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OMAX 3A CTRYMULA, WM NPOTUB
CEZABOPABOT

Ana TemKoBa € CNMKapka Koja co CBOjOT AOCMEAEH Cnu-
Kapckw ja3uk ce npocpunupa BO YMETHWK KOj € BOCMWTAH Ha
TemMenHara Tpaguuuja Ha MOLEPHOTO CnuKapcTo. Bo oapeneHu
COLVO-KYNTYPHU CETMEHTW, Taa He Caka fda ja CUMynnpa, TyKy caka
peanHo fa ja MpoOMOBMPa BMCTWHATA OHAKBa, KakBa LTO & BO
MaKe[oHCKaTa 06jeKTMBHA CTBAapHOCT. He oTcTanyBajkv Of CBOjOT
KyNTypeH Kof, Taa 0CTaHyBa WMyHa Of cobnasHysarbara W 3aBe-
JyBarbaTa 0[] CEKOjOHEBHWTE TPEHOOBM. Hej3nHUTE NINKOBHU K (-
no30(hCKW CTaBOBM KOM HE KOPECnOHAMpaaT C0 MacoBHaTa
nnosuaba nNo NOBPLUMHATA HA TYIUTE CTPYM, YECTO NaTk 0CTaHyBaaT
HepasbpaHu W 3a00MKONMeHW 0f akTyenHata Kputuka. Cama,
Hacnpotu GpaHoBMTE, HO 6e3 TpOLIKA aporaHuuja W Heraupja Ha
NOWHaKBUTE AMCKYPCH, Taa [OKPaj OCTaHyBa UCKPEeHa npef cebecw,
JocnefHo 6paHejku ja eTMKara Ha cBojaTa ecTeTuka. KanpuunosHo
HeryBajkm ru 0CTAaTOUMTE HA OTC(PPNEHOTO, HE3rPUXKEHOTO W
3ab0paBeHOTO, Taa ycrmea [a ja M3rpaau apxwTekTypata Ha con-
CTBEHWOT, AnaboKo eMOTMBEH, YeTUPWECETTOAMLLIEH TBOPEYKU
KWMBOT.

3arpwkeHa 3a pamMHOAYLIHWOT, WHOONEHTEH OAHOC KOH
CeBKYMHOTO KYNTYPHO HACMEeLCTBO, OA MO3uLMja Ha CBOjOT YMOPeH
CMWUKAPCKM aHraXKMaH, Taa MCTOBPEMEHO He ce hoKycHpa camo Ha
He0BOMHATA rpuvXa 3a CBETOTO, TYKY YLITE MOBEKe ja npobnema-
TW3KMpa Herpuxara 3a npoaHoTo rparaHcko apxXUTEKTOHCKO Hac-
NencTeo. XpoHU4HO anenupajku' TeMKoBa ja A0XWBYBA NepMaHeH-
THaTa [ecTpyKunja Kako 3akaHa, » 0Baa, HekorallHa pusHnLa, aa ce
Moauchuumpa BO NereHna, WM BO [AeN 0f apXeonoLKuTe
apTedakTy.

BO Hej3MHMOT CNMKApPCKKU OUCKYPC, 384 KONopucTuykKara
eKCNN03Kja Ha pynHupaHuTe chacaaw, Npef Ce ro Yutame npoBo-
KaTWBHMOT W NOSIeMU3NPaYKK TOH KOj & ynaTeH KOH 3aTaneHara Ko-
NEKTWBHA KYNTypHa Memopwja. [0CTojaHOTO TpeTuparbe Ha OBOj
KaHp ro akTyanuaupa Hej3MHUOT PeYnCcH XajaerepoBCKN KPMTUYKK
CTaB, KOj roBOpW fAeka 6e3 MpUCYCTBO HA KYNTYPHOTO OUTHE Ha
MMWHaTOTO, HEMA NPUCYCTBO HAa BUTMETO Ha CerallHoCcTa U Ha WOHK-
HaTa. Taa HeyMOPHO anennpa 3a peLlasare Ha 0Boj npobem Koj au-
PEKTHO KOHOTKPA CO CeonLTaTa Herauuja Ha WAEeHTUTETOT Ha Make-
[OHCKOTO 6WTHE. Kako peBHOCEH XPOHW4ap W MOGOPHWK MPOTUB
3a60paBoT, MpeKy CMKarETO HA 0BOj XaHp, Taa ce 061LyBa BO Me-
MOpWjaTa Ha ceraluHnTe W Ha WOHW NOKONEHW]a, Aa ja co4yBa 6apem
thakTorpachujata 3a ucTopumjara Ha cakpanHata u npocpaHa apxu-
TeKTypa.

Hu3 BpemeHcKaTa avcTaHua o efHoTo 40 ApYroTo npe-
cTojyBare B0 CTpymuLa, TeMKOBa ro percTpupa noctanHoTo U He-
NOBPATHO MCYE3HYBaHE HA WOEHTUTETOT Ha rpagoT, ¥ HeroBoTo 3a-
MEHyBaH:€e GO TYI1OT, aTUNWYeH 3a MakeA0HCKaTa KynTypa, UaeHTH-
TeT. Hej3nHWOT CTaB He MPEeTeHAMpPa Ha KNOHWpake Ha cTapuTe, 3a
COBPEMEHWTE YCNOBM, HeafekBaTHW rpafbu. Taa nneawpa Ha Kpea-
TMBHMOT KOHTMHYMTET M Pa3BOj HAa COBPEMeHaTa apXWTEKTOHCKa
UMarmHalimja Koja CynTnHo 61 ru ucnpodunmpana HoBuTe Bep3ui
BO KOV Ke NpoBejyBa [yx0T Ha Make[oHCKaTa KyKa.

3ap BM3yenHaTa Hapauuja Ha npeocTaHaTuTe dparmMeHTH-
paHu aHcamb1 Ha CTaporpagckara CTpyMUyKka apxuTexkTypa, ro npe-
M03HaBAMe DPE3UrHNPAHNOT KPUTUYKM OJHOC KOH KOMMETEHTHUTE
OMLUTECTBEHU CTPYKTYPU .

1-0pg 6pojHuTe anenu Ha TemkoBa Ke M3ABOMME CaMo [iBa KOW AMPEKTHO roBopar aa
HEj3WHWOT 0HOC KOH KOHKPETHOTO HacneacTso. Bo 1979 r. Taa Ke w3jasu feka (...)
[oarfam no Tpet nat osge. GeywTe ry cakam W3NyneHuTe SWAOBW Ha CTapuTe
CTPYMUYKM KYKI KOM 3a »an BPEMETO HeYMONKUBO r1 6puLLe. M1 cakam nocneaHuTe
yaphauu BO KOWM Ce KpujaT HOKHW nenepyTkk. Bo 1990 noBTOpHO Ke u3jasy (..)
CTpymuua ja cakam ywre og of 1967 r. kora 6e npg nat. Camo Tprarta v UBeKursata
ce no6yjHu of Toraty. GTapute Kyku Beke ri Hema. Ke ce Hajpe yLuTe no Hekoja pymHa
A TOraw 60/1HO Fo 4yBCTBYBAM CTapUOT NPOCTOP.

HOMAGE FOR STRUMICA , OR AGRINST
THE FULL OBLIVION

Ana Temkova is an art painter, whose consistent art
language profiles her into an artist being educated on the solid basis
tradition of the modern art painting. In certain socio- cultural segments,
she does not like to simulate, but she likes to promote the real truth - just
itis, in @ way it is in the Macedonian reality. Keeping steady to hers
cultural code, she stays immune to the seduces of the everyday
tendencies. Her artistic and philosophic attitudes, that do not
correspondent the mass navigation along the surface of some one
else's streams, stay not comprehended or neglected by the actual
critics, very often. Alone, against the waves, but without a crumb of
arrogance or negation of the discourses unlike, she remains completely
sincere to herself, consistently defending the ethics of her aesthetics.
Capriciously nurturing the remains of that one thrown away- rejected,
not preserved or forgotten, she succeeded to shape the architecture of
herown, profound emotive, forty years creative life.

Being concerned about the indifferent, indolent treatment
toward the entire cultural heritage, from the position of her permanent
painter engagement, she does not focus only to the ignorance upon the
sacred, further more, she puts more question to the lack of care upon
the profane civil architectonic heritage. Chronically appealing ', Temko-
va is experiencing the permanent destruction, she experiences it as a
threat, even this, former art treasury, to be modified into a legend, orinto
apartofthe archaeological artefacts.

Into her painting discourse , behind the colorful explosion of
the ruined facades, first of all we recognize and read the provocative
and polemic tone being directed toward the insensitive and dulled
collective cultural memory.

The permanent treatment of this kind of genre, emerges
hers, almost as of Heidegger critical attitude, that says that without the
presence of the cultural essence from the past, there is no presence of
the essences from the present nor the future time. She keeps on
appealing, to solve this problem which directly connotes a complete
negation of the identity of the Macedonian essence.

Appearing as an eager chronicler and defender against the
forgetfulness, practicing this genre, she attempts to preserve in the
memory of the present and future generations, at least the facto-
graphics about the history of the sacred and profane architecture.
Through the time distance from one to another stay in Strumica,
Temkova registries the progressive and not restorable disappearance
of the town identity, and its replacement with the strange, atypical to the
Macedonian culture, identity. She does not pretend on cloning of the old
one, in the contemporary environment, not adequate constructions.
She pleads to a creative continuity and development of the
contemporary architectonic imagination, which would profile out, with a
certain subtle, the new versions within the spirit of the Macedonian
house.

Behind the visual narration of the other fragmentised
ensembles of Strumica old town architecture, we recognize the
resigned critical relation towards the competent social structures. Deep
into the soundless narration, which emptiness and silence penetrates
from behind the intonation of the sonorous , warmly coloured joyful
colours of the facades set in rhythm, spontaneously she registries, as
we have already pointed out, the contemporary individual and
collective, culturally not conscious (not coming to sense) Macedonian
being.

1- We comment only two, from the numerous appeals of Temkova, which speak
directly about her relation toward the concrete heritage. In 1979 she said that”(...)
this is my third time | come here. Yet, | still like the damaged walls of Strumica old
houses, with regret upon the time that erases them, inexorably. | like the last porches,
shelters of the night butterflies " In 1990, she will say once again”(...)  love Strumica
since 1967, since my first stay here. Only the thorns and the flowers have overgrown
since thattime. No old houses any more. Some ruins to be find, and then the feeling of
pain for the old space “



Bo Ana6o4MHATE HA HEMaTa HapaLmja, Yuja npasHuHa n Tn-
LUIMHa NPOAVIPA 337} MHTOHMPAH-ETO HA 3BY4HUTE, TOMNO 0608HM pa3u-
rpaHu 601 Ha puTMU3MpaHuTe (hacaau, Taa CrioHTaHo ro PerucTpupa,
KaKo LUTO BeKe MoCOYMBME, COBPEMEHOTO WHAMBWAYANHO W KONek-
TUBHO, KYNTYPONOLLKM HEOCBECTEHO MaKe[OHCKO 6uTe. Ho, OHa LITO
ce HaMeTHYBa Kako HajnopasuTeneH akT, e Toa LWTOo HUTY YHECKO,
Koj ce Tpuxu 3a rnobanHara 3aliTTa Ha CBETCKATA KynTypHa
PUHMLA, HE MOXE Aa He 3aLUTUTV Of HALLMOT eHAEMU4EH Xa3apeKi,
CaMOYHWLLTYBAYKA M CAMOHErMPa4Ki CUHAPOM, KOj He e aKTYeneH
camo BO KynTypHaTa ccpepa, He camo BO 0BOj, TyKy 1 BO CUTE ApYry
rpaposy H13 MakefoHuja.

OCBEH [OMWHAHTHOTO MOPTETUPAtbe Ha EKCTEPWUEPHWOT U
EHTEpUEPEH aPXMTEKTOHCKYA XaHp, BO /lenara HacnvkaHy Ha JIMKos-
HaTa KonoHuja Bo CTpymuua, TeMKOBA M TPETWPA U ApYruTe XXaHpo-
BM KOW 4ecTomatu 3aeMHo ce npenesaar. MotveuTe Ha pasnuiHo
VICKONZKVIPAHUTE XKAHPOBM, TWBKO ONCTOjyBaaT BO CBETOT Ha HEKO]
KOHKDETEH M MMariHapeH eHTepuep nu exctepuep. Bo paHuTe ae-
712 KOWLUTO GTUNCKK Ce pasniKyBsaar Off NOAOLIHEXHNUTE, TV PErucTpu-
pame LUNPOKITE, CNIOBO/HN, PEYMCH aporaHTHi MOTesn Ha camyn-
TaHWOT, KOMMEMEHTapeH 0fHOC Ha GouTe. HacnpoTi NOHOBKTE JIENa,
TIe Ha eJeH NOMHAKOB HAYWH ja OpraHu3upaar onTuKata AnHamnyka
Wrpa Ha KOMMO3MLMNTE W ja peddnieKTpaaT BeApara, 38y'Ha Konopuc-
TUYKa PE30HHLA, SIVILLEHA OF TEXWHATA HA HOCTAITW4HITE BUGPALK.
Co NOAOLHEXHOTO rpaavparbe, NPenesarse 1 XapMoHU3uparbe Ha To-
nnuTe 60w, CO CTYZieHUTE aKUeHTM, TeMKoBa Ke ja u3rpasu aTomcde-
paTa Ha pasnnyHwTe, HO CEKOraLLl PCKV 060EHK eMOTUBHM Pacrono-
»eHuja. CaMOCTOJHOTO MPE3EHTUParbe Ha LBEKETO, Ui HeroBoTo AO-
MUHAHTHO NPVCYCTBO BO MPTBUTE NPUPOAM, Ke 61UAe KOMBUHUPAHO CO
W3NUTEHITE, PA3HOBUAHI U HUKOMY MOTpeGHM npeamety. OBue Ko-
FIOPUCTAYKM ¥ KOMMOULMCKM GapOKM3MPaH i cnoGoaHo TpeTw-
paHu MOTMBY, jacHO Ke pecpepupaar Ha HejauHOTO PajiocHO MHTOHN-
PaHO XKEHCKO NucMO. Tpe3eMenyt AUPEKTHO Of CTPYMUHKOTO BXELLITE-
Ho nopHe6je, TemMkoBa Ke M1 TPETMpa CO efHa, Pe4ncy BaHroroBeku
TOMAA M COYHA 3rycHaTa KonopucTiyka marma. Co Hea aBTopkara Ke ja
WCTKAe 0aTa 3a Yy/JecHuTe TBOPOM Ha npupodara. lycrara, UHTEH-
3WBHO TOMMa W 6reckasa naneta, BO NOPTPETUPAHETO Ha XEHCKUTE
IMKOBM Ke ja 3aMeHy CO MOCMUPEHY TOHOBM. HejanH!Te NMKOBI Ke run
CMECTY BO HEKOj BUPTYENeH, OTCOHYBaH EHTEpUep, BO Koj Tpenepu ay-
para Ha HeKoe Apyro Bpeme. Hua 6naroto cymaruparse Ke r aKLeH-
TWpa PasfM4HIATE MCUXONOLLKM COCTOj6M HA KapaKTepuTe Ha Hero-
3HaTUTe NUKOBI. TWe Ke 61uaat npeaemeHi of CTapy Teatapckin oTo-
rpachun, un Ke Guaar paboteny Cnopes Xusm MOLENH. Jlamute co
flajana uni co LPBEHK PakaBuLK, Nako CTUIICKM B3aeMHO Ce pasni-
KyBaar, Ke v DEeBUTaNM3npa 1 Ke rv CMECTI Of efieH BO APy XPOHO-
TOMCKM KOHTEKCT.

Bo pamKuTe Ha Camo efHa CeKBeHLa K enn3ofa, npukas-
HUTe Ha TeMkoBa Ke Gumar TPETMPaHH CO UCT eHepreTcKu Haboj. Bo
3aBUCHOCT OZ HApaTVIBHATa CTPYKTYPa, Hej3uHTe NpeTcTasu Ke Guaar
rEOMETPVCKYU PEAYLMPaHU, UK [I6TANHO LM3ennpaHin n putMusmnpa-
Hu. Bo rycTara pesjedhHo TpeTMpaHa matepuja Ha 6ojaTa unu Bo n1asyp-
HOTO HaHECYBarbe, MO/EHAKBO Ke ja YUTame HejauHaTa fiu4Ha noetu-
ka. Hu3 onpeameTyBareTo Unn objekTyanusaunjata Ha CIvKuUTe, Taa
0[HOBO Ke vl Npeco3zasa BeKe CO3AaeHUTe NpeamMeTi. HalleTo BHU-
MaHe CrOHTaHO Ke ro Haco4mu KOH YMETHWYKMOT NPOLEC Ha 3anocTa-
BEHOTO, HO CMOPeA MPOBNEMCKOTO 3Ha4eHbe, OWTHO Mpallarbe Ha
YWCTVIOT NNACTUYKI METOZ, Ha MUCNEHE KOj € CBOJCTBEH 32 TPaauLn-
jata Ha MOAepHN3MOT.

CnukuTe pa6oTeHu Bo CTpymMULIa KOMOPUCTUHKN Ce pasnu-
KyBaaT Off HEj3UHUTE CMIMKK KOW Ce paGoTeHW Ha Jpyry mecra. Mog
BAMjaHme Ha aTmocdhepara paavkanHo ja MeHyBa racHaTara narnera, 1
HI3 CNOGOJHVTE NOTE3W Ha YeTKATa, CO NEeCcHOTH]a ja NpeHecyBa KOH-
[IeH31paHaTa CBETNHA BP3 nnatHara.

BOraToTo, HannacTeHo CuKarbe Ha TemKoBa, 683 COMHe-
HWe M1 ja Cyrepupa noTpeoara of NOBTOPHOTO U NOMOAPOGHO NCHMTY-
Batbe 11 NPEBPEAHYBAHLE HA HEj3VHOTO CEBKYMHO TBOPEHKO MUCMO.

KoHya Mupkocka

But, the most defeated fact is that even UNESKO, that takes
care upon the global preservation of the world cultural treasury, can not
protect us from our endemic, hazard, self-destructive and self negating
syndrome, which exists not only in the cultural sphere, not only in this,
butin the other towns in Macedonia, also.

Beside the dominant portraying of the exterior and interior
architectonic genre, in the works created in Strumica art colony,
Temkova explores other genres also, which very often undertone
between. The motives of differently collaged genres, endure quietly in
the world of some concrete, defined orimagined interior or exterior.

In her early works, stylistically different from the later one, we
can register the wide and free, almost arrogant moves of the
simultaneous, complementary color ratio.

Compared to her later works, they organize the optical
dynamic play of the compositions in a different way, and reflect the
bright, sonorous colourful resonance, released from the burden of the
nostalgic vibrations. Her later interventions by gradation, under toning,
and harmonization of the warm colours, using cold accents, will
provide the atmosphere of different, but always lyrically coloured
emotive tempers.

The solo presentation of the flowers, or its dominant
presence in the still life works, will be combined with the banal, various,
not of anyone's need objects. These colourful and compositionally in
baroque or freely treated motives, clearly will refer to her joyfully
intonated female writing.

Taken, directly from Strumica hot ambiance, Temkova wil
treat them with a kind of Van Gogh's warm and richly dense colorful
magma. This is how she woven the ode of the wonderful Nature
creations. The rich, intensively warm and shiny pallet, while portraying
the female images will be replaced by the pastel tones. She will place
her images in some virtual, dreamed interior. where at the aura
vibrations of some other time is present. Using a light sfumato
technique she emphasizes the different psychological conditions of the
unknown faces characters. They will be taken from the old theatre
photographs, or will be created on life models.

The ladies with fans or with red gloves, despite the evident
stylistic difference between, will be revitalized and placed in one other
chronotopic context. Within the frames of a sequence or episode only,
Temkova's narrations will be treated with an equal and same energetic
charge. Depending on the narrative structure, her visions will be
reduced geometrically, or in detail engraved and set in rhythm. In the
rich, relief treated substance of the paint or in the lazure way of
painting, we will find and read the poetry of her own . Treating the
objects in her paintings , she will recreate , already created objects. She
will turn our attention to the art process of that being thrown away , but
according the problematic significance, very important question of the
pure plastic method of thinking , characteristic for the tradition of
modernism.

Her works, created in Strumica, differin colours from the one
created in some other places. Influenced by the atmosphere ,she
radically changes the pastel palette, and using free brush strokes,
easily transfers the condensate lightness onto the canvas.

There is no doubt that the rich, in layers painting of Temkova,
suggests us the necessity of once again and more detailed reviewing
and re-evaluation of her entire creative writing.

Koncha Pirkoska



CO®UNAPCKO LIBEKE,

iy Macno Ha nnatko,
% 55,5x39,5, 1989,
#£0 CONCTBEHOCT Ha

Tome bocurbaHoB

FLOWERS OF SOFILARI,
oil on canvas, 55.5 x 39.5, 1989,
owned by Tome Bosiljanov

NAMA CO LIPBEHW PAKABILINA,
macno Ha nnatHo, 100 x70 , 1968,
COMCTBEHOCT Ha JaHeB bnaroj,
Ctpymuua

LADY WITH RED GLOVES,

oil on canvas, 100 x 70, 1968,
owned by Janev Blagoj,
Strumica.




JIETHA TULLINHA,
MAacno Ha nnarHo,
100x85, 1968,
COMCTBEHOCT Ha
Enexa u Jbynyo
AnoCTON0BH,
CTpymuua

SUMMER TRANQULITY
oil on canvas,

100 x 85, 1968,

owned by Elena and
Ljupco Apostolovi,
Strumica.

MPTBA MPUPOLA,
Macno Ha nnarxo,
41,5x55, 1968,
COMCTBEHOCT Ha
JaHes braroj,
Ctpymuua

STILL LIFE,

oil on canvas,
41.5 x 55, 1968,
owned by
Janev Blagoj,
Strumica.




OAMA CO JNEME3A
Macno Ha nnaTHo,
150 x118. 1968,
concTeeHocT Ha MCY.
Ckonje

LADY WITH FAN,

~ oil on canvas,
150 x 118, 1968,
owned by Museum of
Contemporary art ,
Skopje.

HEHA, macno Ha nnaTHo,
101x79 , 1968,
COMCTBEHOCT Ha aBTopKara

NENA, oil on canvas,
101 x 79, 1968,
owned by the author



113rOPEHA KYKA,

macno Ha nnatHo,120x160, 1968
concTeeHocT Ha Bo MCY,

Ckonje

BURNT HOUSE,

oil on canvas, 120 x 160, 1968
owned by Museum of
Contemporary art , Skopje.

KATYIEPKA,

Macno Ha nnartHo,
135 x107, 1969,
CONCTBEHOCT Ha
JIMKOBHaTa KOMOHH]a,
CTpymuua

NUN,

oil on canvas,

135 x 107, 1969,
owned by Strumica
Art Gallery




NOCNMENHWTE BENW KyKW, %
macno Ha nnarHo,100 x100, 1973,
CONCTBEHOCT Ha JIMKoBHaTa
KonoHuja, CTpymuLa

THE LAST WHITE HOUSES,
oil on canvas, 100 x 100, 1973,
owned byStrumica Art Gallery.

EHTEPWEP CO OrNEOANO,
MacIio Ha nnatHo,

99,5x120, 1979,
COMCTBEHOCT Ha JIMKoBHaTa

KonoHuja, CTpymuua

INTERIOR WITH MIRROR ,
0il on canvas,

99.5x 120, 1979,

owned by Strumica

Art Gallery.




COHYOTNEQW, Macno Ha nnatHo, 50x65, 1979,
COMCTBEHOCT Ha JacMuHa u Tomye ToMYeBH

SUNFLOWERS, oil on canvas, 50X65, 1979,
Owned by Jasmina and Tomce Tomcevi

YONTNOT KOHAK, macno Ha nnatHo, 100x80, 1979,
COMCTBEHOCT HA YKwBKa 1 Metap TaHyLlesn

THE YELLOW INN, oil on canvas, 100 x 80, 1979,
owned by Zivka and Petar Tanusevi, Strumica



JTAMBA 1 COHHOINEN,
Macno Ha nnaTHo,
64x50, 1979,
COMCTBEHOCT Ha
boxuHoB Benu6op

LAMP AND SUNFLOWER,
o0il on canvas, 64 x 50, 1979,
owned by Bozinov Velibor.

JAMA CO JTEMNE3A, Macno Ha nnaTHo,
120x100, 1989, concTBeHOCT Ha
IukoBHaTa Konokuja, Ctpymuua

LADY WITH A FAN, oil on canvas,
120 x 100, 1989, owned by
Art colony Strumica.




3ENEHATA KYKA,
Macro Ha nnarHo,
92,5x75, 1989,
COMCTBEHOCT Ha
JINKoBHaTa KOMoHwMja,
Ctpymuua

THE GREEN HOUSE,
oil on canvas,

92.5 x 75, 1989,
owned by Strumica
Art colony.

LIBETOBW, macno Ha nnatHo,
51x40, 1989, concTeeHoCT Ha
Munena v ['opfu HosakoBu

BLOSSOMS, oil on canvas,
51 x 40, 1989, owned by
Milena and Gjorgi Novakovi




COHYO0MNEQN,

Macro Ha nnarHo,

59 x44, 1989,

COMCTBEHOCT Ha

ap. Anekcangap Puctescku

SUNFLOWERS ,

oil on canvas,

59 x 44, 1989,

property of

dr. Aleksandar Ristevski

KYKWTE 0[]
MAJTATA YITULA,
Mac/io Ha nniaTHo,
73 x 61,1990,
COMCTBEHOCT Ha
ap. AnekcaHgap
PucrteBcku

SMALL STREET
HOUSES,

oil on canvas,
73, x 61, 1990,
property of

dr. Aleksandar
Ristevski.



CTPYMWYKO NETO,
Macrnio Ha nnarHo,

80 x 80, 1994,
COMCTBEHOCT Ha
JIMKoBHaTa KONMOHW]a,
Ctpymuua

STRIMICA SUMMER
TIME, oil on canvas,
80, x 80, 1994,
owned by Strumica
Art colony.

LIBETOBW, macno Ha nnatHo,
60 x50, 1990, concTBeHOCT Ha
Casetka 1 Korso Lllymaposu

BLOSSOMS, oil on canvas,
60 x 50, 1990, owned by
Savetka and Koljo Sumarovi.
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KYKATA HA KAMITTAPOBM,
machno Ha nnatHo,100x80, 1994,
CONCTBEHOCT Ha JInKoBHaTa
Konouwuja, CTpymuua

THE HOUSE OF KAMILAROQVI,
oil on canvas, 100 x 80, 1994,
owned by Strumica Art colony.

KYMAHOBCKW ®ACALY,
Macino Ha nnarHo,

80 x100, 1994,
COMCTBEHOCT Ha
JlukoBHaTa KonoHuja,
KymanoBo

KUMANOVO FACADES,
oil on canvas, 80 x 100, 1994,

owned by Kumanovo Art colony.
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BETOBCKA KYKA
og LuTum,
Macno Ha nnaTHo,
110x120, 1996,
COMCTBEHOCT

Ha aBTopKara

THE HOUSE OF
BEY IN STIP,

oil on canvas,
110 x 120, 1996,
owned by

the author.

KYKATA HA
XALIN-TOCEBIN,
MAacno Ha nnatHo,
100x100, 2003,
COMCTBEHOCT Ha
JInKoBHaTa KonoHuja,
Ctpymuua

THE HOUSE OF
HADZITOSEVI,

oil on canvas,

100 x 100, 2003,
owned by Strumica
Art colony.
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MPTBA MNMPUPOLA
CO NALAIO,

Macrio Ha nnarHo,
50x60, 2003,
COMCTBEHOCT Ha
JlukoBHaTa KonoHwuja,
Ctpymuua

STILL LIFE

WITH A FAN,

oil on canvas,

50 x 60, 2003,
owned by Strumica
Art colony.

MATIA YIIALA,
Macno Ha nnatHo,
81x100, 2005,
COMCTBEHOCT Ha
JINKOBHaTa KONOHM]a,
Ctpymuua

THE SMALL STREET,
oil on canvas,

81 x 100, 2005,
owned by Strumica
Art colony.



BATKQH, macno Ha nnatHo,
65x54, 2005, cONCTBEHOCT Ha
aBTOpKaTa

BALCONY, oil on canvas,
65 x 54, 2005, owned by
the artist.

HAMYLUTEHATA KYKA
80x65, 2005, concTeeHoCT
Ha aBTOpKata

ABANDONED HOUSE
80 x 65, 2005,
owned by the artist.



MATOT KOH BE/BYCA,
Macno Ha nnatHo,
55x71, 2006,
COMCTBEHOCT Ha
aBTOpKaTa

THE WAY TO VELJUSA,
0il on canvas,

55 x 71, 2006,

owned by the artist.

MPA3HIHA,

Macno Ha nnaTHo,

65x54, 2005,

COMCTBEHOCT Ha

JlukoBHara kononuja, Ctpymuua

EMPTINESS,

oil on canvas,

65x 54 ,2005
owned by

Strumica Art colony.
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3ABOPABEH AT 01, macno Ha nnaTHo,
43x69, 2006, concTBEHOCT Ha aBTOpKaTa

FORGOTTEN ANGLE, oil on canvas,
43 x 69, 2006, owned by the artist.

BEN SNA0BK macno Ha nnaTHo,
100x100, 1990, CONCTBEHOCT Ha
NukosHata konoHwja, Ctpymuua

WHITE WALLS, oil on canvas,
100 x 100, 1990, owned by
Strumica Art colony.



AHa TemkoBa e pofieHa Bo 1943 r. Bo Kaagapuu. Bo 1966 r. gunno-
mMupana Ha Akajemujata 3a IMKOBHM YMETHOCTU BO benrpag, Bo
knacata Ha npod. 3opaH Metposuk. Bo 1968/69 r. cneywjanu-
3upana mo3auk Bo PaBeHa-lATanuja, Bo knacara Ha npod. PeHaro
CuksopuHK. Ynex e Ha [JTYM op 1967 r. O 1967 no 1987 r. 6una
cnoboaeH ymetHuk, a og 1987 po 1993 r. pabortena kako npo-
thecop Ha DaKynTeToT 3a IMKOBHM YMETOCTH BO CKOTje.

Og 1993 r. no geHec e cno6ogeH ymeTHUK. GTyANCKK NaTyBarba
umana Bo ®panumja, GCCP, Wtanuja, Mpumja, LLnaHwja, byrapuja,
Xonaxgawja v Typumja. Y4ecTByBana B0 NOBEKe HABPaTA Ha JIMKOB-
HWTE KOMOHWM BO 3eMjaTa 1 BO MopaHeLLHa Jyrocnasuja: Ctpymuua,
Mpunen, Kymanoso, Kpusa lNanaxka, lesrenuja, Cukego, Mo4uTess,
Eyka, n [yro Ceno. M3narana Ha noBeKe Of CTO FPYNHU U3N0XK6M
BO 3eMjaTa M BO CTPAHCTBO.

Anpeca: OrwaH Mpuua 6p. 20-2/3, Ckonje,
Ten:  ++389(0)2/316-2442
e-mail: atemkova@mt.net.mk

Ana Temkova was born in Kavadarci, 1943 . Graduated from the
Faculty of Fine Art in Belgrade ,1966, in the class of prof. Zoran
Petrovic. During 1968/69 , specialization in mosaic , Ravena Italy,
in the class of prof. Renato Signorini. Member of DLUM since
1967.

Enagagements:

Inthe period 1967 1987 - freelance artist.

From 1987 to 1993 - professor at Skopje Faculty of Fine Arts.
From 1993, up to nowadays ,she acts as afreelance artist.

Study journeys in : France, USSR, ltaly, Greece, Spain, Bulgaria,
Netherlands and Turkey. Numerous participations at art colonies
inthe country and the Republics of Former Yugoslavia: Strumica,
Prilep, Kumanovo, Kriva Palanka, Gevgelija, Sikevo, Pocitel],
Ecka and Dugo Selo. Realization of more than a hundred group
exhibitions, in the state and abroad.

Address: 1000 Skopje, Ognen Prica,20/11-3
Tel: ++389 (0)2/316-2442
e-mail:

atemkova@mt.net.mk
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CAMOCTOJHW N3NIOXBN

1968- LUtnn, YmeTHuuyKa ranepuja

- 1969- PaseHa, Wtanuja, Fanepuja “A Mapuann®

1970- Ckonje, YMeTHU4Ka ranepuja

1970- Oxpua, Mowa Mujage

1971- benrpag, Jom Ha JHA

1972- Hosu Capg, Man nuKoBeEH canoH

1973- Ckonje, LieHTap 3a kyntypa i uHhopmatum

1974- Cxonje, Jom Ha JHA

1976- Com6op, lanepuja Com6op

1980- Ckonje, LleHTap 3a kyntypa 1 WHdopmaLmnm

1980- KymaHoBo, YMETHUM4Ka ranepuja

1980- HeroTuHo, My3ej Ha rpag HerotnHo

1980- KaBapapuu, HapogeH mysej

1992- Ckonje, KL,

1997- Ckonje, Myaej Ha rpag Ckonje

2001- Ckonje, My3ej Ha rpag Ckonje

2006- Ctpymuua, HY LieHTap 3a kyntypa “AHTOH aHoB”
- lLitun, 3aBoa-Mysej LLiTun, Manepuja 'besncTeH”
- Kymaxogo, HY Myaej KymaHoBo, YMeTHUKa ranepuja

MOHYMEHTANHW OENA N3EBAEHW BO MO3AUK

1971- Ckonje, ®ayHa v chnopa, CTonaHcka 6aHka

1971- Ckonje, Po3eta, Ctonaxcka 6aHka

1971- Ckonje, Kynen-kpcTunnuua Ha upkeara Cs. lleTka

1977/78- Ckonje, MoHeTu Hu3 BekosuTe BO MakeaoHuja,
KomepuujanHa 6aHka

1982/84- Fann4Huk, Hega”

HATPALU

1966 - benrpaa, Cojy3Ha MnagnHcKa Harpaaa 3a
cnukapcTeo '66”

1967 - Tyana, Harpaga 3a noptpert, [anepuja Ha
jYrocnoBeHCKNoT NopTper

1968 - Ckonje, Harpaja 3a cnvMkapcTBo Of BECHWUKOT
"Mnapg 6opeL”

1969 - PageHa, [tanuja, Harpaga "Bun4enuo MoHTH”

1975 - Tyana, OTkynHa Harpaaa, [anepuja Ha
jYyrocnoBeHCKUOT NOPTPET

1975 - Capaeso, OTKynHa Harpana 3a nopTpeT oA
BecHukoT "Ocnoborere”

1978 - Ckonje, Peny6nuyka Harpaga "11 Okromspu”

1979 - Ckonje, OTKynHa Harpaga 3a rpaduka o
HYB "KnumeHT Oxpnacku”

1983 - Ckonje, Harpaga 3a cnukapcTao
”"HepeLuku majctopu”

1984 - Ckonje, Harpapa 3a cnukapcTao “"JINKYM”,
ABTOpCKa areHumja Ha CPM

1986 - Ckonje, OTKynHa Harpaga 3a akeapen, oa CunaukarmTe
Ha CPM

1986 - Ckonje, OTkynHa Harpaja 3a CnukapcTeo OA
®AC "11 OkTomepun”

1995 - Ckonje, Harpaaa 3a cnukapcTBo Man copmar
" umuTap Mangunos”

1996 - Ckonije, MpaH Mpu, AJ1YM-3umckn canoH

2003 - Ckonje, Harpaga 3a cnukapcTeo
"Na3ap Jnyexoscku”, AITYM

SOLO EXHIBITION

1968- Stip, Art Gallery

1969- Ravena, Italy, Gallery“A. Mariani”

1970- Skopje, Art Gallery

1970- Ohrid, “Mosa Pijade”

1971- Belgrade, “Dom JNA”

1972- Novi Sad, Small Art Saloon

1973- Skopje, Culture &information Centre

1974- Skopje, “Dom JNA”

1976- Sombor, Gallery Sombor

1980- Skopje, Culture &information Centre

1980- Kumanovo, Art Gallery

1980- Negotino, Museum of Negotino

1980- Kavadarci, National Museum

1992- Skopie, KIC ( Culture &information Centre)

1997- Skopje, Museum of the town of Skopje

2001- Skopje, Museum of the town of Skopje

2006- Strumica, NUCK “Anton PANOV”
- Stip, Institution- Museum Stip, Gallery “Bezisten”
- Kumanovo, Museum Kumanovo, Art Gallery

MONUMENTAL MOSAIC WORKS

1971 -Skopje "Flora and Fauna”, Stopanska Bank

1971 - Skopje, “Rozeta”Stopanska Bank

1971 - Skopje, “Font-baptistery”, church “St. Petka”-Skopje

1977/78-Skopije, "Cains through the eenturies in Macedonia”,
Commercial Bank

1982/84- Galicnik”Neda”

AWARDS
1966 - Belgrade, Youth Union Art painting award”66”.
1967 - Tuzla, Award for portrait, Gallery of Yugoslavian portrait
1968 - Skopje, Art painting reward of the magazine “Mlad Borec”
1969 - Ravena, Italy, Award "Vincenco Monti”
1975- Tuzla, , Gallery of Yugoslavian portrait reward
1975 - Saraevo, Portrait reward , magazine” Oslobogenje”
1978 - Skopje, Republic Award"11 Oktomvri”
1979 - Skopje , Graphic-art award , by NUB”Kliment Ohridski”
1983 - Skopje, Art painting reward “ Nereski majstori”
1984 - Skopje , Art painting reward “LIKUM” Author's
agency of RM
1986 - Skopje , Award for aquarelle, Syndicates of RM
1986 - Skopje, Art painting award FAS“11 Oktomvri”
1995 - Skopje, Art painting award-small format
“ Dimitar Pandilov”
1996 - Skopje, Grand Prix , DLUM Winter Saloon
2003 - Skopje, Art painting reward, “Lazar Licenovski”, DLUM



OOBPAHA BUBJINOTPA®NJA

1966 - F'unescky, Mackan, Ecencka nanox6a Ha [ANYM, H. MakegoHuja,

2.12.1966
- YpoweswK, Bnana, JegHa Hoga reHepauuja, bop6a,

Benrpap, 11.121966

1967- Abayvesa-[umutposa, Corba,
n3n0X06a Ha COBpeMeHNUTE MaKeJOHCKM CIIMKapW 04 Mnagara
reqepauuja, GopemeHoct, XVII, 6p. 5, 1967

1968 - (aHoHuM.) AHa TemKkoBa -PachuHMpaHo YyBCTBO 3a PEANHOCT,
Mnap bopeu, Ckone, 21. 31968

1969 - Cnuposcka, 0. MogaukoT countep 3a 60jata U Komnoauumjara
Ha cnukata, H. MakegoHuja, 28.7.1969

- Moprarhu, [uHo, (npearosop 3a kart) Ecrioxe na nutTpuLe
AHa Temkoga, Fannepua g'Apte "A. Mapuann”, Pasera,

1969 (npe3emeno oa MCY, M. JelukoBa)

- OycurHado, A., AnepranacraruoHe fienne ectemnopaxee,

Wn Pecto gen LUapnuHo, Pasexa,
-1969 (npeaemeHo og MCY, M. JlewukoBa)
1970- VYpoweswuK, Bnaaa, (npesroBop BO Kar.)
V13nox6a Ha CInKK U Mo3anLy,
YmeTHW4Ka ranepuja Ckonje, 26.3-13.4 1970
(npesemeHo og MCY, M. JlewwkoBa)

- AGaiuesa-Aumutposa, Corba, [0 N0BOS CamocTojHaTa U3noxoa
HaAHa TemkoBa B0 YmeTHW4Ka ranepuja-Ckonje,
CospemeHocT, XX, 6p.6,

-TeTkoBcku, bopuc, N3nox6a Ha cnuku n mo3anwm
Ha AHaTemkoBa, H. Makegoruja, 251V,1970

- (aHoHUM) JyrocnoBeHcka NUKOBHA penpeaexTaumjay Huum,
Monutuka Ekcnpec, benrpan 7.1V 1970

- [ywanuk, M, JegaH TpeHyTak ca AHom Temkosom, bopba,
beorpag, 1.1X.1970

- Metnecku, OpaaH v Fnurop Yemepcku, (MpeArosop BO Kar.)
HomHa kyntypara’Motua Mujage”,0xpua, 1970

1971-MykuKk, Mapwja, 06nuumn-PurypatusHe anctpakLivje,
Bjechuk, 3arpe6, 3. 111.1971

- Tatuk,M.,MpolunocT kao uHcnupauuja, Pag, benrpag,19.1111971

- Cmuyeckm, Kupo, AHa TemKoBa - HOCTanrwja no MUHATOTO,
CospemenocT, XXI, 6p, 5, 1971

- Ypolwesuk, Bnaga, 0aav Ha cnoMeHOT, 04av Ha 3a60pasoT,
B0 BpcHuun, Ckonje, Mucna, 1971
1972 - MonosuK, Mapko, AHa "Backpcasa’ nopTper,
MonuTuka Excnpec, benrpag, 12.2 1972
1973 - YpowesuK, Bnapa, (npearosop o kar.) LieHTap 3a kyntypau
uHchopmaumu, Ckonje, 28.5-6.6 1973 (npesemero o MCY,
M. Iewwkosa)

- Cnuposcka, Onra, MakeaoHcka Konekuwja o Lieturbe, H.
MakegoHuja, fekemspn 1973

- Yemepcku, Mnurop, (npearosop 8o kar.) 10 roAMHKU CTPYMU4Ka
NNKOBHa KonoHwuja 1963-1973, 1973

1974- OupjaH, Nlunjana, AHa Temkosa, CTyaAeHTCKW 360p,
Ckonije, 22. B 1974
- MeTkoBcku, bopuc, Mpadmkara- yMeTHOCT LUTO
HaefHall ce pa3suBa, H. MakegoHuja, Ckonje, 29.1X 1974
- bolwHakoBcka, lopaaqa 1 Bnaga YpoLlesuK,
(npenrosop 3akart.) Ckonje, 1974
- NawmjaHoBcKa, Jb., perneaHacoBpeMeHoTo MakedoHCKo
cnukapcTso, H. Makegoxwja, 1974
1975 - Mapkosuk, Cno6ogaH, MopTpet noberao o nopTpeta,
Bop6a, beorpag, 27.X11.1975
1976- MeTkoBcku, bopuc, Harnawexa nhameuayantoct, Oko,
. 3arpe6, 2. XIl, 1976
- Namjanoscka, JTjy6uua, (npearosop Bo kat.) CanoH Combop,
INukosHa JeceH, Combop, 1976
-Ilanama, KatepuHa, Pexabunutaumja Ha nopTpeToT,
H. MakefoHuja, 7.3.1978
1977-Benuykoscku, Bnagumup, HajLuenocHo npeseHTupare,
H. Makeponwja, 20.111977

1978 - J. KonektueHa cnuka o 28 meTapa, Monutuka, beorpag, 8.4 1978

- [lamjaHoBcKa, 'by6uua, JIMKoBHM 0CTBapyBara Ha TeMKoBa
1 ManeBcku Bo CTonaHckara 6aHka Bo Ckonje, Paarnegu, XX, 6p.9,
1978
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