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.






AHATEMKOBA

Popena Bo KaBamapuum 1943 r. Axagemuja 3a Ju-
KOBHH YMETHOCTH 3aBpumia Bo Benrpap 1966 r. Bo
1969 roguHa cnenujanH3Hpa eJHA TOJHHA MO3aHK BO

PaBena-Hranuja. Om 1966 romuna m o cera paGoTH
Kako cloboneH yMeTHHK. [Jokpaj cIHKapcTBOTO pa-
60T U mena BO MO3aHK.

Arerpe: ITapruzancku ompenu 93/I1 cran 14, Ckomje

CAMOCTOJHH H3JIOKBH

1967. WlITum, co I'miropoBa
1969. PaBena, Hramuja
1970. Cxomnje

1970. Oxpung

1971. benrpan, co Bacunes
1972. Hosu Cag

1973. Cxormje

1974. Cxomje

1976. Combop

T'PVIIHHU H3JI0KBH BO 3EMJATA U CTPAHCTBO

On 1967 mo 1979 ma cure m3nox6u Ha IJIVM Cxomje
On 1974 mo 1979 mHa cure rpadUYKH H3IO0KOH

On 1971 mo 1979 Ha cxaTe TpaAMIHOHAIHHA H3JI0KOH
JKeHH-cIHKapu Ckorje

1967, 1971, 1975, 1979 — Hsnox6a Ha JYTOCITOBEHCKH
noprper Bo Tyama

1966 — Teneparuja 66, Benrpagn,

1966 — OxTobapcku canoH, benrpan

1967 — CoBpeMeHO MaKeIOHCKO ciauKapcTBo, Ckomje,
JIu6an, Cupuja

1967 — MakenoHCKH YMETHHIIM — HajMlIaga TeHepa-
uuja, Cromje, Hosu Cag

1967 — III Tpuename Ha JIMKOBHHTE YMeTHOCTH, ben-
rpapg

1968 — Memopujan Ha Hapgexpa IlerpoBuk, Yauak

1968 — Hame munato, Ckomje

1969 — CoBpemeHa MaKeIOHCKa yMmeTHocT, HcraHOy.I

1969 — Yerupu ciukapu, benrpan

1969 — CoBpemena MaKenOHCKa VYMeTHOCT, benrpan
CapaeBo, 3arpe®

1970 — Cospemena jyrocioBeHCKa ymerHoct, Hmuua,
DpaniHja

1970 — VYmernuuka konouuja CukeBo, Hwum

1971 — Hamero wucropucko muHaro, Ckomje

1972 — CoBpeMeHa MaKeIOHCKa VMeTHOCT, PomaHuja
1973 — MaxkenoHcko cinukapcrBo, Pum, Hrammaja

1973 — Jlecer roguHH JHKOBHa KojJoHHja, Crpymuna
1974 — Jlecer rpaduuapu, Benrpap

1975 — Ecencku uHTEpHarnoHaien caioH, bama Jlyka

1975 — TIlerro TpHeHale Ha jYTOCIOBEHCKHOT LPTEXK,
Benrpan,

1975 — TpueHaile Ha COBpeMeHa jyroclIOBEeHCKa Tpa-
¢uka, Burona

1975 — Ocmo OumeHane Ha miIamgu, Paeka

1976 — Ocmo Guename Ha maanu, KyGa, ITanama, Ko-
IymoHja

1976 — HurepHanmonanua Koionuja, Ilpunen, Ckomje

1976 — 88 moprtperH, 3arped

1976 — 68 moprpern, HoBu Cap

1976 — MaxkemoHCKHA YMETHHIIH, 3arped

1977 — Bankan — 30Ha Ha MHpP H mnpHjarencrso, Po-
manuja, Typumja

1977 — MefyHaponHa u3snokGa na >xern, ITupan, Ko-
nap r

1978 — 2Kenu ymerHuuu opm Jyrocnasuja, CrnoBeHrpa-
AL

1978 — CoBpemeHa MakemoHcKa ymeTHocT, bama Jlyka

1978 — IllecHaecer MaKemOHCKH yMeTHHUH, I'pam, AB-
CcTpHja
1979 — IllecnaeceTra NUKOBHA KojoHHja, CrpyMHIa

OEJIA BO MO3AHK — CTOITAHCKA BAHKA CKOIIJE

1971 — dayHa u dnopa
1971 — Pogsera
1978 — Moreru Bo MakenoHHja HH3 BEKOBHU

HATPAIDH

1966 — CojysHa MIagHHCKa Harpaja 3a CIHMKapCTBO,
Benrpap,

1967 — Harpana 3a noprpet, Ty3na

1968 — Harpanma Ha BecHHUKOT ,Mman Gopen®, Ckomje

1969 — Harpana ,Bunuenno MonTu“, Hrammja

1975 — OrkymHa Harpaga 3a noprper Ha ,,OcnoGofe-
me“, Capaeso

1975 — OtkymHa Harpama 3a noprper, Tyana

1978 — Peny6iuuka Harpamga ,11 Oxromspm“, Ckomje

1979 — OrkynHa Harpaga 3a rpaduka Ha bubdnuore-
kata ,Kmument Oxpumocku®, Ckomje



Ana TeMKoBa M Ipumara Ha MiIagara TeHepalld-
ja MaKeIOHCKH JTHKOBHH VMETHHIIH, KOja ce dopMHpa
BO IOCI€IHHBE IECETHHA TOOHHH.

Ilo 3aBpenryBarkero Ha AkajgeMujara 3a JTHKOBHH
ymetHoctd Bo Benrpan, npecrojyBa Bo Ppannuuja u
CCCP, a Bo 1968/69 romuna Bo Hramuja — Pasena
crenpjanusupa Mo3ahk. Tvka ja oTBapa W cBojaTa
pBa CaMOCTOjHa H3JI0K0a.

Ha cBojor mpB camocToeH nebH mpepn CKOICKaTa
jaBroct, Bo 1970 rommHa, AHa TH Npes3eHTHPa CBOWTE
aKameMCKH M IIOCTaKaaeMCKH [aejla, Kora TH riegamMe
TEMEIUTE Ha HEj3HHHOT CIMKAPCKH CEeH3HuOmmmTeT. I'u
AHCTAHIIMPaM MefyVBpEMEHHTE CAMOCTOJHH HACTANK KO-
ra cpekaBame OHBEPreHTHH OCLUHIAIMHU BO HEj3HHOTO
TBOPEUYKO [ejCTBYBAae BO CMHCIAa Ha CTHJICKA, OIHOC-
HO TeMaTcKa OIpeNieNIeHOCT: H3NoKbara Ha ,liBeke"“
H ,noptpetu” Bo 1973/74 romuua.

Bo rogunmTe IITO cnemyBaaT HacTaHaa pajUKallHH
IPOMEHH BO HHTEPIIpeTallHjaTa Ha MOTHBOT H JHYHHOT
OHOC KOH HEroBaTa TPAaHCIIO3HIIH]a.

Cinukapckuor ceer Ha AnHa TemkoBa € cocraBeH
Jel Ha JMYHATA M eMOTHBHAaTa OIcepBallhja Ha Hej-
3HHOTO >kHBeewe. CIHMKHTE ce I'pajieHH Oj HajHeoOHY-
HH TIPETCTaBH, COONP’KHHM M CHUMOOIM, OHaKa KaKo Mo

HEKorall caMO COHOT TI'd Oelesku. Toa ro TOCTTHUHYBA,
open cé, co mocebeH OQHOC Ha EJIEMEHTHTE, JTHKOBHUTE
U IpeaMeTHTe BO KOMIIO3HIHMjaTa Ha CIHKaTa, Koja e
KOMIIOHUPaHa CO CVKLECHBHO PEJeHEé Ha IUIAHOBHTE
BO €IHA MpearHa BO3[VIIEecTa IepcreKTHBa. TeMaTCKH,
KpajHO 3auHTEpecHpaHa 3a CTapHTe €HTEPHEPH H HH3
IPVIH CTApH IpegMeTH KoM TH cpekaBaMe KakKo JeTalb
BO CJIMKHTE, UMAaaT CHMOOIHYHO acolHjaTHBHa (QYHK-
nuja. Ogmennu GuUrypaiaHu OpeTcTaBH Ce HaMETHYBaaT
KaKo aKIeHT 4YHHejkH ja copgp’KHHaTa Ha CIHKara,
HAaKO 3arpaBO CHJKE HE MOCTOH, M e anocTpodHpaHO

BO ITOJI3a Ha YKHCTAaTa BH3VElTHa CeH3aluja.

PasnyuHy apXHTEKTOHCKH €JIEMEHTH U TeTallH, 0COo-
0EHO MPO30pPelOT MIH OAJETHH arld BO €HTEPHEpPOT
KOHTHHYVHPAHO M CIIOHTAHO Ce& HaMeTHYBaaT BO LEJIO-
KVIIHOTO TBOpeke Ha yMeTHHKOT. [loHekorami, ce ja-
BYBaaT ONIOENTHH apXHUTEKTOHCKH LEeNHHH KaKO meTalu
BKJIONIEHH BO II€JaTa KOMITO3MIIHja Ha CIHKAaTa.

IToxacHo o THe uyHecHU BHU3HM HA EHTEPHEPOT U
LYOOBTA KOH €leH IOCMHpPEH U HHTHMEH CBET, CBOj-
CTBEH Ha HEj3MHaTa JIMPCKa H II0eTCKa IpHpoia, Taa
ro TpaHCIHOHHpa CH>KETO Ha CIHKaTa BO HOB, JTHKOBHO
odopmen ctun. Cera poafa [0 M3pa3 HEj3UHATA OpHEH-
TanMja KOH €IHHCTBEHa, H3udepeHlupaHa ClIuKapcKa
ornpenenda: ' CiAMKa cTapuTe KyKku M OpyrHUTe apxu-
TEKTOHCKH CIOMEHHLH H 3JaHHja, HACTOjvBajku BH3y-
enHo, ckopo dakrorpadpcku ga OOGIMKYBa HOB OIHOC
BO CITMKATA.

3a cBOHTE NHKOBHH pelleHHja Oapa MHCIHpAIlHja
BO IIHPOKHOT AHjana30H MOTHBH Ol HAIIKMTE TPAJOBH:
PEKPACHHTE CTAPOrpancku KykH, IPKBU, U KambaHa-
pPHH, WM NaK 3aMpadyeHHTe TPEMOBH, IMOPTH, NPO30p-
uu of dacagy Ha CPEIHOBEKOBHHTE MAHACTHPH.

Bo sxcnbara ma ja OpuKaske onaa CKpHeHa yoGa-
BHHa Ha cTapaTa apXHTeKTypa, TeMKoBa HMaTHHHpPA
CO efleH crneludHYeH TOH HA POMAHTHYHO HOMIHYHA
armocdepa, CHPOTHBCTaBYBajKu nBa mnouma: palHo-
HaJIHOTO M EMOLMOHATHOTO. BO CeHTHMEeHTalIHHOT Of-
HOC KOH MHHaTOTO Taa TPajaHd HOB CBET Ha IoercKa
UMargHauvja # ¢danTasuja co POMAHTHYAPCKH AYX BO
HHCIIHpanujara.

Bo ananusaTa Ha JHKOBHHTE €IEMEHTH Ha OBA CIIH-
KapcTBO cpekaBaMe M3BeCHa HEBOOOHYAEHOCT BO TIIOC-
1aBYBAKETO Ha KOMIIO3HIIHOHATa CTPYKTYpa Ha CIIH-
RaTa: CHMVITAHO MPHKaKVBAIe HA €KCTEPUEPOT H E€H-
TEPHUEPOT, TIOHEKOralll YyAHO BKJOIEHH BO Mej3a’k. Bo
enen 6poj cmuku TemkoBa MaHunymupa co o0jeKTHB-
HaTa CTBApHOCT Ha ¢akTorpadCcKo NPHKAKYBAILE Ha
MOTHBOT, BO IPVIH Mak, cpekaBame MeTradH3HUKa I10C-
TABEHOCT Ha aMOHEHTOT.

CTPIJ'ICKHOT npHcTaln Ha MOTHBOT BapHpa BO H3Be-
CEH pPacClioH Ha MOCETCKH pealHu3aM [0 €0EeH BHI VMeE-
peH $OBH3aM BO MOCIETHHUTE [Ie/Ia, KOTa TMOTE30T € HH-
CTHHKTHBHO alCTpaxXHpaH OpeTBopajKku ro 10 caMocToj-
Ha apabecka.

ITukTypannuTe OOHOCH TO [OMOJHYBAaT LETHOT
BIIEYATOK BO CIHMKHTE. BOHTE Ce IOCTaBeHH BO edek-
THH, MOHEKOTalll jaKu KOHTPACTH, TaKa IITO BO HEKOH
MOMEHTH ja TNpPeMHHYBaaT o0jeKTHBHATAa CTBapHOCT,
10 TpaHHIaTa Ha AalCTPAKTHOTO OOJHKVBAMEe Ha MO-
THBOT.

Bepa JAHHJIIOBHK



10.

11.

12.

13.

14,

15.

KATAJOT

CTPYMHNUKA KYKA, 1969
A HOUSE IN STRUMITSA
macno Ha mnartHo, 100 x 99

IOCJIEOHHUTE BEJIU KYKH, 1973
THE LAST WHITE HOUSES
Macio Ha matHo, 120 x 100

CB. KJIMMEHT, 1974
ST. CLEMENT
MaclIo Ha ImiaTHo, 69 X 64

THINWUHA KPAJ HEPETBA, 1975
THE SILENCE BY THE NERETVA
Macllo Ha IulaTHO, 72 X 53

KPVIIEBCKA IIOPTA, 1976
KRUSHEVO GATE
Macio Ha miartHo, 100 x 80

KOHAKOT 1101 MAPKOBH KVYJIM, 1976
CASTLE UNDER THE ,MARKOVI KULI“
Maciio Ha IaTtHo, 135x98

MAHACTHPOT CB. APAHTEJ, 1976
ST. ARCHANGEL MONASTERY
Maclio Ha 1iatHo, 97 x 65

MAHACTHPCKA MATEPHHUIIA, 1976
MONASTERY'S ,MAGERNICA"“
Macio Ha miartHo, 91 x 70

CHHHOT BAJIKOH, 1976
THE BLUE BALCONY
Macjio Ha TuiaTHo, 85 x 65

BEJIATA KVYKA, 1977
THE WHITE HOUSE
Macio Ha miaatHo, 80 x 80

KPATOBCKA KYEKA, 1977
A HOUSE IN KRATOVO
Macno Ha miatHo, 157 x 113

TPEM BO MUHHEPEUO, 1977
A CONOPY IN MINERBIO
Macio Ha naaTtHo, 136 x 92

IMPO30OPEN, 1977
A WINDOW
Maclio Ha IuiaTHo, 99 x 75

MOPTAJI HA KAMBAHAPHIA, 1977
PORTAL OF A BELL TOWER
Maciao Ha maaTtHo, 135 x 75

IMOYUTEJBCKA KYKA, 1977
A HOUSE IN POCHITELJY
maclio Ha mratsHo, 120 x 80

16.

17.

18.

19.

20.

21.

22

23.

24.

25.

26.

27.

28.

29.

30.

CTAPA CKOIICKA KVEKA, 1977
AN OLD HOUSE IN SKOPJE
Macio Ha miaTtHo, 105 x 80

XBAPCKH IIPO30OPEI, 1977
A WINDOW ON HVAR
Macio Ha IuiaTHo, 86 x 66

OXPHICKO JIETO, 1978
OHRID SUMMER
Macio Ha miatHo, 135 x 106

KEPAMUIOIUTE HA CB. KJIHMMEHT, 1978
THE ST. CLEMENT'S ROOF TILES
Maciio Ha miatHo, 110 x 90

BEJIA IIPKBA KPYIIIEBCKA, 1978
THE WHITE CHURCH IN KRUSHEVO
Maclio Ha muiaTtHo, 156 x 130

KPATOBCKA MAJIA KAMBAHAPHIJA, 1978
THE SMALL BELL TOWER IN KRATOVO
Maclio Ha TmaTtHo, 63 x 52

IIPKOBEH TPEM, 1979
CHURCH CONOPY
maciio Ha mratHo, 90 x 60

OXPHUICKA KAMBAHAPHIA, 1979
OHRID BELL TOWER
Macio Ha miatHo, 90 x 60

CKAJIMAJIA, 1979 :
STAIRWAYS
Macio Ha miatHo, 101 x 63

CBEYEHOCT, 1979
CELEBRATION
Maciio Ha miaatHo, 120 x 100

KYKATA IIITO OCTAHA, 1979
THE HOUSE THAT REMAINED
Maciio Ha miaTtHo, 129 x 78

ZKOJITHOT KOHAK, 1979
THE YELLOW INN
Macio Ha rmiatHo, 100 x 80

BHUTPAX, 1979
STAINED GLASS
Macao Ha miaTHo, 70 x 55

KYRATA O] KPATOBO, 1979
THE HOUSE FROM KRATOVO
Maclio Ha uratHo, 160 x 100

OCTATOITH OO BABHUHATA KVYKA, 1980
RUINS OF THE GRANDMOTHER HOUSE
Macio Ha rmiatHo, 110 x 100
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ANA TEMKOVA

Born in Kavadartsi in 1943. Graduated from the
Academy of Fine Arts in Belgrade. Specialized in
mosaics in Ravena, Italy in 1969. Since 1966 she has
been working as a free-lancer. Beside painting she
also works with mosaics.

Adress: Partizanski odredi 93/I1 no 14, Skopje

ONE MAN EXHIBITIONS

1967 Shtip with Gligorova
1969 Ravena, Italy

1970 Skopje

1970 Ohrid

1971 Belgrade with Vasilev
1972 Novi Sad

1973 Skopje

1974 Skopje

1976 Sombor

GROUP EXHIBITIONS AT HOME AND ABROAD

1967 to 1979 at all DLUM Exhibitions in Skopje
1974 to 1979 at all Graphics Exhibitions

1971 to 1979 at all Traditional Exhibitions of Women
Artists in Skopje

1967, 1971, 1975, 1979, The Exhibition of Yugoslav por-
traits in Tuzla
1966 Generation 66 Belgrade

1966 October Salon Belgrade

1967 Macedonian Contemporary Painting of Skopje,
Lebanon, Syria

1967 Macedonian Artists The Youngest Generation of
Skopje, Novi Sad

1967 III Trienial Belgrade

1968 Memo of Nadezhda Petrovich, Chachak

1968 Our Old Skopje

1969 Macedonian Contemporary Art, Istambul

1969 Four Women Painters, Belgrade

1969 Macedonian Contemporary Art, Belgrade, Sara-
evo, Zagreb

1970 Yugoslav Contemporary Artists, Nice, France
1970 Art Colony, Sichevo, Nish

1971 Our Past History, Skopje

1972 Macedonian Contemporary Art, Romania

1973 Macedonian Painting, Rome, Italy'

1973 Ten years of the Strumitsa Art Colony

1974 Ten Graphic Artists, Belgrade

1975 Autumnal International Salon, Banja Luka
1975 Fifth Triennial of Yugoslav Drawing, Belgrade

1975 Triennial of Contemporary Yugoslav Graphics,
Bitola

1975 Eighth Biennial of Young Artists, Rijeka

1976 Eighth Biennial of Young Artists, Cuba, Panama,
Columbia

1977 International Colony, Prilep, Skopje
1976 88 Portraits, Zagreb

1976 68 Portraits, Novi Sad

1976 Macedonian Artists, Zagreb

1977 Balkan — Zone of Peace and Friendship, Roma-
nia, Turkey

1977 International Exhibition of Women Artists, Pi-
ran, Kopar

1978 Women Artists, of Yugoslavia, Slovengradec

1978 Macedonian Contemporary Art, Banja Luka

1978 16 Macedonian Contemporary Artists, Grac, Aus-
tria

1979 16 th Art Colony, Strumitsa

MOSAIC WORKS IN THE STOPANSKA BANKA,
SKOPJE

1971 , Fauna and Flora“
1971 ,Rosette*
1978 ,Macedonian Money Through the Ages“

AWARDS

1966 Youth Association Award for Painting, Belgrade
1967 Portrait Award,’ Tuzla

1968 Award of the Newspaper ,Mlad Borec Skopje
1967 ,,Vincenco Monti“ Award, Italy

1975 Purchase Award for the Portrait, ,Liberation®,
Saraevo

1975 Purchase Award for Tuzla Portrait

1978 Republic Award ,11th of October”, Skopje

1979 Purchase Award for Graphic of the ,Clement
Ohridski“, Skopje Library




Ana Temkova belongs to the Macedonian gene-
ration of artist of the last ten years.

After graduation from the Academy of Fine Arts in
Belgrade, she stayed for some time in France and
the Soviet Union, and in 1968 she specialized in mo-
saics in Ravena, ITtaly. There she opened her first one
man exhibition.

In 1970 at her first exhibition in Skopje, Ana pre-
sented her academic and post academic knowledge,
where her artistic sensuality was expressed for the
firet time. That is distinct from her (meantime) sin-
gle exhibitions where we encounter some divergent
oscilations in her creative work in her stylistic, and
more exactly, her determination of theme such as:
exhibitions of ,flowers“ and ,portraits“ in 1973/74.

In the following years radical changes appeared
in her motif interpretation and the personal relation
toward its transposition.

The painting world of Ana Temkova is an inte-
gral part of her own and emotional observation of
her way of living. The canvases are composed of the
most unusal images, subjects and symbols in such
a way that only a dream could occasionally note.
First of al, she reaches itbu the particular relation
of the elements, appearences, and subjects in the
composition of the painting composed by the suc-
cesive schedule of plans into one, unreal, airy per-
spective, Thematically, she is primarily interested
in old interiors and other old things that we meet as
details in the paintings with symbolic, (associative)
function.

Some figurative ideas impose themselves as an
accent making the composition of the painting, even
though there is not real subject matter, emphasized
fo the benefit of the clear visual sensation.

Different architectural elements and details, par-
ticularly the window or the angles of the enterior,
continually and spontaneously infrude in the entire
creative work. Sometimes some architectural totali-
ties appear as details included in the entire compo-
sition of the painting.

Later, from these marvelous visions of the ente-
rior and the love for a calmer and more intimate
world common to her lyric and poetic nature, she
iransposes the context of the painting into a new
style. Now, is imposed her orientation toward the
unique, differentiated artistic determination: she pa-
ints the old houses and other arhitectural monuments
and buildings, trying to shape a new relation in the
painting on a more visual and precise manner.

She finds inspiration in the wide spectrum of
motifs from our cities: the beautiful old houses, chur-
ches and bell towers, or the dark conopy, gates, win-
dows or facades of the medieval monasteries,

Trying to present the hidden beaty of the old orchi-
tecture Temkova imagines by a specific tone of ro-

mantichy idyllic atmosphere opposing the rational
and the emotional. In her sentimental relation to-
ward the past she forms a new world of poetic ima-
gination and fantasy by the romantic spirit of inspi-
ration.

Analysing the artistic elements of the painting
we can see something unusual in the compositional
structure setting: simultaneus presenting the ex-
terior and interior, sometimes strangely fitted in the
landscape. In some paintings Temkova deals with the
objective reality upon the presentation of the real
motifs, while in others we can see the methaphysical
setting of the environment.

The stylistic approach to the motif varies to so-
me extent from poetic realism to a kind of a modera-
te fauvism in her last paintings, when th berush
stroke is instinctivly abstracted transforming it to
an independent arabasque.

The pictoral relations fulfill the entire impressi-
on on the paintings. The colours are set on effecti-
vely, and sometimes strongly contrasting, so that so-
metimes they reach beyond objective reality to the

edge of abstract motif shaping.

Vera DANILOVIC



NOBAXHH FBHBJIHMOIPA®CKH EINWUHHIIHA

1966 — ITackanm I'mreBckH, EceHcka wm3noxk6a Ha
HOJIVM, HoBa Maxkenouuja, Ckomnje, 2. XII 1966

Brnana VpomeBuk, Jemna HoBa reHepaliuja,
Bbop6a, Benrpam, 11 XIT 1966

1967 — Mapko Apcoscku, [ocnemHa cIHKapcKa re-
wepauuja, Muag Bopeu, Cronje 27 IV 1967
C. MapuukoBuk, ITodenn ,crapara OanepuHa®,
Beuep, Cronje 15 XII 1967
Cumon Illemos, TIpBO MpeseHTHPakE HA Make-
noHCKuoT upTesk, Beuep, Ckonje, 17 XIT 1967

1968 — —, H3nosxkda na TemkoBa u I'muropoBa, Beuep,
Ckomje, 8 111 1968
—, Ana TemkoBa — padHHHPAHO UVBCTBO 34

peanHoct, Munan Bopeu, Ckomje, 21 TIT 1968

CHMO_H IITemon, IlllTo 3HaeMe 3a HOBaTa I'€He-
pauuja, Mnang Bopen, Ckomje 23 V 1968

—, O‘}‘BOpCHI{ netn memopujan Hanmesxpme Ilet-
poBuk, Yauaucku riac, Yagak, 6 IX 1968

1969 — O. Cnmupkoscka, Mosankor — dunrep 3a 6ojara
U KOMIO3HLHjaTa Ha ciukara, HoBa Maxemno-
nrja, Cxomje, 28 VII 1969

Huno M_opraHu, IIpenroBop 3a KaTajaoror Of
camMocTojHara H3102k0a, PaBena, 1969

1970 — —, Ama TeMKoBa mpen CKONCKaTa OVOIHKA,
Beuep, Ckomje, 20 IT 1970

—, Co 60 excnoHaT# Ha IIpBaTa CaMOCTOjHA H3-
ado>k6a, Beuep, Ckomje, 19 IIT 1970

—, Hanosx6a na Ana TemxoBa, HoBa Maxkeno-
uuja, Crkomje, 1 IV 1970

—, Bonpenen ycmex Ha Ana Temkosa, Beuep,
Cxkonje, 4 IV 1970

—, JyrocnoBeHcKa JMKOBHA penpe3eHTannja v

Hpnwm, Monuraka Excnpec Benrpan, 7 IV 1_970
_, Izlozba judoslovenskih umetnika u Nici,

Vjesnik, Zagreb, 14 IV 1970

1. CromukoBckd, CromMeHHTE BO ONamUTE, Cry-
Jenrtcku 36op, Ckomje, 20 IV 1970

Bopuc Ierxoscku, Manoskda Ha CIHKH H MO-
saunu Ha Ama Temkosa, Hoa Makenonuja,

Cxomje, 25 IV 1970

C. C., Ciukapu v xmacypu ,Cukeso 70, ITo-
amutuka, benrpan, 21 VII 1970

[I. M., Hanoxda Ane TemxoBe Vv Beorpany,
[Monuruka, Benrpanm, 19 VIII 1970

M. Jymanuk, Jeman TpeHyTak ca Anom Tem-
xoBoM, Bop6a, Bearpax, 1 IX 1970

1971 —

1972 —

1973 —

Karepnna Yemepcka, Bpeme mnmieHo on pac-
tojanue, Kypuan, Cxomje, 14. XTI 1970

Brmana VYpoureBuk, IIpearoBop 3a KaTajlorot
O]l caMOCTOjHaTa H310K0a, YMeTHHYKa Tralle-
puja, Ckorje, 1970

Oppan ITerneckn u I'marop Yemepckwn, Ilpen-
roBOp 3a KaTajoroT O CAMOCTOjHaTa M3JI0K-
0a, dom nHa kviarypara ,Moma IIujame“, Ox-
pug, 1970

Marija Pusi¢, Oblici  Figurativne apstrakcije“
Vjesnik, Zagreb, 13 TII 1971

M. Taruk, IIpountoct xao uHcmfrpauuig, Pa,
Benrpan, 19 IIT 1971

T. III., ,JyrocnoseHcku noprper” co Ana Tewm-
koBa, Beuep, Ckomje, 9 X 1971

Ianmno KouesBcku, TeHepanmja Ge3 MHIIOCT,
Munan Boper, Cromje, 15 X 1971

J. K., Aua Temxopa uanaxke v Hoeom Cany,
Homaruka, Benrpan, 27 1 1972

Mapko Ilonosuk, AHa ,BackpcaBa“ IIOPTPET,
INonurnka Excnpec, Benrpax, 12 II 1972

—, MakenoHCKH JTHKOBHH yMeTHHIIM Bo Poma-
uuja, Beuep, Ckomje, 11 IV 1972

(C. C.), Hocrasnruja 3a H3ryo/beHUM BPEMEHOM,
IuesHuk, 15 IV 1972

— Tsopbure npenecenn u Bo Jamm, Beuep,
Cromnje, 13 VI 1972

0. CrupkoBcka, ,BOTHUENHEBCKHOT® — MOJEl,
Hosa Maxkenonuja, Ckomje, 4 VIII 1972

Tamkoe IMupnaop, ITogem Ha MakeZOHCKaTa
KyITYpa Bo cTpaHcTBo, Beuep, Ckomje, 28 XI
1972

—, Cyrpa nsnoxba Ane Temxose, [IHEBHHK, 12
1V 1973

—, Usnox6a Ha Ana Temkosa, HoBa Maxkero-
nuja, Cxomje, 27 V 1973

T. III., CamocTojua m3nox6a Ha AHa TeMKOBa,
Beuep, Ckomje, 28 V 1973

—, IIseke, Beuep, Ckomje, 31 V 1973

Brnanumup BennukoBcku, IIBeTOT KakO MOXK-
HocT 3a nukoBHa Memgurauuja, CTyIEeHTCKH
36op, Ckomje, 1 VI 1973

T. IIupunos, JIUKOBHH TBOPOH MeEry paBGoTHH-
te nvre, Beuep, Cronje, 1 IX 1973

Bmama VYpoureBuk, IlpearoBop 3a KaTaJoror
o1 camoctojuaTa H310k6a, LleHrap 3a KVITY-
pa u undopmanuu, Cromje, 1973



1974 —

1975 —

1976 —

JIunjana Hupjan, Ana Temxoma, CryaeHTCKH
360p, Ckomje, 22 IV 1974

—, Parame Ha emen moptper, Beuep, Ckorje,
5 VI 1974

P. C., CeeuaHo orBopeHH ,[JaHH MaKeToOHCKe
kyarype”, IMomuruka, benrpan, 24 IX 1974

P. Kys., Ilommpoka KOMYHHKallHja Ha Kyl-
typauTe BpenHoctd, HoBa Maxkenonuja, Cxomn-
je, 24 IX 1974

Bopuc IlerkoBcku, I'paduxata — VYMETHOCT
1ITO HaemgHall ce pas3BuBa, Hosa Makenonuja,

Ckorje, 29 IX 1974

Brnagumup BemuukoBckH, PHUTYPATHBHOTO BO
coBpemenata rpadura, Hosa Makenonuja,

Ckomje, 6 X 1974

II. III., IMoprperu Ha Ana TemkoBa, Beuep,
Ckorje, 4 XIT 1974

—, Camocrtojuo uanara Ana Temkora, Hoga
Makenonuja, Cromje, 4 XIT 1974

—, TemKkoBa oTBapa camocTojHa u3noxkba, Ho-
Ba Maxkenonuja, Ckomje 5 XIT 1974

ITackan I'umeBcku, OGHOBYBambe Ha IIOPTPETOT,
Beuep, Ckomje, 7 XII 1974

Brapumup Bemumukoscku, Boennauena IHHHUja
Ha pa3Boj, Hora Maxkenonuja, Cxomje, 10 XII
1974

Topnana BommakoBcka u Bmaga VYporeBHk,
IIpenroBop 3a KaTalor O CaMOCTOjHATa W3-
nox6a, Cromje, 1974

T. 1., 2)Kenata — peBOAVLIMOHEP U TPaJUTEI,
Beuep, Cxomje, 12 ITI 1975

Bragumup BenHuyKoOBCKH, 3HauyajHa IPECBPTHH-
na, HoBa Maxenonuja, Ckomje, 1 VI 1975

O. Cn.IlpuzHaHne Ha MaKeIOHCKOTO IMOPTPeT-
Ho ciaumkapcrBo, Hosa Maxkenonuja, Cxomje,
31 X 1975

Crnobopan Mapkosuk, [TopTper moGerao  off
nopTpera, bop6a, Benrpax, 27 XII 1975

T. III., ,Mnaga jyrocioBeHCKa YMeTHOCT® BO
Tynuc, Beuep, Cxomje, 3 III 1976

Bragumup Benmukoscku, Cé moroieM Of3HUB,
Hosa Makenonuja, Ckomje, 16 V 1976

Dr. Boris Petkovski, Naglasena individualnost,
Oko, Zagreb 2 XII 1976

Jbyouua HamjanoBcka, IlpenroBop 3a kartalso-
roT on camocrojHara u3noxkba, Combop, 1976

1977 — —, VuecTtByBaar #

1978 —

1979 —

TPH VMETHHUKH  Of

Makenonuja, HoBa Maxenonuja, Cromje, 4
III 1977

B%'YI-IHCHJ'EI, Beuepwe HOBocTH, Benrpam, 13 IV

M. M., MacoBna n3mo:k6a ma HJIVYM, Hosa
Maxkenonuja, Ckormje, 4 XI 1977

Brnamumup BenmukoBcku, HajuernocHo mpeseH-
?ér%ame, HoBa Makenonuja, Ckomje, 20 XI

Bramumup BenmukoBcku, [eceT >KeHH VMETHH-
uu, I[Ipocserena sxena, Ckomje, I — 1978

—, Maxkenoncku ciaukapu v Avcrpuju, Ionu-
tuka Excnpec, Benrpan, 9 IIT 1978

—, Hammu ciukapu Bo CrioBenrpaper;, Hosa
Maxkenonuja, Cxomje, 10 IIT 1978

Brapgumup BenmukoBcku, IBe m3mo;x6u mo mo-
BOJ, JAeHOT Ha ’KeHara, IIpocBerena sxena. IV
— 1978

M. J., KonexktuBHa ciuka on 28 merapa, ITomn-
tuka, Benrpan, 8 IV 1978

Onra CrmmpkosBcka, Kamue mo kamue — MoO-
HyMmeHTalled Mo3ank, HoBa Maxemonuja, Cromn-
je, 25 VI 1978

Oparan Byxkymuposuk, He npenajem ce HHKa-
na camo jenHoj samucnH, Ilomutuka, Benrpan,
16 VII 1978

—, Honenenu Harpaau , 11 OxtomBpu“, Hosa
Maxkenonnja, Ckormje, 5 X 1978

M. 1., Monesene Harpamue ,,11 Oxkrobap®, Ilomu-
tHKa, benrpan, 7 X 1978

T. Olupunos, Monerure Bo MakemoHHja HH3
BeKkoBH, Beuep, Ckomje, 18 XTI 1978

A. Masnecku, Moja npeokvnaliija e Halata cra-
pa apxutekrtypa, [Ipocserena sxkena, Ckomje I
979

E. Benoscku, IToner u mucrepuja, bopoa, ben-
tpan, 7 1T 1979

Borman MycoBuk, Kora nenra ne ro onpasav-
Ba cpenctBoto, HoBa Makenonuja, Ckomje, 16
111 1979

Borman Mycosuk, Tpu rpaduuku maHubecTa-
uun, HoBa Makenonuja, Ckomje, 10 VI 1979
Coma A. Humurpora, Bo mpoctopoTr Ha use-
kero, Komynucr, Cronje, 22 VI 1979

Kata Misirkova — Rumenova, Tragovi sveia
koji nestaje, Nada, Belgrad, 26 X 1979



OpraHusaTopu:

Vmernuuka ranepuja Cromje
IlenTtap 3a kyntypa u uHbopmanun Ckormje

Hanasau:

Vmerauuka ranepuja Ckoimje

OproBopen ypenHuk: Murpukecku Bopo
Tnagen vypenHuk: Hauunoesnk Bepa
Texumuku ypenHuk: Maptunocku Kocra
IIpenrosop: HauunoBuk Bepa

TIpeBox Ha anrmucku: KapamamobBcka Menka
buénuorpaduja: Maptunocku Kocra
Pororpadun: KuekoBcku CrnobopaH

[Meuareno Bo 3.0. Ceernocr O03T TI'paduuku-Cronje
Tupask. 500 npumepoun
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