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OK : ArPA4YMHOBO 2001

MNPBATA CAMOCTOJHA M3AOXKEA HA AAEKCAHAPA METPYLLEBCKA JA TPETHPA BOJHATA, OAHOCHO MOCAEAMLIMTE OA

HEA --COCTOJBA YECTOIMATH 3ABEAEXKYBAHA HU3 UCTOPHUIATA HA YMETHOCTA. MPEKY HAJPA3AMUHM MPUMEPH,

BOJHHUTE BO YMETHHUYKOTO TBOPELLITBO CE MPETCTABEHM KAKO HEMW3BEXKEH AEA OA MCTOPMJATA KOMLLITO CAMO JA
MEHYBAAT CBOJATA MEOIPA®PCKA MECTOMOAOKEA. OA MPUKMUTE BA3M CO MPHUKA3MW HA MCMPAKAHSA HA BOJHULIM BO BUTKA,
MA CE AO HAJMACOBHHTE BOJYBAHA BO 20. BEK, CE COBAAAEHH AEAA KOU CAY>KAT KAKO CHMMEOA HA

BOJHATA - [MKACOBATA “I'EPHUKA”, CAMKUTE W LIPTEXKWTE HA TEOPI TPOC M MAKC BEKMAH - KOMW KAJ PA3AMUHMA ABTOPM,
CO PA3AMYEH CEH3WBMAMWTET, JA KAHAAM3WUPAAT MOTPEBATA 3A M3PA3YBAMSE HA TOAMTHMYKM CTAB. OA MNOYETOKOT HA
HOBHOT MHUAEHWYM, TEPOPUCTHUKUTE HAMAAH, KOWU KYAMUHHUPAAT CO OHME BO CAA OA 2001 rOAMHA, TO MEHYBAAT
HAYUMHOT HA BOJYBAHSE, HO W BEKE 3ACTAPEHHMOT CHUCTEM HA OABPAHA. TEPOPHUCTUUKMTE AKLIMM CE CAYUYBAAT HACEKAAE
HW3 CBETOT. MAABHW LIEAHM CE YPEAHWTE JAAPA M LIMBUAUTE KOW KE CE 3ATEKHAT HA MECTOTO HA HACTAHOT.

LIMKAYCOT HACAOBEH ArPAuyHoB0 200 7, 3AMOUYHAT BO 2005 MOAHMHA, E AMPEKTHO HMHCIMPHUPAH OA TEPOPHUCTHUUYKMOT AKT
OA 2001. roAMHA BO MCTOMMEHOTO CKOINCKO CEAO. OBOJ HACTAH, MO KOJLUTO CAEAEA TOAEMH MOAWMTHUUKH MPOMEHM,
MPEAM3BUKA U CEPMO3HM MOCAEAMLIM HA MHAMBHUAYAAHO HHMBO. AEA OA TAMOLLIHOTO HACEAEHHE CE 3AOBM CO EMMTETOT
FPACENEHO AHLIE . COCTOJBATA HA PACEAEHO AMLIE BO COMCTBEHUOT MPAA AOBEAYBA AO FOAEMM MPOMEHM BO
ABTOIMEPLETILIMJATA, HO U BO AOYKHMBYBAHSETO HA OMLUTECTBOTO M APPKABHUTE CTPYKTYPHU. OBOJ LIMKAYC E PEAAHO
MPETCTABYBAHSE HA EAHA COCTOJEA MNMPEAM3BBHKAHA OA KOHKPETEH HACTAH, KOJALLITO BO »KMBOTOT HA TNMETPYLLEBCKA
MPEAM3BHUKYBA AAABOKH MNMPOMEHHW. MPECBPTOT BO PEAAHMOT >KHMBOT HEMHMHOBHO CE MAHMMECTHUPA BO TBOPELLITBOTO U BC
PA3BOJHHOT MAT HA EAEH ABTOP.

KOHLIEMNTOT 3A OBAA M3AOXKEBA 3AMOYHYBA KAKO MPOLIEC HA CEBEMCTPAXKYBAHSE, COOUYBAHSE U MPUAATOAYBAHSE HA
HOBOHACTAHATATA COCTOJBA. CEKOJAHEBHOTO OIMKPY>KYBAMSE, CUAHUTE EMOLIMM W PEBOATOT CE MPHMYMHM 3A AHIA>KHUPAH
MPHUCTAIN KOJLLUTO CE KAPAKTEPU3UPA CO EAHA UAEJA: TPOrOBOPU FAACHO,HE MNMPEMOAYYBAJ!



MUHYBAJKH HHU3 CAMKUTE CO YPHATHHH, MAHOPAMCKH CE MOCTABYBA EAEH MUHAT 7KHUBOT KOJLLUTO E YPHAT,

HO W EOPBATA CO KOJA CE CO3AAA APYT KOJLLTO E BO PA3BOJ. OBAA M3AOXKEA E OBMA AA CE MOrAEAHAT COTNCTBEHMTE
CMNOMEHH HHU3 OBJEKTHMBOT HA cOTOAMAPATOT. MHTEPECOT 3A OBAA TEMA MPEPACHYBA BO TBOPEYKA A3A KOJA CO OBAA
HM3AO>KBA JA AOCTHMIHYBA CBOJATA 3PEAOCT.

CHUMBOAMKATA HA YPHATHUHUTE CE MPOBAEKYBA HW3 CHUTE CAMKH,HO BE3 3AMATFAHSE BO HAPATHUBHOCT M MNMATETHKA.

OBAA CHMMBOAMKA E OABPAHA CO LIEA AA CE AAAE OBJEKTWBEH MPUKA3 HA EAHA ®PAKTHUKA COCTOJEA, AA CE MPUKAXKAT
OCTATOLIMTE OA AOMOT AOCTOMHCTBEHO M CO HM3BECHA AMCTAHLIA. MNPEKY YPHATHUHWTE CE NMPUKAXKYBA MOKTA HA YOBEKOT
AA TPAAH U YPHUBA - JACHA ACOLIMJALIMJA 3A MOCAEAHWLIMTE OA BOJHATA. THE MO MPETCTABYBAAT BPEAHOCHHWOT CHUCTEM HA
EAHO OrLUTECTBO KOE CE 3ATEKHAAO BO BOJHA. OCTATOLIMTE CE MPETCTABYBAAT OAAEAHO, BO 12 AEAA.

HABHAYM XUMEPPEAAMCTHUUKHOT MPHUCTATIT CO ®OTOIMPAPCKA MPEAAOLLIKA E MOAHUDHLIMPAH CO MHTEPBEHLIMKW CO BOJA,
KOJALLITO E CEKOIALL NMOWMHTEH3UBHA OA OPHMIrMHAAOT U MO PA3BEAPYBA KAAAPOT, A HEEOTO E HEBOOBMYAEHO CHHO M
MPEMOAHO CO HAAE>K W CBEXXKMHA. CO MEHYBAH-ETO HA TIEPCMEKTHMBATA CE MEHYBA W M3rAEAOT HA MPHUKA?KAHHUOT OBJEKT
KOJLLITO NMOHEKOIALLI AOEMBA AMCTPAKTHM BEAE3M. POPArMEHTHUTE CKAOMEHM 3AEAHO ' OTCAMKYBAAT KOHTYPMTE HA
3ACYBEHHOT AOM, A KAAPUTE, MCAMKAHU OA PA3AHMYHKM ATAHM BO COCTOJEBATA BO KOJALLTO CE HAJAEHH, CE YLUTE
AOANOBYBAAT M3BECHA AMHAMMKA, HO AMHAMMKA HA PEFPEC, HEMWMHOBHO PACIIATFAHSE OA AEH BO AEH.

ABE AEAA CE U3ABOJYBAAT OA LIEAHMOT LIMKAYC. 3HAKOT OK WCrULUIAH HA OBUE AEAA KAKO MPADUT E CAMO CBEAOK

3A TOA KAKO HEHMHBOABHMPAHUTE BO OBAA MPHUKA3SHA JA TEPLIMIMUPAAT 3AIYBATA. TOA E 3HAK CO KOJ CE NMOTBPAYBA
MPABOTO HA HUMOT, MCIMLLAHO CO CIMPEJ, HO BO CAYYAJOB 'O M3PA3YBA MOMAEAOT HA TPETO AMLIE KOELLTO OAOEPYBA WMAU
OCrOPYBA HEYME MPABO BP3 HELLITO. ABTOPKATA, KOJA BO CHTE MPETXOAHHU AEAA AKTHBHO MO MCTPA>KYBA CBOJOT MOrAEA
HA HELLITATA, TYKA JA MEHYBA YAOIATA BO HMHTEH3MWBEH HAB/ASYAYBAY HA TYTUTE HMHTEPBEHLIMM BP3 OCTATOLIMTE.

3AMOYHATH MPBEHCTBEHO OA TOTPEBATA AA CE INPOrOBOPH, OBME AEAA 3ABPLLUYBAAT KAKO KOMIMAETEH LIMKAYC KOJLLITO

N OTCAMKYBA MNMOCAEAMLIMTE OA BOJHATA. ABTOPKATA CE OAAYUYYBA 3A AHIAZKHPAH MPUCTAI CO >XEABA CETO OBA

AA HE CE NOBTOPH.

EAEHA BEAJAHOBCKA



ANEKCAHAPA TIETPYLLUEBCKA (1981, CKOMJE) AMINAOMHUPAAA HA COAKYATETOT 3A AMKOBHW YMETHOCTHM

BO CKOrUJE (2005), BO KAACATA HA [PO®. JOBAH LLIYMKOBCKH.

AOCErA UMA YYECTBYBAHO HA TMOBEKE IPYTHW U3AOXKEW, MEF'Y koM Real presence,

BO MY3EJOT 3A MPWUMEHETH YMETHOCTH, BEArPAA (2005),

7-TO BUEHAAE HA MAAAWTE YMETHWLW, MY3EJ HA COBPEMEHA YMETHOCT, CKOrMJE (2005),

KAKO W MHTEPHALMOHAAHHWOT MPOEKT Lost Highway Expedition iniciran oa MARJETHUA MOTPY
H KJOHI TAPK, A BO PEAAM3ALIMIA HA press to exit project space, CKore (2006).

UCTATA MOAMHA TAA BELLIE HOMWMHWPAHA 3A FOAMLLIHATA HATPAAA 3A MAAA AMKOBEH YMETHWK - AEHEC.

Aleksandra Petrusevska (1981, Skopje) graduated at the Faculty of Fine Arts

in Skopje (2005), in the class of Prof. Jovan Sumkovski.

Her recent exhibitions include Real presence, Museum of Applied Arts, Belgrade (2005),
the 7th biennial of young artists, Museum of contemporary Art, Skopje (2005),

and the Lost Highway Expedition, an international project

initiated by Marjetica Potrc and Kyong Park,

organized in Skopje by press to exit project space.

In 2006, was nominated for the Young Visual Artists Annual Award DENES.



OK : Aracinovo 2001

Aleksandra Petrusevska's first solo exhibition deals with war, and its consequences,
oftentimes recorded throughout art history. In a variety of examples, wars are
represented as an inevitable part of history that merely changes its geographic
positioning. From the Greek vases with renderings of warriors going off to war,

to the large-scale 20m—century wars, we encounter pieces serving as symbols of war
Picasso's Guernica, the paintings and drawings of George Grosz and Max Beckmann
which in different authors, with different sensibility, channel the need for
expressing a political stance. As of the beginning of the new millennium, terrorist
attacks, climaxing with the 2001 USA attacks, have changed the modes of warfare,

as well as the apparently outdated defense systems. Terrorist attacks occur around
the world. Their main targets are urban centers and citizens found on the scene.

The Aracinovo 2001 series, initiated in 2005, is inspired by the 2001 terrorist attacks
in that Skopje village. This event, followed by huge political changes, also left
significant individual marks. Part of the local population became refugees.

The state of being a refugee in one's own town leads to changes in auto-perception,

as well as the perception of state and society in general. This cycle is a realistic
representation of a condition caused by a specific event, which in turn causes great

changes in the artist's life. Changes in real life inevitably manifest themselves
in the work and development of an author.

The concept of the exhibition begins as a process of self-exploration, confronting and
adapting to the new state of being. Everyday surroundings, strong feelings and revolt

are reasons for an engaged approach, characterized by one idea: speak up, do not stay
silent!



Passing through the images of ruins, we get a panoramic view of a past life

which is ruined, as well as the struggle to create a new one, which is evolving.

The show is an attempt to see one's own memories through someone else's eyes,

through the eye of a camera. The interest for the subject matter develops into an
artistic phase, which reaches maturity with this exhibition.

The symbolism of ruins is present in all paintings, but without falling into narratives
or pathos. This symbol is chosen in order to objectively represent an actual state,
to represent the remains of a home with dignity and certain distance. The ruins
objectify the power of man to both build and destroy clear associations to the
consequences of war. They represent the system of values of a society in war.

The remains are rendered separately, in 12 pieces. The seemingly hyper-realistic
approach with a photographic note is modified by paint interventions, always more
intense than the original, thus brightening the view, while the sky is unusually blue
and filled with freshness and hope. By changing the point of view, the appearance

of the object rendered is changed as well, to the point of seeming abstract at times.
The fragments put together represent the contours of the lost home, and the stills,
painted from different angles in the state they were found, do bring about certain
dynamics, but the dynamics of digression, of inevitable decay.

Two pieces stand out in the cycle. The OK written on these pieces as a graffiti merely
witnesses the way uninvolved parties perceive loss. It is a mark, spray-painted,

that establishes the right to ownership, but in this case, it expresses the view

of a third party that either supports or contests somebody's right over something.

The author, who in all previous works actively explores her own personal view on things,
here takes on the role of an intensive observer of the others interventions of the ruins.

Initiated merely out of the need to speak out, these pieces end up being a complete
cycle representing the consequences of war. The author takes on an engaged approach,
with the desire not to see any of this happening ever again.

Elena Veljanovska




EAEHA BEAJAHOBCKA (1979, CKOrMJE) AMIIAOMUPAAA HA AKYATETOT 3A MCTOPHMJA HA YMETHOCT U
APXEOAOIHMJA BO CKOTJE (2006). AOCErA MMA OPMAHWU3UPAHO U KYPUPAHO TMOBEKE M3AOXEWM BO MAKEAOHWJA M CTPAHCTBO.

A UCTO TAKA UMA OCTBAPEHO T[MPEAABAHMA W MPE3EHTALIMKM HA TEMW BAMCKH HA COBPEMEHATA YMETHWYKA CLIEHA BO 3EMJATA.

Elena Veljanovska (1979, Skopje) is a graduate of the Faculty of Art history and
archaeology in Skopje (2006). She has curated exhibitions in Macedonia and abroad,
as well as given lectures and presentations on topics related

to the contemporary art scene in the country.
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