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Axanemux Jocuit Bpamynux

HOBO HEBO - CTAPA 3EMJA
Peu koH baznkanckoiiio cosgesgue
Ha Tome CepapnumoBCKH

Kaj MHOryMIfHa KOHIIITO TO Hace/TyBaar pocTopoT Ha bagkaHcKn-
o1 [o1yoCcTpOB, fyPH 1 CAMOTO CIIOMHYBaFbe Ha re0r pacKHOT 1 Ha
TeOHOMHTHYKIOT TTOMM Ha/IKaH, MOTTHKHYBA HeYCOT/IACEH TyBCTBA
1 CIIPOTHBCTaBeHH Muc/iL. EXniTe ecHo ce naeHTHIKYBaar co
CeTO OHA LIITO T0 TIOKPIBA OBOj MOMM - reor padycKi, KyITy OOk
JWIH OMITIHYKIL, [IpyTHTe CO 3a10BOACTBO O Ce HCTaBHE 07 TOj
IMPOCTOP He COTZIacyBajKH ce rpaiiinTe Ha bakaHOT 1a ro omdarat
1 HHBHIOT POZIEH KPaj, HHBHATA TATKOBIHA, [PAMOT /I MECTOTO Ha
KIBeerbe, 3aToa, 3aTa/IHHTe IPaHuL Ha baakancknoT Tlomyoctpos
1 He ce OfpefieHt TOKY jaCHO KaKO HCTOUHNTe — ropuTe Ha Crapa
[Tnannna Bo byrapija koja, Ha TYPCKH jasiK, ce Buka bankan. [uaxy,
caMuoT 300p 03HAUYBA BeHell O BIICOKH IIAHITHH.

Teorpadhcknor noum bankancku [lonyocTpos Bo Haykara ro
pope repMaHckuoT HayaHiK A. LlojHe (A. Zeune), Bo KHHTaTa co
nacos [ea, Ha Tpukm: 3emja, a co noaxacnos O6ug 3a Hayuen oiuc
na apegenu (Versuch einer wissenschaflichen Erdbeschreibung, Berlin,
1809). Toj mpoctpan [loryocTpos e co TogeMa MOBPIIIHA — OKOTY
550.000 kv?. [lpskaBHITE 3a€HILI O TO] TTPOCTOP He Ce FO/IeMI, aMa
ce Muory6pojam: Anbauuja, byrapnja, LpnaTopa, ['puja, Xpsatcka,
Maxkenonnja, Pomaumnja, Crosennja, Cpbrja n eBpOIICKHOT Le/l Ha
Typunja. Jonexa nocToeriie HeKOTaIIHa Jyrociasnja, caMocTojHH
JIpKaBH MMAILe TOMAKY.

Bankancknot [ToyocTpoB ro ondaka HajBaKHHOT KYJTYPEH [IPO-
CTOP Ha CTApHOT CBeT. [leHec, MOCHTHO 1 MOJaCHO OTKO/IKY HeKOraLl,
I OTKpIBaMe IPEBHUTE KY/ATYPI 011 TOj POCTOP KOj HMa MO/IA00K0
1 100y PHO MIHATO OTKOJIKY KOj 1 /1a € IPYT €BPOICKI PerioH: 01
MpeANCTOPH]ATA, Ol AHTHYKATA HCTOPH]A, O CPEIHOBEKOBIETO.

Kako 11170, TOKMY Ha TOj TPOCTOP, HEKOTaLLI Ce Ae/1e/10 3aIaIHOTO
on Hcroynoto Lapcrso Taxka Ha Hero ce Kpiuesia, HO It e 4yBala
HeCHTYPHATA I HETIOCTOjaHa TPAHHIIA CIIPeMa HCIAMOT, KaKo [ITO 1
JleHeC, Ha ICTHOT TPOCTOP, C& KPILIAT 1 Ce TIPEI0MYBAAT HHTEpecHTe
na Mcroxor 1 Ha 3amagor. Tiie KOHLITO Ha MHHATOTO I/Ie1aaT Kako
Ha [IpolLec Ha XyMaH3atuja Ha Espora, bankanckior [loryocTpos
Io IJIeflaaT KaKo TIPOCTOP Ha TeMeIHH 11 Ha II0CTOJaHH ITPOMEHI, KaKO
IIPOCTOP BO HETPeCcTaeH MPOIIEC Ha KOj HACTAHYBAAT M ICYe3HyBaar
Ap7KaBH, HO OCTAHYBAAT HAPOLIL KOH [0 4YBAaT CBOJOT ja3HK, CBOJaTa
KYATYpa, CBOjaTa LIMBHIN3AIN]A, KAKO [POCTOP HITO I'M OTKPHBA
11a60KHTe KOpeHn Ha 61aropoIHITe HACTO]YBarba OCTOJaHo a ce
MPONTHPYBaaT MPOLECHTE HA XYMAHU3AIM]a 1 a Ce BKOPEHYBaar
Mefy TyreTo, Mery HapoIIITe, MeI'y 3a¢/HIUIITE If MeT'y TOeHHILIL

OmnHe YMjAlITO MIIC/IA HE € ONTOBAPEHA CO ONMIITECTBEHO-
TOAUTHYKHTE MPOOIEMII Ha CeraliHiHaTa H KOI HMaaT Hey TpajieH
CTaB KOH reorpaCKHOT It KOH OMIITECTBEHO-TIOMITHYKHOT [ONM
Bankancku [lonyocTpos, min camo bankan, co 3a10BOICTBO Ke He-
TaKHAT IeKa TOKMY TOj IPOCTOp T Aapysas it EBpona i cBeToT co
rOJIeMH YMOBH: TO/leMH OCBOjyBaYH I OCHOBAYHM HA APCTBA, Fo/ieMU
TpeBeCHHUIN Ha XPUCTH]AHCTBOTO, CPETHOBEKOBHH CI0BEHCKH 1a-
POBH, ro/IeMI CBeTHTeH, GHI030(H 1 TParnapu, HCTPAKYBATH H
nponaoraui. O 6a/IKaHCKHOT TPOCTOP MOTEKHYBA I MEUTCKHOT TIejat
Opdej unja MysHKa ja cTymane 1yreTo 1 6OroBUTe, KHBOTHUTE I
pacTeHujara, KaMemara it MpTBOTO noasemje. Herosara Hecosnaz-
nBa By00B KOH EBprIKa Ke TO 3aTBOPH BO Moa3eM)eT0. OTTOralL,
HALIMOT CBET e [OHeCpPeKeH.

Bankanckuot [TomyocTpos ro HaceayBaze MEOTYOPOjHIT HAPOIH
0J1 KOM OCTaHase CaMo TIEMEHCKH I eTHHYKI UMHEbA 1 PETKIL
tomonmmit: Tpakujun, [pun - Xenenn, Manpn, Kerru, Crosen,
TTporo6yrapu, Typun. [1pexy bankanckuor [lomyocTpos momitHaze
3amannute Totu, Xynute, Mcrounnre [oti, Asapute, Typuiire,

Ha BankanoT ce cayuyBaze TPArHIHH BOJHU KOM ja ONPELH-
ne uctopujata Ha Espomna (Enpene, Mapuua, Kocoso, Bapua, mo-

Academician Josip Bratuli¢

ANEW SKY - AN OLD LAND
A Prolegomenon to The Balkan Constellation
by Tome Serafimovski

For many who inhabit the Balkan Peninsula, the mere mention
of the geographical and geopolitical term ‘the Balkans inspires dis-
cordant feelings and cacophonous thoughts. Some readily identify
themselves with every meaning comprised by this term, whether it
be geographical, cultural or political. Others would gladly distance
themselves, denying that their homeland, birthplace or hometown
belong within the Balkan sphere. This is the main reason why the
western borders of the Balkan Peninsula still remain onlv vaguelv
defined, unlike the eastern borders that stretch from the slopes of Stara
Planina in Bulgaria - the mountain range to which the Turkish gave
the name ‘the Balkans’, literally meaning ‘high mountain range’

The geographical term ‘Balkan Peninsula’ was introduced by the
German scientist A. Zeune in a book called Gaea (meaning ‘Earth’in
Greek) under the subtitle ‘An Attempt at a Scientific Description of
Geographical Areas’ (Versuch einer wissenschaflichen Erdbeschreibung,
Berlin, 1809). This spacious peninsula covers about 550,000 km?, The
countries encompassed in this territory are small and numerous:
Albania, Bulgaria, Montenegro, Greece, Croatia, Macedonia, Roma-
nia, Slovenia, Serbia, and the European part of Turkey. During the
existence of former Yugoslavia, however, the number of independent
states was much smaller.

The Balkan Peninsula included the most important cultural cen-
tres that appeared in ancient times. Today we can identify the ancient
cultures of the area more distinctly and more clearly than before and
it becomes evident that the area has experienced a much deeper and
more turbulent past than any other European area since throughout
prehistory, ancient history, and medieval times.

In the same way as this area marked the dividing line between the
Western and Eastern Roman Empire, it has also marked the meeting-
place and guardian borderland in which an insecure and fluctuating
dividing-line stretched between East and West, where the interests of
Islam and Christianity have clashed for ages on end. Those who see
the past of this region as a process of European humanization also
see the Balkan Peninsula as a space in which constant and essential
changes have taken place, as a space in which many states and societies
have appeared and disappeared, leaving behind a variety of peoples
who have cherished their diverse languages, cultures, civilizations,
etc. It is a space in which the roots still remain from all noble at-
tempts to implant humanistic processes among various individuals,
communities and nations.

Those whose thoughts and whose reality are not burdened by the
weight of socio-political problems and who try to adopt a neutral at-
titude towards the geographical and socio-political entity known as
the Balkan Peninsula - or simply the Balkans - may claim with pride
and contentment that this region has given Europe and the world a
number of great minds: great conquerors and founders of kingdoms
and empires, great missionaries of Christianity, mediaeval and Slavic
tsars, great holy men, philosophers, tragedians, researchers and
inventors. The Balkans was the birthplace of Orpheus whose music
was heard by both, men and gods, animals, herbs and rocks, in this
world and in the underworld. His incomparable love for Eurydice
confined him to the underworld. Since then the world shares less
happiness and jov.

The Balkan Peninsula has been inhabited by many peoples,
some of whom have left very few remains - sometimes only their
tribal and ethnic names and a few toponyms. Amongst such peoples
were the Thracians, the Greeks - Hellenes, the Illyrians, Celts, Slavs,
Proto-Bulgarians. Turks. etc. The Balkan peninsula was repeatedly
invaded by the Visigoths. the Ostragoths, the Huns, the Avars, the
Ottoman Turks, etc.




Toa Moxad, TParu4HO 1M0je MaJKy MOHACTPAHA O KPYTOT Ha 0BO)
Hecpexen mpoctop). Toj mpocTop e cBeA0K Ha Z0ATOTpajHITe HopOH
32 CAMOCTOJHOCT Ha CBOHTE HAPOILI 1ITO C€ BOE/IE 01l CPENHHOT BEK
IMa C& 710 IBAECETTOTO CTOMETHE.

Towme CepapiMOBCKIL, MAaKeIOHCKH CKY/ITITOP, eTHOBPEMEHO € I
YMETHIIK CO31aBay I CYITI/IEH MIC/IITE KOJ He Ja 00MICTyBa CaMo
CynGHHATA I YIOraTa HaIIKOBHATA YMETHOCT, TPBEHCTBEHO Ha CIIO-
MeHHUHATA CKY/IITYPA If Hej3IHATA CeralliHa Y/I0Ta, TYKY HacTojyBa,
BO CBOJaTa HJIEja, Ia TPOHIIKHE 10 KOPEHHTE Ha TIOCTOEFETO 3aPaIl
3auyByBaibe Ha yGaBOTO 1 HA 106POTO, KAKO U HA BIMJAHHETO HA
I10MHATa TPOIAG0YEHOCT BO CHTE M0Ipayja Ha HALIHOT AHBOT.
Toj He nejcTBYBA MHLIYBA]JKI TEKCTOBH, TYKY ja 0OMHCTYBa I ja Jic-
TPayKyBa MO3MIIN]aTa HA YMETHIKOT IPOPOK M HA YMETHOCTA - Taa
y6aBItHa LWTO HIT € IOIApeHa BO BPEMETO BO KOe CO3/[aBa I BO MPOC-
TOPOT YHJIITO AMOIEHT T0 06/1arOpOTYBa CO3ABAJK M Il THKOBIITE,

TMOPTPETHTE HA OHHE AIYHOCTIE KON Ce 11a00K0 BKOPEHETH BO TO)
IPOCTOP, CO CBOMTE AIBOTH, CO [1€JCTBYBAbETO i CO 3HAUEHETO.
TToGymuTe KOMIITO T0araaT o1 A11ab0YMHATa HA BPEMETO, HO 11 07
CeralHoCTa, O HCTOPH]ATa Ha POIHHOT KpPaj, Ha TATKOBHHATA 1 Ha
PErHOHOT, IOCTOjAHO Ce MPUCYTHH 1 MPENO3HAT/IHBI BO HErOBaTa
11/1eja 11 BO HETOBOTO J1ejCTBYBatbe. HI13 TeCHOTO TP/ Ha cerariHocTa,
MIHATOTO Cé [Pe/IeBa BO LIHPOKIITE TPOCTPAHCTBA HA HEIIO3HATATA
MIHIHA KOJALLITO TOCTOjaHo 1t GoTHO ro 003eMa, 101eKa TOj — €O THe
1o6y/1H, CO CBOJaTa MIIC/IA 1 CO CBOTO €710 — 0CTaHYBA IOCTOJaHO OT-
BOPEH HACAYLIYBAJKII I, €IHOBPEMEHO, [TaCOBUTE HA CITe BPEMIItha:
Ha OHIE OZAMHeIIHITe 1T Ha HnHiTe. HajclIHo 1 HajTpajHo AoneKa
CO37IaBa, HO M J10/leKa MyabeTIt co IpHjaTe/iTe i CO II03HajHIINTE,
TOj € HEMPEeCTajHO Ha OHAA eIMHCTBEHA 3AMIC/ICHA TPAHNIIA - KAKO
Hax Ge3Ha MOMEry MITHATOTO I ITHIHATA, IOCTOJHOTO I MOKHOTO,
OCTBAp/IHBOTO M IMariHapHOTO. OlaMHa, BO HMETO HA YMETHIKOT,
noetot Crasko JaHeBcki Harmmman: ,CeKoj Hapoll TO Bede CBOjoT
KopeH o 1abodrtanTe, [MeTo Ha TOj KOpeH € MHHATOTO . Bo HatllaBa
MOLIMPOKA CPeIITHA MM Ma/IKy TyTe KoM ~ KaKO LITO IO [IPaBH T0a
Toume CepachnMoBCKIT - TOAKY GOTHO 1 TOAKY aHTAKIPAHO MUCTIE-
/le Ha IIIPOKaTa IYXOBHA H MOPa/HA PONIHA BO KOja MOCTOHME H
BO Koja mejcTByBaMe. Bo XpparcKara cpemina co Hero Moke 1a ce
cnopenyBa camo Munan [lydyaj, ecenct, ncropidap 1 gprnozod na
HCTOPICKATA MUC/A, HO 1 YOBEK IIPOPOYKH 3aI/Ie/jaH BO HIHIHATA.

[lydhraj mokazyBaa ro1eM IHTEPec 3a TeHETCKHOT MOTEHIIH]a/l Ha
HACe/IeHHEeTO Ol HALIHOT POCTOP HA KOj Ce MeHyBa/ie i UAPIITHHH,
Il eTHHUKH JeHOMHHAIINH, If jasHL, HO TOj CKAMoLeH apeas, Hi3
BEKOBHTE I HH3 MIUICHIYMITE, OCTAHAI NPECYIEH 3a €BPOIICKILTE
11 33 CBETCKHTE IPOLECIL

Bo 1yxoBHATa It BO CBeTOBHATA THKOBHOCT, IPABOC/IABHUOT CBET
Il HeryBa TPaIMLIHTe HA [IPBITYHATA BII3aHTICKA BUSYETHOCT ~ ja
HeryBa HKOHATa, C/LIKATA, HA SHZOT IIH Ha TIOMI0T, Kako (pecka Ha
SHJIOT M/IH KAKO MO3ANK Ha SHIOT H Ha MOIOT, @ I0TOA YIITe i Ha
IITHIIATA 1M Ha [/IATHOTO, KAKO XHIIOCTACHC, Kako 11K, Ha Tie -
KOBHM TPIKA3H IKOT € CEKOTaLIl CO jaceH H3Pas, BO cTporata popma
H4 HCKA30T, 01 KOCATa, YeN0TO, OUIiTe, HOCOT, YCTATa, CO J0CTOjHa
Gpaza 3a MasKiTe 1 €O 0COGeHa MITHOCT 38 KEHCKHTE THKOBH, 32
Mapitja 11 3a ceTHTeAKHTE, BO MMKOT, CHKAPOT CeKOrall rif 0T-
KpHBa/1 1a00KITe OJTHKH Ha THYHOCTA: 3aT0Q C¢ € HACOYCHO KOH
OYIITe, KOH YCTATa, KOH Ye/I0TO /I KOH H1IETO, (es HeroTpeOHOTO
sajpAyBabe Ha ofexaTa 1t Ha HejsuHuTe HabopH, Ha fonTe, Ha
TKAeHHHNTE, EXITHCTBEHO YIITe 31aTHHOT OPeO/ - CBETHTE/ICKHOT
KpYT, 3a I7aBaTa Ja ce HCTakHe mociano. Ha ckymTypara it 6un
3a0paHeT B/€30T BO TTPABOCIABHHOT XPaM.

ToKMY I/1efIatheTO Ha YMETHOCTA KAKO Ha IYXOBHO JeJCTBYBatbe
BO BpemeTo ro onpeanio Tove CepadMOBCKH KaKO 3aCTAIHIK Ha
JIKOBHOCTA KAKO MOPA/THO IejCTBYBatbe. Ho HeroBoTo MIKOTyBatbhe
BO CKY/IIITOPCKHTe 11Ko/i B0 CILINT H BO 3arped mOCTOjaHo ro 0171a-
JTedyBa/Io 0l CIMKAPCTBOTO 1 TO YTIATYBA/I0 HA BAjapcTBOTO. CHIYPHO
71eKa, IPHTOA, BHATPEITHHOT HOPHB O HCTO TOAKY TOTTHKHYBA4YKH
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The Balkans have witnessed many tragic wars that have changed
the course of European history (the battles at Edirne, for example, or
at Maritsa, Kosovo, Varna, and Mohacs - the latter only a step away
from the sphere of this unfortunate region. The Balkans have borne
witness to the long struggles for independence of many peoples from
the mediaeval period until the 20" century.

+ ox ¥

The Macedonian sculptor Tome Serafimovski is an artist, a creator
and a subtle thinker who does not only ponder over the role and destiny
of the arts, especially the art and contemporary role of sculpture, but
also attempts to grasp the roots of existence for the preservation of
the beautiful and good and to understand the influence of creativity
on all spheres of our life. He does not only act by writing texts, but
also scrutinizes and examines the position of the artist-prophet and
of art in general, i.e. the beauty which is given to us in times when
the artist creates and in the space whose ambience the sculptor en-
nobles by creating such figures - portraits of great individuals who are
deeply rooted in that space, who avowed their lives, all their effortand
knowledge to that space. The energy that comes both from the depths
of time and from the present — from the history of the native place,
the land, and the region - are constantly present and recognizable
in the artist’s ideas and works. The past spills over the narrow neck
of the present and floods the wide expanses of the uncertain future
that is constantly and painfully present in the artist’s being, while
the artists and the work remain constantly open, attentively listening
to the voices of all times - of time past and time future. Whenever
the artist works or talks to friends and acquaintances, the artist is
always balancing on the edge of an imaginary abyss between the
past and the future, the real and the hypothetical, the possible and
the impossible. As if anticipating the artist’s thoughts and ideas, the
Macedonian novelist Slavko Janevski wrote: ‘Every nation follows
its roots rising from the depth. The name for those roots is the Past.
There are not many people who, like Tome Serafimovski, so pain-
fully and so energetically think about the wider spiritual and moral
environment in which we exist and work. The only person in Croatia
[ can think of to compare with Tome Serafimovski is Milan Suflaj, an
essayist, historian and philosopher, deep exegete of human thought,
and a man with great prophetic insight into the future. Suflaj showed
great interest in the genetic potential of the people from this region, a
region where many kingdoms, ethnic denominations, and languages
have risen and fallen and which yet has always played a historically
decisive role in European and global processes.

The Christian Orthodox world cherishes Byzantine traditions in
both spiritual and secular art. It cherishes wall and floor paintings,
frescoes and mosaics, paintings on wood or canvas, in the form of
hypostases or portraits. In all these artistic achievements, the face is
always clearly presented, following the strict form of depiction, starting
from the hair, to the forehead, the eyes, the nose, the mouth, dignified
chin of the male, and a specific tenderness in female presentations of
The Mother of God and the female saints. Painters invariably discov-
ered deep features of character in their depiction of faces: this is why
everything is focused on the eyes, the mouth, the forehead, with no
unnecessary time spent on drapery and its folds, colour, texture, etc.
Finally, the masterful presentation of the aura, the saints’ golden halo,
emphasizes the depiction of the head in general. Sculpture, however,
was never allowed inside orthodox temples.

It is exactly this aspect of art as a spiritual activity through time
that defines Tome Serafimovski as a representative of art seen as
moral activity. His education in schools for sculpture in Split and
Zagreb, however, forever distanced him from painting and directed
him toward sculpture. Certainly, his own inborn motivation was
also an impulse for his art as much as the instruction he received
from masters such as Ivan Mirkovi¢ and Marin Studin, from the
great master in stone Petar RuZi¢ from Split, as well as from the great
sculptors Antun Augustin¢i¢ and Krsto Hegedusic from Zagreb. His



KOTKY 1 HETOBOTO LKy Batbe Kaj 100puTe Majctopn Msar MipkoBiK
1 Mapuu CrymiH, ocofeso Kaj yuuTenor 3a 06padoTKa Ha KaMeH
[Tetap Py, so Criit, a H0T0a i Kaj AHTYH AYTYCTHHYHK 1 K2
Kpcto Xerenynik, o 3arped. Herosure yMeTHIYKI TPETXOAHHIN
BO YMETHIUKHTe Ipeii3BiiLIL, B Makenomnuja n Bo byrapuja, onsaj ce
ocMermiIe 1a 3paboTyBaaT AIKOBH BO TIHTKA TPOXHMEHSHOHATHOCT,
BO pertjehHa 1104a, CMecTYBajKIi T BO 0/18aj 3abenes1iBara 11a00-
YHHA HA IPOCTOPOT, PACKOLIHO 1/1a0ejKH T0 NOIATAHBOTO OPEBOBO
JIPBO 33 HCK/Ty I Te/IHI IKOHOCTACH, BO Pe30a, HaITLUTajKH ja paMHaTa
TOBPIIIHA, T OHIle TIOBELITHTE BO H3PA0OTKATA Ha MIHIJTy PHII
npeTcTaBi Ha XPHCTOBHTE MaKH, BP3 KPCTOBHTE, Y/KUBAJKIL, PITOd, BO
POCTOHAPOLHHOT Manipi3ay. Hacmporn cire Hits, Tone ce cBpren
KOH YMeTHOCTA CO HajMHOrY 6apaiba, KOH ro/eMoTO BajapcTBo BO
TpATHITH]aTa KOja Ol AHTIKATA, TIPEKY PeHecarcara it 6apoxoT, borato
JKIIBee/Ia Ha 3amaj, 0COOEH0 BO TPAaloBITE BO KOM €€ LIKOTYBaL BO
Crmut, o 3arped a roroa 11 8o [Tapus. ITpodecopite ja OTKpiBase
HeroBaTa HCKTy4HTeNHa 1ap0a 3a MoJle/Hpatbe BO CHTE MaTepitjaiii
071 KOI HACTAHYBA TO7IeMa CKY/INTYPa - ITMHA, THTIC, MepMep, OPoH3a,
KaMeH - 1 TOTalll KOTa Taa MOykKe J1a 3aCTaHe Ha J/IAHKA, HO I TOrall
Kora 06/IMKYBa BOTYMHHO3HO M ce0ecH, KAKO HA CPEIHINTE Ha BU3Y-
@IHOCTA, TH MOTYHHYBA HIHPOKITE IPOCTPAHCTBA,

Cxyrmropot Tove CepadyimMOBCKH YMELIHO jacTiojyBa Tpaiiiijara
€O MOZEPHOTO TIOMMathe Ha CKY/IITY paTa: HeMY HIIITO He MY € Hero-
3HATO, HO CEKOTAIII FO 0I0HPA TOKMY OHA IITO, CO CBOJaTa PaKa It CO
CBOjaTa MOZIEIAIIN]A, HAj10OpO IO MOCTHTHYBA, OHA LITO C& HAPEKYBA
MOJIepHa BU3yenHoCT. Herosure CKyIITYpH MOKaAKYyBaar j1eka Toj
He MM TION/IETHA/ Ha MUH/HBITE TPEHIOBH, TYKY 1eKa 90BEYKHOT
JIK 1 CETO OHa 11ITO € TIOBP3aHO CO HETo — IIIETO, PaleTe, Te0To,
npariepujata - BKYIHO: popmata, 00HKOT i OGTIKYBabeTo, CeKo-
raii My ce afico/yTHO HajBaKHH. A IITO €, BIPOYeM, CKYIITYpaTa
a4KO He e TOa, aKO He e MOLe/ipabe, 06KyBambe Ha popmara,
BHCTHHCKATa Mepa Ha OIHOCOT [IOMEI'Y IeI0TO 1 ITPOCTOPOT BO KO
Toa Tpea 1a HaB/e3e KAKO HOBO JKIIBO TKIBO. 32 TPAjHO 11 ja HACETIL
cpemiHaTa BO Koja Hatamy Tpefa j1a MPecTojysa CIiojyBajKHu It Ha
HajnoGap MOJKeH HAUIH, CTAPOTO I HOBOTO, MITHATOTO M HIHOTO,
CEramTHOTO 1 BEYHOTO.

Kora mpecrojysan so [octisap 1 8o Oxpi (1971-1987), pabotejkin
KaKo Tefaror 1 Kako ¢10001eH YMeTHHK, MIIC/IaTa IOCTOJaHO [0 BO-
71€71a KOH TIOYETOHTE Ha HAL[IIOHATHOTO OYIerbe Ha HETOBHOT HAPOT,
KOH TPAriYHHOT MaT LITO TOj HAPOI, HAMYIITEH O] ,[ONIEMUTE" BO
Esporna, MOpat f1a ro H3MIHe OIeJKH 0l PONCTBO KOH CBECT M KOH
camocBecT. Taka HACTAHA/IA TPYTIATA TMKOBU BO KOM [ TIPErosHa-
BaMe HOCHTEITE Ha PEPOOEHCKIITE IBIIAKEHbA ~ TOA € TO3HATHOT
Temarcku nukyc Ha Tome Maregoncka iipepogéa. MuoryGpojan ce
TBOPLIITE KO C€ OBEKOBEUEHII IIOPA/IH J0OPHHATA LITO MY ja CTOPILIe
Ha CBOJOT HAPO1 He IITenejKit ce cebec HUTY CBOJOT KHBOT: KHpit
[Tejunnosu, Mapko Llenenkos, ['purop [Ipmnyes, Kysvan [anka-
pes, [Tanajot [meosckn, Topruja [Tynescku, OpaKara MivtaziHosi.
[Tonomua, HIM Ke 1M ce TpHIpYAH i noeToT Kocra Parn.

Kora Toue ke otmae Bo Oxpuz, 110 1981 rozuinHa, Toj Kpaj, TaMori-
HIIOT aMOHEHT, HCTIO/HET CO MPHCYCTCBOTO Ha CBETHTE TIPOCBETHTEH,
Ke To 0f3eMe YIIITe MOCIUIHO OI0LITO IO CTOPIIE TOA TIKOBHTE Ha
MakenoHCKuTe ipeponteriiii. O MILCIaTa 1 Ol MHCTOBHOCTA Ke 13-
nypHar mkosnTe Ha Cernte 6paka Koncramrin-Kupui n Metonij,
cB. Kmvent Oxpupickn, cs. Haym, Teodunaxr Oxprncki. Ocobeno e
3HAYaeH TOAEMHUOT, CIOPET PasMepiiTe 1 CIOPel THKOBHHOT KOHLEIIT,
MOHYMeHTa/leH CoMeHIK Ha ceernTe Kiprn n Metonuj, nocrases
B0 1989 1. na camuot 6per Ha Oxpuackoto Esepo. [Tonomnna, Bo 2002,
Tome cosmasa HOB crioveHuK Ceeiliuitie 6paka Kupun u Meiioguj,
oBoj mar 3a berpazn. Haxsop o1 0BOj HMKTYC, BO TEKOT Ha THE r0-
IIHM, PeaH3UPAHO € YIuTe efHo Genesxuto aeno: Yeitiupueceiiiie
Cegaciliticky Mayeniy, BO PASTIYHI MaTepHjaii, BO MEPMEP H BO
6ponsa. [pyskejKit ce CO TIOETHTE KOMIUTO foaraa Ha CTpyLIKHUTe
BeyepH Ha [10€31jaTa Ol eTHOT CBET — TOj M HUM Ke UM [0 II0CBeTH
CBOETO HAjCOONBETHO BHUMaHIIe: Ke iM Hampasu noprpetn. Toa
ce: Papaen AnGepri, Esxen I'sik, Mupocias Kpnexa, Hukmnra
Cranecky, braxe Konecku n Xycro Xopxe [laxpos.

artistic forefathers in Macedonia and Bulgaria had gathered courage
only to work in shallow three-dimensional reliefs, in scarcely notice-
able spatial depth. They carved the wood of the walnut tree, which
was most appropriate for carving exquisite iconostases, departing
thus from using flat surfaces. Those who were more skilful carve]
more complex and miniature presentations of Christ’s suffering 1
the cross, enjoying simple folk mannerism. Unlike all of them, To
Serafimovski turned towards art with much greater expectationsa
needs. He embraced the traditional sculpture of classical times, ¢
Renaissance and the Baroque, which was well preserved and cherished
in the West and especially in the cities where he received his education,
Split, Zagreb and Paris. His professors discovered his unparalleled
talent for molding in all sorts of materials used for monument.l
sculptures — clay, plaster, bronze, and stone - but also for minimalist
sculptures that can be held in the palm of one’s hand. However, he
preferred to work on more voluminous objects which would cover
larger spaces and would receive central visual attention.

Tome Serafimovski successfully combines tradition with his own
understanding of modern sculpture. There is nothing unknown to
him, but he always chooses what he can best achieve with his hand
and his ability to mold. His sculptures show that he did not succumb
to modern passing trends, but that the human figure and everything
related to it - face, hands, body, drapery, etc. — should be seen as an
entity. That is why form, shape and molding are of the utmost impor-
tance to him. And of course, what is sculpture if not the modelling and
shaping of form, the implementation of real proportion between the
work of art and the space where it should be displayed and grow like
new living tissue. In order to inhabit the environment permanently,
the work of art must bridge, in the best possible manner, the old and
the new, the past and the future, the present and the eternal.

During Serafimovski’s stay in Gostivar and Ohrid (1971-1987),
where he worked as a teacher and a freelance artist, his thoughts
always led him to the beginnings of his people’s national awakening,
to the tragic road that his people, abandoned by the ‘great nations’
of Europe, had to tread alone, from slavery to awakening and self-
recognition, That is how a series of great individuals were born, who
took the burden of carrying out the education and enlightenment of
the people - people who are found in Tome Serafimovski’s thematic
cycle Macedonian Revival. A great number of such individuals are
presented in this cycle, honouring the deeds for which many of them
paid with their lives: Kiril Pejchinovikj, Marko Tsepenkov, Grigor
Prlichev, Kuzman Shapkarev, Panajot Ginovski, Gjorgjija Pulevski,
the Miladinov brothers, etc. Somewhat later they were joined by the
poet Kosta Ratsin.

In the period after 1981, during Tome Serafimovski’s stay in Ohrid,
in an environment filled with the spirit of holiness, he became inspired
by the work of the Macedonian educationalists and revivalists. His
thought and imagination shaped the figures of the holy fathers, Sts.
Constantine-Cyril and Methodius, St. Clement of Ohrid, St. Naum,
Theophylact of Ohrid, etc. In terms of proportion and artistic concept,
the sculpture of Sts. Cyril and Methodius erected in 1989 on the shore
of Lake Ohrid is especially monumental. Later on, in 2002, Tome
Serafimovski created another monument, The Holy Brothers Cyril
and Methodius, this time erected in Belgrade. During this period,
but outside this cycle of sculptures, he created another remarkable
work, The Forty Martyrs of Sebaste. Tt is made of different materials,
such as marble and bronze. Often in the company of poet-laureates
at the famous international Struga Poetry Evenings festival, Tome
Serafimovski became inspired to create a series of busts that include
the following: Raphael Alberti, Eugéne Guillevic, Miroslav Krleza,
Nichita Stanescu, Blazhe Koneski, and Justo Jorge Padron.

Tome Serafimovaski is deeply rooted in the Christian tradition.
He interprets it in each of his works and it is his lasting inspiration,
as it was for his predecessor and great master Ivan Mestrovic. In a
very appropriate location in the village of Zubovce, his birthplace, on
the foothills of the Shara Mountain, Tome Serafimovski had a small
church built and dedicated to St. Thomas the Apostle after whom he
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Tome CepadpumoBcku e 11a00K0 BCafieH BO XPIHCTIAHCKATE
TPAAMIL]A KOJALITO ja 00MIC/TYBA BO CEKOE CBOE [€/10 1 KOJALLITO MY ¢
TpajHa mofyza 3a HeroBoTO TBOPeITBO. C/IMYHO KAKO I Ha HeTOBIHOT
npumep - MBan Mewrposik. Bo coeto poaHo ceno 3y0osLe, B0
nognoxjero Ha Mlap ITraniHa, Ha MOLIHE TOTOHO MECTO, TOj 113+
IPajiM IPKBIYKA BO YeCT Ha CBOJOT CBET MMEH:aK anocToa0T Toa
KOTO CBETOT KOJIITO Mocmabo TH 3Hae pikasHuTe o EBanreieto ro
MaMeTH KaKoO COMHE/KTIB H0BeK (,HEeBEPHHOT ), HAKO e HCTO TOTKY
3HAYajHa 7T HeTOBaTa Hece/a co KOja I TOTTHKHYBAT YHeHHIIHTe Ha
Hcyca Xpricta 3aenHO co HETo f1a ja mpuMaT cMpTTa: ,Torarr Tosa,
Hapeder BIH3HAK, M pede Ha yueHiunTe: /Ja oifiugeme u Hue ga
ympene co Hedo (Josan, 11, 16)". Mmeno, Toma xpabpo it periretso
3aCTAHAT 327 CBOjOT YunTen. XpHCTH]aHCTBOTO, U Ha JcTox 1 Ha
3amaz, TH 4ecTBYBallle MHOTY TOBeKe APYTUTE anocToI OTKOAKY
HeBepHHIOT ToMa, MAaKap MITO paHaTa XPHCTH]AHCKA KHIKEBHOCT
TOKMY HeMY MY I'0 HMa MPHITHIIAHO OHOj yOaB armokpud 3a Hey-
COBOTO JIeTCTBO U 3a M/IAI0CTa 01T KOj, Kaj Hac, € 3aUyBaH CaMo Maj
TAaronirTer hparMenT o 301PKaTa HCEUOIH MITO TH HapeKyBaMe
[Tasmackn dparmenTi. Bo nerara 36upka imma i Mas GparMeHT o1
TIpoYyeHNOT anokpid 3a Yenernero Ha boroponiia; Ha 3aKonot Ha
Boropommia Bracan u Toma, o1 naneunara Munnja, Enen anoxpud
33 HeroBHTe [e/d € 3a4yBaH I BO O3HATHOT KUPHIIUeH 300PHIK
on JyOpoBHIIK, TPEMITIIAH O HEKOj I1aTO/I4eH MPUMepOK. KyrToT
Ha cB. anoctor ToMa sKiBees Bo VcTpa yITe o IpeBHITE BpeMHEba
TaKa WITO € TOj M 3ATHTHIK Ha rpagoT Ilyra n Ha TamMolIHaTa
Grickymija (meHec crioena co norosuarata [lopeuxa Guckymija).
LpkBH 1 Kamen NOCBeTeHN Ha ¢B. Toma 1ma Hacekazne Bo Mcrpa,
HQjuecTo Ha BPBOBHTE 01 MHOTYOPOJHITE CTPMHHHH.

O6MICTYBajKI IO IHPOKHOT TPOCTOP Ha bankanckuot loryo-
CTPOB Il HETOBOTO 3HaYer:e 3a EBpoma 11 3a cBeTOT, 01 npncbahafbem
Ha XPHCTHJAHCTBOTO [0 A€HEC ~ 01 [IPBATa eBPOLCKA XPHCTH]AHKA
Jlnnja on @ummn 1o esporckara camapjanka Majka Tepesa koja e
ponena Bo Ckomje a nejcTByBaia Bo Humija, tonexa HEJ3HHIITE C/Iell-
OEHMYKIL, CeKafle Hi3 CBETOT - 3a CBOjaTa 0aAKaHCKA CKY/IITOPCKA
amoTeosa, mo muKIycnte Maxeqoncka iipepogba 1 CroseHcku ipo-
ceeiniuinientt, Tome CepapuMOBCKH I 130pa TOKMY OHMe CHaKHH
TIMHOCTIL KOM 0CTaBHJIe Be/Ier He CaMo Kaj CBOHTE HAPOMI TYKY I
Bo EBporma 11 Bo cBeToOT.

Ha noueTokoT 011 Taa 3a0KpysKeHa Le0CT e MpBaTa eBporcKa
xpuctrjanka - JIianja xoja ja mprdariia IporoseaTa Ha CB. aocToN
[Tane n mpBa ce MOKPCTILIA.

BropmoT HCTOPICKH MK e BU3aHTHCKaTa Lapuua Mpuna, conpy-
rata Ha napot Jlas IV. [To HeroBata cMpT, KaKO pereHTKa Ha MaJjio-
neranot ¢l Konctantun VI, Taa Bjrajieea co roeMoTo LAPCTBO
CeIyMHAECeT TOMHHH.

Caerure 6paka Koncrantin-Kupia n MeTonij ce c1oBeHCKH
AIOCTO/MI H TIPOCBETHTE/H, OCHOBOMOIOAKHIIM Ha CI0BEHCKATA
MICMEHOCT 1 KHIDKeBHOCT. Ponern 8o CoyH, THe H3BPLIYBaIe
BHCOKH I0/KHOCTH BO Busantickoro Llaperso. Co onpenba Ha
BU3AHTHCKHOT 1ap Muxanus, Ome ucrnpatenn mer'y Crosenure
B0 Mopasija. 3a Mucujara, THe ce HOArOTBIE MOLIHe 100po: 32
Cnosennte, Koncrantnn-Kipnn cosnan nicMo - r1arouua u co
TOA MPEKPACHO THCMO TH 3aIHIIa] MPBHUTe CI0BEHCKH TEKCTOBI:
HMaboproTo esanreie koewto sanounysa co [Ipornacot: Heiipsa 6é
Cnoso, u Czioso 6é y boza, u boé 6é Coso. CnoseHckuot 36op Crogo,
OI1 KOj € H3BeIeHO N HHBHOTO 3aelHIIKO Me — C106¢H1l, e IPeBOI Ha
rpukuot 360p Jloéoc a sHaun 360p boskjn, Codmja, Myapoct boxja,
1.¢. Ha Mcyca Xpucra.

Bo cBoeTo baakarcko cossesque Tomve rin cMeCTyBa I Y YEHILLILTE Ha
cnoBeHcknTe amocTomi: ¢s. Haym Oxpuncku-Hynorsopen (835-910,
Oxpup) n c. Knnment Oxpracku (840-916, Oxpun), kako i HUB-
uuot yyennk Koncrantun [Ipeciaseki, micarest, MponoBENHUK I
TpeBelyBay Koj AKHBeel Ha 1peMIHOT o1 9 KoH 10 Bek.

[Tporuerypcknor o [epr Kacrpuotn Crennpeber (1403-1468) e
e/IeH O] HajII03HATHTE GOPIIN 3 XPICTUJAHCKATa Bepa I 3a JpyKaBHATa
HE3aBHCHOCT Ha CBojaTa 3emja, Ha Anbarnja. [Ipexapor Cxenpep6er
My ro crasite TypunTe criopenyBajki ro co Anexcanaap Bemnki.
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had been named. Those who have some knowledge of the Gospels shall
remember that St. Thomas the Apostle was an incredulous man (hence
‘Doubting Thomas’, as he was called), disbelieving Jesus’ resurrection
when first told of it, although later he urged the disciples of Jesus Christ
to accept death together with him: “Then said Thomas, who is called
Didvmus, unto his fellow-disciples, Let us also go, that we may die with
him’ (John: 11, 16). Evidently, St. Thomas courageously and decisively
sided with his teacher. Christianity, both in the East and in the West,
celebrated the other apostles much more than Thomas the Apostle,
although early Christian literature attributes to none other than him

the writing of the beautiful apocryphal text about Jesus’ childhood
and youth, "of which very little has remained until today except in the
form of fragments known as the Pazin fragments. This collection has
a small fragment from the famous apocryphal text about the Dormi-
tion of the Virgin, when St. Thomas arrived for the event all the way
from India. Another apocryphal text about him has been kept in the
famous collection of apocryphal texts in the Cyrillic alphabet in Du-
brovnik, most probably copied from another version in the Glagolitic
alphabet. The cult of St. Thomas has been alive in Istria since ancient
times. He appears to be the patron saint of the city of Pula and of its
bishopric (nowadays united with the Pore¢ Bishopric). Many churches
and temples have been dedicated to St. Thomas throughout Istria, most
often located at the top of steep mountain ridges.

Tome Serafimovski has rightfully considered the great importance
of the wide cultural space of the Balkan Peninsula for Europe, starting
with the first European Christian, Lydia from the town o Filippi, to
the greatest European Samaritan, Mother Theresa, who was born in

]\op e but carried out her mission in India, and her followers who are
nowadays continuing her work all over Europe and the world. After his
cycles of sculptures The Macedonian Revivaland The Slavic Educators,
Tome Serafimovski chose to work on sculptures of those powerful
individuals who left a great impression on the history of their own
people, Europe, and the world. That is why this sequence of sculptures
begins with the first European Christian, Lydia, who received her faith
from St. Paul the Apostle. The second historical individual is Irene, the
Byzantine queen and wife of Leon IV. After the death of her husband
she became the regent of her minor son, Constantine V1, and reigned
over the great empire for more than seventeen years.

The holy brothers Constantine-Cyril and Methodius were Slavic
apostles and educators, founders of Slavic literacy and literature. They
were born in Thessaloniki and held various high positions in the Byz-
antine Empire. Following the orders of Emperor Michael, they went
ona mission among the Slavs in Moravia. Before they left, they made
serious preparations for the mission. First of all, Constantine-Cyril
created an alphabet - the Glagolitic - in which he wrote down the first
Slavic texts: “The Gospel after John begins with the statement: ‘In the
beginning was the Word, and the Word was with God, and the Word
was God.” The Slavic designation for Word is ‘Slovo’, from which the
common name of the Slavs, ‘Sloveni’, was derived. It is a translation
from the Greek word ‘Logos’, which means the Word of God, Sofia,
Divine Wisdom, and may also be attributed to Jesus Christ.

In his Balkan Constellation, Tome Serafimovski also includes the
disciples of these two Slavic apostles, St. Naum of Ohrid the Miracle
Maker (835-910) and St. Clement of Ohrid (840-916), as well as their
follower Constantine of Preslav, a writer, preacher, and translator who
lived at the end of the 9" and the beginning of the 10" centuries.

Gjergj Kastrioti Skanderbeg (1403-1468) was one of the most
famous defenders of the Christian faith and fighters for the independ-
ence of his country Albania from Turkish rule. The Turks gave him
the name of Skanderbeg, comparing him with Alexander the Great.
Having rebelled against the Turks, he spent 25 years successtully
fighting his previous lords, never allowing his fortress of Kruja to fall
under Turkish attacks during his lifetime. He became an ideal hero
fighting for the Christian cause in the whole of this region. People
sang numerous songs about his bravery, which were later collected
in a volume called The Pleasant Conversations of the Slavic People,
compiled by Fra Andrija Ka¢i¢ Miosi¢. This collection of folk songs



Otkako ce onMeTHaI off Typuunte, Hei 25 TOAHHH BOIET YCIIRIIHIT
BOjHI1 [IPOTIB CBOMTE NOTOrALLIHIL TOCIIONIAPH @ HETOBATA TBPLIIH
Kpyja He najiHa/1a BO palieTe Ha HEMPHJATEN0T BO TEKOT HA HETOBHOT
siBor. CTaHas ueaen jyHax BO 00paHaTa Ha XPUCTH]JAHCTBOTO
Ha HALLIOB IPOCTOP, OTeaH BO HAPOJHITE MECHH, 0CO0EHO BO OHIle
o1 300pHUKOT Paséosop yiognu Hapoga crosutcko2a on Gparapot
Aszpuja Kaung Muowmk. OBoj 300pHHK, BO TekoT Ha 18 1t Ha 1Y
BeK, MM/l HICKJIYIHTETHO BijaHIe BP3 HapOMHHTe pepoadil Ha
JY/KHOC/IOBEHCKHITE IPOCTOPH.

Tpumosx Tpy6ap e npsenen Ha pedopmaunjata Bo Kparcka,
jnenernra CI0BeHIA, ,TaTKO Ha CTOBEHEUKATA KHIKeBHOCT . To]
[11 OTTIeYATIT IPBHTE KHUIT HA CTOBeHeY KM jasuk. [lomarar, nero
TaKa, XPBATCKITE TPOTECTAHTCKH THCATE/II Ha XPBATCKH JASHK 1A T11
e9aTaT CBONTE KHITH CO [IATOINNA, CO KHPH/IHIA 1 CO ATHHIIIA,
Tpajua saciyra va TpyGap e 11To, BO 16 Bex, ce IOCTABEHH TeMenHTe
Ha JIeHElIHHOB CI0BEHEYUKIl Ja3IK, Ha CTOBEHEUKATA THTEPaTypa I
Ha CI0BEHeYKHOT HeHTHTET, HeropuTe HaCAeIHILE, TP cé Jypaj
Tla/IMATHH, TpeBeNyBay 1 H31aBad Ha lenoKymHata bubmmja, 11t
MOCTABIja TeMe/IITe Ha LyXOBHOCTA 1 Ha KyATypaTa Kaj CloBeHtuTe,
Ho 6e3 TpynoT i Ges HacTojyBatbara Ha Tpy6ap, Toa Hemaso 1a Gue
MoskHO. CTOBEHIIIITE I IeHeC CO TOPAOCT ce moBHKYyBaat Ha Tpybap
KaKO Ha 3aueTOK M Ha [IpeliepH KaKo Ha IeHHj Ha CTOBEHEYKHOT
ja3iK - Ha IPYTHTE KONILTO 0ala/ie 110 HHB iM G170 MHOTY TIOIeCHO
Jla OJAT [0 BEKe PasraseHi MaTexH.

Hocirej OGpanoBIK, CPHCKH MICATE/ H TPOCBETHTE, NEeAaror
H CBETCKH TIATHIK, HECOMHEHO € efleH OI HajBMIjaTe/IHnTe Ayle 01
CPIICKOTO IPafaHCKO OMIITECTBO HA IIPEMUHOT o1 18 BO 19 Bek.
HerosuoT MBOTEH MaT — Ofl POAHHOT baHaT, TPeKy CPeMCKIIOT
manactup Xoroso, 1o Jlanvaruscka 3aropa, [pimja, Mana Asigja,
cé o Tpcr, Buena, JTajmuyr 1t Jlonzon, Hajrioc/te 1 10 benrpar - o111
UCTIOMHET CO CTPEMEKOT HETOBHOT HapOjl 14 ja pndati rparaHckara,
1060/1HATa eBPOTICKA LIBHTH3AL{]A, 0CTOO0/IEHA 01 TECHO PALOCTa
J1 071 OTPAHITIEHOCTA HA IIPKBATA.

[Totoa, Tyka e it Pura on @epe, N03HATHOT [PUKI PEBOTYLHOHEP,
[0€T, HAPOICH Xepoj, IPBATA KPTBA BO BOCTaHieTo mporus OTo-
maHckara Mmmepuja.

ITo uabop nHa ToMe, HO U CIIOpeNL COTICTBEHNTE 3aCIYIH, BO
Cosgesquieitio e 1t Jeprej Korurap, CIaBICT, 0CHOBOTIOIOAHIK Ha ¢/10-
BeHeuKaTa HallHoHa/Ha cBect. [ Ipen vero, CI0BeHIIITe HALIHOHA/IHO Ce
nexmapupate kaxo Kparwys, [ltaeprm, Tonert. Toj ycriear, Bo monsa
Ha HAIIOHA/IHATA HHTETPAIIHja 07 19 BeK, ClTe PerioHA/IHH HMITHha
11 TH MOKpHe co e1Ho HoBo ive — CrroBenti. [0 06jaBil i IIPBHOT

rnaromyen pakoruc Glagolita Clozianus. bit MOIITHE B/IHjaTe/1eH
Ha BHEHCKHOT 1BOp, My Tomaran Ha CpoiHot Byk CredanoBuxk
Kapanuk Bo 06/HKYBAFeTO M BO H3/1ABAEETO HA HETOBITE KHUTI,
Ha rpaMaTHKaTa, Ha PYHITKOT Il HA HAPOLHHTE TeCHH 1 PaCKasM.
Kaxo aBcTPOCIABHCT, CHTHO BHjaea U BP3 OCTAHATHTE CIOBEHCKH
HAYYHIHLLH O] CBOETO BPEMe.

Byk CrecpanoBix Kapaliik e CpIICKH TpaMaTHYap 1 eKcHKorpag,
eTHOrpadh, COGMPAY H H3TABAY HA HAPOIHU TIeCHH, pepopmaTop Ha
cpricknor jasuk. OTKako ro 3amosnaz Jeprej Komrap, ja sanousar
CBOjaTa MI00HOCHA PaboTa BO CPIICKATA KYATYPa, 0CO0EHO BO
HejaiHATA TparaHcka komnoHenTa, Ha CpoiTe 1M DOHYII HOBA
opma Ha CPIICKHOT ja3lK, Pas/1iHa 0/ I0TOraIIHATA CPICKOCIO-
BEHCKA I PYCKOC/IOBEHCKA Ha KOja Ce IIHITYBAo U ce G0roCIyKeno
BO 1IpKBITE. Bo CprIcKaTa MILIAHA KYTTYPA, T0j BOBE/ pehopMIpana
kupimiia. Herosue jasiuki, rpayucki 1t TpaBoricHu pehopain
Bo CpOuja 3axKHBeaie 4y pil [0 HETOBaTa CMPT.

Jbynesnt Taj e xpBarcki MpepoxdenitK, micates, pepopmatop
Ha TATHHCKOTO ITHCMO, BOJa4 Ha MIHPCKOTO ABILKeme. Bo 3arpe6
r0 3aM0YHA/ H3NABabeTo Ha HostiHe Xpeailicke, CAABOHCKE U §aMa-
fuHCKe 1 Ha KHIDKeBHHOT HenemHik Januya. Okomy cee ru cobpar
HajnoGpyTe I BO TOTAITHOTO XPBATCKO OIILUTECTBO I CO HUB IO
3aMIOYHAT KYITYPHOTO /IejcTByBatbe Mer'y rpafanckata kmaca. Kora
HAMPCKOTO 1ve 61710 3abpamero (1843), cite /TN IH HACOTHIT KOH
npowabodyBarbe i KOH NPOIIHPYBatbe Ha XPBATCKATA HAIINOHA/THA
uneja. Herosara Gorata 6ub1mnoTexa e 0CHOBATA HA KPOATHCTHYKATA

was of enormous importance for the movement of enlightenment
throughout the regions of the South Slavs.

Primoz Trubar was one of the leaders of the reformation movement
in the Kranjska region, today located in Slovenia, and is also known
as the father of Slovenian literature, He was the author who printed
the first books in Slovenian and also helped Croatian Protestant
authors to publish their works in the Glagolitic, Cyrillic, and Latin
alphabets, Primoz Trubar’s major achievement was that he laid the
foundations for the standard Slovenian language in the 16" century,
as well as for Slovenian literature and Slovenian identity. His succes-
sors, especially Juraj Dalmatin, a translator and publisher of the Holy
Scripture, maintained the development of the spiritual and cultural
revival among the Slovenians. Without the effort of Primoz Trubar,
this would not have been possible. Therefore the Slovenians regard
him as the founder of the Slovenian language, and France Presern
as the poetic genius in the same language. Together they paved the
way for the generations that came after them.

Dositej Obradovié, a Serbian writer and educator, a pedagogue and
world traveller, is certainly one of the most influential representatives of
Serbian civil society at the end of 18" and beginning of the 19" centuries.
The path of his life, which took him from Banat, his birthplace, to the
monastery of Hapovo in Srem, and thence to Dalmatian Zagora, Greece,
Asia Minor, back to Trieste, Wien, Leipzig, London, and eventually to
Belgrade, was full of enthusiasm and hope that his people would accept
liberal and progressive European civilization, freed from the narrow-
mindedness and limitations imposed on his people by the church.

Rigas Feraios (Riga of Fere) was a famous Greek revolutionary,
poet, peaple’s hero, and the first victim of the rebellion against the
Ottoman Empire,

Tome Serafimovski’s Constellation also includes Jernej Kopitar,
alearned Slavist and promoter of Slovenian national consciousness.
Before him, the Slovenians had declared themselves as Kranjci,
Staerci, and Dolenci. During the process of national integration in
the course of the 19% century, all regional names were superseded by
one new name - ‘Slovenian’. Kopitar also published the first Glagolitic
manuscript Glagolita Cloziannus and exercised significant influence
at the court in Vienna. He also helped the Serbian educator Vuk
Stefanovié Karadzi¢ in designing and publishing his books, such as
the grammar, the dictionary and the collection of popular songs and
tales. Known as an Austro-Slavist, he had a strong influence on the
other Slavic intellectuals at the time.

Vuk Stefanovié¢ Karadzi¢ was a Serbian grammarian, lexicogra-
pher, ethnographer, compiler and publisher of popular literature, as
well as a reformer of the Serbian language. As soon as he met Jernej
Kopitar, he started his work on modernizing Serbian culture by
enriching it with a new civic component. He gave the Serbs a new
form of the Serbian language, different than the existing Serbo-Slavic
and Russo-Slavic which were used for liturgical purposes in the
church, He altered the written Serbian tradition by introducing the
new reformed Cyrillic alphabet. His linguistic, graphic, and literary
achievements and standards were fully acknowledged and accepted
in Serbia only after his death.

Ljudevit Gaj was a Croatian revivalist, writer, reformer of the
Latin alphabet, and leader of the so-called Illyrian movement. He
founded and published the newspaper Croatian, Slavonic, and Dal-
matian News, and the literary weekly Danica. He gathered around
him the most avant-garde forces in Croatian society at that time and
started a cultural movement among the middle-class. When the term
‘Ilyrian’ was forbidden in 1843, he redirected all his energy towards
deepening and widening the Croatian national idea. His rich library
became the foundation for the creation of the Croat collection in the
National and University Library in Zagreb, while his estate, together
with his summer house in Mirogoj, was later purchased and turned
into a central Zagreb cemetery.

Petar Petrovi¢ Njegos was a Montenegrin archbishop and poet,
a politician and a philosopher. He was educated in the spirit of his
people’s folklore and committed himself wholeheartedly to the per-
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36upxa Bo Hainonamnara i yunsepsuteTcka 0ubmiotexa Bo 3arne
4 HETOBHOT TO/IEM IIMOT, CO JIETHIOT 1BOpew MHpOroj, no101H: (11 7
OTKYTIEH 1T HAMEHET 34 LIeHTPA/THIITE 3arPEIICKH rpolIIITa.

[Terap IeTpoBux Iberorm, LpHOTOPCKH BIagMKa i IOET. [10-
autiyap u Gumosod, 611 BOCMHTYBAH BO LyXOT HA HAPOIHAT:
MecHa 1 €O MOCTOjaHaTa MHC/IA 3@ 3a4yBYBaMbe Ha C10001aTa Ha
cBojata mMana apasa Ilpra Topa, HO 1 3a oci06oayBarbe Ha 1pv-
THTE JYKHOCTOBEHCKH 3eMjIT It HAPOIH KOM GHJIe IO TYPCKA BIACT,
TakBOTO HErOBO HACTOjyBatbe 1TMa TOMHTHYKIL, KHIKEBHIL I BEPCKIL
u3Bopu. Kako dr1030d), Bo ommTaTa HCTOPHja [1€1a/1 HeTpecTajHa
top6a nomery JoGpoto 11 31070,

Jocnn Jypaj IlIrpocmaep e 3rauajua HcTopHcKa (Gurypa, XpBaTcki
Oucky o [akoBo, monTIap, HapomeH Melena, [1aBeH aBurate
Ha KYJITYPHHTE Il Ha IOTHTHYKITE 301IHYBaba BO XPBATCKA i BO
CiaBoHItja BO BTOpara moosiHa Ha 19 Bex. Toj e 0CHOBOMONOKHIIK
Ha Jyroc/oBeHCKaTa, eHec XpBaTcKaTa akaneMija Ha HayKiTe H yMeT-
HOCTHTe 11 Ha Hej3nHata [aepnja. [Tomarar mpr hopMupameTo Ha
VHHBEPSHTETOT BO 3arped Koj, Cnoper Herosata 3aMHCIa, Tpebaio ma
Ce BIKA JyTOCTOBEHCKH MIICIE]KIL, TIPHTOA, Ha CHTE CT0BEHCKI HAPOI
Ha basikanot. [0 TOTTHKHYBAT KHIKEBHOTO TBOPEIUTBO, THKOBHIHTE
YMETHOCTH, CIITe 06/1acTH Ha HayKHTe... CeTo Toa T TIPABEN BO HMETO
Ha c/1aBaTa boja 1T Ha cpeKaTa Ha CONCTBEHOT HAPOT 1 HA COTICTBEHATa
TaTKOBIHHA.

On cojot unkayc Makegoucka fipepogéa, Tome CepadimoBckin
Ke ro B6pon Bo baaxancroitio coséesgue 1 Topriuja ITynescki, maxe-
ZJOHCKI [IpeponbeHIK, I0eT, TeKCHKOrpad It rpaMatiiap, Bojaoia
11 DOTIKIOPICT KOj, CO CBOITE KHIITIL, ja aipMHpan MaKkenoHcKaTa
ocobenoct. Bo 1873 romna, Bo benrpaz, o6jasin netjasiten ped-
HIK: MAKeIOHCKI, CPICKIL, a10AHCKIH, TYPCKH 1 IPUKi. [[Be romirtit
nono1Ha, 00jaBIT I Peunuk og Mpu jazuii: c108eHOMAKEGOHCK,
anbancku u imypcri. Bo Codmja ja objasit noevara Camosuaa ma-
KeqoHcKa a, 10T0a, 11 Maxeqoncka fiecnapra.

Anexcannpy Joan Kysa e pomanckn Gomjap, moanTiyap, Kxes Ha
Monnasuja 1 Bramxa. 11 nokpaj npotnsemero Ha Typiuija, Toj Ke
rin obeanHN KHexKeBCTBaTa Brramka i Monnasija Bo enHa apikasa
K0ja ja Hapexos PoMaHItja a HaponiTe BO Taa obeniHeTa IpKaBa
craHaze Pomani.

['ypa Jax 1K e CprcKI micaTes! I CIMKAP, HajOe/IesKIIT IPeTCTaB-
HHK Ha POMAHTH3MOT BO KHIDKCBHOCTA I BO C/IIKAPCTBOTO.

Cexaro, Tome CepacpiMoBCKII I0KHOTO BHHMAHHE MY IO TI0CBE-
i1 1 Ha Hany @parepis, aiGaHcK i micatest, erck i i IHpCKI MOeT i
npocseTnTes, Gopell 3a adupmaiijaTa Ha a16aHCKHOT IHTEPATY PeH
jasnx. Gparepn e poieH BO CeMejCTBO O KOe VILTe IBajua HeroBH
Opaka ce HCTO TaKa 3aCTyKHI 32 aQHpMallijara Ha KyATypara, Ha
MOANTIIKATA I HA INTEPaTypaTa Ha a16aHCKHOT HAPOII,

Bo oBaa 301pka HCTOPHCKI AHYHOCTI M H BeTHKAHI KAKOB
wto e Mycradpa Keman Atatypx, TYPCKHOT Ap/KaBHIIK, TOTUTHYAD 1
pepopmarop, TBopel Ha MozepHa Typija. Tyka e n Keman bejatmu
Jaxja, Typckit moet, moanTHYap 1 aHIIoMart, poaet so Cxorje. Toj
He ro 3a00paBI HIIKOTALL CBOJOT POIEH IPajl, TyPH HIf BO TEKOT Ha
CBONTE MHOTYOPOJHIT THIIOMATCK TTaTyBarsa, o Maspna o Bap-
1asa, of ITaxucran no Iapus, kako npercrasunk na Y HECKO.

Hajnocsie, Tome pertint HeroBHOT sBe3fieH OaIKaHCKI ITHKITYC /1
IO 3a0KPYSKaT 1B HCKTYYHTETHI JTITHOCTH Of IBAECETTHOT BEK,
Mitpocnas Kpaexa 1t Majka Tepesa.

Miupocias Kprexka e XpBaTCKH MICaTeN: TI0€T, pOMaHCHeD,
IpaMCKH MIIcaTes, ecelct. Hema mogpadje o1 KHIDKEBHOCTA 1 OfT
KYATypaTa BO KO TOj He 0CTaBIJ1 11a00Ka yMCTBEHA Tpara. 3arielas
B0 EBpora it Bo cBeTOT, HO 1/1a00K0 BP3aH 3 CBOjaTa TATKOBMHA 11 32
COCEIHNTE AP/KaBIL Il HaponH o1 bankaHoT, co cBojoT muman 360p,
TOj 11Ma Ja/IeHO TOJIKY TO/IeM MPH/IOHEC 32 KYATYpHaTa ba TKaHOTOTH]a
KAKOB IITO He JaJ1 HUTY eneH Qua030(, OAHTHYAP 1T HAYTHHK
01 0BAa Hallla CPeHHa.

[Tox iveto Majka Tepesa e ckpueno myeto Ha Artesa [onua
bojaury xoja, 01 cBoeTo porno CKorje, Tpraasia Bo MICHIITE MOCBETeHH
Ha HajCHPOMAIIIHHUTE I HA HajHeMOKHHTe, Bo KaakyTa, Bo I IHamja, 3a
712 Ce TPHIKI 32 MHOTYOpOjHIITe Ge3OMHHIIN, 32 O0THIITE 11 32 OHIIE
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wimentetorio nurture and cherish the freedom of his small country
] At the same time, he supported the liberation of all
¢ countries still under Ottoman occupation. The
s effort is most evident in his political, literary, and
Asaphilosopher, he saw general history as a constant
veen Good and Evil.
aj Strossmayer was a very important historical figure, a
bishop in Dakovo, a politician, and a public benefactor. He
he major force behind cultural and political events in Croatia
and Slavonia during the second half of the 19'" century. He was the
tounder of the Yugoslav (nowadays Croatian) Academy of Sciences
and Arts and its famous Gallery. He also helped the formation of the
Zagreb University which, according to his idea, was to be called Yu-
goslav, believing that it would serve all Slavic peoples on the Balkans.
He urged the development of literature, arts, and all areas of natural
science. His pioneering efforts he dedicated to the glory of God and
the welfare of his people and country.

In his sequence of sculptures called the Balkan Constellation,
Tome Serafimovski also includes Gjorgjija Pulevski, one of the figures
in his sequence of sculptures called Macedonian Revival. Pulevski
was a Macedonian revivalist, poet, lexicographer and grammarian,
a vojvoda (rebel leader), and a folklorist, who affirmed Macedonian
identity and individuality through his books. In 1873 in Belgrade,
he published his dictionary in five languages: Macedonian, Serbian,
Albanian, Turkish, and Greek. Two years later, he published another
Dictionary in Three Languages: Slav-Macedonian, Albanian and Turk-
ish. In Sofia he published Macedonian Fairy and, somewhat later, his
collection Macedonian Songs.

Alexandru Ioan Cuza was a Romanian boyar, a politician and duke
of Moldova and Vlachia. Despite the Turkish opposition, he managed
to unite the regions of Moldova and Vlachia into one country that he
called Romania. The peoples who lived on that territory later became
known as Romanians.

Dura Jaksic was e Serbian writer and painter, one of the most re-
markable representatives of Romanticism in literature and painting,

Certainly, Tome Serafimovski has also paid due respect to Naim
Frashéri, an Albanian writer, an epic and lyrical poet and educator
anda fighter for affirmation of the Albanian literary language. Thanks
to Frashéri and his family, especially his two brothers, the Albanian
people and their culture and literature have received the attention
and respect they rightfully deserve.

This collection of sculptures representing the most prominent indi-
viduals from various cultures also includes Mustafa Kemal Atatiirk, the
famous Turkish leader, politician and reformer, the creator of modern
Turkey. Next to him is Kemal Beyatli Yahya, a Turkish poet, politician and
diplomat who was born in Skopje. He never forgot his birthplace, even
during his numerous diplomatic missions asa UNESCO representative
to many other places like Madrid, Warsaw, Pakistan, Paris, etc.

Finally, Tome Serafimovski has decided to include in his sequence
of Balkan intellectuals and individuals the outstanding author Miroslav
Krleza and the exceptional spiritual figure of Mother Theresa.

Miroslav Krleza was a Croatian writer, poet, novelist, playwright,
and essayist. There is no discipline in the field of literature and culture
upon which he has not left a deep and lasting intellectual impression.
Always turned towards Europe and the world, but deeply rooted in
his own homeland and in the neighbouring cultures of the Balkan
peoples, he and his written word have made an enormous contribu-
tion to the complex study of Balkanology. As a writer, philosopher,
politician and scientist, his contribution is one of its kind, a real
rarity in this region.

Under the name of Mother Theresa stands the name of Agnese
Gonxhe Bojaxhiu who, after leaving her birthplace of Skopje, set out
on a mission to help the poor and weak. She founded her refuge in
Calcutta, India, and together with her followers started to look after
the homeless and the dying from all kinds of diseases. Her love for
the shunned and unwanted spread throughout the world, as a result
of which she received the Nobel Prize for Peace in 1979.




Ha yMUpaIbe ~ 32eHO €O cBouTe copaboTHiKu. Taa cBoja wy6oB
KoH Oe[lHITe, 3aeIHO CO HIIB, ja HIMA PA3/IeaHo HHU3 HE/IHOT CBET I1a,
co mpaso, ja 1o6u HoGemosara narpana 3a Mup, 8o 1979 ronuna,

Taka, o1 ipBata xpuctijanka o G, luauja, 10 Majka
Tepesa, ce 3aTBOpa Kpyrot Ha Bankanckoiiio cossesque Ha Tome Ce-
pacpumoBCKit. Pewnc 50 CKy/IITYPH, TOCBETEHH Ha 24 THKOBH, pea-
JIH3MpaHH Bo GPOH3a H BO MepMep, KaKO 1 MHOryOpOjHH LPTEKL.

Konctautun-Kupior n MeToanj # Hu3 KHBOTOT 1 HUS3 [E/0TO
opae enHa 6pasaa - KaKO LITO e H3jaCHIT caMHOT ¢B. Kupii, Ha
CcMpTHATa nocTea Bo Piy, mpert cojo moctap 6pat MeToxu], kako
CBOja IYXOBHA [IOPAKa I KAKO 3aBeruTanye. Toa e mpBaTa recHa 3a-
Geerkana Ha CIOBEHCKI ja3HK a Taa MOBIKYBa Ha Gpatcka by6oB, Ha
KYITYDHA i Ha IIPOCBETITEICKA eJHOCT M Ha THYHIL OTKAKYBamba
BO TO/I3a Ha OMIITOTO 106po!

* * *

JIBaecerT 11 4eTHPI JTHKOBH OJl PA3/IHYHK HCTOPHCKH eTOXH, Of1
pas/IYHI HAPOZLH, BEPH I KY/ITYPH, a CHTE IOBP3aHIL CO CyAGHHATA
na nyfeto on bankaucknotT [MonyocTpos. BHCTHHCKO cossese!
KoKy /i1 MHHATO, CETANTHOCT H HIHMHA HMA BO THE SBE3IH KOMIITO
ce cosgaenu 3apaan 6paTcTBoO Mery IyreTo, Kako LITO Ce MOHMeE
BO XPHCTHJaHCKATa MOINTBA — OujejKi, ako bora ro mvenysame
kaxo Otell, Toa mogpasGupa exa cMe Bpaka co ceTo OHA Ha Koe
t0j My e Oterr n Cosnarest. [locTon HapoLHO BepyBambe CTIOpe Koe
CeKoj ON HaC CI MMa CBOja SBe3jia Ha HeGOTO 11 CBOj aHTEN 4yBap
Ha semjata. Kora o1 HeGoTO Ke maiHelle sBe3/ia, Ke HH pevea: cera
yumpe ener yopex! Cekoj 01 Hac HMa CBOja sBeana Ha HeboTo. Hekont
3racHyBAaT Kora Ke yMpe CONICTBEHMKOT Ha Taa sesya. Hexon, max,
He ymupaar Hukorain HMeHo, Ha 3eMjaBa, HEKOH HCKTYIHTETHH
TOIMHITH, TPAIMTETH HA HCTOPU]ATa, C& KAKO SBE3LH KOM 3pavar
co creruduuHHOT 6/1ECOK Ha CONCTBEHHOT KIBOT. becokoT ¢ Ha
HIBHIITE JIHIIA M BO HUBHHUTE 04I, CBET/THHATA ja IIPEHECYBAaT CO
CcBOITE 300POBH 1 CO CBOMTE e/,

Bo cBojaTa saMncia 3a bazkanckoimio coseesgue, Tove Cepadumos-
CKH 'O PACTIOPEILIJI CETO CBOE CKY/IITOPCKO HCKYCTBO BP3 THKOBHTE
o1 0Baa 36TPKa ~ eTMHCTBEHA BO HCTOPHjaTa Ha CKY/NTypara. Kako i
BO MOPAHEIITHUTE [Ie/Id, I TYKA aBTOPOT C€ COCPENOTOMI/T Ha THLETO,
KAKO OI/Iea/o Ha iy1LaTa, Ha 0/11111eTBOpeRneTo, Ha THIIETO, IOPETKO
Ha PalleTe, Ce O/IBIBA 1PaMaTa Ha CeKO] O HHB: PelIHTeTHOCTa, /1a-
TOCT, CTPOTOCTA, JOGPOLYIIIHOCTA, 60T000ja3IMBOCTA, 3AITIeIAHOCTA
BO HIHHHATA, IOHUPAHETO BO ITa00uIHNTe Ha ayiuara. Cexorart
co mpuBpaHOCT, WTO € Mepa 3a YoBeKoBata 61aroponHoct. Kaxo
1ITO JOOPHOT aKTep I HaOBYIyBa TyreTo OKoMy cebe axajkit co
CBOJOT IMOT/Ie]l ABMKetba, I71aC I MIIMIKa OuiejKu Ke My Tpefaar kora
Ke MOpa TOA [a MM T0 TI03ajMyBa Ha CBOMTE WIHII /INKOBIL, 32 1 '
oKHBee e Hac, Taka 1t Tome CepapuMOBCKIL IH HCTPAKYBa 1 I
06MUC/TYBa KIBOTOT i 1€/10T0, (PU3HYKHOT H IYXOBHHOT THK HA H3-
GpaHuLITe 32 CBOCTO BAIKAHCKO Cos6e3que: TO 3aMICTYBa HHBRHOT
PELLITTE/IeH CTAB KOJIITO Ce 0Ipa3yBa Ha IHIIETO, BO OYHTE, Ha He0TO.
Hema nerrorpebra rectukymanuja. Toa e OHaa mI0QHA BPCKA LWITO
ja BocmoctaBysa ToMe moMery BU3AHTHCKaTa HKOHOTpaja Koja
rit Gapa A1ab0YMHITE HA IyXOBHOCTA i COBPEMEHATA CTIOMEHHHA
CKYAMTYpa Koja 0T(pIa cé IITo e HemoTpebHO 32 1a TO 13pasi OHa
LIITO Ke TO HOCHMe BO HALLIIITe 0, KAKO 1ap6a H KaKO BIaXHOBEHIIE.
Baakarckoiio coseesgue Ha Tome CepahmmoBcky Bexe Oecka Ha He-
60TO Ha COBpeMeHaTa eBPOICKA THKOBHA YMeTHOCT OMUHYBAJKI1
TH TPaHHITUTE HA HCKILYIHTETHOCTA OHAKA KaKO ITO It HeDeCHITe
SBe3JIH He ja KpHjar cBojara yOaBHHa, TYKY LITEPO UM Ja paszaBaar
Ha CUTE OHIE KOI, CO PALOCT, CO OTBOPEHOCT U CO HAZIEK, I [71eaaT
011 3eMHATa KaJl.

[pesox on1 xpBaTckH Jeaena JIyxcuna

Thus, starting with Lydia, the first Christian woman in Europe,
and proceeding all the way to Mother Theresa, Tome Serafimovski
closes the circle of his Balkan Constellation. It consists of more than
fifty sculptures, dedicated to 24 individuals, cast in bronze or sculpted
in marble, accompanied by a number of drawings.

All their lives, Constantine-Cyril and Methodius ‘ploughed one
furrow’, as St. Cyril himself said on his death-bed in front of his older
brother Methodius in Rome. This was his final spiritual message and
legacy for generations to come. That can also be recognized as the first
poetic message recorded in a Slavic language, which calls for brotherly
love and urges cultural and educational activities that require personal
sacrifice for the benefit of the common good.

Twenty-four presentations of individuals from different historical
epochs, from different peoples, dispensations and cultures, yet all of
them related to one another by the common fate of the Balkan Penin-
sula. A real constellation! How much past, present and future there is
in that constellation created for brotherhood among people united in
one Christian prayer! For if we call God our Father, it means that we
are all brothers related to everything that he fathered forth asa Creator.
There is a common beliefaccording to which every one of us has his or
her own star in heavens and a guardian-angel on earth. When a star
falls from the heavens, people would say: a man has passed away. So
if we all have a star in heavens, then one of us dies when a star falls.
However, some stars do not fall in the same way: on our earth there
are individuals, creators of history who shine permanently; they are
like stars that emanate a unique light of which the source lies in their
deeds. That light still springs from their faces and their eyes and is
passed on through their words and their achievements.

In his concept of the Balkan Constellation, Tome Serafimovski has
created a series of sculptures, one of a kind in the history of sculpture,
which he has endowed with all his experience and artistic potential
as a sculptor. Similar to his previous work; he focuses on the presen-
tation of the face, which is regarded as a mirror of the soul. It is on
the face, not so much on the position of the arms, that the drama of
each depicted individual takes place: their determination, generosity,
austerity, benevolence, religious devotion and piety, anticipation of the
future, deep understanding of the soul and, above all, solemn serenity,
which gives the sculptures a specific human dimension. A good artist
always observes every human movement, gesture, or voice, for he knows
that he might need them when he is to embody them in a work of art.
Tome Serafimovski does the same and has evidently done enormous
research, analysis and thinking about the lives and works, physical
and spiritual dimensions of the individuals he decided to present in
his Balkan Constellation. He contemplates their resolute posture as
expressed on their faces, eyes, and foreheads. He does not need any
excessive gesture, His attitude is in close and productive relationship
with Byzantine iconography which seeks for spiritual depth, and yet
he remains faithful to the principles of contemporary monumental art
that discards anything excessive in order to express the essence. And
it is exactly this essence that we will carry in our mind after seeing
the sculptures of this sequence, an essence resulting from deep artistic
mastery and inspiration. The sculptures in Tome Serafimovski's the
Balkan Constellation have already appeared on the European artistic
sky and their light reaches beyond the limits of the ordinary in the
same way as the stars do not hide their beauty but generously impart
it to all of those who see it with great joy, open-mindedness and hope
from the boundaries of our earthly dwelling-place.

Translated from Macedonian by Zoran Anchevski






CBETUTE BPAKA
KWUPWUI U METOOW,
2004, 6poHza

THE HOLY BROTHERS
CYRIL AND METHODIUS,
2004, bronze




CB. IMAWIA, 2008, 6poH3a
ST.LYDIA, 2008, bronze




CB. KIMMEHT W CB. HAYM,
1994, yprex

ST. CLEMENT AND ST. NAUM,
1994, drawing




MPUMOXK TPYBAP,
2009, 6poHsa

PRIMOZ TRUBAR,
2009, bronze



FEPI KACTPUOTU
CKEHJEPBET,
2005, 6poH3a

GJERGJ KASTRIOTI
SKANDERBEG,
2005, bronze



CB. UIPUHA Of] BU3AHTWJA, 2008, 6poH3a
ST. IRENE OF BYZANTIUM, 2008, bronze



PUIA O[] ®EPE,
2005, 6poHza

RIGAS FERAIOS,
2005, bronze




KOHCTAHTUH NPECNABCKML,
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CB. KNIMMEHT

OXPUACKU-YYOOTBOPEL,

2010, 6poH3a

ST. CLEMENT

OF OHRID-THE MIRACLE WORKER,

2010, bronze
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BYK CTEOAHOBUK
KAPALIMK,
2008, 6poH3a

VUK STEFANOVIC
KARADZIC,
2008, bronze




'TETAP Il TIETPOBUK
HErOLL,
2008, bpoH3a

PETAR Il PETROVIC
NJEGOS,
2008, bronze



ANEKCAHOPY JOAH KY3A,
2006, 6poH3a

ALEXANDRU IOAN CUZA,
2006, bronze




MYCTA®A KEMAJT ATATYPK,
2003, bpoH3a

MUSTAFA KEMAL ATATURK,

2003, bronze .




MUPOCTIAB KPNIEXA,
1987, mepmep

MIROSLAV KRLEZA,
1987, marble



BUOTI'PAOH]JA

TOME CEPAQUMOBCKH e pojien Ha 14 jymn 1935 rodisa. ¢
¢. 3ybosue, Maxezorija, OCHOBHOTO 00Pa30BaHIIe [0 3aBPILIVED :
FOLTUBap Bo 1957 romitta, Bo CriyiinT, 3aBPLIYBA CPETHO YMETHIIH
YIUIHLITE, OTCEK BAJapCTBO, BO K/Iacata Ha mpodecopot Aebko I aa-
MIJIOBHE, a copaboTysa co npodecoprre Mpan Mupxosis i Mapirs
Crymim, Eqnospenmeno, 3o mepriogot ozt 1935 10 1957 romiina, padoTit
KaKo ckap cuenorpady o Haponmuor teatap so Crimir.

TTotoa, Bo 1957 ronHa, cBoeTo 06pasoBamiie ro MpOIOIAKYBa Ha
AKazneMijaTa 3a IIKOBHI YMETHOCTH BO 3arped Ha Koja AUTII0MIIPA
B0 1963 ronnHa, BO K1acaTa Ha HpOCbELOpOT AHTYH AYTYCTIHHHYIIR.
Iprrroa, Bo sicTata 1963 roziHa, T0j € COPaGOTHIK BO MajCTOpCKaTa
paBOTHTHNUTIA Ha CBOjOT Tpadecop.

On 1964 o 1966 romtia paboTi kako mpodecop Bo [mmHasijata
Bo [ocTHBap.

Bo janyapn 1966 ronnua, Kaxko cTHmeH1cT Ha Bragara na Pery-
Gnnka Opannmja, 3aMiHyBa Ha cTyancky mpectoj Bo IMapmna. 3a
TOA BpeMe, KaKo copaboTHHK Ha Amnnja [Tenan6a, yuecTyBa Bo
peau3anujaTa Ha noseKe CKYANTYPH Ha 0Baa Mo3HaTa (ppaHIycKa
cxymnTopka. [ToBekeroanmniot rpectoj 8o [apis octaBa BUAIIBIH
Tparu Bp3 TBOpermTBoTO Ha Tome CepadmnvoBCKIL

Bo kpurtuxara, Toj € CHTYIpaH BO TPAAHIN]aTa HA MAPICKATA
LLIKO/IA OCTAHYBajKH, [IPHTOA, BePeH Ha IYXOT Ha MedlTepaHcKara
Tpaznunja. Hanospsysajku ce Ha ickycTBata Ha MemTpoBuK i Ha
AyrycTHHYHK 1 K1IBeejKH Bo cBeToT Ha PozieH, Ha byprer, Ha Majon
1 Ha bpaukycu, T. CepahimoBCKi co3/jaBa Be/iuecTBEH CBET Ha
CKYJIIITYPH, CO HCKAYYHUTEIHO YYBCTBO 3 PAMHOTE KA 1 3a XapMOHH]a,
IBIZKEJKI C€ YCTIELITHO MOMeT'y HALlIOHATHOTO H YHIBEP3aTHOTO.

Io Bpakamwero on [Tapus, kon kpajot Ha 1969 ronnna, H3BecHO
Bpeme paboTi kaxo cuenorpadg 8o Tenesznja Cromje. O cperiinata
Ha 1970 ronnua na ce 1o 1987 romuua xigee un padotn Bo [ocTisap
1 80 OXpii 1a 01HOBO ce BpaKa Bo Ckortje., AKTHBHO YUeCTBYBA Ha
MHOTY JYTOCTOBEHCKI H MaKeIOHCKH KOHKYPCH H CO37aBa TOeM
6poj CroMeHHILIL

Wter e Ha IpyLITBOTO Ha IMKOBHIITE YMETHHL Ha MaKeZoHja, o1
1962 ronnna, a on 1977 no 1978 ronnna e Heros npetcegaten. O 1977
110 1980 romuua G unen Ha [percenarencrsoro va CYJIY] (Cojya
Ha 30PYKEHI]aTa Ha THKOBHIITE YMETHHIIH Ha Jyrociasitja).

Ha 7 oxromspu 1988 roziua e nabpat 3a wied Ha Make10HCKaTa
akajemuja Ha HayKuTe M ymetHocTHTe. 0711992 10 1999 ronna e ce-
kperap Ha OnieeH1eTo 3 yMeTHOCT 1 4iled Ha [TpeTcenatencTsoTo
Ha MaxeJIOHCKaTa aKkajaeMilja Ha HayKITe Il YMETHOCTHTE.

Bo 2003 rommua e n3bpan 3a wien na Cprckata axajaemija Ha
HAYKHTe H YMETHOCTHTE, BO PELLOT HA CTPAHCKIITE YICHOBIL.

Bo jynn 2006 romiHa e n36pan 3a wieH Ha CBeTCKaTa akazeMifja
3d YMETHOCT 1 Hayka, co cexmmTe Bo Can ®pamiicko, CAJL

Tome CepadhumoBCKH 1Ma CO3/1a/IeHO, BO TPAeH MaTepijal -
OpoH3a, MepMep, OHHKC 1 1pBO - Hall 500 ckyanTypu. Ox Toa, Koy
250 ogpennu nmoprpety, noseke on 170 axtosn, 100-THHA CKuLL,
MITHIJATYPH, HAEJHI pellernja o 06/acTa Ha CHTHATA TIaCTIKA,
HaI 15 CKYAITYpH CO aHMMATHHU ClieHIt, okory 10 Topsa it perjedur,
a peamnaipar i 40-1Ha CIOMeHII 1 CIoMeH-00e1ek]a (Ha mosexe
TeMII) KO ce HaoTraaT Hu3 mpocTopuTe Ha Penydmika Makenontja,
Ha TIOpaHeLIHA [yTOC/IaB1ja i BO CBETOT.

Herosure fie/1a ce Haor'aaT 1 Bo I10BeKe IIPHBATHI 1 JABHI KOJIEK-
LM, BO TAIEPHH 1 BO MY3€l, KAKO 1 BO MHOTY APYTH HHCTUTYLIH
BO CBETOT.

Bo 2008 ropuna, Bo ceo 3y60BLie, BO CIIOMEH HA HETOBITE ITPE/IIIH
11 Ha HETOBOTO POTHO MECTO, KAKO IyXOBHO O HIILITE, Oelire OCBeTeHa
npksata ,Cs. anocton Toma” @uj krrop e Tome Cepadmnoscki.
IxonocTacoT BO 0Baa LUPKBa, 1e10 HA KTHTOPOT CepadbruMoBCKH,
KPHTIIKATa TO CMeTa 3a MHOTY HeoOmden 61yiejKi, Kako Maoj Ha
HEroBaTa JyXOBHA I CKYNMTOPCKa HMarHHalnja, aBTOPOT TaMy ja
TPAHCIIOHH P MIKTYPATHATA CIMKA BO HKOHA, @ 3TOpa Ha Toa e
13paboTeH BO eLIHCTBeHa TeXHIKa, Gapenjed Bo OpHO3a, 1mITO Ce
CMeTa 3a IIPB IIPHMEP BO [OHOBATA YMETHOCT.

BIOGRAPHY

TOME SERAFIMOVSKI was born on 14 July 1935 in the
1llage of Zubovce, Republic of Macedonia. He finished elementary
ol in Gostivar and graduated in 1957 from the Secondary
Arts School, Department of Sculpture, under professor
Z<! ko Radmilovi¢, where he also collaborated with his professors
[van Mirkovi¢ and Marin Studin. At the same time, between
1953 and 1957, he worked as a set design painter in the National
Theatre in Split.

He continued his education in 1957 at the Academy of Fine Arts
in Zagreb, where he received his B.A. degree in 1963 under the su-
pervision of Professor Antun Augustin¢ic. It was in this year, 1963,
that he worked as an assistant in the studio of his professor.

Between 1964 and 1966 he worked as a secondary school
teacher in Gostivar.

In January 1966, as a scholar of the French government, he
went on a study visit to Paris. During this period, in collaboration
with Alicia Penalba, he worked on a number of sculptures by
this prominent sculptress. The several-years long stay in Paris
visibly influenced his work.

After his return from Paris, towards the end of 1969, he
worked for a period of time as a set designer at Skopje TV;
from the mid-1970s until 1987 he lived in Gostivar and Ohrid,
and then returned to Skopje. During this period, he actively
participated in numerous competitions and created a large
number of monuments.

He has been member of the Macedonian Artists” Association
since 1962 and was its president in 1977/1978. Between 1977 and
1980 he was member of the Presidency of the Union of the Fine
Arts Associations of Yugoslavia.

He founded the Visual Artists to Pura Jaksi¢ Foundation in
Skadarlija in Belgrade.

Since 1992, he has been membes of the Editorial Board of the
Orfei/Orpheus international journal published in Sofia, Bulgaria.

On 7 October 1988 he was elected member of the Macedonian
Academy of Arts and Sciences, and between 1992 and 1999
he was Secretary of the Arts Department and member of the
Presidency of the Academy.

In 2093 he was elected member of the Serbian Academy of
Arts and Sciences as foreign associate.

In 2006, he was elected member of the World Academy of
Arts and Sciences whose seat is in San Francisco, USA.

Tome Serafimovski works with permanent materials, in
bronze, marble, onyx and wood and has built more than 500
sculptures. Among them, 200 portraits, over 170 nudes, hundreds
of sketches, miniatures, preliminary designs in small-size
sculptured forms, a number of sculptures with animal scenes,
approximately 10 torsos and reliefs; he has also built about 40
monuments and memorial sites on a number of themes in bronze
and other materials displayed in public places in the Republic
of Macedonia, former Yugoslavia and worldwide.

His works can be found in several private and public collections
in different parts of the world, as well as in many galleries,
museums and many other institutions throughout the world.

In 2008, the Church of the Holy Apostle Thomas was
consecrated in the village of Zubovce, honouring the memory
of the ancestors of its donor, Tome Serafimovski and his native
village as a spiritual hearth. The church iconostasis, the work
of Tome Serafimovski, has been praised by art critics as an
extraordinary work of art since, as the fruit of his spiritual and
sculptural imagination, he has transposed in it the pictorial image
into an icon. The technique applied, bas-relief in bronze, is also
unique and is considered the first of its kind in recent art.

During a period of more than fifty years of active work,
Tome Serafimovski has participated in nearly three hundred
group and collective exhibitions and has had more than thirty
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Bo TexoT Ha moBeke 01 meieceT TOAMHM aKTHBHO TBOPELITBO,

Tome CepadmmoBckil yuecTByBa/1 Ha OKoy 300 TPYIIHI I KOJIEKTIB-
HI M310:x0H, a pean3ipal Hal TPHeceT CaMOCTOjHI H3/10/K01, BO
3emMjaTa i BO CTPAHCTBO. 3 CBOETO CKYANTOPCKO TBOPEIITBO, TOj €
NOOMTHUK HA MHOTYOPOJHH Harpaan u MpU3HaHHja.

CKyanTypH Bo My3eH,
BO TaJepHH U BO jJaBHHU 30UPKH

lanepuja Ha bakunremckara maaaTa (Bo KoJeKIjaTa Ha
npurnoT Yapic), o JIoHI0H;

Cobpanue Ha Perrybrnka Makenoniuja;

Brnana va Perry6inka Makenonmja;

Barnxancka 6nbaoreka;

Mysej Ha IpyIITBOTO Ha mucareanTe, Bo Jlac [Taawvac,
[pan Kanapwuja;

Vuerunuxa 36upka Ha Crnsno bepayckonn, 8o Pumg
MakeI0HCKH KY/ITYpeH LeHTap, Bo [lepT, ABcTpanuja;
®onnaunja Kupua u Meimoguj, Bo Coduja;

Tanepuja va OecTHBAACKHIOT 1leHTap, BO BapHa;
Crniomen-kyxa Egsapg Kapgesmw, 8o JbyGbana;

['pancka 6ubimnoTexa, Bo Kaprosair;

Mysej Ha rpajoT MocTap;

Haponen mysej, Bo Baneso;

lasepuja Ha BeMKAaHMTe HA MaKeToOHCKATa aKaaeMija
Ha HayKHTe i YMeTHOCTHTE, Bo CKomje;

Ipancku My3ej, Bo [akoso, Peny6mika XpBaTcka;
Katenpanen xpam [pecseitio cpue Hcycoso, Bo Ckomje;
Katomruka upksa Ce. Kupun u Meitioguj u ce. berequxiil,
B0 Oxpun;

Bubmorexa Ha XA3Y Bo 3arpe6;

VYmerHmuka 36upka Ha Cprickara akazemuja Ha HayKITe
M YMETHOCTHTE, BO benrparn;

My3sej Ha coBpeMeHaTa YMeTHOCT, Bo Ckormje;

®oaje Ha Ipamckuot Tearap Bo CKorje;

MakeIoHCKH HapoOeH TeaTap, Bo CKorje;

YmeTHuuKa 301pKa Ha XpBaTCKaTa aKaleMHja Ha HAyKHTe
U YMETHOCTHTE, BO 3arped UTH.

CrioMeHHIIH I CIIOMeH-00enexja

1966 baaéoe [laposiik, crioMen-61CTa Ha KOMECAPOT Ha 13-THOT HH-

1966

1971

197

1974

4 Maxegonckuom iapimiuancki ogpeq ,Kopa6*, coven-obenexje,

TepHaunoHasneH 6aratjon Bo lnanuja, 6ponsa, nocTaBeHa BO
roramunor Jlom Ha JHA Bo Pueka (XppaTcKa), BHCOUITHA CO
moctamerToT: 200 cM;

aimpuoitiom Baagumup Topiiian, cioveH-6ucta, 6poH3a, Bo
ABOPOT Ha yurmmniteTo ,Bramumip fopran” Bo Puexa (Xp-
BaTCKa), BucouiHa co moctameHToT: 200 cv;

Kupun Tlejuunosux-Teilioel, cIOMeHNK, 6poH3a, Bo TeToBO
(Maxegonnja), mmensmis: 265x70X75 cM;

penjedh, 6ponsa, Bo Hoso Ceno kaj Toctusap (Makenonuja),
mivensuit: 300x1.000 o

Cilipenarse, CIOMeHNK, Gpom3a, Bo Teyroso kaj [ocTusap (Ma-
KeloHHja), BHCHOYHA: 250 cM;

solo exhibitions in the country and abroad. He is the recipient
of numerous awards and certificates of recognition which he
has received for his creative output in sculpting.

Works exhibited in museums,
galleries and in public collections

e The Queen’s Gallery at Buckingham Palace (Prince Charles’

Collection) in London;

Parliament of the Republic of Macedonia in Skopje;

Government of the Republic of Macedonia in Skopje;

Vatican Library;

Writers Association Museum in Las Palmas, Gran Canaria;

Silvio Berlusconi’s Private Collection in Rome;

Macedonian Cultural Centre in Perth (Australia);

Cyril and Methodius Foundation in Sofia;

e Festival Centre Gallery in Varna;

e Memorial House of Edvard Kardelj in Ljubljana;

Public Library in Karlovac;

Mostar City Museum;

Memorial House of Dura Jaksic in Belgrade;

National Museum in Valjevo;

e Hall of Fame in the Macedonian Academy of Sciences and Arts
in Skopje;

e Town Museum in Pakovo;

e Catholic Cathedral of the Sacred Heart of Jesus in Skopje;

e Catholic churches of Ss. Cyril and Methodius and of St. Bene-
dict in Ohrid;

e Library of the Croatian Academy of Sciences and Arts in Zagreb

e Fine Arts Collection of the Serbian Academy of Sciences and
Arts in Belgrade;

e Museum of Modern Art in Skopje;

e Macedonian National Theatre in Skopje, Republic of Macedonia;
s Foyer of the Drama Theatre in Skopje;

e Basilica of Saint Clement in Rome;

e Fine Arts Collection of the Croatian Academy of Sciences and
Arts in Zagreb, etc.

Monuments and Memorials

1966 Blagoje Parovi¢, memorial bronze bust of the commissar
of the 13" International Battalion in Spain in the former
Army Hall in Rijeka (Croatia); height with pedestal: 200
cm.

1966 The Patriot Viadimir Gortan, bronze memorial bust in
the schoolyard of the Vladimir Gortan School in Rijeka
(Croatia); height with pedestal: 200 cm.

1971 Kiril Pejchinovikj Tetoets, bronze monument in Tetovo
(Macedonia); dimensions: 265 x 70 x 75 cm.

1974 The Macedonian Korab Partisan Detachment, bronze
memorial in Novo Selo near Gostivar (Macedonia);
dimensions: 300 x 1,000 cm.

1974 Before the Firing Squad, bronze sculpture in Leunovo
near Gostivar (Macedonia); height: 250 cm.



Hwo Anitiecku-Caoxk, crioMeHik, OpoHsa, so Tetoso (Maxkeno-

Huja), Brcounna: 250 v

Ha o6paboitiysauuiiie Ha cuiiieKc, CTIOMEHHUK, ceeuka (Gurypa Bo

6ponsa, o Kparoso (Maxenonuja), sucodina: 200 e

1979 Pagbaen AnGepiniu, cioMen-oberneskje, nopTpet, OpoH3a, BO
1994 r. mocrasen Bo [TapkoT Ha noesmjaTa ,ATTaHTHAA BO
lapauuxo, na Tenepude (Kanapcku OCTpoBH), MHMeH3HH:
40x30x30 oM

1982 HapogHuoiti xepoj Bepa Jouuk, cmomennx, Oponsa, Bo Makenon-
cka Kamennia (Maxenonnja), sucounsa: 240 ¢y

1984 Jocuii bpo3 Tuitio, ciomen-Gucra, 6ponsa, Bo Myaejor na KITM Bo
Tetoso (MaxemoH1ja), BUCOYHHA CO TTOCTAMEHTOT: 220 o

1984 Ha makegonckuitie pygapu, CoOMEHHK, 6ponsa, B0 MakenoHcka
Kawmenuma (Makenonija), Bucounsa: 320 o

1985 TIpoGus, cioMeHHK, OPOH3a, Ha MOCTOT TTpeKy pekata KopaHa,
BO Kaprosaw (XpBarcka), BHCOUITHA! 280 cMm;

1985 Axagemux Muxajno Afociiioncku, cnomes-6ucta, 6poH3a, Ha
Tpanckute rpobuurra ,byten Bo Cxomje (Makenonuja), Bu-
coynHa co nocrameHToT: 200 CM;

1986 Iypa Jakuiux, criomen-6ucta, 6ponsa, Bo CrioMeH-KyKaTa Ha
['ypa Jakumk, Cxanapuja, Bo bearpan (Cpouja), AnmeHsuiL:
48x39x29 cm

1986 Kpasa, crioMeHIK, 6e/1 LieMeHT 1 MefteH MepMep, Bo Kap/iosauka-
Ta MHAYCTPIIja 3a MIeKo (XpBaTcka), pucounna: 200 cm;

1987 Jlazap Konuwescku, coMen-6ucta, 6ponsa, Ha [panckure

rpo6umira ,byren” o Cxomje (Maxenouitja), BHcounHa co

noctamenToT: 200 cm;

Exen Tunsurk, ciomen-oGeneskje, mopTpeT BO OpoH3a nocrasex 1993

r. Bo ITanatara Maca (Hotel Massa - Acotmjatija Ha ppariryckiTe

mcaterm), Bo [apus (Ppamniija), auvensit: 40x35%35 cv;

Ceeimuitie 6paka Kupua u Meitioguj, cnomennx, 6poH3sa, BO

Oxpuzn (Maxenonuja), mumenanu: 530x210x230 e

1997 Jycmunujana Ipuma, ciomen-oGenexje, penjed, 6porsa, Ha
[Tpasunot daxynrery mpu Yuusepsurerot ,Cb. Kupmi u
Meronnj®, o Cxomje (MakenoHHja), THMeH3HIL 120x120 Mg

1998 Majka Tepesa, ciomennx, 6ponsa, Bo Cronje (Makenotuja),
BHCHOUHA: 260 cM;

1998 Majka Tepesa, criomeHHK, GpOH3a, PeriiKa Ha CIIOMEHHKOT

on Ckomje, 8o 1999 r. moctasen Bo Hupnoepr (lepmanuja),

BHCOYMHA: 260 M

Kouo Payun, ciomenuk, 6ponsa, Bo Benec (Maxenouuja), Bu-

counna: 270 cv;

Koo Pauun, ciovenuk, rurc, 8o 2007 . ocTaseH Bo MyaTnme-

IujamHnoT HerTap Bo Berrec (Maxemonuja), ucounua: 270 cv;

2002 Paye Ha iipujaitiencimiBoiio, CIOMEHHK, ponsa, Bo 2007 1. mocTaBeH
B0 Hupubepr (Tepyanuija), mimena: 190x300 e

2002 Munition Manaku, cioMeHIK, 6por3a, Bo bitona (Makenonuja),
BHCOUMHA: 350 CM;

2002 Akagemuk HQumuinap Muiipes, comen-oGenesje, Oponsa, Ha
I'panckute rpobuinTta ,byten” so Cronje (Maxenonuja), Bu-
COYMHA €O mocTaMeHToT: 200 Cn;

2003 Ckoiije "63, 6poH3a, CIOMEHHK 110 MOBOL 40-TONHIIHIHATA 07T
karacrpodanunor semjorpec Bo Cromje (Maxenonuja), iu-
meran: 230x400 cm;

2004 Cumcporuja Ha mupoi, cioMeHuK, Gponsa, Ha Ilnomrator
,Crobomga” Bo Crorje (Makenonuja), Bucounna: 300 cm;

2005 Ceetmiuitie 6paxa Kupua u Meitioguj, cioMeHTK, 6poHsa, Bo [Tap-
kot ,C. Kupmnn Metomuj” so benrpan (Cpbuja), BucounHa:
400 cm;

2005 Ceeiniuine 6paxa Kupun u Meitioguj, cCloMeHNUK, THIIC, B0 2007

I. TocTaBeH Bo PekToparor Ha YHuBepsutetoT ,,CB. Kupuan

Mertonnj“ Bo Cronje (Maxenouuja), Bucounna: 400 ¢y

1976

1988

1989

2001

2001

1975 Iljo Anteski Smok, bronze sculpture in Tetovo (Macedonia);
height: 250 cm.

1976. To the Miners of Silex, seated bronze figure in Kratovo
(Macedonia); height: 200 cm.

1979 Rafael Alberti, bronze memorial placed in 1994 in the
Atlantis Park of Poetry in Garachico, Tenerife (Canary
Islands); dimensions: 40 x 30 x 30 cm.

1982 Vera Jotsikj, National Hero, bronze sculpture in Makedonska
Kamenitsa (Macedonia); height: 240 cm.

1984 Josip Broz Tito, bronze memorial bust in the Museum ofthe
Communist Party of Macedonia in Tetovo (Macedonia);
height with pedestal: 220 cm.

1984 To the Macedonian Miners, bronze sculpture in Makedonska
Kamenitsa (Macedonia); height: 320 cm.

1985 Breaching, bronze monument on the bridge over the river
Korana in Karlovac (Croatia); height: 280 cm.

1985 Academician Mihajlo Apostolski, bronze memorial bust
at the Butel City Cemetery in Skopje (Macedonia); height
with pedestal: 200 cm.

1986 Pura Jaksi¢, memorial bronze sculpture in his Memorial
House in the quarter of Skadarlija, Belgrade (Serbia);
dimensions: 48 x 39 x 29 cm.

1986 Cow, sculpture in white cement and ground mortar in
the Karlovac Dairy (Croatia); height: 200 cm.

1987 Lazar Kolishevski, bronze memorial bust at the Butel City
Cemetery in Skopje (Macedonia); height with pedestal:
200 cm.

1988 Eugeéne Guillevic, memorial bronze portrait placed in 1998
at the Hotel Massa of the French Writers’ Association in
Paris (France); dimensions: 40 x 35 x 35 cm.

1989 The Holy Brothers Cyril and Methodius, bronze monument
in Ohrid (Macedonia); dimensions: 530 x 210 x 230 cm.

1997 Iustiniana Prima, bronze memorial relief at the Faculty
of Law, Ss. Cyril and Methodius University in Skopje
(Macedonia); dimensions: 120 x 120 cm.

1998 Mother Teresa, bronze monument in Skopje (Macedonia);
height: 260 cm.

1998 Mother Teresa, bronze monument, replica of the monument
in Skopje, placed in Nuremberg (Germany) in 1999; height:
260 cm.

2001 Kocho Ratsin, bronze monument in Veles (Macedonia);
height: 270 cm.

2001 Kocho Ratsin, monument, plaster of Paris, placed in the
Multimedia Centre in Veles (Macedonia) in 2007; height:
270 cm.

2002 Hands of Friendship, bronze monument placed in Nuremberg
(Germany) in 2007; dimensions:190 x 300 cm.

2002 Milton Manaki, bronze monument in Bitola (Macedonia);
height: 350 cm.

2002 Academician Dimitar Mitrev, bronze memorial at the
Butel City Cemetery in Skopje (Macedonia); height with
pedestal: 200 cm.

2003 Skopje 1963, bronze monument marking the 40" anniver-
sary of the catastrophic earthquake, Skopje (Macedonia);
dimensions: 230 x 400 cm.

2004 Symphony of Peace, bronze monument on Freedom Square
in Skopje (Macedonia); height: 300 cm.

2005 The Holy Brothers Cyril and Methodius, bronze monument
in the Cyril and Methodius Park in Belgrade (Serbia);
height: 400 cm.

2005 The Holy Brothers Cyril and Methodius, monument, plaster of
Paris, placed at the Rector’s Officeat the Ss. Cyriland Methodius
University in Skopje (Macedonia) in 2007 height: 400 cm.
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2005 Cseimiu Kupua, cnomen-o6enesje, noprpet, 6ponsa, 5o 2008 1.
nocTaseH Bo Oasunnkara ,Can Kiaemente, o Py (Mrammja),
arensin: 70x43x45 oM;

2005 [peticegamenoiii bopuc Tpajroscku, crioMer-6mcTa, OpoH3a,

#a [paackure rpobuura ,byten* Bo Cromje (Makenonuja),

BIcOYIHa co noctamerToT: 200 o

Mperticeqaitienoiti bopuc Tpajkoscku, crioven-6uicra, 6ponsa, 5o 20091,

noctapeda nper [ loBekeHameHcKaTa criopTcka caza ,bopuc Tpajkos-

crar’, 8o Cronje (Makemormja), BICOUIHA CO MOCTAMEHTOT: 220 ¢y

Ceeitiu Kauvenin Oxpugexu, cioMeHnk, 6ponsa, va [ Inotraor ,Ca.

Kmimvent Oxpiunexi Bo Oxprn (Maxenorja), sicounsa: 500 o

2006 Ceeitiv Kaumeniti Oxpugeri, CIOMEHNK, THIIC, Bo 2008 1. 11ocTa-
Ben Bo Apxuennckonujara Ha MITI Bo Ckomje (Maxenonuja),
Bucounna: 500 cm;

2006 [anko Bpawnapos, ciomeH-6mcTa, 6poH3a, mpe 3rpanara
#a Cosetor Ha Ommrina Benec (Makenouitja), BHCOTIHA €O
nocramentor: 180 cm;

2007 Apxueiiuckoiioin Jocuitief, ciomenux, 6ponsa, npen CobopHi-
ot xpam ,Cs. Knmvent Oxpunckn” so Cromje (Makenonmja),
ircodHa: 320

2007 Apxueiuckoiiofii JJocuttie], CIOMEHNK, THIIC, Bo 2008 r. mocTaseH
B0 [TpaBocmaBHitoT Horocnosekn dakyarer ,Cs. Kanment
Oxpuucki, Bo Cromje (Makenonnja), Bucounna: 320 oy

2007 Ileiupe [Tpauuro, criomen-6ucTa, 6pon3a, o Bemec (Makenonuja),

BICOYIHA €O mocTamMeHToT: 200 v

Tapac Hlesuenko, crioMen-6ucta, 6ponsa, Bo 2009 r. mocTaBena

30 Cxomnje (Maxegouitja), BHCOUHA cO mocTaMenToT: 200 e

2008 Jbygesul [aj, COMeHILK, HO1ypUrypa, OpoHsa, BO LEHTAPOT
Ha 3arpe6 (Xprarcka), BUCOUIHA CO IOCTAMEHTOT: 220 cM;

2008 Majka Tepesa, cmoMeHHK, Oponsa, Bo Batikan, Bucounsa: 290
M

2008 Majra Tepesa, crioMeHIIK, OpOH3a, PEMIHKA Ha CMOMEHHKOT
Bo Batuka, 3arped (Xpsarcka), Bucounna: 290 o

2009 Kouo Payun, ciomen-61icta, 6pousa, noctasena 5o Camo6op
(XpBarcka), BicoduHa co noctamenTot: 200 cm.

2005

2006

2007

CaMocTojHI H3T0KOH
1956 Toctisap, [oneva cama Ha CHHaMKaTITe Ha rpanoT: Macad na inait-
HO, CKYAUETYPU 1 UPITIEHC1 - TIPBA CAMOCTOJHA H3/I0/K0, y/II;
1965 Pueka, lanepija na Jomot na JHA: Cryadiuypu u upitiexcu,

wmaj-jyun (Skulpture i crtezi, Galerija Doma JNA);
1967 Tapus, Tanepuja na KML Ha Jyrocmasuja: Cepagumosci
- Ipacpuka, ampun (Serafimovski - Art Graphique, Club de
[Ambassade Yougoslavie);
Cxorje, Lentap 3a kyrrypau ymersoct: Tome Cepadumoscru
- MakegoHcka iipepog6a, CKYINTYPU 1 IPTEKH, JaHyapH-
bespyapi;
Tlemueso, Jom Ha kyatypata (Pectuan ,[oueBi TeHOBI ):
Cryniiitiypu u ypiiexcu, Makegoucka iipepogoa, vaj;

1974

1974

1975 Benrpan, Tanepuja ta Jomor Ha JHA: Towe Cepachumoscrri— Mare-
GoHCKA i1pepogla,CKyIIITY Pi H LIPTEK, OKTOMBPH-HOMBPIi [ Tore
Cepagpumoscru - Maxegoncku fipeiiopog, Tanepuja [lovia THA:

1976 Oxpii, Fanepuja va Jomor nakynrypara (Tonogon  Tp st Ge-
cemmn): Tome Cepacpumoscr — Cxyaiiiyput u upifiexs, hespvapis

1981 Oxpuz, Tanepnja ,Cepadrm® (Cpedeno oropatbe Ha la1epi-
java): Ckyaiiypu it upiiexcu, [y M~y TH-aBIVCT:

1982 Benrpan, [anepuja Ha Kyryprnot uentap , Bpatap™: Crvaiin pu

w upiiexcu, jyuu (Ckyaaiiype u upitiexcu, Tatepriia kv
nenTpa Bpauap);
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2005 St. Cyril, bronze memorial portrait placed at the Basilica
of St. Clemente in Rome (Italy) in 2008; dimensions: 70 x
43 x45cm.

2005 President Boris Trajkovski, bronze memorial bust at the
Butel City Cemetery in Skopje (Macedonia); height with
pedestal: 200 cm.

2005 President Boris Trajkovski, bronze memorial bust placed in
front of the Boris Trajkovski Arena in Skopje, Macedonia
in 2009; height with pedestal: 200 cm.

2006 St. Clement of Ohrid, bronze monument on the St. Clement
of Ohrid Square in Ohrid (Macedonia); height: 500 cm.

2006 St. Clement of Ohrid, monument, plaster of Paris, placed
in the Archbishopric of the Macedonian Orthodox Church
in Skopje (Macedonia) in 2008; height: 500 cm.

2006 Panko Brashnarov, bronze memorial bust in front of
the Municipal Council in Veles (Macedonia); height:
180 cm.

2007 Archbishop Dositheus, bronze monument in front of
the Synodal Church of St. Clement of Ohrid in Skopje
(Macedonia); height: 320 cm.

2007 Archbishop Dositheus, monument, plaster of Paris, placed
in the St. Clement of Ohrid Faculty of Theology in Skopje
(Macedonia) in 2008; height: 320 cm.

2007 Petre Prlichko, bronze memorial bustin Veles (Macedonia);
height with pedestal: 200 cm.

2007 Taras Shevchenko, bronze memorial bust, placed in Skopje
(Macedonia) in 2009; height with pedestal: 200 cm.

2008 Ljudevit Gaj, bronze half-length figure in the centre of
Zagreb (Croatia); height with pedestal: 220 cm.

2008 Mother Teresa, bronze monument in the Vatican; height: 290
cm.

2008 Mother Teresa, bronze monument, replica of the monument
in the Vatican in Zagreb (Croatia); height: 290 cm.

2009 Kocho Ratsin, bronze memorial bust, placed in Samobor
(Croatia); height with pedestal: 200 cm.

Solo Exhibitions

1956 Gostivar, The Great Hall of the City Trade Union: Oils on Canvas,
Sculptures and Drawings. First solo exhibition (July);

1965 Rijeka, Army Hall Gallery: Sculptures and Drawings
(May-June);

1967 Paris, Gallery of the Yugoslav Cultural Centre: Serafimovski:
Prints / Serafimovski - Art Graphique, Club de LAmbassade
Yougoslavie (April);

1974 Skopje, Culture and Information Centre: Tome Serafimovski
— Macedonian Enlightenment: Sculptures and Drawings
(January-February);

1974 Delchevo, Cultural Centre (Days of Gotse Delchev Festival):
Sculptures and Drawings: Macedonian Enlightenment (May);

1975 Belgrade, Gallery of the Army Hall: Tome Serafimovski
~ Macedonian Enlightenment: Sculptures and Drawings
(October-November);

1976 Ohrid, Gallery of the Cultural Centre (on the occasion of
Prlichev’s Orations): Tome Serafimovski: Sculptures and
Drawings (February);

1981 Ohrid, Serafim Gallery (Formal Opening): Sculptures
and Drawings (June-August);

1982 Belgrade, Gallery of the Vracar Cultural Centre: Tome
Serafimovski: Sculptures and Drawings (June);



1983 Kaprosar, Tanepnja ,3opis-nom': Cepacbunosciu - Maxegon-
cKa upepoﬂa HOEMBPH—/IeKeMBEPH (Serafimovski - Makedonski
preporod, “Zorin-dom”);

1986 Kaprosa, I'pascka raneprtja: Cxyaidtypu t upiiiexcu, Maj (Skulp-
ture i crteZi, Gradska galerija);

1986 Mocrap, Xatm-Mermina yavuja (Pectnsarn ,MocTapcko ieto”):
Cepagpumoscru - Makegoncka zzpcpoqoa CKYAMTYPH H LpTe-
JKIL Jyi-aBrycr (* \Iostalsko leta”: Serafimovski - Makedonski
preporod, Hadzi-Medijina dzamija);

1987 Benrpan, [anepuja ,,T\ana kyka', Ckagapmuja: Tome Cepadhu-
soseki— Cospenten fiopitiperti, cxynnypis, aripu (Towe Cepachu-
sosckt - Caspemenu iiopimpeii, lanepuja , bypisa kyha®);

1987 Kaprorait, Tatepuija , 3opun-nom™: Tome Cepachumoscku - Cospe-
Aer flopiipei, ckynrtypu, Maj ( Tome Serafimovski — Savremeni
portret, “Zorin-dom”);

1987 Cxomje, Tanepnja ,Jayt-narmns amanm™: Tome Cepadumoscki

— Cospemer fiopitipeitt, CKYTITY pIL, JYHIL;
1989 Cronje, Tukosen canon Ha MAHY: Tome Cepadpumoscru ~
Cryafimypu u ypitiexcu (pIcTamHa n310;x06a), anpuI-maj;
JNac [Manmac, [pan Kanapuja, Jlukosen cazon Bo [anarara
Ha nucatente: Cepadumoscki — jy20c108eHCK CKYTRITOP,
Jespyapu (Tome Serafimovski - E\pouczon de Escultura, Galeria
del Ilmo. Gabinete Literario des Las Palmas);

Jla Jlaryua, Tenepude, luxosen canon ,Ockap Jominres™:
HsnoxGa na Cepadumoscu, Mapt (Exposicion Serafimovski,
Sale Oscar Dominguez);

1992 Jaroc, [lpxasen mysej na Hurepija: Jylocrosenckuoit s13u-
wmune-cxynuinop Tome Cepacpumosck - Ckyaiiiliypu v upisiexu,
despyapu (Sculptures - Drawings by Tome Serafimovski - Visiting
Yugoslavion Sculptor, National Museum Lagos);

1992 Codwmja, Tanepuja Kpuge apiti: Cepadumoscku - Ckyatittypu u
upitiexct, okToMBpH-HOeMBpH (Cepacbumoscku - Ckyailiiypu
u pucymru, Fanepua Kpuge apiti);

1993 Crkomje, luxosen cason a MAHY: T. Cepachumoscii - Cryafi-

fypu U upitiexnctt, Maj—jyHi;

Hoyjopx, 3n-Tanepn 42: Cryaitittypu, KO 1 KEHCKIT AKTOBIL,

cerrremspit (Serafinovski - Scufprmca. Z-Gallery 42);

1994 Mlymen, Permry6mixa Byrapija, Llentap sa MelyHapomH TpojaBit:
Tonme Cepcrcbzt,wosc:\u - Cryaitifiypu 1 ypimexu, anpiui-Maj
(Tome Cepagpusoscxu - Ckyaifiypu u pucyrxu, leHTBp 32
MEKIYHAPOIHI TPOSBILJ;

1994 Bapwa, PenyOnnka Byrapuja, [anepuja #a KoHrpecHHOT 11en-
rap: Tome Cepacpumoscku ~ Ckyaiiiliypu u upiiiexcii, Maj-jyHit
(Tome Cepaghunioscki - Chyﬂuzu)pu u pucysxu, Tanepnsa na
Konrpecuus nenTsbp);

1995 Cronje, /luxosen canon Ha MAHY: Cryailitypu  upitiedicui, O TIO-
B0 60 ronuHi KHBOT 1 40 TOAHHI TBOPEIUTBO, Maj-jVHH;

1997 HuprGepr, CP Tepnaruja, [anepuja va [panckara kyxa: Cepacu-
moscku - Ckyniiitypu u upitiexcu, jyuu (Serafimovski, Skulpturen
- Zeichnungen, Ehrenhale);

1997 Cxomje, KnuskesHo-mikosen canon ,['ypra“s Tome Cepachu-
moscku — CRyauitypu 1 fAAKAH, OKTOMBPIL;

1998 I[lapus, Famepuja va CHTir HHTepHACHOHAM K¢ apT: Cryailitypu
u upimexcu, maj (Tome Serafimovski — Sculptures et Dessins, Cite
internationale des arts);

2000 Ckomje, Jukosen cazon na MAHY: Tome Cepahumoscru -
CyATITTYPU U UPITIeNCTI, 11O TIOBOJ 63 TOIITHITKIBOT 11 45 TOIIHII
TBOPELLTBO, Maj-]yHII;

2002 Benrpap, Taneprja ma CAHY: Tome Ccpadm\wmmr - Cryn-
aiwypu i uptiexc (99 ckynnTypu, 99 upTeski), Maj-jyuu (Tome
Cepachumoscrku - Cryatiiiype u upiiexcu, [anepija CAHY);

1991

1991

1993

1983 Karlovac, Zorin-dom Gallery: Serafimovski: Macedonian
Enlightenment (November-December);

1986 Karlovac, City Gallery: Tome Serafimovski: Sculptures
and Drawings (May);

1986 Mostar, Haji Meji’s Mosque (Mostar Summer Festival):
Serafimovski: Macedonian Enlightenment (July-
Aucust)

1987 Belgrade, Pura Jaksi¢’s Memorial House (Skadarlija): Tome
Serafimovski - Modern Portrait: Sculptures (April);

1987 Karlovac, Zorin-dom Gallery: Tome Serafimovski - Modern
Portraits: Sculptures (May);

1987 Skopje, Daut Pasha Hamam Gallery: Tome Serafimovski
— Modern Portrait: Sculptures (June);

1989 Skopje, Visual Arts Salon of the Macedonian Academy
of Arts and Sciences: Tome Serafimovski: Sculptures and
Drawings (inaugural exhibition, April-May);

1991 Las Palmas, Grand Canary, Visual Arts Salon of the
Palace of the Writers Association: Tome Serafimovski -
the hlg(bl(ll’ Sculptor /Tome Serafimovski - Exposicion
de Escultura, Galeria del Ilmo. Gabinete literario des Las
Palmas (February);

1991 La Laguna, Tenerife, the Oscar Dominguez Visual Arts
Salon: Exhibition of the Works of Tome Seraﬁ::vowk:
| Exposicién Serafimovski, Sale “Oscar Dominguez”
(March);

1992 Lagos, Nigeria: Nigerian National Museum: Sculptures and
Posters by the Yugoslav Visiting Sculptor Tome Serafimovski
(February);

1992 Sofia, Kride Art Gallery: Serafimovski: Sculptures and
Drawings (October-November);

1993 Skopije, Visual Arts Salon of the Macedonian Academy
of Arts and Sciences: Tome Serafimovski: Sculptures and
Drawings (May-June);

1993 New York, Zi-Gallery 42: Sculptures: Horses, Female Nudes
and Drawings (September);

1994 Shumen, Bulgaria, City Gallery: Tome Serafimovski:
Sculptures and Drawings (April-May);

1994 Varna, Bulgaria, Congress Centre Gallery: Tome Serafi-
movski: Sculptures and Drawings (May-June);

1995 Skopje, Visual Arts Salon of the Macedonian Academy
of Arts and Sciences: Tome Serafimovski: Sculptures and
Drawings, exhibition marking his 60" birthday and 40
years of work (May-June);

1997 Nuremberg, Germany, City Hall Gallery: Serafimovski:
Sculptures and memg«/ Seraﬁmovskr Skulpturen -
Zeichnungen, Ehrenhale (June);

1997 Skopije, Gjurgja Literature and Arts Salon: Sculptures and
Posters (October);

1998 Paris, Site internationale des arts: Tome Serafimovski:
Sculptures and Drawings | Tome Serafimovski - Sculptures
et Dessins (May);

2000 Skopije, Visual Arts Salon of the Macedonian Academy

of Arts and Sciences: Tome Serafimovski: Sculptures and
Drawings, exhibition marking his 65" birthday and 45
years of work (May-June);

2002 Belgrade, Gallery of the Serbian Academy of Arts and

Sciences: Tome Serafimovski: Sculptures and Drawings,
99 sculptures and 99 drawings (May-June);

2003 Skopje, City Museum: Tome Serafimovski: Portraits, 66

portraits and 66 posters (September-October);



Y

2003 Crorje, Mysej Ha I'pan Cronje: Tome Cepachumoscku - ITop-
mperin (66 TOpTpeTH 1 66 TTOCTepPH), CenTeMBPH-0KTOMBPI;
2005 Cromije, Tikosen canon Ha MAHY: Tome Cepachumosciu -
Tvxosroctna u tipepogbaitia - Cxyaiitiypu u upitiexcy (70 ronuHK
01 paraweTo, 30 TogHHN TBOPELITBO), I€KeMBPH;
3arped, [mirrorexa Ha XA3Y: Tome Cepaghumosct - Peffipocilexiiuie-
HO 110X 00 HA CKYTATYPU U ypiTiexcu, aipra-maj ( Tome Serafimovski
- Retrospektivna izlozba skulptura i crteza, Gliptoteka, HAZU);
2009 Hosir Cax, Tareprnja va Orpanoxot Ha CAHY o Hosu Cag,
[naroneyy: Tome Cepacbumoscicu — Hznonc6a na cyaiitypu u
iocimepu, okromspu (Tome Cepagpumoscku - Hznox6a cxyaii-
iypa u iiocitiepa, lanepuja Orpanka Cpricke akajiemije HayKa
1 ymerrocti y Hosom Cany, [Tnaroreywm), 16-30 okTOMBpH.

2008

Harpaaun u npusHanija

1964 Capesna Harpapa 3a ckymntypy Mup, Ha nznoxdara: 20 2oquna
OYH y 6opGu 3a mup u pasronipasHocii mehy napoquma, Crosem
['panen (Cnosennja);

Bropa Harpama sa ckyanTypa, IpyInTBo Ha THKOBHHTE YMETHII-

1 Ha Maxenonrja;

4 Jynu, CaesHa Harpasa 3a CKyIITYpy;

11 Okmomepu, Harpana na Pemy6auka Makenonwuja 3a 1976

TOIIHA;

Bropa narpana 3a Ciiomenur Ha Pesonyuyujaitia, 5o TeToso

(Cojvaen KOHKYPC, TIPBa Harpaia He e T0IeNeHa);

1977 18 Oxitiomspu, Harpana na rpagot [ocTibap;

1985 Hepewu majcifiopu, Harpana Ha JpylITBOTO Ha THKOBHHTE
yMeTHHIN Ha MakenoHja;

1987 3aaitina itosena, 3a 30 ToOITHA YMETHHYKOI Paza 1 U3pany

ckyrmnrype Bypa Jaxwiuh, CamocTanta 3a6asHo-aMO1jeHTa1Ha

nemitna Ckamapiija - beorpaxn, 19 maj;

Monumento Hustorico Artistico Medalla de Oro de lu lindad,

Ilmo Gabineto Literario de Las Palmas de Gran Canaria;

1998 Apini ezzogyc "98, Hazpaga 3a ckyaititiypa, IpymITBO Ha INKOB-
HHTe YMeTHHIN Ha MaKenoHja;

2000 11 Oxtmomepu, Harpana na Perry6aika Maxenormnja 3a nonro-
TOMIILIHI 3HATAJHII OCTBAPYBakba BO 0071aCTa Ha KY/ITypaTa i
YMETHOCT;

2003 13 Hoemepu, Harpana na I'paa Cronje;

2005 IyxoseH 60ui, Harpana na Acormjamijara MakeTOHCKI TyX0B-
Hit konaiu, Cromje, MaxenoHuja;

2008 Opuen Ha 3arperckara HaIOUCKYMIja, J00HeH 01 HaTOHCKYTIOT
Jocun kapminan bosannk, 3arped, Xpsarcka;

2008 3axeana Xpsailicke akageuje SHAHOCTU 1 ymeiiHociliu, 3arpeo,
XpBarcka;

2008 Aiiocitioncku 6aaocaos og Hedosatia ceeiiocini benequrin XV,
Barnkan;

2009 Majxa Tepesa, Tpsxasua varpana Ha PermryGmka MaxezoHina;

2009 Peq xpsaimckux iiaefiepa, onmmxysan co Onmyka a [lpercera-
Tes10T Ha XpBarcka r. Crjenan Mecux;

2009 Opuen 3a sacny?u, on 11 creren, onmmxysas co Yxas Ha [Tpetce-

IATeN0T Ha YKpauHa r. BUKTOp Jyndenxo;

[Ipsa Harpana na Konkypcot na Onmnna Llentap, Crome.

3a rofurarme croMeHnK Ha cB. KammenT OXprickin

[Tpsa narpana na Konxypcot na Onuruna Lentap. Crome.

3a momnrame coMeHIk Ha Kpere Mucupkos:

[Tpsa Harpama na Konxypcot Ha Onmina Oxpiit sa nos

criomenuk Ha ¢B. Haym Oxpuncku-Hynorsopell, B0 1e=7a]

Ha Oxpu.

1972

1974
1976

1977

1991

2010

2010

2010

2005 Skopje, Visual Arts Salon of the Macedonian Academy
of Arts and Sciences: Tome Serafimovski: Spirituality and
Rebirth (sculptures and drawings), exhibition marking
his 70" birthday and 50 years ot work (December);

2008 Zagreb, Glyptotheque of the Croatian Academy of Arts and
Sciences: Tome Serafimovski: A Retrospective Exhibition
of Sculptures and Drawings (April-May).

2009 Novi Sad, Gallery of the Novi Sad Branch of the Serbian
Academy of Sciences and Arts, Platoneum: Tome
Serafimovski: Sculptures and Posters (October).

Awards and Certificates of Recognition

1964 Federal Award for the sculpture Peace at the exhibition 20
Years of the UN in the Fight for Peace and Equality among
Nations, Slovenj Gradec (Slovenia);

1972 Second Prize for sculpture awarded by the Association
of Macedonian Visual Artists;

1974 4" of July Federal Award for sculpture;

1976 11" of October Award of the Republic of Macedonia for
1976;

1977 Second Prize for Monument to the Revolution in Tetovo
(federal competition, 1 prize not awarded);

1977 18" of October Award of the City of Gostivar;

1985 Masters of Nerezi Award of the Association of Macedonian
Visual Artists;

1987 Gold Plaque awarded on the occasion of 30 years of
work and for the sculpture of Dura Jaksi¢, the Skadarlija
Bohemian and Old Architecture Quarter, Belgrade;

1991 Monumento Historico Artistico Medalla de Oro de lu lindad -
Ilmo Gabineto Literario de Las Palmas de Gran Canaria;

1998 Award for the sculpture Art Exodus '98, Association of
Macedonian Visual Artists;

2000 11* of October Award of the Republic of Macedonia
for long-standing and exceptional achievements in the
domains of art and culture;

2003 13" of November Award of the City of Skopje;

2005 The Spiritual Warrior Award of the Macedonian Spiritual
Abode Association, Skopje;

2008 Certificate of Recoinition awarded by the Archbishopric
of Zagreb, Archbishop Cardinal Josip Bozani¢, Zagreb;

2008 Certificate of Acknowledgement by the Croatian Academy
of Arts and Sciences, Zagreb;

2008 Apostolic Blessing by His Holiness Pope Benedict XV,
the Vatican;

2009 Mother Teresa, State Award of the Republic of Macedonia;

2009 Order of the Croatian Wattle, decorated by the Decree
of Stjepan Mesi¢, President of the Republic of Croatia;

2009 Order of Merit, 3" class, decorated by the Decree of Viktor
Yushchenko, President of Ukraine;

2010 First Prize for the monument to St. Clement of Ohrid the
Miracle Worker won at the Outdoor Sculpture Competition
organized by the Municipality of Centar, Skopje;

2010 First Prize for the monument to Krste Misirkov won at
the Outdoor Sculpture Competition organized by the
Municipality of Centar, Skopje;

2010 First Prize for the monument to St. Naum of Ohrid the
Miracle Worker in the centre of Ohrid won at the Outdoor
Sculpture Competition organized by the Municipality of
Ohrid.

Translated from Macedonian by Rajna Koshka



KATANOI / CATALOGUE

CKYNNTYPWU / SCULPTURES

BIATOCNOBOT Of CB. KNAMEHT, 6poH3a
THE BLESSING OF ST. CLEMENT, bronze
40x30x45 cm, 2005.

CB.INOWIA, durypa, 6poH3a
ST.LYDIA, figure, bronze
80x25x20 cm, 2008.

CB. UPVMHA Of BU3AHTWJA, dpurypa, bpoHsa
ST IRENE OF BYZANTIUM, figure, bronze
70x27x40 cm, 2008.

CBETWTE BPAKA KUPWN M METOAWI,

6poH3a

THE HOLY BROTHERS CYRIL AND METHODIUS,
bronze

78x35x38 cm, 2004.

CB. KWMPWN, noptpet, mepmep
ST. CYRIL, portrait, marble
66x30x40 cm, 2004.

CB. KWPWT, nopTper, 6poHsa
ST. CYRIL, portrait, bronze
70x43x45 cm, 2005.

CB. METOAWJ, nopTpeT, bpoH3a
ST. METHODIUS, portrait, bronze
83x30x35 cm, 1987.

CB. METOAWJ, nopTpeT, Mepmep
ST. METHODIUS, portrait, marble
70x43x45 cm, 2001.

CB. HAYM OXPUOCKW-YYAOTBOPEL,
durypa, mepmep

ST. NAUM OF OHRID THE MIRACLE WORKER,
figure, marble

80x28x28 cm, 2001.

. CB. HAYM OXPWUOCKW-YYAOTBOPEL,

dwrypa, bpoHsa

ST. NAUM OF OHRID THE MIRACLE WORKER,
figure, bronze

135x40x40 cm, 2010,

. CB. HAYM OXPUACKK-YYOTBOPEL,

noptper, 6poH3a

ST. NAUM OF OHRID THE MIRACLE WORKER,
portrait, bronze

70x40x40 cm, 2010,

. CB. KIUMEHT OXPWACKIM-YYACTBOPEL Ill,

¢purypa, GpoHsa

ST. CLEMENT OF OHRID THE MIRACLE WORKER I,

figure, bronze
82x37x28 cm, 2005.

. CB. KNAMEHT OXPNOCKM-YYAOTBOPEL,

durypa, 6poHsa

ST. CLEMENT OF OHRID THE MIRACLE WORKER,
figure, bronze

140x50x40 cm, 2009,

. CB. KTUMEHT OXPUACKK-YYOOTBOPELL I,

durypa, 6poHsa

ST. CLEMENT OF OHRID THE MIRACLE WORKER I,
figure, bronze

92x64x31 cm, 1997.
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29,

30.

3.

. CB. KNMUMEHT OXPVACKM-HYAOTBOPEL,

noprper, 6pokza

ST. CLEMENT OF OHRID THE MIRACLE WORKER,
portrait, bronze

70x40x50 cm, 2010.

. KOHCTAHTWH NPECNIABCKIA, noptpeT, 6poH3a

CONSTANTINE OF PRESLAV, portrait, bronze
62x35x40 cm, 2009.

. TEPI KACTPUOTW CKEHAEPBET, nopTpert, 6poH3a

GJERGJ KASTRIOTI SKANDERBEG, portrait, bronze
82x35x40 cm, 2005.

. FEPT KACTPWOTW CKEHAEPBET, durypa, 6poHsa

GJERGJ KASTRIOTI SKANDERBEG, figure, bronze
86x25%22 cm, 2005.

. TIPMMO TPYBAP, noptpert, 6poH3a

PRIMOZ TRUBAR, portrait, bronze
70x60x%40 cm, 2009.

JOCWTEJ OBPAZIOBVIK, noptpeT, 6poH3a
DOSITEJ OBRADOVIC, portrait, bronze
68x45x30 cm, 2008.

PUrA Ol ®EPE, nopTpeT, bpoH3a
RIGAS FERAIOS, portrait, bronze
60x43x30 cm, 2005.

PUTA Ofl OEPE, dpurypa, 6poH3a
RIGAS FERAIOS, figure, bronze
80x25%25 cm, 2005.

JEPHEJ KOMWUTAP, noptpeT, 6poH3a
JERNEJ KOPITAR, portrait, bronze
55x30x%30 cm, 2009,

BYK CTEQAHOBWK KAPALIVIK, noppeT, mepmep
VUK STEFANOVIC KARADZIC, portrait, marble
52x25x25 cm, 2008,

BYK CTEQAHOBUMK KAPALWIK, durypa, Gpoksa
VUK STEFANOVIC KARADZIC, figure, bronze
64x25x35 cm, 2008.

BYK CTEQAHOBWK KAPALIWK, noptpeT, 6ponsa
VUK STEFANOVIC KARADZIC, portrait, bronze
52x25x25 c¢m, 2008.

JBYOEBWT [AJ, noptpet, mepmep
LJUDEVIT GAJ, portrait, marble
50x30x25 c¢m, 2007.

METAP Il ETPOBWK HETOLL, duirypa, Gpoksa
PETAR Il PETROVIC NJEGOS, figure, bronze
63x35x35 cm, 2008.

METAP [I ETPOBUK FoETOLL, purypa, mepmep
PETAR Il PETROVIC NJEGOS, figure, marble
63x35x35 cm, 2008.

OVJANOT - METAP Il NETPOBWK FbErOL, 6ponsa
DIALOGUE - PETAR Il PETROVIC NJEGOS, bronz
65x45x45 cm, 2008.

NJANOT - METAP || NETPOBWK HETOLL, mepmep
DIALOGUE - PETAR Il PETROVIC NJEGOS, marble
65x45x45 cm, 2008.
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JOCKM JYPAJ LUTPOCMAEP, noptpeT, bpoH3a
JOSIP JURAJ STROSSMAYER, portrait, bronze
60x40x25 cm, 2009.

FOPFIAJA M. NYNIEBCKW, nopTpert, bpossa
GJORGIJIJA M. PULEVSKI, portrait, bronze
36x25x27 cm, 1973.

FOPFAJA M. YNEBCKW, nopTpeT, Mepmep
GJORGJIJA M. PULEVSKI, portrait, marble
40x30x30 cm, 2009.

FOPFIAJA M. TYNIEBCKW, durypa, 6poH3a
GJORGJIJA M. PULEVSKI, figure, bronze
64x22x26 ¢cm, 1971,

FOPFAJA M. IYNIEBCKW, durypa, mepmep
GJORGJIJA M. PULEVSKI, figure, marble
64x22x26 ¢cm, 1971.

FOPAJA M. MYNEBCKM, durypa, 6poHsa
GJORGJIJA M. PULEVSKI, figure, bronze
120x40x40cm, 2010.

ANEKCAHLPY JOAH KY3A, nopTpeT, bpoHsa
ALEXANDRU IOAN CUZA, portrait, bronze
49x20x30 cm, 2006.

ANEKCAHOPY JOAH KY3A, durypa, bpoHsa
ALEXANDRU IOAN CUZA, , figure, bronze
83x30x25 ¢cm, 2006,

['YPA JAKLUWR, nopper, poH3a
DURA JAKSIC, portrait, bronze
47x35x30 cm, 1986.

HAMM OPALLEPK |, noptper, 6poH3a
NAIM FRASHERI |, portrait, bronze
35x25x30 cm, 2008.

HAUM OPALLEPW |, nopTpet, mepmep
NAIM FRASHERI |, portrait, marble
45x25x30 cm, 2008.

HAWNM QPALLEPW II, nopTpert, 6poH3a
NAIM FRASHERI 11, portrait, bronze
55x32x30 cm, 2008.

MYCTA®A KEMAJT ATATYPK, durypa, 6poH3a
MUSTAFA KEMAL ATATURK, figure, bronze
85x25x27 cm, 2003.

MYCTADA KEMAN ATATYPK, nopTpeT, 6poH3sa
MUSTAFA KEMAL ATATURK, portrait, bronze
59x50x33 cm, 2003.

KEMAJ BEJATII JAXJA, noptpeT, GpoH3a
KEMAL BEYATLI YAHYA, portrait, bronze
45x25x30 cm, 2009,

MWPQCTIAB KPINEXA, mepmep
MIROSLAV KRLEZA, marble
37x25%32 cm, 1987.

MWPQCTIAB KPNEXA, durypa, 6poHsa
MIROSLAV KRLEZA, figure, bronze
80x27x27 cm, 2008,

MAJKA TEPE3A, 6poH3a, durypa
MOTHER TERESA, bronze, figure
50%20x22 cm, 1998,

V3B0P Of] LIPTEXKIA KOW A MPETCTABYBAAT MOJABATA M PA3BOJOT HA MUCMOTO, KAKO 1 HEKOW OL IMYHOCTUTE

3ACTAMEHW BO LUWKNYCOT BAJIKAHCKO COSBE3ANE

A SELECTION OF DRAWINGS DEPICTING THE APPEARANCE AND DEVELOPMENT OF THE ALPHABET, AS WELL AS THE MAJOR PERSONALITIES
INCLUDED IN THE COLLECTION THE BALKAN CONSTELLATION
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