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3AEAHVNYKUTE TBOPEYKW BU3NWN HA BA®ETV U METPOBA

Bo HammaTa JHKOBHA CpejjMHa MpUCcycTBOTO Ha yMmerHmimTe [aBup Badern n
Papa ITeTpoBa-Mankuk, ce OCTBapH/IO M HA3 MOCCOHUTE ¥ HU3 3ae[IHMIKUTE TBOPEUKH
peammszamym. ITocrapuor Komera bBadern ogopmeH NpogecHoHanTHO BO pOJHATA
Wranmja, TpBUOT "MakKeJOHCKH" JIel Ha CBojaTa Kapuepa ro octsapd Mery 1944 u 1955
ropuna. Toramm To jajie CBOjOT NMUOHEPCKH MPHIOHEC 3a 3a4eTONIUTE HA [M3AJHOT BO
MakeqoHHdja; a CIMKApPCKH H IPTAYKHA ce MOjaBU W KaKO “WICH Ha Hallara IpBa MOBOCHA
nukosHa rpyna "[ledec". Beke oTroram jatupa ¥ copaboTKaTa co HEro Ha NmomiajaTa
konemka Paga IMerposa. Bo meryspeme nypu Badern sparen Bo Mramja (1955), ke
pa3BHe TUIOfHA TMKOBHA JSJHOCT OJIETTHO BO OGIacT Ha AU3ajHOT, INetpoBa-Mankuk Ke
ce oopMH BO ejieH Off HallluTe BPBHM KOCTUMOrpady i TalMCEePHCTH. Op HEKOE BpeMe
HaBaMy TIOBP3aHATE XUBOTHH MaTeKn Ha Bacetn n [Netposa-Mankuk Ke ce Omiojar co
HI3a 3ae[HITIKA OCTBApYBarba: BO CIVKH, IITAa(heIajHn U SHI[HE IPOEKTH 3a OOINKYBauKH
3achaTH H T.H.

3)pyXKyBajki TO BO CO3HAHMETO HHBHHOT WHJMBHAyaleH pa3Boj: CllacT M
yXKHBame BO MpehMHETO NMPOEKTHpame Ha HW3a NMH3ajHEpCKM 3ajaun, kaj baderm;
KYNTHBHpAH U3pa3 IITO CIOjyBa (hHHA, MOJIEPEH, CEH3UOMIUTET CO OCET 3a CMUCIATa Ha
HexoramHd GopMH, 0coGeHO BO JEKOPATHBHHOT CHCTEM Ha HalllaTa Tpajuiyja, Kaj
IeTposa-Maskuk, ke ce 3ajjp>kaM Ha HEKOM OJITHKH Ha HUBHATE 3ae/IHIIKA TBOPOU IMTO
ce TyKa U3II0XKEHM.

Celle CHOHICTHIKOTO MPETENMO3HO JIOTEPYBabe, jaCHO BHJIMBO BO CEKO] JieTall
TO 3aeHUYKH ro oOpaboTuine, € caMO CBOEBHJECH CTHICKA TEeMEJTHUK, HauyelHa
06IMKyBayKa IporpaMa Ha HUBHOTO TBOPEMITBO. 30IITO BO HEro Ce BOBJIEKJE MHOTY
BHIHM MOJETH Ha JHMKOBHOTO WCKaXXyBambe, KapakKTEepUCTHYHM 3a COBpEMEHaTa
[MBATH3AIja Ha CIIMKAaTa.

[MocenyBameTo HA aKTyeIHA BH3yelHa KyJITypa; BIAJECeHeTO CO IPTEXOT KAKo
TeMeleH MHCTPYMEHT 3a CBOETO aBTOPCKO OOjaByBame; OTBOPEHOCTAa 3a [CHCIIHH
TEXHIIKO-TEXHONIOIKA MCKYyCTBa H 3a IIPOEKTAHTCKO-M3BeJlyBadkaTa JOrMKa Ha
IM3ajHOT, 3a OOGNHEKyBa4KaTa TpPOIEAypa Ha CleHOrpacKu H KocTUMOTrpacKi
pelnenuja; MOCeIyBambeTO Ha MOJIEPEH CTHICKH KOHIENT M HM3BEyBaUKH 3HACHA BO
TamicepHjaTa: Toa ce OHTHUTE M TYCTO BKPCTEHHTE MPETIOCTABKH 3a CIMKAPCKAUTE,
HpPTAYKUTE W TAIMCEPUCKH TBOPOM NPETCTaBCHH Ha OBaa 3ae/HAYKA uznox6a. CmeraM
Jeka ® IeJoTo OOrarcTBO Ha BH3YEIHH IPEIM3BHIM IOTEKHATH O JCHCITHATE
eNIeKTPOHCKH 1 IPYIA eMATYBauM Ha CIIMKH, ja "3arajiie” JUKOBHATA CBECT HA IBajuaTa
aBTOPH.



HammuBoT HA Baka CIOEBUTH IOTTHIMN IMpeU3BHKyBa CBOEBUJEH HATIIPEBAp MpH
HIBHOTO BTPajlyBame BO Aa/icH JINKOBEH cocTaB of crpana Ha bagern wmm [Terpoa. Toa
e ocoBeHo ciaydaj cO CIMKUTEe Kajle 3aejlHMuKara pabora BCYIIHOCT EJIMHCTBEHO
KOXepeHTHO € cmpoBefeHa. Ha HajHAMETIMBATE CENECHOHMUCTHYKH MapajiurMi -
CBOEBH/IHO cIOGOHO NMpeobpasyBaHu Ha Mojien "tmTupann” off Kaj [mcras Kmmmr, ce
HaJJOBp3aJle MPETEHIMO3HO, IEKOPATHBHO paspabOTeHH MOMEHTH Off TON-apTOT: OHAaKa
KAKO ce KOHCTUTYHPaJ BO IMHUYHO-3ajajiuBHTe (hOpPMHM HA HEroBaTa aHIIMCKA WM
nrandjascka BapujanTa (Epuxo Baj, 1a peueme, Kako npumep). HecoMHeHO e ieka BO
OBHe CIIMKH IIPOBERA U MEHTATHTETOT Ha MTaljaHCKaTa TPaHCABaHIapjia: BpakambeTO KOH
HEKOH IOpAHENTHH JIMKOBHH ETallM Ha CONCTBEHATa Tpajulija BO KOM € HajMHHAT
WIEaTHAOT KJIacHYeH WM KJIACHIMCTHYKH KOHIENT, 3a CMETKa Ha HEroBoTO
TEHJEHIMO3HO  MAHMPHCTHYKO  HaJMUHYBame  (MTAIHjaHCKATE  AHAXPOHWCTH).
HecoMueHO e jeka nusa ciuku Ha Badgern / [TeTpoBa ce nOOMIDKIIE, CaKajle aBTOpUTE
HIM He, O HEKOM JICHEITHH HMCKA3W BO CBETOT KOM HE CE 3arpWKEHH anu Ke Ompar
OGBHHETH 3a NPEHATTACEHA JIONAJUIMBOCT I CIaJHAKABOCT: THe epeKTH ce GapaHH,
CBECHO ce HaMETHYBaHHW, KaKO [MHITIHO OCTIOpPYBakhe Ha KOU | Jla € HOPMH ¥ IpaBUIIa, a
W THe Ha WCTOpHWCKaTa aBaHrapja. Bo cocraeure Ha Baderw/TlerpoBa ce mpoTkaane
perenyja Ko ce TeMelIaT ¥ Ha CMMOOIMCTHYKO-(haHTaCTHIHATa yMETHOCT - U HE CaMo
eBpONCKaTa, TYKy M OpMeHTaTHaTa: BHJIMBO ¥ BO HAYMHATE HAa KO Ce M3BEJICHU HI3a
(hOpME WM HUBHOTO TIPOCTOPHO (OPTOTOHAIHO- JIBOHMEH- 3MOHAIIHO) CHTyHpame. Bo
OBHME CIMKAapCKH COCTaBM Ce HacelWIa MMardHalMja Koja ce XpaHH M Off
MOy TapPHO-IETCKA IIPHKA3HM: OfI WIYCTPAIMHATE, a pedeMe Ha HAPOMHM MIH JIETCKH
MPUKa3H.

A TIpeKy BakOB BH3YeJE€H NPEHOCHUK BO CIHKHTE CE 3apejluie TPEBOTHUTE,
CTpaxyBamaTa, XyMaHHCTHIKHTE TIOPaKku Ha ymMeTHHpTe. O63eMenu ce co BOJHATA INTO
fecHee HAa HEKOTalIHUTE JyrocaoBeHCKH IPOCTOPH, HO, BHAMaBaaT HHMKOIO Ja He
MOBpEJIAT KOra He IIOCeTyBaaT Ha HEj3MHUTE yXKacH: Ce ypuBaaT 3Tpaj, BO CMPTEH zacdar
CO YOBEYKH CHIYETH; WIM KPBOJIOYHHTE BOCHHM SBEPCTBA CE MPETOYYBAaT BO Halaj Ha
XHIMHATA SBEpP Bp3 HE3alTHTEHATa rasejia-KeHa U T.H. A KYKIHHCKO- MapHOHETCKHTE
COCTaBH YECTO ja 3aMeHyBaaT dYoBedkara ¢Gurypa BO aJIerOpuUCcKO-MeTahOPUIKHTE
MOTHEH Ha yMeTHHIMTe. CaKparHu u (puI030(hCKH IPETCTaBH, CO EPOTCKO-aErOPUCKH H
HCTOPHCKY CIIEHH MIIM C€ CMEHYBaaT CO 3anpaliaHocTa Ha Baderu/IleTpoBa 3a Hammmre
(na cure nyfe) COBPEMEHH ONCECHH W TPayMH: porara, cHjaTa, COITHjaJTHUTE CTPECOBH,
ocobeHo Ha MitauTe, (6e3 mepcneKTUBHOCTA, Ge3paboThIaTa, Kako MOBON).

CakaM Jla TW TIOEBIeYaM OJIMKMTE Ha [BeTe Tamucepun Ha Paja
[Merposa-Munkuk. Bo HuB e 3rycHara Taa JCHEIIHA CEH3MOMIIHOCT 3a CYINTECTBEHO
cbusHuKaTa, CTBapHATA TPHPOJa HA MATEpPHjaloT - M IOYHTYBABETO HA HETOBHUTE
"mukoBHm MokHOcTH". Ce HajoBp3alo Ha Toa YMEEHETO HAa YyMETHHIATA Off
JTAKOBHO-J[€KOPAaTHRHA MaTPUI IIPOM3BEJICHA BO HalllaTa pypanHo-(hOIKIOpHA CpefnHa
la ce BOCIOCTaBM KOMIIO3WUIIMOHEH COCTaB MITO IO MOYHTYBa JCHEUTHHOT BU3YyEJIEH
MeHTanuTeT. CBEYEHHOT U3IIIE] M 3p’KaHa OnarofjapHa OTMEHOCT Ha OBHE TalMCEPHH,
cekako TH BOpOjyBa HHMB BO HajBIIEUaTIMBUTE OCTBapyBaka Ha MaKeJJOHCKaTa

TamicepHja.
npod. 1-p Bopuc ITeTkoBcku



THE JOINT CREATIVE VISIONS OF BAFFETTI AND PETROVA

In our artistic media, presence of the artists David Baffetti and Rada Petrova-Malkic
is recognizable both through their individual and their joint creative work.The older
colleague Baffetti, whose professional maturation was already completed in his native Italy,
realised the first, so called Macedonian part of his career, in the period between 1944 and
1955. During that time he gave his pioneer contribution to the beginnings of the design in
Macedonia as a painter and drawer he revealed himself as a member of "Denes" ("Today") -
our first post-war artistic group. About that time he started his cooperation with the younger
colleague Rada Petrova. In the meantime, Baffetti returned to Italy (1955) and developed a
very fruitful painting activity in the field of design, and Rada Petrova became one of our
best known artists in costume designs and tapistry. In recent years, the paths of life of
Baffeti and Petrova-Malki¢ have been connected again, resulting in a number of joint
creations: in casel and wall painting, projects dealing with the aspects of shaping, etc.
Keeping in mind their individual devlopment pleasure and enjoyment in the sophisticated
projection of a number of design assignments in Baffetti; cultivated expression which links a
fine, modern sensibility to an extraordinary feeling for the meaning of the forms from the
past, especially in a decorative system of our tradition, in Petrova-Mlalki¢, I' Il concentrate
on some distinctions of their joint works exhibited here.

Secessionistically pretentious refinement, which could be clearly seen in each
particular detail that they've made together, is but a stylistic cornerstone, a principal shaping
programme of their creative work. It includes a very heterogeneous models for artistic
expression, typical for the contemporary civilisation of the painting. Possession of an
interesting visual culture; knowledge of the technics of drawing as a basic instrument for the
author's announcement; openness to the current technical and technological experiences, to
the projectionl-performative logic of the design and to the shaping procedure of  set
designing and costume designing solutions; possession of a modern stylistic concept and
excellent performance in tapestry: all these are the basic and closely related features of
paintings, drawings and tapistries presented on this joint exhibition. I also think that all those
visual challenges generating from today's electronic or other type of image transmitters have
"polluted" the artistic conscience of the two authors. The tide of such multile elled
stimulations results in a kind of competition between them to enter into the final artistic
composition of Baffeti and Petrova. It is especially the case with the paintings where the



joint work is accomplished in a most coherent way.

The most intrusive seccessionistc paradigmas- i.c. a free transformation of the
models "quoted" from Gustav Climt, are enriched by pretentiously and decoratively
processed moments from the Pop-Art: it's done in the same way as he applied his cynical
and sarcastic forms in his English or Ttalian variant (to take Enrico Bay for example). There
is no doubt that these paintings carry the mentality of the Italian transavantgarde: A return
to some earlier artistic phases of his own tradition in which the ideal classical or
classicistical concept is surpassed on account of his tendentious-mannerisic surpassing (the
Italian anachronists) - Undoubtedly, a number of paintings of Baffetti/Petrova are closely
approaching, whether they like it or not, to some current notions in the world which do not
care if they would be accused for an overstressed pleasantness and sweetness: those effects
are searched for, they are deliberately imposed as a cynical deny of any kind of standards
and rules. even those of the historical avantgarde. Compositions of Baffetti/Petrova include
solutions based on the symbolistic and phantastic art - not only European but the Oriental,
too; it's visible from the ways in which a great variety of forms are worked out or from
their situation (ortohogonal-two dimensional) in space. In these compositions we find
imagination which feeds on the popular children's books. let us say on the illustrations of
folk or children's stories.

And through such a visual transmission, the paintings reveal all the concerns, fairs
and humanist messages of the artists. They are obsessed by the war that rages over the
territories of former Yugoslavia, but they try to not hurt anybody when they remind us of
all the horrors: buildings are demolished in. a deadly capture of human silhouettes;
bestialities of the war are incorporated in the beast attack upon the unprotected
gazelle-woman ctc. - The puppet-marionette compositions do often replace the human figure
in the allegoric-metaphorical motifs of the authors. Sacral and philosophical scenes with
erotic-allegoric and historical content are proceeded by the deep concern of Baffetti/Petrova
about the contemporary obsessions and threatens to all the people: drug, AIDS, social stress,
especially among young people (lack of perspective, unemployment, etc.).

I would like to emphasize the characteristis of the two tapestries of Rada Petrova -
Malki¢. In condensed form they contain the current sensibility for essentially physical
substantial nature of the material and appreciation of its “artistic possibilities". It's all
supplemented by the skilfulness of this women-artist from the artistic-decorative matrices
produced in our rural and folk environment to establish a compositional structure which
respects the current visual mentality. Their solemn appearance and calm nobility makes
them one of the most impressive achievements in Macedonian tapestry.

prof. d-r Boris Petkovski









BUOTPA®UH

JABU] BAGETH
e poneH Bo Heamon (Mranuja) na 03.07.1916 rognHa. Bo dupenua ro saspuiysa (1929) CpegnnoT Ap>KABEH MHCTHTYT
(ymeTHuukn), a mopgowna (1931) u ¥YmerHuukuor muueym Bo Pum. Tlotoa ce maofa TOBTOPHO BO (PMpeHIa Kaje
crelMjanM3upa Ha BHCOKMOT [pKaBeH MHCTHTYT M MarHcTpupa Bo 1937 rojuma 3po6uMBajkM ce cO 3Baibe - CIMKap
npodecop Mo Au3ajH.

Tlo JUITIOMHPAameTO CBOjaTa MpodecnoHama poboTa BOMIABHO ja 00aByBa BO PHPEHIA OCBEH NMEPHOLOT 1944 - 1955
Kora xusee 1 pabotn Bo Ckomje. Bo Makeonuja paGoTn Kako mpogecHonanes nusajep Bo (ATUTIIPOIT) - HO®, a
noToa Bo "TIPOBUPO" 1a MUHUCTEPCTBOTO 3a Tpajie:KHH paboTi, kako i 8o "[JEKOP BIPO" na O3EXA - 3arpe6.

Ynen e Ha Tpymata "JleHec" M yHeCTBYBa Ha JIBETE HEJ3MHH n3nox6m Bo Ckomje Bo 1953 n 1954 ropguna. 1955 ce Bpaka Bo
Wtanuja W ja TPONOIKYBA CBOjaTa Kapuepa Kako cloGOfeH yMeTHMK. YHeCTBYBd BO TPOCKTHPAE H JIMKOBHO
ohOpMyBatbe Ha peTpe3eHTATHBHH M3NOXOH Kajle Ce NPEe3eHTHpA uranujaHcknoT usaju. TlospemeHO, Ha OBHe
Npe3eHTALMH, H3]TaTa CBOM EKCIIOHATH.

Bo nepuogor 1957-1967, npeky MHCTUTYTOT 3a HaIBOpELLIHaA Tproeuja na Wtamija - "ICE" (cexTop 3a Awsaji) usnara Bo
My3euTe Ha crefuuTe semju: Anranja (Jlongon, JNusepryn u Manuecrep), Hlkoteka (Eguubypr), Mancka (Konenxaren),
sepcka (Crokxonw), Wsajuapuja (Bepn), Tepmamga (Musixen), Topryramija (Mucabon), Mnmanmja (Bapuenoua),
dpanuyja (Tapus).

1978, 1980 u 1982 KaKO MPOEKTAHT M CIHKAP YUECTBYBa Ha MefyHapoiHOTO GueHane Ha aHTHKBUTETH BO dupenia (Bo
Manarata Crpouu). Kako ciukap Bo uerata IlanaTa, yuecTByBa BO 1981 na HarmonanHaTa CIMKapcKa MaHHdecTaluja
"®jopuno”. >

MBamaTi camocTojuo u3nara Bo ®upenua: 1975 (Tanepuja Toute Bekno) u 1981 (Tanepuja Bemmim) n egnain Bo Pum,

1985 (Tanepuja Jymuja).
Op 1990 nosTopHo e Bo Ckomje.

Crnokute Ha JlaBup Badern ce naofaaT BO pasHH MPHBATHH KOJEKUHH BO ®panipja, CAJl, Axrmmuja, OIsajuapuja,
Wtannja u MakenoHuja.

HATPAM Y IPUSHAHUIA

1941 ®upenua (Mramgja), TIpsa Harpafa Ha WuTe pHALMOHANHAOT CAEM 34 TPOCKTHPalbe Ha BHATPEIlHA
APXHTEKTYpa

1947 Ckorje, [IpBa Harpajia 3a ITaKaT "Bopba MPOTHB HEMHCMEHOCTA BO Maxkejonnja "

1949 Cxomje, [Inmioma off MHHMCTEPCTBOTO 3a MPOCBETA Ha H3BEIEHUOT MPOCKT - usnox6ara "TleT ropynu

cnoboguo Cxormje”

1968 Mumano (MTanuja), 3naTen Megal Ha VIHTe PHALMOHATHHOT KOHKYPC 3d TTIPOEKTUPALE Ha MOJEI - doresba BO
matepujan "[lypouendur”

PAJIA TIETPOBA MAJIKMK

e popena Bo Ckomje wa 16.08.1930 romma. 1950 ja saspluysa IllkomaTa 3a mpuMeHeTa ymernocet Ba Ckomje. Bo
neprHogor 1950-1955 cryaupa na AKajeMujaTa 3a NPHMEHETa YMeTHOCT BO 3arped - OTCeK 3a TEKCTHII M TeaTapcKa
koctumorpaduja (mpodecopu: b. Xerepyumx, XK. Xerepyumk, H. Kocruiiep - Bperosauy u 1. CyGanmxk). Bo 0B0j
NepHOJ| CTYIMCKH TpecTojyBa Bo MTamnja Kafle Tt IOCETYBA HEj3MHUTE HAj3HAYA]HM TeaTapcku M onepckn Kyku. Mo
IMITOMHpatLeTo Bo 1955 ce BpabGoTyBa B MaKe[JOHCKHOT HAPOJICH Te€ATap BO Ckorje co 3Batbe CIMKap - KocTHMorpad.
Bo oBaa KyKa Taa Ke paboTH 35 FOAHIH, Ce [I0 CBOETO MEH3HOHHPATLE. i

OcTBapyBa HM3a KOCTUMOrPa(pCKH M HEKOJKY crieHorpadcKi TIPOEKTH 33 [IPAMCKH, ONMEPCKH U GaNeTCKU NMPETCTABH 34
Teatpure Bo Cromje, [ltum, Tpuremn, Kymanopo, Kouaun, Burona, Tutos Benec, Crpymui@a Kako M Bo Tlpuurruna,
Capaeso, Bama Jlyka, 3arpe6, Katosuue u bpatnciasa.

Bo nepuojtor 1968-1975 ce saHMMaBa U CO MOIHM Kpealy. Copabotyea co abpukure "Homva Kamumosa" o TutoB
Benec, "Maxkegorka" o Iltum, "OXHUC" og Ckermje W Ap. M 34 HHB OPraHM3Mpa HU3d MAaHEKEHCKH HACTAITIM M MOJHHI
PEBHH LLKPYM TPOCTOPUTE Ha MOPaHEeIIHa Jyrocnasuja.

Oena on TletpoBa-Mankuk ce HaoraaT BO My3eH M TIDUBATHH KONEKIMH BO Makegouuja, XpsaTcka, Jyrocnasuja,
CepManmja v T.H.



HATPAIU U1 TIPU3HAHUTA
1967 Tpunern, Harpaga 3a koctnmorpacuja Ha TeaTapckuTe urpy “Bojian TepHogpiHCKi"

1969 Crkomje, Harpana na IINIYTIYM

1975 Cxomje, OpreH Ha TPYIOT co cpeGpeH BeHell
1976 Hosu Cap (C.P. Jyrocnasuja), CTepunHa Harpajia 3a KocTHMOrpaduja
1983 TMpunemn, Harpana 3a kocrumorpaduja Ha TeaTapckuTe urpy "Bojgan e pHOAPHHCKH "

1984 Cxomje, Harpajga 3a >xuBoTHO fieno Ha [ITTYTIYM

CAMOCTOIJHHU N3J1I0XKBH

1981 Cxkomje, Llentap 3a kyarypa n uopmaipn, "Tamicepun” Kymanopo, ¥ MeTHmtKa ranepuja, " Tamicepun”
1982 Bapaxuu (P.XpBarcka), Teatap "Ayryct Uecapen”, "Tamicepun”

1983 IItun, Actn6o "Koctumorpaceku uprexu”

1985 Kasagapuu, My3ej - ranepuja, "Tamcepuu”

KymanoBo, ¥ MeTHIUKa ranephja, "Koctnmorpadekn uprexn’”
1994 Cxorje, Mysej Ha rpag Cromje
TPYTIHU N3N10XBH
1968 Ckorje, "O6nukyBase "
1969 Ckorje, Lentap 3a Kyntypa u uHopmarn, * Visnox6a wa skeHn ymeramy on CPM*
1978 Cxomje, LlenTap 3a kyntypa u ungopmarpy, " 2Kenn ciukapn”
1980 Oxpui, MznoxGen canon Ha JJOMOT Ha meuaToT, "Make/loHeKa Tanmcepuja”
Mpuurusaa (C.P. Jyrocnasaja), Dom omladine "Boro i Ramiz" . "Tapiscrija Pristina '80"
Ckomje, LenTap 3a KynTypa 1 uHdopmarun, "Kenn cimkap”
Mexunr (HP Kuna), "Sovremena jugoslovenska tapiserija”
1981 Cxonje, LienTap 3a kyntypa u ungopmaipm, "JKenu ymeTHuLm"
1982 Pum (Mrammja)
1983 Cxkomje, Mysej Ha rpaj Cromje, " ?KHBOT, TH3ajH, TPOH3BOCTBO"

1985 Npesaen (Tepmammja), Mysej Ha ipumereTaTta yMeTHOCT, "CoBpeMena MaKe[IOHCKa TATHCEPHja M KepaMuKa "
Ckonje, My3ej Ha coBpemena ymetHocT, "CoBpeMeHa MaKeIOHCKa Talicepuja ¥ KepaMuKa”

1985/86 Tlupau (Cnosennja), Mestna galerija, "IV. Mednarodni bicnale tapiscrije”

1993 [punern, Jlukosua raxepuja "M. Henenkos", HCITY 93
Typue (Benrnja), Maison de la Culture de Tournai. "L'autre Europe”



BIOGRAPHICAL OUTLINES

DAVID BAFFETTI

He was born on July 3, 1916 in Naples, Italy. He attended the Secondary State Institute (Art),
Florence (graduating in 1929) and the Art Lyceum, Rome (graduating in 193I). He then returned to
Florence where he specialised at the High State Institute and received an M.A. in 1937, acquiring the
title of painter and professor of design.

After his graduation, he worked professionally in Florence for most of the time, except for the period
1944-1955 when he lived and worked in Skopje. In Macedonia he worked as a professional designer in
Agitprop-NOF and later in Probiro, part of the Ministry of Construction, as well as in Dekor Biro,
part of Ozeha, Zagreb.

He was a member of the "Denes" group and took part in both of its exhibitions in Skopje, in 1953
and 1954. In 1955 he returned to Italy and continued his career as an independent artist. He took part
in the design and artistic arrangement of representative exhibitions where Italian design was presented.
He occasionally showed his own exhibits there.

In the period 1957-1967, through the Institute for External Trade, ICE (Design Sector), he exhibited
his works in the museums of the following countries: England (London, Liverpool and Manchester),
Scotland (Edinburgh), Denmark (Copenhagen), Sweden (Stockholm), Switzerland (Bern), Germany
(Munich), Portugal (Lisbon), Spain (Barcelona) and France (Paris).

In 1978, 1980 and 1982, as a designer and painter, he took part in the International Biennial of
Antiquities, Florence (in the Strozzi Palace). As a painter, in 1981 he took part in the Fiorino National
Painting Art Event, in the same Palace.

He had two one-man exhibitions in Florence, in 1975 (Ponte Vecchio Gallery) and in 1981 (Bellini
Gallery), as well as one in Rome, in 1985 (Giulia Gallery).

Since 1990 he has again been living in Skopje.

David Baffetti's paintings can be found in various private collections in France, the United States,
England, Switzerland, Italy and Macedonia.

AWARDS AND KNOWLEDGEMENTS

1941 Florence, Italy, First Prize of the International Fair of Interior Architectural Design

1947 Skopje, First Prize for his poster "Struggle against Illiteracy in Macedonia"

1949 Skopje, First Prize for his poster "Struggle against Illiteracy in Macedonia"

1968 Milan, Italy, Gold Medal at the International Competition for designing a model-armchair in the
Durocelfit material.

RADA PETROVA-MALKIK

She was born on August 16, 1930 in Skopje. In 1950 she finished her studies at the Secondary School
of Applied Art, Skopje. In the period 1950-1955 she studied at the Academy of Applied Art, Zagreb,
Department of Textile and Theatre Costume Design (under Professors B. Hegedusi¢, Z. Hegedusi¢, N.
Kostinter-Bregovac and D. Subasic). In this period she went on a study trip to Italy where she visited
the country's most important theatres and opera houses. After graduating in 1955 she was employed in



the Macedonian National Theatre, Skopje as a painter and costume designer. She worked there for 35
years, until her retirement.

She carried out a large number of costume designing projects and several set designs for drama, opera
and ballet performances for theatres in Skopje, Stip, Prilep, Cumanovo, Kocani, Bitola, Titov Veles
and Strumica, and in Pristina, Sarajevo, Banja Luka, Zagreb, Katowice and Bratislava.

In the period 1968-1975 she worked on fashion design. She cooperated with the following factories:
"Nonca KamiSova", Titov Veles, "Makedonka", Stip, OHIS, Skopje, etc., organizing fashion shows for
them throughout the former Yugoslavia.

Works by Petrova-Malkik can be found in many museums and private collections in Macedonia,
Croatia, Yugoslavia, Germany and other countries.

AWARDS AND ACKIVOWLEDGEMENTS

1967 Prilep, Prize for Costume Design at the Vojdan Cernodrinski Theatre Festival

1969 Skopje, Prie by the Association of Applied Artists of Macedonia

1975 Skopje, Order of Labour with Silver Wreath

1976 Novi Sad, Yugoslavia, Sterija Award for Costume Design

1983 Prilep, Prize for Costume Design at the Vojdan Cernodrinski Theatre Festival

1984 Skopje, Life Achievement Award by the Association of Applied Artists of Macedonia

INDIVIDUAL EXHIBITIONS

1981  Skopje, Culture and Information Centre, "Tapestries"
Kumanovo, Art Gallery, "Tapestries"
1982  Varazdin, Croatia, August Cesarec Theatre, "Tapestries”
1983  Stip, Astibo, "Costume Design Drawings"
1985  Kavadarci, Museum Gallery, "Tapestries"
Kumanovo, Art Gallery, "Costume Design Drawings"
1994  Skopje, Museum of the City of Skopje

GROUP EXHIBITIONS [,

1968  Skopje, 'Shaping
1969 Skopje,Culture and Information Centre,"Exhibition of Women Artists from SR Macedonia"
1978 Skopje, Culture and Information Centre, "Women Painters"
1980  Ohrid, House of the Press Exhibition Salon, "Macedonian Tapestry"
Pristina, Yugoslavia, Boro i Ramiz Youth Club, "Tapestry Pristina '80"
Skopje, Culture and Information Centre, "Women Painters”
Peking, China, Contemporary Yugoslav Tapestry
1981 Skopje, Culture and Information Centre, "Women Artists"
1982 Rome, Italy
1983  Skopje, Museum of the City of Skopje, "Life, Design, Production”
1985  Dresden, Germany, Museum of Applied Art, "Contemporary Macedonian Tapestry and
Ceramics" '
1985/86 Skopje,Museum of Contemporary Art,"Contemporary Macedonian Tapestry and Ceramics"
1993  Piran, Slovenia, Town Gallery, IVInternational Biennial of Tapestry
Prilep, Marko Cepenkov Art Gallery, CSLU '93
Tournai, Belgium, Maison de la Culture de Tournai, 'L'autre Europe'






KATAJIOT
CATALOGUE

3aednuyxu deaa
Joint Works

10.

11.

12.

. Komuwitia, 1992

axpuan, 100 x 70
Komitadji, 1992

. Bo uecizi na Opujana @anavu, 1992

axpua, 100 x 70
In Honour of Oriana Fallaci, 1992

. Sowutio, 1992

axpua, 70 x 100
Why, 1992

. Ocamenocia, 1992

axpua, 60 x 85,5
Loneliness, 1992

. Yesnapcku anaimiu 8o netd, 1992

akpua, 100 x 70
Shoemaker’s Tools in Flight, 1992

Lipnotwo conye na Camoun, 1992
akpua, 100 x 70
Samoil’s Black Sun, 1992

. Amop u [Tcuxe, 1992

akpua, 70 x 100
Cupid and Psyche, 1992

. Iopizipelii 60 4eclii HA

Jopoan I'pa6yaoecku, 1992
axpuan, 80 x 60
Portrait in Honour of Jordan Grabulovski, 1992

. Hacujanc, 1992

akpuna u koaaxc, 70 x 50
Solitaire, 1992

Aticypden 6podonom, 1992
axpun u koaaxc, 100 x 70
Absurd Shipwreck, 1992

Cepenada na mecequna, 1992
axpun, 70 x 50
Serenade in the Moon, 1992

Cxodje denec, 1992
axpuan, 200 x 80
Skopje Today, 1992

13.

14.

15,

16.

17.

18.

19;

20.

21

22,

23.

24.

25.

26.

Makedoncko desojue, 1993
axpun, 100x 70
Macedonian Girl, 1993

Heyciiewna cepenada, 1993
axpun, 100 x 70
Unsuccessful Serenade, 1993

QDupeniiuncio xaipuyo, 1993
axpuan, 70 x 51
Florentine Capriccio, 1993

Ciziopuja — anitiuxka, 1993
axpun, 100 x 70
Story — Classical Times, 1993

Tonzoina 1, 1993
axpuan, 100 x 70
Golgotha 1, 1993

Tonzoima 2, 1993
axpun, 70 x 50
Golgotha 2, 1993

Bo izecnaitia na Oausep paioesux, 1993
axpun, 100 x 70
Inside Oliver Dragojevic's Song, 1993

Ckoticku HoKeH koHyepid, 1993
axpun, 50 x 70
Skopje Night Concert, 1993

Kpane Mapko 1, 1993
axpua, 130 x 90
King Marko 1, 1993

Kpane Mapko 2, 1993
axpun, 70 x 50
King Marko 2, 1993

Ma ayrame co mybos, 1993
akpua, 70 x 50
Let Us Shoot with Love, 1993

Bo uecii Ha Boattiepa u IIpunet, 1993
axpua, 70 x 50
In Honour of Voltera and Prilep, 1993

Mpusa apupoda — noke, 1993
axpua, 70 x 50
Still Life at Night, 1993

Kpsasu conau, 1994
axpun, 110 x 80
Bloody Tears, 1994



27

28.

29,

30.

3.

32.

33.

34.

35.

Esoayyuja na peauzuu, 1994
axpuen, 110 x 80
Evolution of Religions, 1994

Hokna neaepyiaxa, 1994
akpun, 70 x 51
Moth, 1994

Jloe na uazpejconye, 1994
axpun u koaax, 75 x 52,5
Sunrise Hunt, 1994

Brazosecti, 1994
axpua, 70 x 50
Annunciation, 1994

Baazococimiojoa, 1994
akxpun, 110 x 80
Prosperity, 1994

Hapxomarcka Opama, 1994
axpun, 80 x 55
Drug Addict Drama, 1994

Jby6os u mipazeduja, 1994
axpun, 100 x 70
Love and Tragedy, 1994

Iopiapein — Emunuja, 1994
axpuan, 100 x 70
Portrait — Emilija, 1994

Hrapyc, 1993
axpun, 70 x 51
Icarus, 1993

Paoda Meimpoea-Manxux
Rada Petrova-Malkik

Cmyouu
Studies

1.

Lpimiexc 3a wanucepujatia

., Emino-uncaupayuja”, 1956
memiepa na xapimuja, 29 x 21
Drawing for the tapestry
‘Ethno-Inspiration’, 1956

Lpiex 3a manucepujaitia ,, Tofemu”, 1970

[memiiepa Ha xapiauja, 32 x 22

Drawing for the tapestry ‘Totems’, 1970

Tanucepuu
Tapestries

1. Mpasyayu, 1984
cypa soana co ITBL-yesru, 230 x 134
Icicles, 1984

2. Hupkynayuja, 1987
YuClia 60AHA CO BLKAeHA
meduyuncka inacimuka, 250 x 140
Circulation, 1987

HMaeud Bageitiu
David Baffetti

Ciyouu
Studies

1. Camyduja, 1957
wyw 6o 6oja, 23 x 29
Study, 1957

2. Cimmyouja, 1957
myus 60 6oja, 29 x 23
Study, 1957

3. Cimyduja, 1970

Mmonue Ha xapmuja, 45 x 29,5
Study, 1970

4. Cmyouja, 1968 (?)
Mmoaus Ha xapiauja, 45 x 29,5
Study, 1968 (?)

5. Cimyouja, 1970
Moaus Ha xapriuja, 45 x 29,5
Study, 1970

6. Ciyouja, 1968/69
Mmoaue Ha xapimuja, 45 x 29,5
Study, 1968/69

7. Cimyouja, 1966
MmoAue Ha xapimuja, 45 x 29,5
Study, 1966

8. Cimyouja, 1966/67

Mmonue Ha xapimiuja, 45 x 29,5
Study, 1966/67

9. Cmyduja, 1966
Moaus u myw Ha xapiiuja, 50 x 34,5
Study, 1966

10. Cmyduja, 1966
Monus u iiyw Ha xapimiuja, 50 x 34,5
Study, 1966
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