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- Ponen e na 21.12.1962 roguna Bo Cxorje.

Cpenso ymeTHHUKO 3aBpuui Bo Ckomje Bo 1980/81 ropuna.
Hunnomupan Ha PaxynTeToT 3a THKOBHH ymMeTHOCTH BO Ckorje
BO KjlacaTa Ha mpodpecop Popgomy6 Anacracos Bo 1988 ronuna.
UreH e Ha IPYIITBOTO Ha THKOBHH YMeTHHIIN Ha Maxenmonwja.

CAMOCTOJHM M3TTO>KBM:

MIrun 1986, buromna 1989, Oxpun 1989, Cxomje 1991, burtona 1991,
Cxorje 1991, Cxomje 1992, Cxomje 1993, Ckorje 1996.

I[PYITHM M3T1IOXKBHU:

Man ®opmar ma [IJTYM 1994, 3umcku canon Ha [ITTYM 1994,
Maxeponcku mprex 1995, KymanoBcka TUKOBHA KonmoHMja 1994,
Majcropr Ha moprperoT 1995, 3umcxu camon 50 romuru [JTYM 1996.

2Kusee u paboru Bo Ckomje Kako ci10601eH -He3aBUCEH YMETHHUK.

Anpeca:
Yn. Toue [Memues 77, Hac. Ununpen, 91000 Ckomje, Makegonuja.
Tem: + 389 91 753 475

Born on 21.12.1962 in Skopje.
Background: Graduated from the secondary School of Fine Arts in the
Year 1981. Graduated from the Academy of Fine Arts in Skopje in the
Class of Prof. Rodoljub Anastasov in the Academy Year 1988.

Member of the Association of Fine Artists of Macedonia (AFAM).

Presents activities: Lives and works in Skopje as an independent artist.

Residential address: °
77, Goce Delcev Str., Ilinden, 91000 Skopje, Macedonia.
Phone: + 389 91 753 475



... TumryeHOT peanusaMm Ha popmara Hosuia
TpajkoBCKH BO CBOMTE CITMKH MHCUCTHpPa Ja MMa IO3ULIHja
Mery CBETIIOTO H TeMHOTO, OTKPHMBAjKH ja popMaTa OHOIKY
KOJIKY IITO e TIoTpeGHO Taa fa Gure jacHa W KOHKPeTHa,
ocTaBajku ja ,3apo6eHa” BO MPaKOT OHOITKY KOMNKY ILITO e
LOBOJIHO [1a Ce CyrepHpa He - HUIITOTO BO TEMHOTO.

Bo enna BakBa IIMKOBHA KOHIIETIHja, (PITyHIOT-
NIPEeMHHOT € BP3YBAUYKHOT eTIeMEHT KaK0 rpafiipaH CBETIIOCeH
eTepHyeH PUTAM KOj Tpeba [1a ja couyBa IIyJcHpa4Kara
eITacTHYHOCT BO Hpelu3HuoT u3pa3. Ocobero BHUMATENHO €
H3BPIICHO CIIMKAKETO HA CEHKHTE BO FOJIeMHUTe CeHKH WIIH BO
HOoKTa. OTTyKa ¥ M300pOT HAa COHOPHUTE TOHOBH IPH IITO
CHHO-3€TIEHATe, MOPTOKAIOBUTE, PO3EBUTE M JIUJIABUTE IO
MOeTH3UPaaT, OMEKHYBaaT H pasBefpyBaar coHOT. Toj
CBETNOCEH Mpo3padeH NPOIOP YMETHHKOT IO MOTEHUHPA KaKo
,MHECcIa” |IH II0pakKa, a Toa To O3HadyBa MardYHHOT
peanm3aM Off THKOBeH acriexT. Toj e 60raTo U HHjaHCHPAHO
TOHCKH 0O0€H H CO3[aBa BOHPAIIMOHAIIHH 3HALH KaKO Ha
IpEMep BO CIIHKaTa ,briarosect”, Kaje CBeTIIOCHUOT IUIAMeH
yIIaTeH Of aHreNlOT, BO paKara Ha JIeTeTO 3aBpIlyBa BO KPCT
o Ger epiys, UMja MaK KOMIIO3UIIMCKA PAMHOTEXKaA €
CMecTeHa Ha [pyrara CTpaHa Ha MCTaTa XOPH30HTalTHa
paMHHHA Kajle rojlemMara CBeT/IOCHa NaTexKa € KpCTHO
TIpeceveHa Ofl CeHKaTa Ha aHIeJIoT.

Herosara nomnaboka MHCIHpaIHja € 1yIeBHUOT
3aHec Ol HOGPOHAMEPHH BepyBarba, MATOBH ¥ IPOPOIITEA
MO[IETHPAHH Ol KONIeKTHBHATa NyXOBHA TPaj1Lvja, HUB
YMETHHKOT Cellak ['M IOCTaByBa BO e[Ha THBKA MoJapusaiuja
Ha [106pOTO | 3710TO, IPH LITO BPXOBHATA aJIXEMHCKA MOK
KaKo MCLIEMUTENHOCT I ja MaBa Ha IPUPOMIaTa BO Koja Y0BEKOT
e Hen30e>KHO BTONeH. 3HauH, OCBeH BO IOPTPETHTE, BO
OpyrHTe TeMH KOH Ce IOCTaBeHH Ha 0Baa H310K0a,
YMETHHKOT CeKOTalll ja HarnacyBa MpelOMHHAHTHOCTA Ha
MPUPOIHO-KOCMITYKATa yTpoGa, KaKO MPOCTOP HIIH KaKo
MHOIITBO (PeHOMEHH BO KOja KaK0 Hej3MH MaKpOIpPUMEpPOK ce
HBHKH YOBEKOT.

..The main subject of his paintings are things
that surround him, experiences from his
everyday life and his existence. He has his own
characteristic way of presenting the things which
enables him to adopt the impressions from the
outsideworld and always leaves a space for the
viewer to estimate the length of the path
between the seeing of the things and the time of
the creative action. His realism expresses the
sense of the painter for creating ,darkness” in
the painting and expressing the main
characteristics of the motif.

Viadimir

..In his paintings Novica Trajkovski tends the
typical realism of the form to have a position between
the light and the dark. He shows the form just
enough to be clear, exact but still keeps it ,captured”
in the darkness just to present the existence of the
,something” in the darkness.

In such a notion of art painting the passage
is the essential element, a bright rhythm which is
supposed to keep the beating flexibility in the exact
expression. The painting of the shadows in the big
shadows and in the night is done very carefully. His
choice of the sonorous colours, orange, pink, violet
blue and green make the dream brighter. From an
artistic point of view that light transparent passage is
pointed out as ,a taught” or a massage and shows the
magic realism. He creates irrational signs as in the
painting ,Annunciation” where the lightness from
the angel, in the hand of the child ends in a cross of
white feather. The balance is shown on the other side
of the same horizontal line where the lightness is
crossed by the shadow of the angel.

He makes a tender polarisation between the
good and the evil in which the cure of the alchemic
power is given to the nature in which the man is just
a part. Besides from the portraits the rest of the
themes presented at this exhibition, the painter
connects with the predominance of the cosmic womb
—as a space or a group of phenomenon- in which the
man as its minor part is moving.

... HeroBOTO ClIMKAPCTBO € HaCOYeHO, BO PB
pen, Ha COIP>KHMHM KOH IO ONKPY>KyBaar, Ha
MCKYCTBA KOH Ce HCTPrHyBaaT Of HerocpeiHaTa
JKABOTHA OKOJIMHA, HA OHHE CONP>KHHHU KOH
Npou3TeryBaar Of Hero0 CaMHOT.

Hosuia HeryBa eIHa HEMY CBOJCTBEHA
HOCTAIKa, BO TEXHHYKH H eCTeTCKH TIOITeN, Koja
MY OBO3MOXKYBa HaIBOPEIITHHATE BIIeYaTOIH Oa TH
BOBEJIE BO ,HETOBATa COIICTBEHOCT” OCTaBajKH My
Ha ITIefadoT [ia IIPOIeHyBa KOMKar GHIl
M3MHUHATHOT TaT Ha peau3al#ja Gl OKOTO Ha
YMETHHKOT KOH TBOPEUKOTO [IejCTBYBatbe.

Herosara ,06jexTHBH3MpaHa” mocrarnka
€IHOBPEMEeHO BO cebe I'o BKIy4yBa yMeTHHKOBOTO
YyBCTBO 3a CO3MaBame ,TeMeH” ITHMYHT Ha
CIIMKaTa, HETOBUOT MOPHB [1a TH PeTHCTPHpa
KapakTepUCTHYHHTE UPTH M CBOjCTBA Ha MOTHBOT.
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L. PaerBop, macrto Ha mmaTtHo (180 x 140 cm) 1994 r.
Conversation
2. HPOI'IET, Macio Ha miatao (120 x 200 cm) 1993 r.
Spring
3. Ilponert, macno sa nnarso (140 x 220 cm) 1996 .
Spring
4. TTponeT, macno Ha mwiatso (140 x 140 o) 1997 1.
Spring
5. ITeTo, macmo na mmatso (140 x 140 cm) 1996 T.
Summer
6. EceH, macno na mnarso (140 x 140 cm) 1996 T.
Autumn .
7. 3uMa, macno Ha mmaTHo (140 x 140 cm) 1997 .
Winter
8. ITopTpert, macro na mmatHo (85 x 100 cm) 1997 1.
Portrait
9. U 6w, macno Ha mmatso (110 x 90 cm) 1995 r.
Let it be
10. M 6m, macno sa nmatHO (70 x 235 cm) 1996 .
Let it be
11. HapOT, Menujamas (108 x 125 cm) 1997 T.
King
12, HOprET, Macrto Ha mrato (190 x 240 cm) 1997 r.
Portrait
13. briaroBecT, macro Ha mmarHo (205 x 133 cm) 1997 r.
Annunciation
14. BriaroBecT, macno sa miaTHo (180 x 140 cnm) 1994 r.
Annunciation

15. Ceetu CredpaH, macno na rmarso (400 x ? M) 1997 1.

Saint Stephan

16. CexkaBame, macno ma marso (80 x 240 cm) 1996/97 1.

Remembering
17. TTpo3op, macio Ha mateo (420 x 145 cm) 1995/97 r.
Window

18. TPH TOMUIIHA BPEMUbA, Macno Ha miatHo (200 x 120 cm) 1988 1.

Three annual seasons

19. Majka, macro Ha mrarHo (65 x 80 cM) 1997 .
Mother

20. 2KuBoT, Macro na mmatso (110 x 90 cm) 1995 r.
Life ’

21. Cnuka, macrno sa mrarsHo (85 x 105 cm) 1994 1.
Picture
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