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[opre JoBaHOBUK
V3ymu 3a Bac, npekpacHu iyre!

Gjorgje Jovanovik

Inventions for You, Wonderful People! |

Hoemepu/November 2014



HY My3e] Ha coBpeMeHaTa yMeTHOCT MMa JelleHWCka
3anoxba3sa ag HpMﬂ[],Hjﬂ Ha MrnaviTe TIMKOBHU TBOPL VW, BOTaa
cMuca TpaavunoHanHoTo bueHane Ha MaaauTe e MOXHOCT
3a COONUITYBarke Ha HUBHWCOT IUYEeH TBOPEUkU MMITY/IC BO
onpeleqieHO BpeMe Ha 3ajajleHa TeMa, CO nMpaBo MeJWUYMOT
Ha v3pa3yBarse faro ogbepar caMum. |

YMeTHOCT 3a Bac MNpekpacHuU Jyle, kako napadpasa Ha
HanobBoT o u3noxbara Ha Aaypearorl Ha X-ToTo bueHane Ha
miazv yMetHuum wro HY Mysej Ha coBpemeHata ymeTHOCT
ro peanusupa eo 2014, e uHTepecHa npoBokaiyja 3a Ceko)
EJ'I:-‘}I“EEHIF‘[‘I( BO YMeTHOCTa, BO CUTe HE_]EHHH JAUCHUTLTUHMNA.

[lorTkHaTOAUCTPaxyBavkoToBOCEbe, apTopotl opfelosaHoBuK,
npeky MHTepBjya co 0buvHuTe yfe, BCYLIHOCT UM ZaBa ynora
HanaptiuunueHT I BO kOHeYHa q}DFIME. Ha Hel'OBWTe Jenaa, BO ‘I-c-D_]
cTaHyBaaTkoasTopu. HauMHoTHaymnoTpebHOTOBOHEIOBUTE A A
jJauuHu usnoxbarta UHEroBOTO aBTOPCTRO, bAUCKka Ao mybavkaTa.

CroeBuToCTa Ha MPWCTANOT kOH NepcoHanHo, 3aZlafieHaTa TemMa
Y HAUUHOT Ha obpakareTo J0 jJaBHOCTa NOTCeTyBa Ha MBULLA Ha
XWTeT, Ho oTaneHa! co TeHAeHIM)a Aa He NoOBpeavi HEKOTO.

JoBaHOBWMK co pagocT, HonpuUTaeHo ja oMekyBa MpoMeHara” .

o Toralu, To] nosneka HO CUIYPHO ja Tpacvpa TpaekTopvjaTa Ha
cBOjaTa yMeTHWYka Mpe3eHTallvja Bo 3eMjaTa M HaJBop oA Hea.

Emzalllynescka, llupexrop-HY My3ejHa coBpeMeHara yMeTHOCT



The National Institution Museum of Contemporary Art has been
engaged intheaffirmation of the young artistsfor decades. Inthat
light, the traditional Biennial of Young Artists is an opportunity
for the artists to communicate their personal artistic impulse in
a particular time and on a given topic, where the selection of the
mediumis left to the artists themselves.

The artisfor you, wonderful people, asa paraphrase of the title of

the exhibition by thelaureate of the 10th Biennial of Young Artists
realized by the NI Museum of Contemporary Art in 2014, is an
interesting provocationfor every artlover, inall its disciplines.

Inspired by his researching inner self, the artist Gjorgje Jovanovik
usesinterviewswith ordinary people, castingthemtherole of par-
ticipants in the final stage -E? ﬁis works, thus promoting them to
co-authors. The way he applies it in his art makes the exhibition

and his art close to the viewers.

The complex approach to the personally given topic and the way
of addressing the public reminds of a razor blade, yet somewhat
blunted, to prevent it form hurting someone.

Jovanovik gladly, but covertly waits for the “change”.
Until then, he slowly but steadily Eavesthe trajectory of hisartistic

presentationin his countryand abroad.

Eliza Shulevska, manager of the NI Museum of Contemporary Art



[opre JoBaHOBWMK CO CBOJOT HaJHOB MPOEKT NPOAOXYBa
Ja TM UCTpaxyBa GOpMUTe Ha COLUMjaTHU CTPYKTYPU,
CO3JaBaHU BO ChNeuudUUeH TPaH3IULUCKU MNepuor,
npouec HeompaBzaHo Jonar u anaboko 3arnaBeH, co
36yHYyBauky MOeosolUkU NPoAYykTU. HoBO pa3BMeHUoT
colujaseH MHTerputeT obeAuHyBa e/leMeHTU kO He
BeTyBaaT OAPX/IUBOCT Ha MOJONr pok. JoBaHOBWUKk CO
eneH npucran 630k Ha JekOHCTPYKTUBHOTO U Mpeky
XYMOp ja pasronyea MnNpoJosxeHaTa oTylyBauka MOk
Ha HEKPUTUUKM YBE3E€HVOT kOHCYMEpU3aM UuK KpPajHU

Pe3yITaTu Ce HEroBMOT 36YHET | JyHak (CTyvaeH MUHYyBau -
corparaHviH) ¥ ambueHTOT BO kOJLUTO Ce JBUXU.

Bo npouecot Ha uspabortka Ha npoekToT ,M3ymu 3a Bac,
npekpacHu nyre!” JoBaHOBMK nmepnjynpa norosiem
6poj] Ha IHBEHTUBHW , MVHYBA4U" U TV KOPUCTU HUBHUTE
vzen obesbedyBajkm My Ha CBOJOT kpaeH pesynrar
napTuumnatueeH kapakrep. Co aBaHaeceT ,u3ymu”
T0] pewaea 12 xepkynnjaHcku npobsiemu u ce obuaysa
Za My ro ,0/leCHM XMBOTOT Ha corparaHvHoT. To] He
KaHU Ja ce uaeHTudUkyBaMe Co CJikaTa WTo ja uma 3a
Hac VU HalulnTe AHeBHW puTyanu. Heroeute npoussoaw,
NMPOMOBUPAaHU BO AyXOT Ha JIOka/IHO pa3BMeHaTa Tol-
IWON KY/ATYPa, CE8 €kOHOMUMHMU M NPEeLU3HW aNaTku
CO kapakTep U aapecupaar npobiemMu moBp3aHW CO
OAUTHUTETOT U CAMOMNOUUTYBaHETO.



HeroBuoT Becen npoTOTUN corparaHUH € CkpPOMHO, HO
nobpo onpeMeH MUHYBauJ CO CTPOro onpezesieHa nareka.
JoBaHOBUMK He caka Za MoBepyBa Aeka ke ce NoOMUpUMe
COHOBOHAMETHAaTUOT WAOeHTUTET. Herosuor mnopTper
Ha cayuyajeH MUHYBau HU3 TPaH3ULUCKWUOT JTaBUPUHT
j& yxuBa HeropaTa CUMmMaTHja, Mako JazeHa BO eaHa
NVkOBHO byprieckHa popMa. Toj BHUMAaTEesTHO ro OTI,PTYyBa
~BUHOBHUKOT  Ha HallleTo BpeMe-oTyTIyBaukaTa MOk Ha
rnobanusvpaHuoT NpPoAykT, a cocrojburte Bo ypbaHara
nepudepuja ce caMo UCkpUBEHa CIUka (3apaau rpellku
BO MpeBoOT) Ha ,bonecra” Ha HalaTta UMBUIU3ALWIE.
Ce UMHU Oeka HeroBuUTe CHaOI/IUBU jyHaLM ro 3aapxane
kanaluuTeToT 3a NPOMeHU U MeTaMopdo3a U TpPHneavBo
UekaaT Heko] NoCWIeH UMITYJIC ZIa TU TprHe ol TpaHcoT Ha
Cex0jAHEBHUOT PUTYaT.

HacouyBajku ja ceojata akliyja koH ,Na3apHUOT MPOV3BOA
kak0 KJIYUeH efleMeHT Ha OTylyBarbeTo, koe e cnopen
boapujap ,camaTta CTpykTypa Ha na3apHOTO OMUTecTBO"
JoBaHOBUK CAMUOT MPOU3BEeQyBa HenalapHW NPoaykTH, COo
MaHa M kapakTep.

Mwupal akuHa



In his latest project, Gjorgje Jovanovik has continued to ex-
plore the forms of social structures, created in a particular
transitional period, an unjustifiably long and deeply stuck
process, with confusing ideological products. The newly-
developed social integrity unites elements that do not
promise long-term sustainability. Jovanovik, with an ap-
proach verging on deconstruction and through humour,
bares the extended alienating power of the uncritically
imported consumerism, the end results of which are his
confused hero (the casual passer-by, the fellow citizen) and
the ambiance in whichhe moves.

IntheprocessofcreatingtheprojectinventionsforYou, Won-
derquPeﬂple! Jovanovikinterviewed anumber ofinventive
‘passers-by’ and used their ideas, securing a participatory
character for his end result. With the twelve ‘inventions’ he
solved 12 Herculean problems and tried to ‘alleviate’ the
lives of his fellow citizens. He invites us to identify with the
image he has of usand of our dailyrituals. His products, pro-
moted in the spiritofthelocally developed teleshop culture,
are economic and precise tﬂﬂﬂ with character and address
issues concerning dignity and self-respect.



His cheerful prototype of his fellow citizen is a modest, but
well-equipped passer-by with a strictly designated path.
Jovanovik refuses to believe that we will reconcile with the
newly-imposed identity. His portrait of the casual passer-
by through the transitional maze has his sympathy, even
though in an artistically burlesque form. He carefully de-
lineates the ‘culprit’ of our time - the alienating power of
the globalised product, whereas the states in the urban
margins are just a distorted image (on account of errors in
translation) of the ‘illness’ of our civilisation. It seems that
his resourceful heroes maintained their ability to change
and transform, and patiently waitfora stmn? erimpulseto
take them out of the trance of everyday ritual.

Directing his action towards the ‘market product’ as the
ke%element of alienation, which, according to Baudrillard,
is the ‘very structure of market society’, Jovanovik himself

produces non-market products, with flaws and character.

Mira Gakina



anoxeHu gena:

1. Annay3Huk, objexr, 2014

2. CeT3a kpU3HUV BpeMVH:Aa,
objexr, 2014

3. MymmudyHxuoHaneH paHet,
3anporecty, objext, 2014

4. KneteeHwk, objexr, 2014

5. [loBekeHAMEHCKU KOCTYM,
objext, 2014

6. [LItvmka 3a ycra, objexr, 2014

7. Kynauka, objexr, 2014

8. [loBexeHaMeHCkW paHel,
objexr, 2014

9. AHTUIEeNnpecUBHW HABMakW 3a
Tenesn3op, objexr, 2014

10. Komumcoka poHa, objexr, 2014

11.I1levaT 3a He3anoBOJIHU

wineHTu, objext, 2014
12. icuprysavor, objexT, 2014

Bwaeo:
Annay3Huk, 357, 2014
Cet3akpvaHuBpeMuea, 347,2014
My nmudyHvoHaNneH paHel 3a
npoTtectu, 1°' 04", 2014
KneteeHwuk, 337, 2014
[NosekeHamMeHckM kocTyMm, 1° 207,
2014
AHTWZEnp

Tenesuzop, 51

eCMBHW HaB/laku 3a
", 2014

[TpyT(24)

Exhibited works:

1. Aplauznik, object, 2014
2. Kltf:}r'ﬁme-ﬁ ::rf] Crisis, object, 2014
3. Multifunctional Rucksack for
Protests, object, 2014
4. The Curse Book, object, 2014
5.The Multipurpose Suit, object,
2014
6. The Lip Clip, object, 2014
7. The Doghouse, r:-h]vt-:u:t 2014
8. TheMu%n purpose Rucksack,
object, 2014
9. The Antidepressant Television
Covers, object, 2014
10. The Neighbour’s Roll, object,
2014
11. The Stamp for Unsatisfied
CLEtﬂmETE object, 2014
12.Renderer, ﬂb]EEl‘ 2014

Video:

Applauditioner, 35", 2014

Kit for Times of Crisis, , 34", 2014
Multifunctional Rucksack for
Protests, 104", 2014

The Curse Book, 33", 2014

The Multipurpose Suit, 1 20",
2014

The Antidepressant Television
Covers, 517, 2014

Print(24)
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KetseHWk

Be uaHepeupane Ha pabota, o BaHka, Ha ymvua?
CawaTte fa yOpWTe kIeTEa, MO B0 MOMeHT Ha Bec
HWTY efHa He Bu noara Ha yMm? He ce Hepeupajre!

Co HoswoT KieteeHuk - u3bop Ha HajoobpuTte w
HAJCOUHWTE TPATULWOHATHW KIETEW CEra noaecHo
ke Moxere ga $yHRIWOHUpAaTEe BO JeHOT,
Hapegerv no asbyuer pea, cMCTEMATIMHO,
KrieTBeHWKOT BM oBo3MOxyBa bpao w edukacHo Oa
ce ocnoboauTe O HEPBO3IWTE,

The Curse Book

Have you been m'mr::-.'iped at work, at the bank,
or in the street? Would you like to curse, but you
cannot think of anything on the spot? Do not fret!

With the new curse book - a collection of the
finest and juiciest traditional curses - you could go
through your day much easier,

In an alphabetical, systematic order, the curse book
allows you to resolve your annoyances quickly and
efficiently.










Koyieonixa

[lomorHere vim Ha De3goMHMTE XMBOTHM
wTo rv uma ce nosexe. Hamecro na uexare
HERo] APYT Ja UM NOMOrHe, Hue BY Hy IumMme
EBTUHO peueHue. Ry kduka woja JIecHo ce
NOCTABYEA Cekade kame WTo e HajnoTpebMo.

HanomeHa: Pacnonarame M O xykMUka
CO MOrofeMu JUMeH3IWW koja Moxe Ja ja
KOPWCTAT W COUMANHO SarposeH ceme|CTea.

The Doghouse

Help stray animals, which are increasing in
number. Instead of waiting for somebody else
to help them, we olfer you a cheap solution:
a doghouse that could easily be set up

wherever necessary.

Mote: We also have a larger doghouse that
: i | R | ST i g
might be used by underprivileged human

families as well




[ToBekeHaMeHCkW paHel

Wmare npobnem co rpbot, viivjac, mymbaro, a Tpeba ga wanezeTe BO NpoJAaBHWLA VUTW Nasap?

Co HoBWOT noBekeHaMeH kW paHel, pabotvTe cTaHyBaaT egHocTasHv., [ackara BW oBoIMOXyBA
Aa oAWTe WINPaBeHo Mo yIvlia, a Ha Hea MoXeTe Ja r'v noctaevTe eawuwre Topbu, Ho, ako Ha
AATOT BV C@ MCTPEMMW Hewoja DyTka, Torall Jackara cnobogHo Moxere Ja ja MCkOPUCTUTE Kako
MOCT 33 NpEMUHYBAHe PAckONaHK YMLMK ¥ TPOTOAPM.

The Multipurpose Rucksack

Have you got prablems with your back, sciatica, or lumbago, and you are to go out to the
shops or the market?

With the new multipurpose rucksack, things are becoming simple.

The board allows you to walk tall in the street, and you could use it to place your shopping
bags on. If, however, you come across a hole, feel free to use the l-:_:-c::ar(f as a bridge to cross
aver dug-up streets and pavements.
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."':!!.HTI-"!EU_‘FIj:.'lfi"-‘;'r"IEH'ﬂ HABAAKM 34 TeAeBWIop

EFZITS.-".TF.' No KaHaA/ITATEe 04 BalUOT TeNTeBn3op,
rAelaTte BECTW, cegHuua Ha cobpaHweTo M
TOMANT MYYKHM KaAMIOdrFM, a CETO TOAd MONoSIekKA
BE QPp/a BO Moo Tlr."L:'_TII'.‘-Fl'i.‘J:i-:?I-‘.'a‘ilf_"?

Co HamMTe HoRu aHTWUWOenpeCMBHW MpekpUWBkU
34 Tenegiop B 0BO3IMOXYBAME 34 'ﬁpﬂ.:’.‘- BpemMe
Oa o BpdTHTe BalleTo DAMoSoxeHue 1 n'i'[;'l';'ﬂ]-i'ti
M BeCend Ja mMpodo/ixare Co J-eBHrTe O E'E'EZ: CHM

AW pefakcauv]a

The Antidepressant Television Covers

Have you been flicking through the channels,
watching the news, parliamentary sessions
and political campaigns, all this gradually
putting you in a bad mood?

With our new antidepressant television covers,
we allow you to recover your mood guick-
ly and 1'r|r_?r1".|g|| go about your daily respon-
sibilities or relax.







[TosexkeHAMeH KW WOCTVM

Cre 3arnaswne o JouHa HaBevep Ha |Z!E':ﬁ-:2*‘.'d. d
MOHLLEPTOT VAW 3abaBaTa caMo LUTO HE JancHane?
HemMate spemMe 4a oguTe 0 JoMa W Ja ce

L ey 1 = |
MR O

Co nopereHaMeHoKWoT KOCTYM,

jalliTegyBaTe speMe U Hepawu!

[0] ke B OBOIMONM 38 CAMO HEROMKY MUY TH
Aa ro 3:abopaBuTe MCTOWTYEAYKLWOT paboTeH
geH v De3 Hanop ga ce MpemyimuTe Ha YXVBa e
M BOCApUMEMAaE HAE MWIO3BYYHATA MYy3Mka
M BEAPWTE CTUXOBW HA BAIIATE OMILTEHM

MY BMYHM XePOK

The Multipurpose Suit

Have you been stuck at weork until late in the
svening, and the concert or the party is just

about to start?
" A i 1 = - _ i
Have you got no time to go home and change?

With the multipurpose suit you are saving time
and money! _ '

[t will allow you to forget about your exhausting
workday in a matter of minutes and effortlessly
'i'}'i'l.-’!'_" into !'-"l"l_il:'f'u‘ |"".I'i |'1':'EI":. I I'r'f'!'i.'_F-"F."J”:F]'f} :.!-':l‘"' ..ilﬁ*gi'%":. |.._|
music and the cheerful lyrics of your favourite
musical heroes
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[levar 3a He3AHOB0THW HITHEHTH
HepBoIHW CTe 08k YekaTe
Mo WanTepw?

He cre 3aa0p0m-v oI YOTyTaTa !
B Boara Ja epedHeTe, TpRcHETe
VUM A MY TV MCOMAaTe OMMTE Ha
LTy X DeHVROT

He ce HepBupajTe!l

Co HopvoT npowapoa [levas
34  He3aARoBROMTHK  KAMeHTH
Ha eduraceH HaAUMH MOoxaTe
Ja o WHiIpaTe BalleTo
HE3AOBONCTRO,

ROMIASTOT COAPXW Nedwar
CO0 NeT paInvyHM nNopaky
M KOM@HTAPM KkOj MecHO
MOXETE Oa ' MeHYyBeatTe Ha
MOOROrarta

MpaxkriueH & 3a HoOCceHe
JATOA WTO NeCHO MOoxeTe
Aa rd cTABUTE BO yab WM
Bo Topba W ma ro BaguTe
no noTpaba

o '-’--1; - P f I - = i "j"“':
I!l'.-" 1-|‘-I-|=’.,: 1L I..rl'l.!'.'-l.‘-l.'5l.
LuisboTmaTs

. T L |
v B e I + =
LER E!li'.!?;'.!l":-_' R =

3

':1 Whig: 10NA
Y
waiting at the window
Mave you been unsatisfied
with the service?
Do you teel like screaming,
--,r|=u'j:";"_'|-_5 or gougmg the
clerk's eyes cut?
Do not fret! With the new
praduct, a stamp for unsatis-
;Ii','fg CUSTO 8Fs. Yo u'!‘Jl,-l-;i B~
prass your displeasure.
[he set contains a sta MR with
five different messages and
comments that ol could
easily switch on the baselt is
practical and easy to carmy be

cause you could simply put it

WL T pockel on yaur purse
and take it out-whenewver oL

need i

Gjorgje Jovanovik




buorpaduja

[opre Josanosuk (Ckonje, 1980) aunnomupan Ha dakynreTor
3a iMkoBHU yMeTHocTU Bo Ckonje (2003). Vima peanusupaHo
noBeke IPOeKTU BO 4M] YOKYC Ce Npallarbara 3a MHTerpayvjara v
Ae3vHTerpauujaTa Ha coepeMeHVoT YoBek. BoHerosure fena To]
M NpPevucnuTyBaMeryYoBeUknUTe OAHOCU BOKOHTEeKCTHA ONLUTAaTa
cocrojba Ha peleduHUparke Ha YHUBepP3alHUTe BPegHOCTH,
OMHOCOT JOBEk-OMTECTBO WM KOH3YMEepU3IMOT kako WiTyueH
GakTop Ha MOAEPHWOT HauMH Ha XMUBOT, MOMUTWKATA Kako
bakTop Ha pacnararee Ha rpaioBvTe, ApXaBuUTe W ceMejcTeaTa.
[TpucyTeH e n eneMeHTOT Ha aBTo-pedepeHLUjaTHOCTa, kako U
MpPeucnUTyBareTo Ha cebecu Bo noTeceH M NMOWIUPOk KOHTEKCT
Ha pacnazior Ha cTapvre M Co3JaBareTo Ha HOBU BPegHOCTM.
Pabotu vHcTanauuu, neppopmMmaHcu, objekTu, BUea, konaxu U
CJTVIKM CO LieJT Jja MOCTUTHe TpaHcdopMmalumja Ha yMeTHUUKUOT
V3pa3s MVHIVBWIYanHa ekcnpecHija, cneejkv ja dryvwaHocTaHa
COBpeMeHWOT kOHTEeKCT.

Peanvu3vipan noeeke caMoOCTOjHW u3/Iox6u Bo ApxaegaTta w
cTpaHcTBO: VicnoeeauTe Ha eZleH jagau Ha koniauu (Posuis,
2013), PparmeHTapHUOT apXMB Ha YMETHUKOT OZ 3eMjaTa
Bo TpaH3uuuja (Hbyjopk, 2010), It's Complicated (['pau,
2010), Jlow meH 3a rocnoauHoT Ey3ebuo (Cxonje, 2008)
[TpowieTkata Ha rocnoAMHOT YeHk HU3 pa3aBOeHUOT
koHTUHeHT (Cxkonje, 2005), kako v noeBeke neppopMaHCH;
VicnopeauTte Ha edeH jaZlau Ha kojauuv, W3BeJeH BO
Hyjopk, Buena, Jbybmana, benrpaa, [IpwtuHa, Poruie,
Cwonje,(2008-2013), [Jenpecujata Ha HOBOrOAUIIHATA HOK,



(Cxonje, 2005). YuectByBan Ha 6pojHU rpynHu u3noxbu o
CAIL, Viranuja, XonaHnauja, $panHuuja, llinaHwuja, benruja,
$PuHcka, Ervnert, [ puwuja, Cpbuja, Typuuja, CnoeeHn)a,
AEchH]a MaxenoHua.

CenextuipaHu rpynHv uanoxbu: Balkon zum Balkan, Stadlishe
kunsthaus DaneH baneH, Vienna Independent Shorts, Stadtki-
no-Kunstlerhaus, BueHa, Ckonje, ComvigapHocra-HeAoBplueH
npoekT, My3e] Ha coepemeHaTta ymetHoct, Ckomje (2014),
Balkan?,Oslo 10(Projektarium[AAB), bazen, Participation-Par-
ticipatory Practices as Artistic Strategy, Iirana Express, [upaHa
(2013), Re-locate, RumeliHan, Victranbyn (nponpaTtHanporpama
Ha l2VcranbynckobueHane), Shelter,Shelterlsland, XemnToHc,
CAIl(2011), 255.804 km2, Hilger Brot Kunst halle, Buena, -‘-lth
Performancefestival, Mahmud Moktarh Cultural Center ]{aupc:
(2010) Kataxm3aMu U kpeaTUBHOCT - YMETHOCTa BO BpeEME Ha
HecurypHocT, My3ej Ha coBpeMeHaTta ymeTHocT, Ckonje, Weil
Gallery, Kopnyc Kpucru, CAII (2007)

Octpapun noeeke peauaeHuujanHu npectou: IAAB basen,
TICA-Tirana, LaCitéinternationaledes Arts-Ilapus, Watermill
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