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lNoMuHaa geBeT MHTepecHu, Bo3byanvem,
ybaBu 1 ce HageBam NIOAHW rOAVHW, TOANHW Ha
APY>XeHe CO MoUTe Kapnu, CO 3HauuTe Ha HUB 1
CO MOWUTE CIUKN.

M cekorawl HewWwTO HOBO, HEOYEeKyBaHO,
3arago4Ho. [lypu n Ha oHve Kapnu 3a Ko MUCneB
Aeka Beke rm obpaboTue, NPoyymnB, NPOTOSKYBaB
M Hacrnukas no Hekoja cnvka! HewTaTa cakaar ga
ce COoKpvBaaT, HO HEeKOj He npecTtaHyBa ga ce
npeucnuTyBa: Aanu e camo oBa, LUTo 61 MoXXeno
OBa [ja 3Ha4u, lann T0a e Toa, 30LLUTO OBa € OBAe,
Kako nopaHo He ro sugos?! [danu uma ywre
HewTo?!....
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Nine interesting, exciting, beatuful and i
hopefully fruitful years have passed, years of
being in a company with my cliffts with the signs
on them and with my pictures. And, there was
always something new, unexpected and
mysterios. Even on those cliffs which i thought i
studied, explained and worked on them, i painted
some pictures. '

Things don't reveal their own real nature
and somebody doesen't stop asking himself.

Is this the only thing? What could this
mean? Is it right thing? Why is this here? Why i
didn't see it before? Is there anything else?



I noeTOpHO Bpakake kaj MouTe Kapnu no
KOj 3Hae koj nar. M cekorall HeLLITo HOBO.

Cnopea mouTe focerawHu aHanuau ce
OoCMenyBam Aa KaXaM AeKa oBAe He CTaHyBa
36op 3a ocameHu 3Hauu, TyKy Aeka ce oBa
BUCTUHCKWU HapaTUBHO - JIMKOBHU KOMMO3U-
UMM Mefy npBUTE BO CBETOT Ha NUKOBHATa
yMeTHOCT BoonwTo!

Tue ce ymeTHUYKM gena co opuriHaneH u
apTUKynvMpaH u3pas Ha ToraliHuTe nyre, 3a HUB-
HWUTe 0bpean 1 BepyBat-a, 3a CMUCNATA Ha KUBO-
TOT M HABHOTO cchaKar-e 3a NopegoKoT BO CBETOT.
W nexec oeue aena ce Tonky xueu, aypu aeny-
BaaT OBOBPEMEHCKW, BCYLLUHOCT THe ce BeYHM!

O6pabortysajku rv oBue Temu, cnvkajkm rm
MOWUTE CIMKX HEeMnpecTaHo pasMucrnyBaM 3a Tue
AaMHelHn Bpemuwa. I cé mucnam geka Tue
nyfe onctoune Tonky Aonro Bpeme 6Guaejiku
MHOry 3Haene 3a Majkata 3emja M peka
6eckpajHo ja nounTyBane. A cera, em npemarky
3Haeme 3a Hawara 3aefgHuyka Majka em ja
noepedyBamMe W yHuwTyBame Ha 6e36poj
HauyMHW. Cera noBeke HUILTO HE € CBETO W
ogAaTaMmy npallak-eTo: Kora 6uno AuBjalLTBOTO
Toraw nnu cera?

lonem 6poj on oBMe Komno3vuuu ce
HajBepojaTHO HacTaHaTh BO BpemeTo Ha Meso-
nnTOT 3Ha4M Hekage oa npea 10-12000 roanHK.

EneH oa HajronemuTe aprymeHTu ko ce
BO NpuIor Ha oBa TBpAeH:e € KoMMNoauuujaTa Ha
NUKTaXXUTe Ha pubute-nactpmkuTe of MNeHa, BO
KOMMo3uLMja CO XMBOTHO - PUC LUTO M TOBM,
npeTcTaBa Ha Bopgarta, YOBEKOT UMW HeroeaTa
Macka, KpCTOT, TPMaronHWKOT Kako U HeaoBp-
LUeHWTe MUKTaXM Ha ocTaHaTute pubun. A 3a
pubute, HaykaTa ojamHa [OoKaxana neka
noeene, jagerne v ru npeTcTaByBare HajpaHo BO
MesonutoT. Cnopes HauMHOT na u3paboTka, co

And then coming back to my cliffs again,
for who knows how many times?And always
something new on the cliffs of Shara Mountain.

According to my previous analyses i
dare say that on this occasion we don't speak
about solitary signs, but that we speak about
narrative, artistic compositions, considered
as the first ones of this kind in the world.

These are art works whit original and
articulated expression of the people of that time,
related to their costums beliefs, discribing the
sence of life and their understanding of life. Even
today these works are so lively that they look
contemporary in fact they are eternal. Working on
these themes painting my pictures i permanently
tning of those past times. And i do think those
people survived becouse they knew a lot about
Mother Nature and they respected endlessly.

Now we know little about nature, we do
abuse her and in various ways. Now, nothing is
sacred anymore. And i ask myself: When did the
wildness exist, now or then? A great number of
these compositions are most probably created
during the Mezolitic period dating 10 to 12
thousands of years ago.

One of the biggest arguments which
confirm this statement is the composition of
pictures. Fish of Pena river is composition whit
Lynx — hunter, water presentation, the man or his
mask, the cross, the triangle and unfinished
picttures of the rest of the fish.

The sience proved that fish was hunted,
eated and existed in the Mezolitic period.
According to the manner of construction, with the
flint- stone for striking, the presence of human
and animal figures, Adam from Pena, fish and
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OPYANETO KPEMEH 3a NCYYKyBaH-e, MPUCYCTBOTO
Ha 4Y0BEYKM WU XMUBOTUHCKM curypu-Agam of
MNewna, pubute M 3mMunTE- HajBepojaTHO ce paboTu
3a HajpaHuoT nepuog Ha Mesonutor, kora cé
ywre 6una xuea Tpaguuujata Ha peanuc-
TUYHOTO, (PUrypaTUBHOTO NPETCTaBYBaH-€ Kako U
TemuTe 3a nnogHocT Bo [Npupoaarta Tonky BaxHW
W NPUCYTHM BO nNpeaxoaHUOT nepuog -
Maneonuror.

JINKOBHUTE eneMeHTM KOU Ce NPUCYTHU BO
oBMe nOena HU 30opyBaaT 3a HEBEepOojaTHOTO
BMCOKO HUBO 3a chakawe Ha >KMBOTOT, CBETOT
BooOnwto, 3a cumbonukata Ha HewTaTa, 3a
HWBHaTa criocobHocT Aa co3pasaart cumbonu Bo
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snakes, it can be easily seen that they are related
to the earliest Mezolitic period, when the tradition
of the realistic and figurative representation was
still alive as well as the topic of fertility in nature
relevant and present in the previous Peleolitic
period.

The articsic element present in these
works speak about the high level of
understanding life, the world in general, the
essence of the things ability to create symblos in
those times when they exited for thousends of
years and then reborn again in a contenporary
form having everlasitng meaning.



TUe [OaMHelWHW BpeMUHla KOW oncrToune
unjagHULKM roauHW NnoToa M Kou MOBTOPHO ce
parane BO MOfepHa - CoBpeMeHa hopma, HO Co
BEYHO 3HaYEHE.

Wctopujata Ha cumbonute nokaxyBsa
[ieka cé Moxe fa fobue cMMBONMYHO 3HaYeH-e.
Ho, oBne cumbonu kom ogamHa ru cosgane tue
nyre, nocTojart u ke nocTojat. Tue ce Be4HW. Tyka
cnaraat: Majkata 3emja, BoaaTta, KaMeHoT, Xu-
BOTHUTE, pacTeHujaTta, KpPCTOT, KpyroTt, Tpua-
FONHUKOT... CuTe oBMe cMMBOMU, Ce MPUCYTHU Ha
HalLWBE Kapnwu.

- 3emjaTta - [lonemarta Majka, HaLLoT 3aen-
HWUYKM [JOM Ha C& X1BO Ha OBOj CBET, cMMBON Koj e
npucyTeH BO CUTE MEpPMoaM Ha HYOBEKOBOTO
XnBeeme,

- Bogara - npB1oOT onnogeH enemeHT kage
HacTaHan xMBoToT Ha MajkaTta 3emja u og kage
BOAM NOTEKIO LIENMOT XKMB CBET,

- KaMeHOT- yHMBep3anHo CBET enemMeHT
HU3 Lenara McTopuja Ha YOBELUTBOTO Herosarta
BEYHOCT U HEMPOMEHIUBOCT: MEHXMPU, 0nMe-
HW, CBETU Kapnu...

- XXuBoTHuTe - cnukute of ManeonuTor u
MesonuToT, noseykata maruja U1 cumbonoT 3a
nrogHocTta, HO U cMMmbon 3a 4oBekoBaTa Mpu-
poda W WHCTUHKTOT: BoxecTBata Ha OpeBHUTE
BasunoHuu, Erunkaxvn, Maute, HkuTe, HO 1 BO
XPUCTUjaHCTBOTO: XPMCTOC Kako puba, kako Box-
jo jarHe, Ilyka kako Bon, Mapko nas, JoBaH
open... OrpoMHOTO M306UNCTBO O[] XXUBOTUHCKM
cMMBONKM BO YMETHOCTa M BO PENUTMUTE BO CUTE
nepuoau He ja HarnmacyBaaT caMO BaXXHOCTa Ha
CUMBOMOT XMBOTHO TYKY HU NOKaXKyBaaT KOrKy e
Ba)XXe€H WHCTUHKTOT Kako TeMen Ha 4oBeKkoBara
npupoaa...

- KpctoT - cumbon 3a Majkata 3emja HO 1
cumbon 3a CoHUETO, 33 BEYHOTO ABMKEHE W

The history of symbols shows that
everything could have a symbolic meaning. But
thease symbols created by people existed and
will exist. They are eternal. The Earth, the water,
the stones, the animals, the plants, the cross the
triangle... All these symbols can be found on
these cliffs.

- The Earth — The Great Mother, our
collective home for everyone is a symbol which is
presentin all periods of the human living.

- The Water — the first fertile element which
gave life to Mother Earth and to everything in the
world .

- The Stone — an universal sacred thing
throughout the history of the mankind, his eternity
changeless nature, dolmens and sacred cliffs.

- Animals — the pictures of Paleolitic and
Mezolitic period hunting magic and symbol of
fertility and a symbol of human kind and instict.
Divines of ancient, Vavilons, Egyptions, Maya but
also in Christianity.Jesus like fish, like God's
lamb, Luca like ox, Marko the Lion, John the
eagle. Huge abundance of animal, but show us
how much the instinct is important as a base of
human nature.

- The Cross as a symbol of the Sun, for the
eternal movement and the eternal life.

- The Circle as a symbol of the Sun circles
as symbol of Universe, the aura and life with its
final completeness.

- The Tiangle as a symbol of male and
female principle.

This is a priceless tresaure for all of us and
it is time to do it something in direction of
valorisation of this treasure because this are here
an they are our historical, cultural religious
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BEYHWUOT XXMBOT U HajBakeH cMMOOn Ha Xpuc-
TWUjaHCTBOTO. ..

- Kpyrot - kako cumbon 3a CoHLeTo,
coyeBM Tpkana cumbon 3a uenara BcerneHa,
MaHganure, jaHTpuTe, OpeonIuTe HO U XXMBOTOT U
HeroearTa KpajHa LIeffOCHOCT...

- TpwnaronHukoT - Kako cumbon 3a
MaLLUKNOT W XKEHCKMUOT NPUHLANM. ..

Osa e, HenpoueHnnBo GoraTcTeo 3a cuTe
Hac 1 BpeMe e 1 Kaj Hac Ja ce Hanpasu HeLWTo BO
Hacoka Ha Banopusnpawe Ha oBa bHoraTcTBO
30LUTO TUE 3HaLM Ce TyKa, U Ce Halle UCTOPUCKO,
KyNTYPHO W pennurno3Ho HacneacTeo U bescmuc-
NeHo e Ja ce 3aTtBopaart o4uTe npen oBoj akT.
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heritage. It is senseless to close eyes in front of
this fact, the sooner the better.

It is high time we understood that if we
want to know ourselves we have to learn what
happened in those early centuries and we should
leave a trace for the following generations. Artists
of those times identified whit nature felt a need to
confirm their participation in life expressing, their
unity and thrust in what existed then, and is
existing now and it will exist...

The following pictures of mine have been
inspired by these distant periods, by those
incredible artists, and they are my modest feature



Konky no6p3o Toa ro cchatume Tonky nogo6po .

KpajHo Bpeme e na pasbepeme geka ako
cakame pfa ce mno3HaBame camute cebe cu
MOpamMe Aa OCO3Haeme LUTO Ce CryyyBarno BO
TUe AaMHELLHN He3abenexaHn BeKOBU Nna 1 Hue
Aa oCTaBUMe CBOja Tpara 3a OHWe LUTO Ke aojoat
Mo Hac. YMeTHUUUTE of TWe BpemMuwa ce
noucroeetysane co lNpupogaTa u yyBcTBYBane
notpeba cekorall o4HOBO Aa ro noTepayBaaT
CBOETO Y4Y4eCTBO BO XMBOTOT M3pasyBajku ro
CBOETO e[MHCTBO W Bepba BO OHa LLUTO HEKOraLw
MOCTOENo, WTO MOCTOM U LWITO Ke noctoun. A Toa
HELTO BaXW W 3a [EHeLHWTE YMETHULM...
6apem 3a Hekow. ..

Moja nHcnupauuja 6ea oBue npekpacHu
NPaNCTOPUCKN KOMMO3ULMKN U cUMBoNUTE KOU rv
cosgane Tue nyre, WamaHuTe U yMeTHULMTE.
OcTtaHaB BOOAYLUEBEH Of] HA4YMHOT Ha KOW Ce
OCMUCIEeHWN 1 N3BEAEHN, O[] HUBHUOT pacnopes u
putam, on HMBHaTa nopaka. Toa HewTo MU
30opyBa 3a YOBEKOBOTO MCKOHCKO 4YyBCTBO 3a
ybaBuHa koe e anaboko BcageHo Bo Hero. Tue
nyfe He ce Bopene camo 3a rofl OnNcTaHoK BO
cypoBaTta npupoaa, TyKy co3faBane BpBHU U
HEOOCTUXXHM fena o4 cCaMUOT NOYETOK.

Ha moute cnvku cakae ga ro npeHecam
MOEeTO BOOAYLUeByBake CO OFPOMEH BOCXUT 3a
TUE XepOjCKU BPEMUHA U TUE CE MOj CKPOMEH
Gener og moeTto Bpeme. BepojaTHo 3aToa Ha
MOWTE CITMKM UMa TOIKY Tpenepekse.

Cnukute ce paboTeHu BO akpun, co
ynotpeba Ha necok, MOB W OPYrM NPUPOAHW
maTepujanu. MojoT BHaTpelleH MoHoMor, 3a
MoBp3aHOCTa Ha MWMHaTOTO CO ceraluHocTa M
naoHWHaTa NPoAOoXKyBa. ..

ABTOpOT

represending my time.

These beautiful compositions and
symbols created by those people - fortune tellers,
and artistic were my inspiration.

| remanidet astonished by their order and
rhythm. Their feeling for creating symbols, their
beauty and eternity ware simlpy incredable. This
speaks about the human acient, feeling and
feeling about beauty born deeply inside. Thouse
people did not fight just for bare existence in the
wild nature, they created utmost works from the
very beginning.

| wanted to transmit my astonishment to
my pisture, about the past heroic times. Most
probably this is why my pistures have emotions.

Pistures were done with acrylic colors,
moss and other natural materials.

My inner monologue about connectivity of
the past, the present and the future continues...

The author



Apam op lNMeHa 1, akpun, 2006, 125 x 150 cm
Adam of Pena 1, acryl, 2006 125 x 150 cm



Beunnte cumborm 2, akpun, 2008/9, 130 x 170 cm
Enternal symbols 2, acryl, 2008/9, 130 x 170 cm
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Apam op lNeHa 2, akpun, 2006, 125 x 150 cm
Adam of Pena 2, acryl, 2006 125 x 150 cm



WnjagHvya, akpun, 2008, 125 x 150 cm
Thousand (lljadnica), acryl, 2008 125 x 150 cm
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Mapkoa kapna 2, akpwun, 2008, 125 x 150 cm
Marko's rock 2, acryl, 2008 125 x 150 cm



Apam op lMeHa 3, akpun, 2007, 125 x 150 cm
Adam of Pena 3, acryl, 2006, 125 x 150 cm
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3Mncka 6oxkuya 3, akpun, 2008, 125 x 150 cm
Snake goddess 3, acryl, 2008 125 x 150 cm



CTtankute Ha »XwuBoToT 2, akpun, 2007, 125 x 150 cm
The footsteps of life 2, acryl, 2007 125 x 150 cm
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KATAJIOT"

Beunure cumbomnm 1, 2
Co kpenaru pane
CramnkuTe Ha KMBOTOT 1, 2
Anam on Ilena 1, 2, 3
3muckara 6oxuna 1, 2, 3
Pubure op Ilena 1, 2
WUnjagauia

Kymu 6pesjaHcku
Mapkoa kapna 1, 2
O06enmuck

ConueBH Tpkaia

CiukuTe ce BO TEXHHMKa aKpWII CO MECOK M MOB U CO
aumeH3ur o 100 cmx 125 ¢em, mo 135emx 170 cMm

ITpeBoa Ha aHITUCKH:
JoBuma Tacecku
Coma CreBuecka

®dororpadumn:
3opan AHIOHOB

H3nox0bara e peanusupana co GrUHAHCHCKA
noaapiKa o MHHHCTEPCTBOTO 3a KYJITypa Ha
Peny6nuka Makenonuja
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CATALOGUE

Eternal symbols 1,2
With raised hands

The footsteps of life 1,2
Adam of Pena 1,2 3
Snake goddess 1,2 3
The fishes from Pena 1, 2
Thousand ( Iljadnica)
Bresjanian Towers
Marko's rock 1,2
Obelisk

Sun wheels

The paintings are created in acryl technige with sand
and moss and their dimensions are from 100 cm x 125
cmto135cmx 170 cm

Englis Translation:
Jovica Taseski
Sonja Stevceska

Photo:
Zoran Andonov

The catalogue is aided by the Ministry of Culture of
the Republic of Macedonia
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Shogqata e artistéve figurativé
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