BVIOTPAGUJA

PopeHa e 1935. Bo Meuna (Utanuja), og Majka
Bpasunka u Tatko Uranujared, a og 1945.
[0 JeH AeHec xwusee B0 bpasun. Og 1950-
1954. cTtyAupa cnukapcTso U rpadmka Ha
YHusepauteTot 8o Cao Maono, a Bo 1957/
58, kako ctuneHguct Ha doHpauyujata
ViHrpam Mepun, foafa Bo byjopk kage
noceTysa CTyAuM N0 UCTOPUja Ha YMETHOCTa
¥ rpadmka Ha YHusep3auteToT Konymbuja u
Ha WHcTuTyTOT [par.

Mo BpakaweTto Bo bpasun (1960), co
6pasunckuoT rpaduyap Jiusuo Abpamo,
chopmmpa rpacuyko ctyauo Bo Cao Maono,
BO Koe paboTu o 1964, a noToa npogomxysa
CO peanuauparbe Ha CUTe CBOM UAEN NMpeky
rpaduykMoT MeauyMm, CIMKapcTBOTO,
TearapckaTa cuyeHorpaduja u KOCTUMO-
rpadujarta.

lokpaj 6pojHMTE CaMOCTOjHU NpeTCTaByBarba
B0 bpasun u BO CTpaHCcTBO, 04 0cobeHa
BAXHOCT € HEej3MHOTO Y4eCTBO Ha CUTE
3Ha4yajHU MefyHapoLHU NIMKOBHU MaHu-
tdectayuu: buenane Bo Cao [laono
(1955,1961,1963,1965,1967,1977,1989);
BueHane Bo Bereuwja (1964, 1972); bueHane
B0 Tokwuo (1962,1972,1974,1988); buenane
B0 Mapu3 (1967); MefyHapogHo rpacuyko
6uenane Bo Kpakos (1968); MefyHapogHo
rpaduyko 6ueHane o JbybraHa (1969,
1971,1973, 1983, 1985, 1989) v gp., Ha Kou
€ MOTBPAYBAH HEj3UHMOT KBanuTeT cO
[JobuBare Ha penesBaHTHU Harpagu (1965-
HauuoHanHa Harpaga 3a rpaguka Ha 8-10
Buenane Bo Cao Maono; 1971- OTtkynHa
Harpaa Ha MefyHapoaHoTo rpacdhuyko buexane
Bo Jbybmana; 1979- [paH [pu og
3ApyXeHneTo Ha KpuTu4apuTe Bo bpasun...)

BIOGRAPHY
She was bornin Meina, 1935 (Italy), of a Brazilian
mother and Italian father, lives in Brazil since 1945.
She studied painting from 1950 until 1954 and
graphic art at the University in Sao Paulo. In 1957/
1958, as a scholar of the Ingrain Merrill Founda-
tion, Maria Bonomi came to New York. In this city,
she attended the studies of art history and graphic
art at the Columbia University and at the Pratt In-
stitute.
Having returned to Brazil in 1960, she founded a
graphic studio in Sao Paulo with the Brazilian
graphic artist Livio Abramo. There she worked
until 1964. Afterwards, Maria Bonomi continued
to realize all her idea through the graphic media,
painting, designing stage scenes and costumes.
In addi-
tion to her many individual exhibitions in Brazil
and abroad, her participation at all important in-
ternational art events is of special significance:
International Biennial in Sao Paulo (1955, 1961,
1963, 1965, 1967, 1977, 1989); the Biennial in
Venice (1964, 1972); the Tokyo Biennial (1962,
1972, 1974, 1988); the Paris Biennial (1967); In-
ternational Biennial of Graphic Art in Cracow
(1968); International Biennial of Graphic Artin
Ljubljana (1969, 1971, 1973, 1983, 1985, 1989),
and others, where her quality was acknowledged
by obtaining the relevant awards (1965-Best Na-
tional Award for Graphic - VIll Sao Paulo Bien-
nial; 1971- Purchase Prize at the Intemnational Bi-
ennial of Graphic Artin Ljubljana; 1979 — Grand
Prix from the Art Critic’s Association in Brazil...)
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The quality of the international graphic collection of the Museum of Contemporary Art (MCA) in Skopje is noticed through possession of graphics by relevant authors whose
artistic explorations left deep trace in the contemporary world art. Among the names of Andre Masson, Fernand Leger, Jean Dewasne, Bernard Buffet, Hans Hartung, Victor
Pasmore, Bridget Riley, Rafaell Soto, Richard Mortensen, Sol LeWitt, Howard Hodgkin, Georg Baselitz, we also meet the exceptional donation made up of 20 woodcuts by
the Brazilian artist Maria Bonomi. These woodcuts express, through their dimension and language, the validity of the "gestural abstractionism," thus promoting her into an
urban artist whose basic idea is to be in permanent dialogue with the recipient. Since the very beginning of her production as an artist (1958 - first individual exhibition in New
York), Maria Bonomi was noticed by Dore Ashton, a New York-based art critic. Asthon found out in the initial works of Bonomi genuine inventiveness in the exploration of
white on black, a sure technique with one explicit expression. Under the influence of the Brazilan graphic artist Livio Abramo, she got knowledge on the subtle correlation
between the drawing and the cutting. By mastering the possibilities of the instruments and the true qualities of wood, her expression in woodcuts acquired strength and
acknowledgement.

"1 dot not know how to draw, | know how to cut. By cutting, the material is opened and gives space. | know how to look for feeling in that language, not feeling in drawing,
but feeling in engraving..."

For her, graphics is black-and-white, while color comes, consequently, like accompanying music. She finds the instinct with the white color, and the black and colored masses
serve her to find forms that claim monumentality. Massive drawings cut by linear movements in lapidary purity. For Bonomi, graphic art is not music of the room, not an
illustration; it breathes, explodes on the street, on great walls, concrete tables in competing with pictures. Her graphics resemble posters and speak the language that
everyone understands, imposing, with the great dimensions, art quality and revalorization of the gestural abstract - associative expression.

"...If I could, | would make graphics of two, three meters..."

This is her interest from her very beginning until present day, and especially noticeable in the exhibited donated graphics in 1966, made in the 1960 -1965 period, a period
of confirmation and acknowledgment as an artist that gave her avant-garde contribution to the development of the graphic art language. Her clear determination for the
graphic medium in expressing her creative potentials and quality that she attains, does not separate her from other creative ectivities; on the contrary, by having great
creative energy, she widens her interest in the field of monumental wall painting (murals at public places: churches, clubs, hotels, fagades of buildings...), the design of stage
scenes and costumes, as well as in the field of education. Finally, | would like to state the fact the Bonomi, with her 45 years of active presence in the filed of art in Brazil
13 2 and in the world, deserves important place, above all, in the graphic art in 60-ties and 70-ties of 20 century.

Zaharinka Aleksoska Baceva
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KBanuTeToT Ha MefyHapogHaTa rpaduyka 36upka Ha MysejoT Ha coBpemeHaTa ymeTHoCT Bo CKomje ce cornegysa Bo : ég&@”&r

NOCeAyBaweTo Ha rpaduki 0f PeNneBaHTHN aBTOPU YMM NIMKOBHM MCTPaXyBata ocTaBune Anaboka Tpara BO cBeTcKata g

COBpEMeHa NIMKOBHA YMeTHoCT. Mefy umumbata Ha AHape MacoH, ®epHan Jlexe, XaH [lesaH, BepHap Bude, XaHc XapTyHr,

BukTop Macmop, Bpuymt Pajnu, Padaen Coto, Puyapg MopteHceH, Con lleBut, Xayapa XoukuH, Feopr Basenuy u ap., ce 1. WsaGen, cé po kpaj, 1960

cpekaBaMe ¥ CO M3BOHpeJHaTa AoHauyja of 20 Apsopesu 0f GpasunckvoT asTop Mapwja BOHOMM, KO CO CBOjaTa AMMEH3Uja Eggglbggt”};?gntgwﬂm L gi‘f&%ﬂa Lo
" jasuK ja MCTaKHyBaaT BafMAHOCTA Ha ‘recTyanHuoT ancTpakLvoHu3am” v ja MpoMoBMpaaT BO ypbaH YMETHUK 4Yuja OCHOBHA woodcut, 4/10 apeopes, 91x60
uaeja e fa 6uge BO MOCTOjaH AWjanor CO PELUMUEHTOT. 2. Cpepba, 1960 woodcut
YiuTe 0f CaMuOT HEj3uH TBOpeYkU MoyeTok (1958-npsa camocTojHa M3nox6a Bo Hbyjopk) e 3abenexaxa oj NUKOBHaTa Me:tg’ges i 2 ggucl:(dc?lzse:}iocn L
KpuTM4apka Bo hbyjopk - [lopa EwToH. Taa, BO no4eTHUTE TBOPOU Ha BOHOMM, OTKPUBA BUCTUHCKA UHBEHTUBHOCT BO @godc%t,ﬁ/zo : apeopes, 8/10, 101x74
MCTPaXyBaeTo Ha 6enoTo BP3 LPHOTO, CUTypHA TeXHUKa CO efeH eKCTnuuuTeH u3pas. Moa enujaxus Ha 6pasnnckuot 3. [ujanor, 1960 woodcut, 8/10
rpachuuap Jlusno A6paMo ja 0co3HaBa NoTpebHaTa CyNTUAHA KOpenauuja Mefy LpTeXoT u pexereTo. Conagysajku ru Dialogue 13. mt‘iz%m‘;:\z;go"’eﬂal 1964
MOXHOCTUTE Ha MHCTPYMEHTUTE M BUCTMHCKUTE CBOJCTBA HA APBOTO, HEj3MHUOT M3pa3 BO ApBOpPe3uTe 106MBa BO Cvna U @gggc‘ff%'/z%/zo’ 3] ApBOpE3, 0.a., 18,0)(101,5
adupMaTUBHOCT. 4. [lpso v nnogoem, 1962 woodcut, a.p.
«...Jac He 3Ham fga upTam, jac 3HaM fa pexam. Co PeXereTo MaTepujanoT ce OTBOPA U AaBa NPOCTOp. Jat 3Ham Kako Aa ro - Tree and Fruits 14. 'l;'po‘-te‘?”la' 1965
6apam 4yBCTBOTO BO TOj ja3K, He YyBCTBOTO BO LPTareTo, TyKy YyBCTBOTO BO rpaBuparero...” dnRopes o 10 100xi0] S oonoa0 boja. 0.0 1320101
3a Hea rpadvkata e upHo-Gena, a 6ojaTa goafa Kako MpUAPYXHa Myauka. Bo 6enoTo ro Haofa MHCTUKTOT, a LpHUTE W 5. JuuHooT. 1962 colour woodcut, a.p.
060EHM MaCK 1 CNyXaT BO U3HAOFare Ha (HOPMMU KOW MPETEHAMPAAT Ha MOHYMEHTANHOCT. MacuBHM LPTEXM, paceyeHu co Person 15. Yoseuku Tena - “Serawa’, 1965
NIMHeapHu NoTe3u BO NanujapHa YuctoTa. 3a Hea rpacukata He e Mysuka Ha cobata, He e unycTpauuja, Taa fule, Apsopes, 8/10, 113x101 :;g\ggggd;%séggavgm! 134x101
eKCMNOAMPA Ha YNMLa, Ha roneMu 3uZ0BK, GETOHCKW MJIouM BO HATNpeBap CO CrMKUTE. HejauHnTe rpadvkn HanukysaaT Ha = p’ggﬁ’&f@%g colour woodcut, 4/10
nnakaTu v 36opyBaaT Ha jasuk KOj cuTe ro pasbupaaT UMMOHMPAjKW CO rONeMUTe AUMEH3UW, YMETHU4KMOT KBanuTeT Boundary ’ 16. ge‘:”af*:ﬁ F}’)?CTteHV'JaTa: 1965
peBanopusalmjata Ha recTyanHuoT, ancTpakTHO-acoLujaTUBeH u3pas. ApBopes B0 60oja, 12/20, Agifg‘g’es Zo %’Bjsa 4/10. 128x101
“..Ja Moxam 6u npaBena rpacuku of fBa, Tpu MeTpu..." 121x102 colour woodcut, 4/10 :

; colour woodcut, 12/20
Toa e Hej3UH MHTepeC Of CamuoT MOYETOK A0 AeHec, a 0COGEHO BUAMMB U BO M3NOXeHWTe rpadmku, nofapeHu 8o 1966 7. “Préamar’, 1962 17. gell),ﬂ“H 1964, 1965
roavHa, a cosfageHu Bo nepuod of 1960-1965 roauHa, BpeMe Ha HejauHO avpmupatbe U NOTBPAYBaHe kako aBTop Koj gan apsopes, 8/10, 118x100 Ag;’g;ggd'eo Goja, 4/10, 102x129
CBOj aBaHrapJeH NMPMAOHEC BO Pa3BOjoT Ha rpaMyKuMOT NUKOBEH jasuK. Hejsunata jacHa onpefenba 3a rpacuukuot woodcut, 8/10 colour woodcut, 4/10 '
Me/UyM BO U3pa3yBarbeTo Ha CBOJOT KPeaTWBeH MOTEHWMaN # KBANUTETOT WTO ro NOCTUTHYBA, He ja CTprHyBa O ApyrH e Séf/n:ﬁg%*;e 962 162 18. égg&ﬁgnzlc;gggéqn?, 1965
KPeaTMBHY aKTUBHOCTH, TYKy HaNPOTYB, NOCE/AYBajKM ronema TBOeYKa eHepruja ro MpoLpysa CBOJOT MHTEpeC Ha noneTo npBopes, 8/10, 75x102 oEonES o 6ol 4110, 134x101
Ha MOHYMEHTanHOTO SWAHO CIMKApCTBO (Mypanyu BO jaBHW MPOCTOPY : LPKBYW, KNy6oBM, XoTenu, hacaan Ha 3rpagu...), woodcut, 8/10 colour woodcut, 4/10
Teatapckarta cueHorpadmja u KoCTUMOrpadmja Kako ¥ Ha MoneTo Ha egykauujara. S g:”%?'—“’;la 1,19863 19. Hos ceeT, 1965
Ha kpaj 61 cakana ga ro uctakHam (akToT geka BoHOMM, CO Hej3UHOTO 45 roAMWHO aKTUBHO MPUCYCTBO HA NUKOBHATA Abﬁ'p?ga, 0.a., 61x46 :S‘Q’X\F’fgf 4/10. 128x101
cleHa Bo Bpasun v BO CBETOT, UMa 3HaYajHO MeCTO, npejd Cé, BO rpaduykata yMETHOCT BO LIEECETTUTE U CeayMAaeceTTuTe woodcut, a.p. woodcut, 410
TOAMHM Ha XX Bek. 10. Cutyauuja 2, 1963 20. MpuHUMn - peweTka, 1965

3axapuHka Anekcocka bayeBa

Situation 2
apsopes, 0.a., 61x46
woodcut, a.p.

Principle - Bars
apsope3s Bo 6oja, 4/10, 138x101
colour woodcut, 4/10



