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Cnopea dyko, 3penocta Hema HUKakea BpCKa CO
roAMHUTE; 3penocTa ce rmeaa He camo Bo crnocobHocTa
XepOojCku a ce COOUMME CO MOMEHTY Ha KpWaa, TYKY U BO
MPOHWYHUOT CTaB crpema cuTyauujata BO Koja ce
Haorame.
"Kocmoc Xaoc" e uanox6a cBecHa 3a oBaa KOHCTPYK-
UMja Ha ceeToT hopmMMpaHa of CNPOTUBHOCTW BO Yuja
cTanuua cute cme haTeHu.
Ha srycHat v noetmueH HauvH MeaHa Tywescka
NpeTeopa CroMeHn Ha [eHOBW BO HUBHW MOPTPETH,
nopTpeTu Ha oApefleHW MOMEHTW, MOPTPeTu Ha
KOHKPETHW nyre ¥ BO aBTOMNOPTPET.
Cepujata ,fonem XangpoHcku Konajoep® ja nokaxysa
HEBO3MOXHOCTa Ha MOJEPHWOT YOBEK [1a Ce AUCKOHEeK-
TMpa Off eBonyvpaykata HOBa TEXHOOLIKA OKOMWHa
koja Tpeba aa ro foBeAe A0 KPajHOTO BOCKpeceHue unu
Ao kpajot. Cnnpanarta Bo OBUE CIUKU UCTO Taka HUA HOCK
1 aedhMHULMja 33 HOBEYKO CYLUTECTBO KOE NoceayBsa He
camo pauuvoHaneH, cBeceH Aen, Aen 3a Kojeepysa aeka
NecHO MOXe W 3Hae Kako Aa ro KOHTponupa, TyKy u
HepaLlWoHarnHn, HeCBECHW Y HEKOHTPONMPAYKMW AENOBY.
Bo oBaa wanoxba moxe ga ce BuauW HeucuprnHara
eHepruja Ha TylweBcka, CTpacTa, urpata W HemaH-eTo
CTpas Nnpef XaoTU4HN CTPYKTYpuW. Taa cnvka co KoHel,
Ha NnaTHO, MOBTOPHO OTKPMBAjKM rO OBOj Ha4YWH Ha
cnukamwe. Ynotpebata Ha Be3ere UMW fernewero Ha
KOHUM Ha nnaTtHO MOXe Aa ja pednekTvpa XeHckara
CTYYHOCT W BELWTMHA, HO MCTO Taka MoXe aa 6uae
IMeAaHo Kako HacuneH YUH Bpa NaaTHOTO.
lMpasHuHaTa 1 (ne)koHCTpyKLUMjaTa e npuKkaxaHa co jaku
6ou M komnnuumpaHu putmu. Mokpaj Toa Hekow op
CNWKUTE Ce MCKPLUEHW, Ce jaByBa NMpOCTOp Mery HUB
,peaneH npocTop, a He camo uny3uja Ha nepcnekTuea.
[BOAVMEH3MOHaNHWTE CNMKM CTaHyBaaT CceHayanHo
TPUAUMEH3UOHANHO NCKYCTBO. YMETHUKOT He CKOKOTKA
CO TeKCTYpH, BOBMEKYBajKku He BOCMNWKaTa, Npen3BuKy-
Bajkun (hnanyka u eMoTWBHA MHTEpaKLMja co UcTaTa.
Ona Ha wTo paboTata Ha TyweBscka ce oaHecyBa e
nekuuja Ha @Pyko 3a BaXHOCTA HA TENECHOTO M
(hU3NUKOTO MCKYCTBO Ha peanHocTa v Heropara BaXHoCT
3a TEOPETCKM ancTpakuuu.
Manoxbata "Xaoc Kocmoc" Hu rnocodysa Ha Beke
nosHaroTo - Hajronemara cuna 3a cosgaeakse foara of
Xa0CoT, MCTO Kako W TexHonorvjata u MallvHUTE He
Ce Co3[JafieHM Of HULUTOXHOCT; TMEe ce Jeuata Ha
HECOBpLUEHOTO YoBelwTBo. YoBekoBaTta oncecuja co
MallnHW ja kpue xenbara Aa ce co3aaze ce OHa LUTO HUe
He cMe - coBpLUeHK, BearpeLuHm U Be4HN.

Bojana MNaHeBcka

According to Foucault, maturity has nothing to do with
age; maturity consists in not only a heroic ability to face
up to moments of crisis, but also in an ironic stance
toward one's present situation.
“Cosmos Chaos” is an exhibition aware of this
construction of the world as formed by binary oppositions
inwhich all are entrapped.
In a condensed and poetic way, Ivana Tushewska turns
memories of days into their portraits, into portraits of
particular moments, portraits of particular people and
self-portrait. The LHC series shows the impossibility to
disconnect present-day humans from their evolutionary
new technological environment, environment that
should bring them to the final resurrection or to the final
end.
The spiral in these paintings also brings us to this
definition of human beings possessing not only the
rational, conscious part we all believe we know
how to control, but also irrational, unconscious and
uncontrollable parts.
In this exhibition one can see Tushewska's never-ending
energy, passion, play and lack of fear before chaotic
structures. She is painting with thread on canvas,
reinventing a form of painting with stitches. The usage of
embroidered or glued thread can reflect a womanly
expertise and skill, but can also be seen as a violent act
on the canvas. The emptiness and (de)construction is
showed in bold colors and complicated rhythms. Apart
from that, some of the paintings are broken, space
appears between them, real space not only an illusion of
perspective.
The two dimensional paintings become sensuous three
dimensional experience. The artist titillates us with the
textures, drawing us into the painting, daring us to
physically and emotionally interact with it. To what Ivana
Tushewska's work refers is Foucault's lesson on the
importance of the bodily, physical experience of reality
and its significance for theoretical abstractions.
The greatest force of creation comes from chaos, just
like technology and the machines are not created ex
nihilo; they are the children of imperfect humanity.
Human obsession with machines hides the desire to
create all we are not - perfect, flawless and eternal.
Bojana Panevska



MopTpet

nonuNTUX
KOMBUHUpaHa TexHuKa
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KOMOUHMpaHa TexHuKa
150 x 150 cm
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NONUNTUX
KoMOuHapaHa TexHuKa
200 x 150 cm




Babu

AUnNTrX
KOMOWHMpaHa TexHUKa
150 x 100 cm







LHC I

NONUNTUX
KoMBMHapaHa TexHuKa
390 x 100 cm



LHC 1l

MONNMTUX
KOMOVHMpaHa TexHuka
350 x 100 cm







LHC I (getam)

KOMOMHMpaHa TexHuKa
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MwunucTepcTBO 32 kynTypa Ha Peny6nvka MakefoHuja

BrarogapHocT Ao pagoHad4antiukoT u CoBeT Ha onwTuHa KymaHoso



