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CTAHKO MULEB

PoaeH 1967 roanHa Bo CKonje. dakynTeT 3a NMKOBHA
YMETHOCT 3aBpluun Bo Ckonje Bo 1991 roauHa, BO Kna-
caTta Ha npo¢. Py6eHc Kopy6uH

Ynen Ha OJTYM o4 1993 roauvHa.

Aapeca: Yn. "dpaHknuH Pyssent” 6p.63 - CKonje.

Ten. (091) 251-334.

CAMOCTOJHH UBJIOXKEM :

Ckonje, Fanepuja JAT, 1992 roauHa.
Ckonje, Fanepuja ONYM, 1994 roaunHa

FPYMHU U3JTIOXEM :

Ckonje, My3e]Ha MakeaoHM]a, 10-r0AULWIHWHA O A hopMUpa-
eTo Ha 1Y, 1991 Newcastle, Australia, Exhibition of
students’works on Paper , University of Newcastle,

1991. Cxonje [Jom Ha APM, AMRNOMUpPaHU CTY A8HTU HA PJTY,
1991 roauHa. CKonje, JIIKoBeH canoH Ha [JTYM, HoBonpu-
MeHuuneHoBuHa OJTYM, 1993 r.

Kasaaapuu,Ckonje, KymaHoBo, -

13 TUKBELLKMW IUKOBHM YMETHUU M, 1993 .

CAMOCTOJHA U3NIOXEA - 1994-1995 : KABAJJAPLIU
HETOTHUHO

T. BENIEC

KYMAHOBO

CTaHKko Muues : "KonHex”, 1994, Macno Ha nnaTHo, 58 x 58



U3BAOLIM:

NMPBOBUTHHUOT JASUK HA
CTAHKO MULIEB

. . .M0 HAUWHOT HA KOj LITO OA HEro uanery-
BaaT U ce nnacTtaTt 60MTE , NO HAYUHOT HA KOj
KamMWwKKyBa u ceye upTexor, CtaHko Muues
noKa>kyBa AeKa TOj U KAKO CYWTecTBO W
KaKo BOKauWja - APYr ja3uK OCBeH CJMKap-
CTBOTO HemMa. Hema HW NpoMUCNa HU nporpama
BO HErosOTO OnpeaenyBake 3a OBOj M3pas
WTO HEKOoj MoXke6Gu Ke ro Hapeya HeoeKcnpe-
CUOHM3aM. 3a Hero YuHaMm AeKa CAuKaTa e
AaneKky oA Ttoa aanocaka aa 6uae noum, a
ywTe nomanky aa 6uae ¢pasa. Umam Bneua-
TOK (WUTO @ ManKky 4yAHO 3a Mnaj 4oBeK ),
eAYyUUpPaH BO MOLIHEe KOHBEHUWjOHANHUTE, Ad
fla He Kakam 6aHanHWTe paMKu 3a HawaTa
nejarowkKa cpeaAMHa , AeKa uenara cnuvka 3sa
Hero e camo eaeH recT.bea ornea aanu Tpr-
Han o4 eAeH BUANMB MOTHUB, AaNW NOMUHAnN
Ha @/1HA BHATPeLLHA rpUMaca UNu Ha HeKakea
uMaruHapHa mMacka, U aand moxebu cé He
OTULINO BO HBKAKBA HenpenosHaTnuea, Apa-
MaTUYHO WMHTOHWpaHa CAUKapcKa CTPYKTypa,
Muues ja npaBu BUANMBA 38 HAC NPeA C6 CNu-
KaTa WTo ro U3aMauyyBsa U WITO MOpa Aa ce no-
jaBu. OBaa HEONXOAHOCT € HAjAParoueHoTo
HEWTO WTO HU O HYyAM OBa Cé ywTe Mnaao,
6yjHO M CEKAKO BeKe apTYKyNnupaHo no CBO-
jOT MHTEeH3uTeT, CAUKapcTBO.

3a MeHe NUMUHO BO TOA € W HeroBaTa
WAHUHA . . .

rnurop YEMEPCKH

HOBA YBABHMHA

. . .Oenata Ha CraHko Muues 36opyBsaar
3a eAHa HEMUPHA NUYHOCT, NONHA CO TBOpP®-
YUKW MOpMBM, 3anpawaHa npeA y6aBuUHUTE
Ha CBOTOT M YOBEKOT, CO ambBuuuja Aa npo-
Hajae CBOj M3pa3 U Taka Aa ro 3aninucHe
CBETOT CO HOBa y6aBuHA W AOXXMBYBaka.
Tue nena ce TBOp6M Ha eaeH BPEAEH U
AucuunnuHupad pa6oTHMK, HO xpaBap uc-
TpaXyBau Ha ¢opmaTa, CoO BMCOKA YMETHMU-
yKa mopanHa Ao6necT OHa LWITO ro Npasyu Aa
ro Hanpasu HajA06pPO MOXXHO WM OHA WITO @
A06p0 Aa ro MSNOXKK HA CYAOT HA jaBHOCTA,
Kaje LWTO M My 8 MBCTOTO Ha GeK0e A1eno o
paueTe Ha OHOj KOj NPOpeCcCHOoHasnHO Ce on-
peAenun Aa y4ecTBYBa BO YMBTHUYKOTO 06-
NNKYyBaHw© Ha CBeTOT . . .

Kupun TEMKOB

THE PRIMAL LANGUAGE OF
STANKO MICEV

. Throught the manner in which he emanates
and pastes colors up to the way in which he
slashes and cuts the drawing, Stanko Micev
proves that both as a human being and as a voca-
tion he possess no other language than of the art
of painting.There is no determination nor program
in his oommitment to this expression that some
may call neo-expressionism. To him, | believe,
that the painting is far from pretending to be a
concept, let alone a phrase.| am under the
impression ( which is somewhat strange for a
young man educated within the truly conventional
not to mention mediocre nature of our pedagogical
environment), that he perceives the entire painting
as no more than a gesture.Regardless if his starting

oint is a visible motif, or if he has passed on to an
inner grimace or an imaginative musk, and if perh-
aps all has turned into a vague, dramatically tuned
artistic structure, Micev depicts clearly the image
that tortures him and that must appear.This necessity
is something most valuable offered to us by an art that
is youthful , intense and certainly well articulated in its
intensity.
Personally, | find this to be his future. . .

Gligor CEMERSKI

NOVEL BEAUTY

. . .The works of Stako Micev depict a restless
personality full of creative strives, stunned by the
beauties of the world and mahkind, with an ambition
to discover its own expression and hence to enwrap
the world with novel beauty and experiences. These
are the works of a diligent and disciplined worker,
yet courageous researcher of form, with high artistic
and ethic values, implying that whatever he endea-
voars is his best, therefore to be exposed to public
scrutiny, which is the venue of each work of a profe-
ssional determined to participate in the artistic
formation ofthe world . . .

Kiril TEMKOV






