFocTyrajTz

; TAKdA W REAM ':Z, 7 % = A KL RH BHLE
KX EW EHgzz c¢ymzEHl ki MPOCTEND
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I'OPI'E JOBAHOBUK 74 - 88 GJORGJE JOVANOVIK]

necn. Edec 425
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Loy BCTBYBA|TE

(0 AYTETA, GHAETT

0 HUB, =
1 TROEAUBY. IAU
TonePUPA)Te @
nPocTYBAITE (U...

ONOMEHYBAITE o

| MP3ESUBUTE J

OXPABPYBAJTE

M MANcay wHuTE i

NOMAFCATITE MM HA
M MMAITE TPNEHAE o

1

NecA. 5:14
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Cetor TREEA an Yiee o4 12 XodTrogup coacre Tede | 14

A C e crero 11 34 NodyT
AHAPE] AHACTACOB ANDRE] ANASTASOV
- AACKAAOBCKHA 89 - 90 - DASKALOVSKI

i R A, Cowey -
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NecTANYRA)1e MMRe he CNACKRAITE T YIUgTEdl TE
HE LaoCTaByedite MPacstdfd caMic iy ddsdhyg

JEFEMHM 221



Nonwuoct T e 48 ro yxopyeaw TeojoT Banxen;
TaKa HEMA 13 NAMHEW BO PEB NOPAAN HETD.

Kwuza NNeaym 1817
MMAE HUYEBCKIA 89 - 90 MILE NICHEVSKI



He Bugete scobpaienu,

TYKY APyYXeTe ce co obuuHuTe nyre.
HemojTe ga MMCNKMTE A€Ka ce 3HaeTe.
Mocn. Pus 12:16

HemojTe ga npasute HMWTOo 04 cebuunocT,
Of PHBANCTEO W CO UEN A& C& NCTaKkHeTe,

Moo, @unrnn 23



MNouuTysa|Te ja ApxasHaTa BNacT.

Cexoja anact npomaneryea of bora, na w gpxaswarta enacr MnakajTe rn A3HOUKTE M YAPHHKHTE,
@ BOCNocTaEeHa of bora. WMajTe NOYHT CNPeMa BNACTATE W yKaxyBajTe
Macn. Pum 131 MM YBCT KOra 3acnyxypaar.

Hocr., Pum T3:F



1 KNOW How Yol
S MUST FEEL, BRAD.

Nowato ApywTeo ro pacwnyea gobpuot xapaxrep!
i Kopuwm. 1533
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la buaemMe HeyMOpHH BO NpaBeke nobpo
AZWTO, AKQ MCTpaeMme, Ke AOj0e BpEeMe KOra K&
re OXHeeMe NOCEaHOTO.

Macr, Fanamu 69



He abopasajte Aa uM nomarate Ha ppyrate Kora nasaTe MUNOCTHHM, He Tpybete Haceraje,
W Aa rw genurte ceoure gobpa co Hee, KaKQ WTO TOA ro NpasaT NKUeMepHTe...
3awTo M Toa ce GOroYrofdHK XPTBHK. HeXa DWOAT QMCKPETHH TROMTE MUNOCTHHM,

Mocn. Eep.13.16 Ea. Mamaf 6:2, 4



He aoasonyeajTe HUELeH S&N 04 BAWETO Tena
03 CTAHE OpYAHE Ha HENpaseQHOCTa

w aa Dwge \o cnyxba wa rpesor.

flocn. Pum 613



ITPABEGE CAVMKHA
(HA OHA KOEE HA
HELOTO..)

3a mpocjakoT

McrolreH oA caMoTHjaTa Ha cBojaTa coba
1 DopbaTa co KHUIMTE, BO KOM HAaAMK Ha
repAaH CBeTKaaT pPeLerNTH 3a TOa Kako
Aa Ce CTaHe CpeKeH M DOraT BO HajCKOpPO
BpeMe, YOBEKOT M3ALrYBa OA CBOJOT AOM,
MAMBHYEa BO DeCKpajHMTe MO HOCTH Ha
CHMLHONE Ha TPajoT, a HeKaje BO THAOT,
MY I1eMOTH BHATpelHUOT raac ,,FameH
Ha APYTMOT MOXE Aa My OMAE CaMO OHO)
KOj TOa UM Ke ro AoKake , & MaK AOCTOeH
Ha cA0004aTa CaMo OHOJ, LUTO M CAMMOT
A@ Ja CTEKHe 3Hae" Ham,a,ysa Ha Mpocjak,
4uj Morae) ro TIPOHMKYBa, Ma Oes Aa
TpenHe MOo4YHyBa Aa ro Tera co cMAMHA
OA KOja ce KplUaT kocku. Torami, o, 4yA0
Ha HacAajaTa! - kora MyApelloT co VCrex
]a MpoBepyBa MCIIPaBHOCTa Ha CBOjaTa
Teopuja, TPOCJaKoT BO3BpaKa €O UCTa
Mepa — pelUMTeAHMOT Ha4lH Ha AeYethe
MY ' Bpaka A0CTOMHCTBOTO M 3K MBOTHA-
Ta cuaa. [ ocroAuHe, BMe cTe MU paMeH,
Be moaaM, uckaxeTe MU HecT Aa ja 3e-
MeTe MOACBMHATa 04 MOMTE Mapu M BO
MAHMHa, CeKorall kora Ke BM ModapaaT
MMAOCTIMHE, [TPUMEHYBa[Te ja TEOpMjaTa
KOja co foaAKa ja MCKYIIYBaB Ha BalllOT
rpo!”.- ,,Ce xoaHelle Aeka Me pazdbpa 1
AgKa Ke M IMOCAYIIa MOWTe COBETH,” 3a-
spluysa Boaaep?, asroport koj co Gepetse
LIBETOBM Ha 3A0TO ja 3aroyHa MoAepHa-
Ta, a BO TeOpPUjaTa Ha yOaBMHAaTa I'0 BOBe-
Ag TIOMMOT — ,,6CTeTHKA Ha TpAOTO",

Ja ecrerckara oIIpaBAaHOCT

Knurara 1To e mpea Bac Me MOTCETH Ha
MpMKa3HaTa 3a MpocjakoT, Taa MM Mo-
CTaByBa MpalllatbaTa: Kako Ja ce BpaTu
BKYCOT Ha, CO MMUAEHMYMM M3roBapaHu1Te
peueHMLM, Bp3aH BO CBecTa CO KaHOH-
cKkaTa (BO KaTOAMLIMZMOT M CAATKacTa)

lﬂapuq:npnaa on Cnmnor Ha [lapus®,

CREATING IMAGES
(OF WHAT IS ON
THE SKY..)

On the beggar

Exhausted by the loneliness of his own
room and his fight with the books
containing glittering recipes on how
to attain happiness and riches in the
shortest possible time, the man leaves
his home, plunges into the limitless
opportunities of the city spleen, while
his inner voice whispers somewhere in
the back of his head: “Only he who can
prove it can be equal to the other, while
only hewho knowshow to attain it can be
worthy to the freedom.” He encountersa
beggar whose eyes pierce through him,
and he starts beating him up in a wink,
with a bone crashing strength. Then, oh,
wonder of bliss! - just as the philosopher
has successfully tested the truthfulnessof
his theory, the beggar retaliates quid pro
quo - the decisive healing tactics restores
his dignity and life force. “Sir, you are my
equal. I beg you, please honour me by
taking half of my money, and whenever
someone in the future begs you for alms,
apply the theory which [ have tested
on your back with pamm!”- “He swore
that he understood me and that he shall
take my advice,” concludes Baudelaire’,
the author who started the modernism
by plucking the flowers of evil, and
has introduced the term “aesthetics of
ugliness” in the theory of beauty.

On the aesthetic vindication

The book before you has reminded
me about the beggar’s story It brings
forth the questions: How to restore the
tastefulness of these sentences uttered
for several millennia, and fused in the
consciousness with the canonical (even
sweet in the Catholicism) aesthetics

‘Paraphrase from Paris Spleen.

ecTeTMKa Ha XPUCTMJaHCKaTa MKOHOTpa-
¢duja, a Toa A4a He OMAe caMOYOMCTeBeH
MOTer Ha YMeTHMYKaTa BPeAHOCT KOja
CTaHalda NpeABMAAMEA, [TPUCTIMBHA MAU
SaHaauampadka’ Vaw mro ou 3Hadese
THe U3PeKU 3a KOHDOPMUCTIUKATA OTP-
MHATOCT BO OTCYCTBO Ha OCHOBHMTE YO-
BeYKI BpedHOCTH? Kakos Moke Ja O1ae
OAHOCOT KOH ApPeBHUTEe XPUCTUjaHCKU
M3peKM TOCAE MHKBM3MLIMJaTa, AapBM-
HOBaTa Teopuja, Mapekara ,.bor e MpToB,
Al KMBee YOBEKOT", AapnypAapTUaMOT
1 napoaumure a-aa Monru [Maron? M,
KOHEYHO, AaAM eTUYKaTa OMpaBAaHOCT
MOXEe Aa DMAe M3CCBOp 3a ACIIa ecTeT-
CKa BpeAHOCT 1 OOpaTHO, AaAl BO MMe
Ha eCTeTCKOTO DM MOWeAO Ada e 3aHe-
Mapi 4oBe4KoTO... 3alrTo [laaToHopara
KaloKararua (HeoAdBOMBOCT Ha YOaBMHa-
Ta 04 A0OpMHaTa) e 04aMHa [TapyocaHa
kareropuja. Koe e, Boonmro, Mecroro Ha
MOpaaoT BO MOCTOMAgpHaTa?

] lOCTMOAEPHMOT IMPMOA KOH MOpalcoT
MIpeYecTo Ce MOBpP3yBa CO CAaBete Ha
MCUe3HYBalhe Ha eTMYKOTO", O 3aMeHa
Ha eTMKaTa co ecTeTHKa, U cO ,BpBHOTO
eMaHLIMITIpamke” Koe CAeldyBa. Camara
eTHKa Ce OLIpHYBa MAM Ce OMaAOBaXky-
Ba KaKO eAHAa O TUMMUHUTE MOAEP-
HM CTeru, cera ckpllleHa M dpAeHa Ha
IYOpPMIUTETO Ha MCTOPUJaTa, Kako OKOBU
IITO HEKOTAIll D141€ HYKHM, a Cera Ce 13-
AMIIHK YIITE eAHa MAY3Kja Des Koja Io-
CTMOAEPHMUTE MabKK M MOCTMOAEpPHUTE
3KeHM MOXaT coceMa A0DpO Aa ¥ MBearT,,
— NMpelusHo 3adeaexkysa 3. bayMaH, Bo
cBOjaTa LI OCTMOA€EpHa eTHKa"™.

Ja CEBOCPAa"THHOT MOTIIMC

Bubamuckure wn3pexkn oBAe ce camo
TMOJACEHA TOUKA 33 acoLMjaliija, 3a Corl-
CTBEHO AOCKMBYBalbheé WMAM OTKAOH BO
COMcTBeHa Napadoda. Ceko] o4 oOBuMe
YMeTHULIM, CO AMYHO M3rpadeH AMKoBeH
jA3MK BAeryBa BO COICTEEHO ABOJHO KO-
AMparse Kale camara M3peka M IMpBMOT

CA0) Ha He)3MHOTO UMTarke Ce BO KOHTpa-
ITYHET CO OCTaHaTHUTE CACEBLL

of the Christian iconography, while
at the same time avoiding the suicide
attempt of the artistic value that became
predictable, languid or banal? Or
What would these sayings mean to the
conformist numbness in the absence of
basic human values? What attitude can
we take regarding the ancient Christian
sayings in the wake of the Inquisition,
the Darwin's Theory, the saying “God
1s dead, long live the human”, the ['art
pour l'art, and the parodies a la Monty
Python? And finally, can the ethical
vindication be used as an excuse for
tasteless aesthetic value and wvice versa,
can the humane be neglected for the sake
of the aesthetics.. because the Platonic
kalokagathia (the inseparable unity
of beauty and goodness) is a category
shattered long ago. What position does
morality hold in the postmodernism?

“The postmodern approach to the ethics
1s way too often connected with the
praise of the “demise of the ethical’, by
replacing the ethics with aesthetics, and
by the ‘ultimate emancipation” which
follows. The ethics itself 1s tarnished or
belittled as one of the typical modern
constraints that is now broken and
thrown at the cesspool of history; as
shackles which were once necessary but
are now redundant just another illusion
the postmodern men and women can
well do without” - as Z. Bauman has
precisely noted in his Postmodern Ethics.

On the personal signature

The biblical sayings here are just a
starting point for making associations,
for one’s personal experience or detour
in one’s own parable. Each of these
artists, uses a personally developed
artistic language to enter the personal
double coding where the saying itself
and the first layer of itsinterpretation are
a counterpoint of the remaining layers.
The category exalted or exalting cannot
find its place among these drawings.



Kareropujara BO3BMILIEHO MAM BO3BU-
IIyBa4KO He MOXeE Aa ro Hajie MecTo-
TO Mely oBMe LpTexy. Co HyXHaTa
AMCTaHLla, TMe Ce Ipel cé NpodaeMa-
TU3Mpatbe, MPEUCTIUTYBate, a YecTo M
napoAMsMpare Ha eTMUKMTe HAacoKM €O
IITO HA HMBHMOT OATAaC BO MOCTMOAEP-
HaTa eroxa My ce AaBa coceM ApPYT TOH
Ha eKCTpeMHO AMYHOTO, MeTa-HMBO Ha
COAPMMHATA, Ka) HEKOM o4 HMEB npoda-
HM3MpaHo, a MoHekoram [opan Jaues
ByATapM3aupaHO ACKMBYBalbe, HacTaHa-
TO 04 urpuTe co 38oposu. Liprexure Ha
Hurkoaa Paayaosu¥, l'opre JoBaHOBUE,
Mean Meanoscky, Baagummp Ayxam,
Atanac bores, Muae Hiescku, AHape;
AHacTacos - Jackaaoecku u ['opan Ja-
4eB ce eAHO HellpeABMAAMBO U I1OCT-MO-
AEpHO | TpepedyBawme” M IIpeHaco-
YyyBame Ha KAACKHHWTEe BPeAHOCTH M
oDe3BpeAHETOCTU, BO KO€ CeKOj OA OBMe
aBTOPM MMa COTCTBEH, JaCHO apTHKYAM-
paH M BeAHalll [IPero3HaTAME [TOTIIMC

3a ceetoTo M mpodanoTo

OA TnpeTXOAHOTO, IpOMaAerysa IIpa-
LIAHKETO: IITO & AeHeC CBETO?
AeHelllHaTa YMETHOCT € Ha MOAETO BO
KO& AYXOBHMTE 3aMOLM 04 MMHATUTE
eroxXy Ce packplleHM, pacuAeHeTH, Ag-
KOMITOHMpaHK, TperpaBeHi M aMaara-
mMupaHu. Bo Taa ceomniuTa ,BeKe BlAe-
HOCT", PeTKO Ce M30erHyBa CMepHMLIATa
Ha ,,MHOBaTMBHOCT IO OMAO KOja LleHa "
[1a Taka, Bo MMe Ha HOBOTO M YYAHOTO,
AYpM IIOKAHTHOTO, Cé 3aHeMapyBa oc-
HOBHaTa YMeTHMYKa BPeAHOCT — MOXK-
HOCTa Aa Ce MCKa¥e HeMCKakAMBOTO, Aa
ce 40A0BM HEYAOBAUBOTO

3a MeHe, (BeTOCTA € OHTOAOLIKM aTpu-
OYT - MOCTOEETO € CBETO. 3a HeKO] APYT
- MOeTMKaTa Ha MpPUKA3HUTE, a Mery
MPUKA3HMTE MMa TakBM KOMIITO Io ro-
KpMBaaT M PasoTKPMBAaT [MOCTOEHETO.
OB1e MOMUYMEbA C& MajCTOPM 3a MPUKas-
HI1

npod. 4-p Ceeraana Kamiimjamr

With their necessary distancing, they
are mainly problematization, re-
evaluations, and often a parody of the
ethical directions, thus infusing their
echo in the postmodern epoch with a
completely different tone of an extremely
personal, meta-level of the contents,
which in some of them is profane, and
in some a vulgarized experience arising
from the puns. The drawings of Nikola
FRadulovic, Gjorgle Jovanovikj, Ivan
Ivanovsk:, Vladimir Lukash, Atanas
Botev, Mile Nichevskiy, Andrej Anastasov
- Daskalovski and Georan Dachev are
an unpredictable and postmodern
‘rearrangement’ and redirection of the
classical values and devaluations, where
each of these authors have a personal,
clearly articulated and recognizable
signature,

On the sacred and the profane

The previously stated brings forth the
question: What is sacred today?

The art of today lies in a realm where
the spiritual castles of the past epochs
are shattered, segmented, decomposed,
rearranged and amalgamated. In this
general state of déa vu, the guideline
of ‘innovativeness at all costs’ is rarely
avoided. Consequently, for the sake of
the new and the weird, even shocking,
there 1s a neglect of basic artistic value
- the possibility to express what cannot
be expressed, to capture what cannot be
captured.

| find the sacredness to be an ontological
attribute - the existence is sacred. Others
might find it to be the poetics of the
stories, and among the stories there
are some that cover and uncover the
existence. These guys are masters of
stories.

Professor Svetlana Kamdzijash, PhD

VMETHNUYKOTO AEAO
KAKO MOPAAEH ATEHT
MAM OPTEXOT KAKO
MOPAAEH ATEHT HA
IIOPAKATA

ETuukure HapaBoydeHMja M HadMHM-
Té Ha ,COOABETHO" OAHeCYBame Ce Aed
04 MHOTY CBeTOrAeAM, pPeAMTMO3HM,
OIIUTEeCTBeHM, ITa M [TOAMTHMYKM, a HMUB-
HOTO BM3YeAHO MpeTCTaByBake peuncu
CeKorall Mrpalo CBOeBMAHAa yaora Bo
MouIMpokaTa AMCeMMHAlIMja M M3pa-
3yBalbe (joaratbe 40 M3pas), co Momaa
MAM TIOTOAEM YMETHMYKM AOCTpea.
BakBMOT HauyMH Ha YMeTHMYKA TI10A-
AplIKa CO pasAnyHa MaHMdecTalMja
Ha OBa TAO HajBMAAMEBO Ce OAPAa3yBa, 04
eAHa CTpaHa, BO XpUCTUMjAHCKaTa Tpa-
AlLIMa, KOja ce TAeda BO BU2aHTHUCKOTO
1 TTOCTBM3aHTUCKOTO dpeckocamukap-
CTBO BO MHOTYTe LIPKBM M MaHacTMpPH,
a 04 Apyra, BO AEHEeNIHMOT OMIUTeCTBEH
KOHTEKCT Kaje IITO BO CAaMOTO ypOaHo
TKMBO € OUMTAeAHa yayprallMjaTa Ha
AMKOBHOTO CO LleA Aa Ce [TOCTMUIHAT OA-
peAeHM MAeOAOIMIKO-TIOAUTIHEN 1[eAH,
MpUTOa 3aHeMAapPYBaJKM Ja YMeTHOCTa 1
YMeTHUYKOTO U3pasyBathe.

HacTtpaHa oA BakpaTa MpaxTuUra, CO-
BpeMeHaTa YMETHOCT I1aK, NOcedHo BO
AgHEeLIHWUTe TpeKapMjaTHM YCAOBM Ha-
ofa MOAYCU Kade HITO He HYAM camo
AEKOHCTPYKLIM|a Ha OBME eTUYKM CAMKM
1 MAYCTPaLMK, TYKY OAM TMOAAAEKY 04
TOa M Ycresa, BO paMKWUTe Ha Coll1jan-
HO aHraxupaHaTa M MapTHULMIATWUBHA
MpakKTUKa, OA MPOLIECOT Ha 3aeAHUYK M-
Te MCKYCTBA M OAHOCUTE Mery AYreTo,
Aa co3daje eCTeTHMKA M YMETHHYKO AeA0
BO KOe ,,YMEeTHULIMTE KaKO Aa MapasyBa-
aT ICBeKe MHTepec BO MpoAyLMparhe-
TO Ha eTI4Ka Bpcka/peaallyja co HMU3a
Yy4eCHMLIM, OTKOAKY Aa rO HeryBaaT Bex-
OameTo KpMTIHKHY cya"™"!

M Tyka Hexade, Mely TeHYewmeTO Ha

Fngz Cohen , “Mo Faith in Form™, Reviewsin
Culfrral Theory Jowrnal, 2012, vol 3 no 2pp. 40-45.

THE ARTWORK AS A
MORAL AGENT OR
THE DRAWING AS A
MORAL AGENT OF THE
MESSAGE

The morals and “appropriate” manners
are part of many worldviews- religious,
social, and even political, and their
visual presentation has almost always
played a particular role in their wider
dissemination and expression (coming
to the fore), with greater or lesser artistic
achievement. This kind of artistic sup-
port, manifested in various manners,
has been most prominently expressed
on this soil in the Christian tradition, on
the one hand, which is seen in the Byz-
antine and Post-Byzantine fresco paint-
ing in many churches and monasteries,
and on the other hand, in the present so-
cial context, where the usurpation of the
visual in order to achieve certain ideo-
logical or political goals while ignoring
art and artistic expression 1s evident in
the urban tissue itself.

Nevertheless, aside from this practice,
contemporary art, especially in the
precarious conditions of today, finds
modes to offer not only a deconstruc-
tion of these ethical images and 1illustra-
tions, but 1t goes further than that and
manages, within the socially engaged
and participatory practice, to create aes-
thetics and an artwork from the process
of mutual experiences and relationships
among people, where “artists seem to
care more about producing an ethical
relation / connection with a set of par-
ticipants than to foster the exercise of
critical judgment.”™

And somewhere between the weak-
ening of the critical judgment and the
strengthening of the relations among
people (sometimes simultaneously in
progress) lies the interest of this piece

1 FEnsCohen, “Mo Faith in Form, “Rewewsin
Crlfural Theory Jowrnal, 2012, vol.3 no 2pp. 40-46.



KPUTHYKMOT CYA M 3ajakHyBakeTO Ha
peaaliMuTe Mely AyreTo (MOHeKOrall
OABMEBAajKM Ce MCTOBpeMeHO) ce AoLupa
M MHTepecoT Ha OBO) TEKCT, YMj [IpeAMET
e MAYCTpUpathe Ha MOpaAHUTe M3peKy
04 LledHoTO KHU¥e , bBudancka etmra”
04 CTpaHa Ha MakKeAOHCKWUTe YMeTHULIM
WMpaH leanoecky, ['opan Jaues, Baagu-
mup Aykam, AHapej AHacracos - Jac-
kaaoeckl, Mumae Hwuuescrn, 'HMKtma
Pagyaosuk, AtaHac bores u lopre Jo-
BAHOBME.

CraHysa 300p 3a KHMIra CO LIPTEXM O
CcOBpeMeH KapakTep HacaoeeHa ,May-
cTpupaHa OMOAMCKa eTMKa”, KOJallUTO
ce OazMpa Ha CTOTe MOpaAHM ITOYKM
YpeAeHM BO MaAOTO LIeOHO M3jaHMe CO
HaMmepa He Aa Ja KPWUTUKYBaaT, MCMeBa-
aT MAM BeAMYaaT COAPXMHaTa Ha OBaa
KHWUTA, TYKY Aa ja MOCTaBaT Ha YBMA M
MpeUCTIMTYBakbe Bak¥ HOCTa Ha OBMe, He
CaMO peAMTMCKM TYKY M YOBEYKM TeMU,
4YecTo AaBajKM M CBOM AMYHM KOMeHTa-
py CMecTeHM BO CeralllHOCTa M IpeAa-
AeHU BO HM3a AeTaall.

OBOJ YMeTHMYKM MTOABWT M YMH He 300-
pyEa 3a OBMe AVMPEKTHM aKTUBHM YMeT-
HMYKM peaxkLiMM TYKY 3a OHME Ha HMBO
Ha TMepLenuuja, KOMIUTO BAMjaaT Ha
MoeAMHELIOT M MHAMBMAYaAelloT Ipe-
KY HMBHO MCUMTYBakbe M IO 3ajakHyBaaT
KPUTHYKMOT cy4. Tyka MmMa Tpojla ur-
payMu — YMeTHMKOT (LIPTe¥oT), TeMaTa
M MCYUTYBAYOT (FAeAa40T) KOPMUCTEJKHM
Ja TeXHUKATa Ha NpeHecyBake Ha oApe-
AgHa COApPKMHa (BO CAY4ajoB MopaAHa)
MpeKy LPTEX CO 0ApeAeHa A03a Ha Xy-
MOpP, 3a Aa Ce MpeMcrIMTaaT HeKoM 4o-
BEUKM pelalii.

Opaa rpyna TBOpPLM 3a MpPBE IaT copa-
OOTYBa BO eAeH BaKOB ITOroAeM IMPOeKT,
MaKo pedMcH CeKoj 04 HUE, BO MOMaAK
rpyrny, BeKe HEKOAKY IaTu padoTeae
Ha 3aeAHIYKO AeA0 MAM MakK M3A0¥KOa.
Toa mto e cneundg4HO 3a cUTe e Agka
AeAaT CAMYEeH IPUCTan KoH BU3YeAHO-
TO, MAM TNOKOHKPETHO, KOH LIPTeXOT
KOJIITC e MaHMecTHpa BO pasAMYHM
MaTepHjaal: MOAMB, TpaduT, IeHKa-

of writing, the subject of which is to il-
lustrate the morals of the pocket book
Biblical Ethics, which has been done by
the Macedonian artists lvan lvanovski,
Goran Dachev, Vladimir Lukash, An-
drej Anastasov, Mile Nichevski, Nikola
Radulovik) Atanas Botev and Gjorgje
Jovanovikj.

It is a book of contemporary drawings
entitled [Hustrated Biblical Ethics, based
on the one hundred morals arranged in
the small pocket edition, the intention
of which is not to criticize, ridicule or
praise the content of the book, but to
offer for inspection and review the im-
portance of these, not only religious,
but also human themes, often provid-
ing their own personal comments as
well, set in the present and expressed
through a set of details.

This artistic feat and act does not speak
of those direct and active artistic reac-
tions, but of those on the level of per-
ception, which influence the individual
through their reading and strengthen
the critical judgment. There are three
players here - the artist (drawing), the
theme, and the reader (viewer), using
the technique of conveying a certain
subject (in this case moral) through a
drawing, with a certain dose of humour
in order to review some human rela-
tions,

This is the first time for this group of
artists to collaborate in a more large-
scale project of this kind even though
almost all of them, in smaller groups,
have worked on a mutual work or ex-
hibition on several occasions. What is
typical of all of them is that they share a
similar approach to the visual or, more
specifically, to the drawing, manifested
in a variety of materials: pencil, graph-
ite, pen, ink, and even remains of coffee,
juice, etc. This particular passion for the
contoured and the flat has been differ-
ently resolved by each artist, depending
on his own sensibility, thus providing
a mark of the authorship: the drawings

A0, TYLI Ma U OCTaToLM oA Kade, COK..,
Opaa cBOEBMAHA CTPacT 3a KOHTYPHOTO
M IAOLIHOTO e pellleHa PasAM4yHO OZ
CeK0j aBTOp BO 3aBMCHOCT O4, HEeroBMOT
CeH3MOMAMTET, HAa TO] HauMH AaBajKn
3HaK 3a aBTOPCTBOTO: MOHEKOralll LIpTe-
JKUTE Ce BpaMeHM BO €AMIICH, MOHeKo-
rall ce oOeAMHETM CO CAMMHM A€TaaM,
a [MOHeKOoralll Co XOpop BakylM aTMocde-
pa, MoHekorau MmaaT GUAMCKa Mepc-
MeKTMBa, a ITOHEeKOralll AOMMHMpaaT Co
CYNITMAHa 4032 Ha HAaMBHOCT....

Toa wTO € KapakTepMCTMYHO 3a OBO|
MIPOEKT e AeKa He MOoCcTaByBa IpeTXOAHO
3alaldeHM BpeAHOCTM 1 HeMa YMUCAeHa
Lea. Taa e HajlIpBO cO3laleHa 3a Aa I'
MoKase KpeaTHMBHMUTE LIpTa4dkly BellTH-
HWM Ha OBaa rpyTia asTopl. Taa e CBoeBM-
AeH 00MA 1 eKCTIEpUMEHT Aa Ce Harpa-
BM eJeH BMJ, COBPEMEHO CMMcaHMe 3a
LpTeX, Kade LITO MNMpeKy eiHa BEKOBHA
TeMa — YOBEYKOTO OAHecyBalbe — Ke ce
MOKaXaT COBpeMeHWTe PpasMMCAM 3a
LIPTEX M 332 HETOBMOT Pa3Bo] M pacTex
BO COBpeMeHMOT CBeT.

MBana Bacesa, kypaTop u ucTopudap
Ha YMeTHOCT

are sometimes framed in ellipses, some-
times combined with similar details,
and sometimes with a horror vacui at-
mosphere, sometimes they have a film
perspective, and sometimes they domi-
nate with a subtle dose of natvety.
What 1s characteristic of this project
1s that it does not set preassigned val-
ues and it does not have a premeditat-
ed goal [t has been primarily created
to show the creative drawing skills of
this group of artists. It is a singular at-
tempt and experiment to make a kind
of a contemporary drawing magazine,
which will present, through an ancient
theme - human behaviour - the contem-
porary considerations of the drawing
and its development and growth in the
contemporary world.

Ivana Vaseva, curator and art historian



Baaammup JAdykam e ¥pcTeH BO JadeyHaTa
coLMjaAMCcTHUEA dejepaTueHa 1978 roanHa
Bo Cromje, Toramsda CP Marxejonmja [lo-
BpeMeHo e IIaHTelCT, MOBpeMeHo aTeMCT
— mTo ro objacHyBa HeroBOTO AYaAMCTHY-
EQ He33A0BOACTED 04 C8 M CeIITo. JKIiisee M
patoTn o Cromnje, ceramHa P, Maxe zoHm]a.

Anape) AHacTacoR — JacKaloBCcKH, e po-
AeH Bo 1973 rogmHa, AMNLAOMMpPad rpatpm:a
Ha PaKyATeTOT 3a AMKOBHM YMETHOCTM BO
Cromje, ¥aj npodecop dumurap Mamaa-
HOE. YaeHyBa EO OpojHM OSHAOEM OJ Ma-
KeJOHCKATa aHAeprpayHi MYaMuKa ClleHa
kako: Bloody George, Alojz Rop, Suns, T.B.
Tpauepn, K.V.P.,, Undone, Mooger Fooger...

Hean MBaHOBCKM, 2 poaeH Bo 1983 roam-
Ha, AMILAOMMpad BajapcTeo Ha ©.A.Y. Bo
Cromje o 2008 rodmua, a Bo 2013 roaum-
Ha ro 3aBpliyBa AKajeMcKMOT IIporpaM
3a pexmja Ha @ AMY., F. Yemra IMma
M3ACKYBAHO. CEYANTYPM, LIPTe¥M, HH-
cTaAalMM, CAMEM M BMA2o Bo Marxejommja
M Haisop. Bo 2010 roamua rm mocTaeyEa
CEyANTYypuTe , Adyre-mmiim™ o IpaickmoT
napr. Pabot Ha ¢uam u anmmanmja. Jdea
04 HErOBMTE GIMAMOEM C8 MPETCTABSHM (He-
KOM M HarpajeHM) Ha pa2AMYHM perrMoHadl-
HM M MHTEpHAlIMOHAAHM $MAMCEMN $ecTH-
Baan. JoOMTHME e Ha HarpadaTa . Jenec” 2a
M.1aj AMEOBSH yMeTHME Bo 2014 roamHa.

Huxoaa PagyaoBmk, e poaeH Ha 30.09, 1987
Bo Kymanoso, Maregonmja. Junaomupaan
Bo 2010 roamHa Ha PaKyATETOT 3a AMEKOE-
HM YMETHOCTHM, 0Ajed CAMEApCTBO IIpM
w YHUBepauTeTOT CB. K1pia u MeToauj” Bo
Cromnje. JoOMTHME e Ha HarpajaTa ,bopro
Aazeckm” 3a MHOBAIMM BO CAMEApPCEMOT
MeAuyM, Ha PaKyATeTOT 3a AMKOBHM yMeT-
HocTi. Bo MOMeHTOT & Ha MOCTAMITAOMCEM
CTyAMM Ha ,HalmoHaasara akajeMija Ha
yMeTHOCT” BO CodMja, Bo 044ea0T ,KHura
M MeYaTHa rpadura/maycTpanja”, AXTHE-
HO AS|CTEYBa K3KC CAOGOASH YMeTHME EO
[10.AeTO Ha CAMKApPCTBOTO, MAYCTpaLMjaTa 1
AHIMM all}jaTa.

Artanac bores e poaen so Cromje. Aunao-
MMpaAa Ha PakyATeTOT 3a AMKOBHM YMeT-
HOCTH EBo Cromje (rpadmra M rpaduurn
AuzaajH) o 1997 roauHa. MarmcTpupaa Ha
mcToT ¢akyAaTeT Bo 1999 rogu=a. JobuT-
HIMEK € Ha Harpajure: , 26 Jyan” oad ¢oHAa-
jaTa Ha $pamk Xapxopa Mammdr, To-
AMIIHA HarpaJja 3a MAaj AMKOBEH YMeTHME

Vladimir Lukash is baptised in the distant
socialist federal year of ‘78 in Skopje, former
SE of Macedonia. He is sometimes a panthe-
ist, sometimes an atheist — which explains
his dualistic dissatisfaction with all sorts of
things. Works and lives in Skopje, present R.
Macedonia.

Andrej Anastasov — Daskalovski, born 1973,
graduated from the Faculty of Fine Arts
in Skopje under the mentorship of Profes-
sor Dimitar Malidanov, Member of various
bands from the Macedonian underground
scene such as: Bloody George, Alojz Rop,
Suns, T.B. Tracheri, K.ULR,, Undone, Mooger
Fooger ....

Ivan Ivanowski (1983) 1s a sculpture grad-
uate at the Faculty of Fine Arts in Skopje
(2008). In 2013 he finished the Academy
Preparation Programme (APP) at the Film
and TV School (FAMU), Czech Republic. He
takes part in exhibitions since 2006 in Mac-
edonia and abroad (10 solo and around 20
group exhibitions of sculptures, drawings,
paintings, video and multimedia). In 2010
he installs the sculptures “Bird people” in
the City Park in Skopje. He works with film
and animation, and part of his short animat-
ed films have been shown and awarded at
national and international film festivals. In
2014 he received the “Denes” award for best
young visual artist.

Nikola Radulovich is born on 30.09.19587 in
Kumanovo, Macedonia. He received his B. A
in painting in 2010 from the Faculty of Fine
Arts in Skopje. He won the “Borko Lazeski”
award for invention in painting at the same
Faculty. At the moment he is following the
IMaster's Programime at the National Acade-
my of Arts in Sofia at the Book and Printed
Graphics department. He has had numerous
group and two solo exhibitions. He is an art-
15t working in the field of painting, illustra-
tion and animation.

Atanas Botev graduated in graphic art from
the Faculty of Fine Arts in Skopje in 1997.
He earned an MA. degree from the same
faculty in 1999

Besides graphic arts, he is actively engaged
in painting, drawing, comics, installations,
performances, etc.

He has been awarded with the “26 of July”
award by the Franck Harcord Manning

maeHec”, Harpaga o4 cioHzopuTe Ha ,4
MerynapoaeH cadoH Ha cTpun”, Bearpaa.
PadoTi BO MOBEEe MEeAMYMM: CAMEApPCTEC,
rpadmEa, LpTeX, MHCTaAalMja, nepdop-
M &HC.

CamocTojHn mzaoxbu: Crxomje, Hbyjopk,
Hupntepr, LleTnze, Bepans...

PadoTn raro pareeoiMTe Ha OTBOpeHO-
TO rpadgmuko cTyamuo npu Myz2ejoT Ha rpaa
Crorje.

lopanr Aaves, ¢ poAeH Bo Cromje 1970 ro-
AMHA, ABTOAMAAKT TIOCBETEH Ha TBOPSH:E
rpadMuEa HapalMja (CTPMI) M IpHO-Dea
LpTeX¥ Ha XapTHja M I14aTHO, (HEM30CTaB-
HMOT WIa0A0H: ,.. OTKAKC 2HaM 2a cebe,
uptam!”, mocToM M Ka] aBTOpPOT), Celak,
MoJAHOMPABHO ABTOPCEM € akTHMBeH o 1991
roAMHa, KOTA M o 00jaByBa NPEMOT CTPMIT
Bo , MakcTpun®, aoa 1995 roAmHa e coceMa
MoCBeTeH Ha aATepHaTMBHOTO aHAeprpayHA
CTPMII-TEOPSIITEO M ARKTMEHO 0O0jaBYEA BO
PAa3HM CTIelMjaAM3MpPaH MarasiMHM 33 He-
3ABMCSH CTpMII, Marasmay Bo Mareaownmja
(,dT"), HM2 NopaHemHa [yrocAaEM)a,
Earo BO ,,C'.rpmnﬁ-yprep“ {Caosenmjal, , Ko-
Muraze” (Xpeatcka), . Crpunep” (Cpouja)
M BO HEKOAKY He3aBMCHM Malra3MHM BO
leajrapmja, Fepmanga, Kagaaa, Mtaamja,
AuTeanma, a Bo 2008 roguHa, MOMOTHAT 04
»Ilpec Ty Excut”, ro objaByBa M caMocToj-
HMOT IIpPOeKT, CTpMII-KEMraTa ,, Meaamx ..,

f‘upf‘e JoBaHOBHE, & podeH Bo Cromje, 1980
roAMHa, AMIIAOMMpad Ha PakyATeTOT 2a
AMEOBHM YMeTHOCTHM Bo Cromje 2003 roam-
Ha. [IMa peaamampaso NoeeKe IpPOSKTH BO
u11] GOKYC C& MIPAll AFATA 33 MHTETPALII]aTa
M Ae3aMHTerpallijaTa Ha COBPeMeHMOT Yo-
Bek. Peammznpasd MoBeEe CaMOCTOJHM M IPY-
MHEM M2A0% 01 B0 Make oHM]a 1 BO CTpaH-
CTEO,

3a CBOjaTa YMeTHHMYEA [IPaKca e Harpaly-
BaH moBeke rati: Harpaja 2a Maaj Buay-
eAeH yMeTHME ,Aemec”, o 2009 roamua,
Harpaaara sa Bujeo Ha MerfynapojmioT
decTiEAA 23 3ATEpHATHBEH $MAM M EMASO,
Bearpag, 200 rogmua, AxTo dectmean, Bu-
ToAa, 2012 rogmHa M HarpajaTa 2a Hajao-
Gap MAaal yMeTHME Ha 10-ToTo Bmenase Ha
MAajM yMeTHMIHM, Ha IMyzejoT Ha coBpeMe-
Ha yMeTHOCT 2a 2013 roauHa.
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BIBLICAL VERSES:

1. Honor your father and your mother, so
that you may live long... (2 Moses 20:12)

2. You shall not murder, and everyone whe
is angry with his brother will be subject to
judgment. (2 Moses 20:13; Matthew 5:22)

3. Thou shalt not commit adultery! Fornica-
tors and adulterers God will Judge!

(2 Moses 2:14; Epistle to ihe Helrews 13:4)

4. Do not steal! (2 Moses 20:15)

You shall not steal; you shall not deal
falsely; and you shall not lie to one another.
(2 Moses 19:11)

5. Do not give false testimony ...
(2 Moses 20:16)

Do not accuse anyone for no reason.
(Proverds 3:30)

6. You are not to mistreat any widow or

7. If you lend money to one of my people
among you who is needy, do not treat it

like a business deal; charge no interest.
(2 Moses 22:23)

8. Do not follow the crowd in doing wrong.
When you give testimony in a lawsuit,

do not pervert justice by siding with the
crowd. (2 Moses 23:2)

9. Do not deny justice to your poor people
in their lawsuits. {2 Moses 23:6)

10. Do not accept a bribe, for a bribe blinds
those who see and twists the words of the
innocent, (2 Moses 23.3)

11. Do not defraud or rob your neighbour.
(3 Moses 19:13)

12. Do not hold back the wages of a hired
worker overnight. (3 Moses 19.13)

13. Do not take a mother bird with its
chicks froma bird’s nest...

Do not muzzle an ox while it is treading
out the grain. (5 Moses 22.5; 25:4)

14. Don not ravage nature. (5 Moses 20:19)
15. Do not curse the deaf or put a stum-

bling block in front of the blind.
(3 Moses 19:14)

16. Rejoice with those who rejoice; mourn
with those who mourn. (Rowmmes 12:15)

17. If a man has sexual relations with a man
as one does with a woman, both of them

have done what is detestable.
(3 Moses 20:13)

18. You shall not harden your heart or
shut your hand against your poor brother,

rather, be open-handed and freely lend
them whatever they need. (5 Moses 15.7-3)
19. Defend the weal and the fatherless;
uphold the cause of the poor and the op-

pressed.
{Psalm 82(31): 3)

20. Do not withhold good from those to
whom it is due, when it is in your power to
act. (Proverbs 3:27)

21. Do not plot harm against your neigh-
bour. (Proverts 3:29)

22, Enter not into the path of the wicked,
and go not in the way of evil men.

(Proverds 4:14)

23. Put away from thee a froward mouth,
and perverse lips put far from thee.

{Proverbs 4:24)

24, Why, my son, be intoxicated with an-
other man’'s wife? Why embrace the bosom
of a wayward woman? (Proverbs 5:20)

25. Those who are kind benefit themselves,
but the cruel bring ruin on themselves.
{Proverbs 11:17)

26. One persen gives freely, yet gains even
more; another withholds unduly, but
comes to poverty. (Proverbsli 1)

27. A generous person will prosper; who-
ever refreshes others will be refreshed.
{(ProverbsiI:25)

28, Whoever loves disapline loves knowl-
edge, but whoever hates correction is
stupid. (Proverbs12:1)

29. The righteous care for the needs of their
animals, but the kindest acts of the wicked
are cruel. (Proverds 12:10)

30. Truthful lips endure forever, but a lying
tongue lasts only a moment. (Proverds 12:19)
31. Those who guard their lips preserve
their lives, but those who speak rashly will
come to ruin. (Proverds13:3)

32. Let us behave decently, as in the day-
time, not in carousing and drunkenness,
not in sexual immeorality and debauchery,
not in dissension and jealousy. (Romans! 3:13)
33. Do not pervert justice; do not show
partiality to the poor or favouritism to the

great, but judge your neighbour fairly.
(3 Moses 19:15)

34. Don’t be jealous of your neighbour!
(3 Moses 19:17)

35. Do not turn to mediums or seek out

spiritists, for you will be defiled by them.
(3 Moses 19:3])

36. Stand up in the presence of the aged,
show respect for the elderly. (3 Moses 19:32)
37. Do not use dishonest standards when

measuring length, weight or quantity.
{3 Moses 19:35)

38. Dishonest money dwindles away, but
whoever gathers money little by little
makes it grow. (Proverts 13:11)

39. The faithless will be fully repaid for
their ways, and the good rewarded for
theirs, (Proverds 14:14)

40. Whoever oppresses a poor man insults
his IMaker, but he who 15 generous to the
needy honors him. (Proverds 14:31)

41. The greedy bring ruin to their house-
holds, but the one who hates bribes will
live. (Proverbs 15:25)

42, Better a little with righteousness than
much gain with injustice (Proverts 16:50)

43. Be devoted to one another in love,

Honor one another above yourselves.
(Fomas 12:10)

44. Do not take revenge, my dear friends,

but leave room for Ged’s wrath.
(Romms 12:19)

45. Let your conversation be always full of
grace, seasoned with salt, so that you may

know how to answer everyone.
(Colossiams 4°6)
46. In your anger do not sin. De not let the

sun go down while you are still angry.
(Epliestms 4-26)

47. Like a city whose walls are broken
through 1s a person who lacks self-contrel.
(Proverbs 25:18)

48. Bless and do not curse. (Romms 12:14)

49. A perverse person stirs up conflict and

a gossip separates close friends
(Proverbs 16:23)

BD. Evil will never leave the house of one
who pays back evil for good. (Proverts 17:13)
51. He that justifies the wicked, and he that
condemmns the just, both are abominable
before God. (Proverds 17:15)

52. The tongue has the power of life and
death, and those who love it will eat its
fruit, (Proverds 13:21)

53. Wine is a mocker, strong drink a
brawler, and whoever is led astray by it is
not wise. (Proverts 20:1)

B4, It is to one’s honor to avoid strife, but

every fool is quick to quarrel.
(Proverbs 20-3)

B5. A gossip betrays a confidencs; so avoid
anyone who talks too much. (Proverss 20:19)
56. If someone curses their father or
mother, their lamp will be snuffed out in
pitch darkness. (Proverds 20:20)

57. A fortune made by a lying tongue isa

fleeting vapor and a deadly snare.
(Proverbs 21:6)

5S. Whoever shuts their ears to the cry of
the poor, will also ery out and not be an-
swered. (Proverbs 21:13)

59. A good name is more desirable than
great riches; to be esteemed is better than
silver or gold. (Proverts 22.1)

60. Do not exploit the poor because they
are poor and do not crush the needy in

61. Do not let your heart envy sinners. Do
not envy the wicked, do not desire their
COMPAany. (Froverds 23:17; 241}

62. Do not gloat when your enemy falls;
when they stumble, do not let your heart
rejoice, for God will see and disapprove

and turn his wrath away from them.
(Proverbs 24:13)
63. Like clouds and wind without rain is

one who boasts of gifts never given.
(Proverh 25:14)

64. Like a club or a sword or a sharp arrow
15 one who gives false testimony against a
neighbor. (Proverds 25:18)

65. Whoever digs a pit will fall into 1t; if
someone rolls a stone, it will roll back on
them. (Proverbs 26:27)

66. Like a bird that flees its nest is anyone
who flees from home. (Proverbs 27.8)

67. Those who flatter their neighbers are
spreading nets for their feet. (Proverds 29:5)

68. Do not slander a servant to their master!
(Proverds 30:10)

69. Defend the rights of the poor and
needy. (Proverbs 31.9)

70. Learn to do right; seek justice,
Defend the oppressed.

Take up the cause of the fatherless; plead
the case of the widow. (Isaaf 1.17)

71. Do not judge, or you too will be judged.
(Matthew 7:1)

72. Be merciful. Do not judge, and you will
not be judged. Do not condemn, and you
will not be condemned. Forgive, and you

will be forgiven.
(Luke 6:36-37)



73. So in everything, do to others what you

would have them do te you.
(Matthew 7:12)

74. Each of you must put off falsehood and
speak truthfully. (Ephesians 425)

75. Do not let any unwhelesome talk come
out of your mouths, but enly what 1s help-
ful for building others up according to their
needs, that it may benefit those who listen.
(Ephesime 4:29)

76. Get rid of all bitterness, rage and anger,
brawling and slander, along with every
form of malice. (Ephesians 4:31)

77. Be kind and compassionate to one an-
other, forgiving each other. (Ephesims 432)

78. Among you there must not be even a
hint of sexual immeorality, or of any kind
of impurity, or of greed. Nor should there
be obscenity, foolish talk or coarse joking,
which are out of place. (Ephesims 5:3-4)

79. Do not get drunk on wine, which leads
to dekﬂud'ler}'. (Ephestms 5:18)

80. Let each of you look not only to his own
interests, but also to the interests of others.
(Plulippians 2:4)

81. Clothe yourselves with compassion,
kindness, humulity, gentleness and pa-
tience. (Colessims 3:12)

82. And we urge you, brothers and sisters,
warn those who are idle and disruptive,
encourage the disheartened, help the weal,

be patient with everyone.
(Thessalontmis 5:14)

§3. Do not rebuke an older man harshly,

but exhort him as if he were your father.
(1 Timothy 5:1)

84. Do not forget to show hospitality to
strangers... Continue to remember those in

prison... and those who are mistreated.
(Hebrew 13:2-3)

85. Marriage should be honored by all, and
the marriage bed kept pure, for God will
judge the adulterer and all the sexually 1m-
moral, (Hebrews 13:-4)

86. Everyone should be quick to listen,
slow to speak and slow to become angry.
Anger does not produce righteousness,
(Jacob 1:19-20)

87. Do not swear... All youneed tosayisa
simple “Yes” or “No.”

(Jacob 512)

88. Rid yourselves of all malice and all de-
ceit, hypocrisy, envy, and slander of every
kind.

(Peter 21}

8§9. Each of you should learn to control
your own body in a way that is holy and
honorable. (Thessalonians 4:4)

90. Do what 1s just and right. Rescue from
the hand of the oppressor the one who has
been robbed. Do no wrong or violence to
the foreigner, the fatherless or the widow.
{feremiah 22:3)

91. Be sure to correct your neighbor so that
you will not be guilty of sinning along with
him. (Levitieus 19:7)

92. Do not be proud, but be willing to as-
sociate with people of low position. Do not
be conceited. (Romans 12:16)

93. Do nothing out of selfish ambition or
vain conceit. Rather, in humulity value oth-
ers above yourselves. (Pinlippiaus 2.3)

94. Let everyone be subject to the govern-
ing authorities, for there is no authority
except that which God has established. The
authorities that exist have been established
by God. (Romms13:1)

95. Give to everyone what you owe them: If
you owe taxes, pay taxes, if revenue, then
revenue,; if respect, then respect; if honor,
then honor. (Romans 13:7)

96. Bad company corrupts good character!
(Carm finms 15:33)

97. Let us not become weary in doing good,
for at the proper time we will reap a har-

vest if we do not give up.
(Grlatians 6:9)

98. And do not forget to do good and to
share with others, for with such sacrifices

God is pleased.
{Hebrew 13:16)

99. So when you give to the needy, do not
announce it with trumpets, as the hypo-
crites do... So that your giving may be in

secref.
(Matthewr 62, 4)

100. Do not offer any part of yourself to sin

as an instrument of wickedness.
(Rammns 6:13)
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