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MpeTnocTaskaTa 3a NPOCTOPOT Ha4HaTa, 3amucnara 3a
BPEMETO CEepMO3HO pasHulaHa, AOcCerawHuUTe UCKycTBea
HUWTOXHWN, aKUEeHTOT (PpfeH Bp3 HECNO3HATMBOTO OC-
nobogyBsajku ro rneaavoTr o4 CBOEBMAHA cCKpama Ha
nepuenuujaTa.

TprHyBajkv 04 A4NaboK NUPCKU MHCTUHKT, NOCTUrHYBajKu
34p>XaH 04HOC NOMery apxeTUNCKOTO U acoumjaTUBHOTO,
CO Pas3HOBOjHW NEeHTWU C/mKa/Ku ja ybasara newTepa
HaaBMeHa Hag KarOHOT Ha Tpecka, Mrop Mutpukescku
BO CBOjOT opuriHaneH Cave Art HM npego4dysa eaHa KOH-
KpeTHa MoCTaHOBKa Cenak CO HOoBa ancTpakTHa Cyl-
TUHa BpaKajKku He BO CBOEBUAEH MUTOMNOWKM NonMcemMa-
HTU3aM. Toj npu M3BOPOT Ha BoUTe Ha camonennueuTe
060EHM TPaKW KOU rv NOCTasysa BO NpenneTu co cra-
NakTUTUTE M CcTanarMuTUTe ce ABWXW Of japku Ao
nacTenHu, Kpeupajku npecnvKyBame Ha COMncTBeHaTa
AyXOBHa CyncTaHnuuja BO A4en0TO, He NpeTeHaupajku npu
TOa Aa Hanpasu pPenurMo3eH XpaMm of Hero, TyKy
BNeryBajky BO MpasHMHaTa Ha O3HAYEHUOT NPOCTOP
UCTOBPEMEHO Bferysa BO MNpPOLECOT Ha ceondaTHa
Kpeaumja. OBaa UHCTanauuja Koja e U3BOHPeAHO napa-
aurMatvdHa BO NpeaoYyBameTO Ha CTPyKTypara Ha
4YoBeKOBaTa AYyXOBHOCT M M3pa3yBareTO Ha YOBEKO-
BaTa YyBCTBEHOCT, KOPUCTEjKM CE CO apXeTUNCKW ene-
MEHTU, CO HWMBHO cumbonuaupare u ocnoboaysarse,
Haofa naT Ha AOHecyBare Ha MUTCKOTO BO CerawHocTa.
CumbonuyHocTa Ha nepdOopMaHcoT o Apyra CTpaHa,
Kape WTO YMEeTHUKOT nywTa ABe akBapuyMCKU PUnku
BO Mano esepue, Ha cocema CnpoOTUMBEH Kpaj o4 new-
Tepara, ja cneau NuHWjaTa Ha apXxeTUNCKU KOPUCTEHM
MOTUBM KOWU MefyToa ce noaseadysBaaT KOH UCTOPUCKMU
CEMaHTUYKWU KaTeropuu Kpeupajku KOHEeYHO efeH ce-
MaHTUYKO/MONUCEMAHTUYKN CUCTEM Ha YMeTHU4KaTta
Kpeauuja.

Onoxupajku 1 Ha HawaTa LenokKynHa KynTypHa CBECT cO
apxeTunckoTo, Mrop MuTpukeBcku ycnesa Aa Hv npe-
404U MO HAajNpUpOAEH naT Aeka HaluTe COMNCTBEeHU
NPeTnoCTaBkKN U KPUTEPUYMU Ha BpeaHyBare Ce Hao-
faaT BO KOHCTaHTHa coOCTOj6a Ha MEHMUBOCT TECHO
noBp3aHM CO onwTarta KynTypHa cocToj6a. YMEeTHUKOT
BCYWHOCT 6MBajKu1 BO CONCTBEHA noTpara no Yucrotara
Ha AQyxoT Bnerysa BO obnacrta Koja WTO He nameHTupa

WMOEHTUTET TYKY e naeHTuteT no cebe. O3HavyyBareTO
Kaj irop MuTpukescku e noseke pasbpaHo Kako Cyul-
TUHa OTKONKY Kako nopaka. OACYCTBOTO Ha HapaTus-
HOTO BO WHCTanauuwjata ce jaByBa Kako TWUM Ha CUMHW-
hvkaumja Koj e ogpeaeH o4 apxeTunckarta CywTuHa Ha
nojasHOTO. Taa caMmoTo e nopaka no cebe u He ce onTe-
peTysa CO LpHO-6enu CTUNEMM U BPELHOCHW nonapu-
TEeTU, BHECYBajKM HE BO BO AMPEKTHA KOMYHUKauuja co
TULWWKMHaTA Ha A4eNOoTO NPU WTO BHATPELIHUTE MOHOMO3M
npeKuHyBaaT 3a MOMEHT OCTaBajKu He BO efHa cocTojba
Ha NPOLUMPEHa NPUCYTHOCT.

Ja4ygHa BO cBOjaTa €4HOCTABHOCT OBaa MHCTanauuja
TPaHCMNOHMPa KOMNAKTEeH MOMUCEMaHTUYKU CUCTEM, BO-
BeAyBajku He BO CBOEBMAHA NPeAUCTOpPUCKa Heoa-
BOMBOCT Ha Cy6jeKTOT u 06jekToT. MepthopMaHCcoT Kako
cBOeBUACH MUNOCOMCKU KOHTPANyHKT Ha WHcTana-
uujata BHeCyBajKu CEMaHTUYKM KaTeropum 4onpuHecysa
3a nposouupaHaTa KOMNIEKCHOCT Ha OBa Aeno. 3amuc-
NyBaHO AeceTuHa roavHu o4 YMETHUKOT 3a KOHEeYHO Aa
6vuae peannavpaHo BO CUMOMO3a MoMmery yMeTHu4KaTa
MPUCYTHOCT M newTepara ycnesa Aa He BOBede BO
CBOEBWAHA TOTanHa MPUCYTHOCT BO [AenoTo, TOMKy
peTka 3a MakepoHckaTa yMeTHOCT. [locTaByBajku He,
04 Apyra cTpaHa, B0 MeguTaTUBeH MerynpocTop Ha OHa
WTO e BMANMBO/ONUNNAMBO M TOa APYroTO LWTO He MO-
>KeMe HWTY Aa ro npeTnocTasuMme (CBECHW npu Toa 3a
HerosaTa NPUCYTHOCT), NOMefy eHeprvjaTa 1 Macarta Ha
newTepara, NoOMery COMCTBEHUOT OAHOC U He-OAHOC,
Bnerysame npexky OBOj YMETHUYKK OBNMUKYBaH NPOCTOP
BO cBOEBMAHA KOHTemnnauuja. Bo uena ceoja uncrora
ce nojasyBa 3aKMy4OKOT 3a MOCTOEHE Ha efeH npuma-
PeH BU3YyeneH jasuk, CEMMONOLWKM audepeHuMpaH BO
O4HOC Ha jasu4HUTE NOopaKu KOj cenak u3supa o4 eaHa
nognaboka CTpykTypa Koja wTo 6u Moxene paa ja
Hape4Yeme apxu-MHTeHuuja unu apxu-06jeKT 04 Koj WTo
ja n3Bnekysame oBaa apxu-TEKCTypa Aenejku ce BO
KOHTUHYUTET Ha apxu-Cnuka v apxu-nopaka.

KoHe4HO, OBa 4eno NOBTOPHO rO Kpeupa CBeTOT Ha
apxu-MOTUBY U apXWU-CNUKKM OCBPHYBAjKM C€ Ha OCHOB-
HUTE acneKTV Ha YOBEYKMOT XKMBOT.

MenerTue lNangunoscku






The presumption of space dipped, the idea about time
seriously shaken, the former experiences invalid, libe-
rating the viewer out of a specific scum of the perception
by accenting the incomprehensible.

Commencing out of a deep lyrical instinct, achieving a
restraint relation between the archetypal and the asso-
ciative, painting the “beautiful” cave hanging over the
canyon of Treska with stripes of different colors, Igor
Mitrikevski in his original “Cave Art” points out a concrete
exhibit however taking us back to a specific mythological
polysemantism with a new abstract essence. In the choi-
ce of colors of the adhesive colored strips that he places
interlaced with the stalactites and stalagmites he moves
from the bright to the pastel, creating the copying of his
own spiritual substance in the work, not aspiring to make
a religious shrine out of it, but by entering the emptiness
of the signified space simultaneously enters the process
of an all-inclusive creation. This installation that is extre-
mely paradigmatic in the pointing of the structure of hu-
man spirituality and the expression of human sensitivity,
by using the archetype elements, their symbolizing and
liberating, finds a way of bringing the mythical to reality.
The symbolism of the performance, on the other hand,
where the artist puts two aquarium fish in a small lake, on
a completely different side of the cave, follows the thread
of the archetypal used motives which are assigned to
historical semantic categories creating finally a seman-
tic/polysemantic system of the art creation.

Opposing our thorough cultural conscience to the arche-
typal, Igor Mitricevski succeeds to point out in the most
natural way that our own presumptions and criteria of the
evaluating find them selves in a constant state of chan-
ging closely connected to the general cultural condition.
The artist actually being in a state of search for the spirit
enters a field that does not lament identity but is identity
by it self. The signification is understood more as an

essence than as a message. The absence of the nar-
rative in the installation appears as a type of signification
that is determined by the archetypal essence of the
appearential. It is a message by it self and it does not
burden it self by black and white stylems and value po-
larities, carrying us in a direct communication with the
silence of the work of art where the inner dialogues stop
for a moment leaving us in a state of expanded presence.

Surprisingly strange in its simplicity this installation
transposes a compact polysemantic system, leading us
in unique inseparability of the subject and the object. The
performance as a unique philosophical counterpoint of
the installation entering semantic categories contributes
to the provoked complexity of the of this work of art.
Imagined for a decade by the artist so that it is finally
realized in the symbiosis between the artistic presence
and the cave succeeds to place us in a original total
presence of the work of art, so rare for the Macedonian
art. Placing us, on the other hand, in a meditative in-
between space of what is visible/tangible and the Other
that can not even be imagined (being conscious of its
presence), between the energy and the mass of the cave,
between our own relation and non-relation, we enter
through this artistically shaped space in a specific state
of contemplation. In all of its cleanliness a conclusion for
the existence of a primary visual language appears,
semiologically differentiated from the language messa-
ges, yet deriving from a deeper structure that we could
call an archi-intention or archi-object out of which we
derive this archi-texture dividing it self into continuity on
archi-image and archi-message.

Finally, this work of art recreates the world of archi-
motives and archi-images pointing at the basic aspects of
the human life.

Melentrie Panadilovski



Ce 3abnaropapysam 3a nogpLiKa npu
peanu3auuja Ha NPOEKTOT Ha:

CNENEOJIOKOTO APYLITBO "NEOHKU"

PENYBTUYKUOT 3ABOA
3A 3ALUTUTA HA NPUPOOHUTE PETKOCTHU
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