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Tnurop bekapos

PoaeH Ha 15 maj 1944 so Ctpymuua, 3aBplinn Yuyunuwre 3a
npumeHeta YmetHocT Bo 1964 so Ckonje. Cneuujanusnpan
MHAYCTPUCKM AW3ajH 1978/79 r. Bo XopH6epr - [epmaHuja.
Ynern e Ha AJTYC oa 1976 1 Ha AJTYTIYM oa 1984r.

PaboTh Kako cNoBOAEH YMETHMK.

Aapeca: "Atanac Kapamar" 55 2400 Crpymuua,
Peny6nunka MakeaoHuja

TenechoH : +38934327921, chakc: +38934331500,
e-nowrta: gligorbekarov@yahoo.com

Gligor Bekarov

Born in 1944 in Strumica, Macedonia.Completed his studies at
the "School of Applied Arts" 1964 in Skopje, Macedonia.
Specialized Industrial Design in 1978/79 in Hamburg, Germany.
Member of the Association of Artist of Stumica for Applied Arts
since 1984.

Address: "Atanas Karaman" 55 2400 Strumica,  Republic of
Macedonia

Phone : +38934327921, fax: +38934331500,

e-mail: gligorbekarov@yahoo.com

Y4ecTBO Ha CIMKAPCKK U KEPaMWYKA KOJTOHWU:

1964, 77, 82, 87 n 99 - "MefynapoaHa Ctpymuska JSlukoeHa Konoruja"

1985 - MefyHapoaHa kepamuika kononuja "Mmpe Aesmnk" M.Myow - Bojpoanta, COP)
1986 - MefyHapoaHa kepamuyka konoHuja, Hawwuue, Xpearcka, CPP)

1988 - Cnukapcka Konowuja, TpasHuk, buX, CHP)

1990, 91, 1 92 - "KameH-Tpcka-MnatHo", Crap AojpaH. konoHuja Ha AJTYC

1993 - JIUC "AtaHac My4es",MaHactup Cs.JleoHTnj, c.Besbyca, konoHuja Ha AJIYC
1998 - Cnukapcka konoHuja "Benec-98", Benec

1999 - Cnukapcka konoxuja "Eko Apt", TopHo Bpanosum, Benec

2000 - MefyHapoaHa camkapcka kononuja "Ce.Jlyka", Kycrenamn, byrapuja

2001 - "Touesu aeHosu", Aenyeso

2002 - "YmetHocta moxe", nMkoseH kapasaH Ha KML 1 MKOH Hu3 MakeaoHuja
2002 - MefyHapoaHa MkoBHa konoxuja "Cp6ujawyme", MnasHa, BojsoauHa, CLT
2002 - Cnukapcka konoHuja "Exo Apt", Benec

2002 - Cnukapcka konoHuja "Huxo lMNone", butona

2003 - Cnukapcka kononuja "Huxo Mone", Butona

2003 - MefyHapoAHa ciukapcka konoHuja "Yypyr", Yypyr. Bojsoamnna, CLI

2004 - MefyHapoaHa cinkapcka konoruja "mennuk”, Mennuk, Byrapuja

Participation in Painting and Ceramic Colonies

1964, 77, 82, 87 and 99 - "The International Art Colony of Strumica"

1985 - The International Ceramic Colony "Imre Devic" M. Idos, Vojvodina, Yugoslavia

1986 - "The International Ceramic Colony", Nasice, Croatia. Yugoslavia

1988 - "Painting Colony", in Travnik, Bosnia and Hercegovina, Yugoslavia

1990, 91 and 92 at the International Painting Meetings "Stone- Reed-Canvass" in Star Dojran, painting
colony of "The Association of Artists of Stumica"

1993 - at the International Painting Meetings "Atanas Mucev" in the monestery of Veljesian,
painting colony of the "Association of Artists of Stumica"

1998 - Art Colony "Veles- 98", Veles

1999 - Art Colony "Eko- Art" Gorno Vranovci, Veles

2000 - The International Art Colony "St. Luka" Kustendil, Bul garia

2001 - "Goce's Days", Delcevo

2002 - "Art Can" Art Caravan of KIC and IKON - Skopje, Macedonia

2002 - International Art Colony "Srbijasume" Plavna- Vojvodina, Serbia and Montenegro

2002 - International Art Colony "Melnik", Bulgaria

2002 - Art Colony "Eco- Art", Veles

2002 - Art Colony "Lowfield", Bitola

2003 - Art Colony "Lowfield", Bitola

2003 - International Art Colony "Curug" - Vojvodina, Serbia and Montenegro

2004 - International Art Colony "Melnik", Bulgaria



CamOCTOjHU U3NOXGM:

1962 - "Cnuku 1 kepamuka', canoH LIKW, Crpymuua

1984 - "Cnnku v kepamuka", canod LKA, Crpymuua

1988 - "Cnuku 1 kepammka", canox LIKW, Ckonje

1993 - "Cnuku, nacrenm u kepamuka", canod KWL, Ckonje

1994 - "Cnuku, nacrenu n kepamuka', canod, Aom Ha kyntypa"Orey Majcue",
CanpaHcku, byrapuja

1994 - "Cnunku, nactenw u kepamuka', ranepwja - EtHorpadpcku mysej, Mnosaus
byrapuja

1997 - "Kepamuka", canod KMLL, Ckonje

1997 - "Kepamuka, uptexu v nactenu”, Aom Ha kyatypa “benn Myrpu, Kodaru

1997 - "Kepamuka, upTexu v nactenu", Aom Ha kyntypa "purop Mpaundes”,Oxpua

2000 - "Kocmmikn ABUXeHba", nkoBeH canoH "PY", Ctpymuua

2000 - "Kocmuikmn apuxersa", KyntypeH uenTap "Tpajko lNpokonues' KymaHoBo

2001 - "CuHresn"- natuHupaxu tepakotu, 3asop - Mysej, Crpymuua

2001 - "Kocmuukm auxersa”, ranepuja "Acer Bacunes", Codimja, byrapuja

2001 - "Kocmuukm aABukera", canoH, mysndko yumnuwre "T.Ckanoscku", Tetoso

2002 - "Kocmuukm aABukerba', Aom Ha kyntypa "JaHe Canaancku",Hoso Ceno

2002 - umknyc 2 "Kocmmdkn aBuxerba, Aom Ha kyntypa "benu Myrpu, Kodanu

2003 - unknyc 2 "KocmuHku aBuxerba", ranepuja "MakeaoHuja Apt",
Bnaroesrpaa, byrapuja

2004 - umknyc 3 "Kocmuukm aBmxersa", Crpymuua, KymaHoso n Benec

Harpaau:

1985 - P3 3a kyntypa Ha CPM - oTkynHa Harpaaa

1987 - Cojy3 Ha 6opuute 0a HObB - oTkynHa Harpasa

1988 - P3 3a kyntypa Ha CPM - oTkynHa Harpaaa

1993 - PenyGnu+K1 aHOHUMEH KOHKYPC 3a kepammka Ha MTM "Knpo Ky‘-lyK“. Benec
lMpBa Harpaaa Ha KOHKYPCOT, BTOPa HarpaAa 3a Au3ajH, OTKyM Ha cuTe 5
eKcrnoHaT1

2000 - CriomeH nakera 3a /IMKOBHA YMETHOCT - HajBMCOKO MPHU3HaHWE Ha
OnwTtrHa CTpymuua

Heroew Aena ce Haofaar Bo CBeTcka ranepuja 3a kepamuka - 3arpe6, Haunonanen mysej
Ha Ervnet Bo v3a, 3emcku my3ej - Onasa Bo Yelika, Bo noseke mysen Ha Gusiiata CPJ,
npuBaTHU Konekumuu Bo Mtanuja, ABctpanvja, Pycuja, YkpauHa, Tpumja, XonaHamja,
lepmanuja, CAA 1 MakeaoHwja.

CkynnTypa BO NpocTop
2000 - "Bucoka zemja" BucuHa = 5.50m - rpaacky napk - Crpymuiia

Individual Exhibitions:

1962 - "Paintings and Ceramics”, Exhibition Hall at the Centre of Culture and Information, Strumica
1984 - "Paintings and Ceramics", Exhibition Hall at the Centre of Culture and Information, Strumica
1988 - "Paintings and Ceramics", Exhibition Hall at the Centre of Culture and Information,
Skapje, Macedonia
1993 - "Paintings, Pastels and Ceramics", Exhibition Hall at the Centre of
Culture and Information, Skopje. Macedonia
1994 - "Paintings, Pastels and Ceramics", Centre of Culture "Father Paisie", Sandanski, Bulgaria
1994 - "Paintings, Pastels and Ceramics", Gallery of the Ethnographic Museum, Plovdiv, Bulgaria
1997 - "Ceramics', salon- KIC, Skopje
1997 - "Ceramics", Drawings and Pastels", Centre of Culture - Kocani
1997 - "Ceramics and Pastels", Gallery, Centre of Culture - Ohrid
2000 - "Cosmic Movements" oil on canvas, Art Salon "RU", Strumica
2000 - "Cosmic Movements" oil on canvas, Centre of Culture"Trajko Prokopiev", Kumanovo
2001 - "Synthesis" patinated terracotta, "Institute for Protection of Monuments of Culture
and Museum", Strumica
2001 - "Cosmic Movements", Gallery "Asen Vasilev" Sofia, Bulgaria
2001 - "Cosmic Movements" Music School Hall "T. Skalovski" Tetovo
2002- "Cosmic Movements", Centre of Culture, Novo Selo
2002 - Cycle-2, "Cosmic Movements" Centre of Culture Kocani
2003 - Cycle-2, "Cosmic Movements"Gallery "Macedonia Art", Blagoevgrad, Bulgaria
2004 - Cycle-3, "Cosmic Movements" Strumica, Kumanovo, Veles

Prizes:

1985 - "Republican Association of Culture of Macedonia”, ransom prize

1987 - Association of Veterans of the People's Liberation Front",
anonymous competition for a memorial happening ransom prize

1988 - "Republican Association of Culture of Macedonia", ransom prize

1993 - Republican anonymous ceramics of the "Kiro Kucuk", Veles - first prize at the
competition second prize for design ransom prize for all five exhibited works

2000 - Winner of "Memorial Award" for figurative art and the highest achievement
of the Municipality of Strumica

His works are in numerous galleries and Museums in Macedonia, Yugoslavia as well as in private
collections in the country and in several countries around the world: World Gallery - Zagreb,
National Museum in Egypt, Giza, Earth's Museum in Opava-Chech Republic, in several
museums in the former SRY, private collections in Italy, Austria, Russia, Ukraine, Greece, the
Netherlands, Germany and USA .

Sculpture in open space
2000 - "Highland" - height = 5.50 m - City Park - Strumica



MosaxHu MpynHu U3nox6u

1985 - "6 TpueHane Ha JyrocnoBeHcka Kepamuka" Mysej 3a npUmeHeTa ymeTHoCT,
Benrpaa, CPP)

1985 - "31 JlukoBHu Cpeabu", Cy6otnua, CHPJ

1989 - Jy6unejHa uanox6a - 30 roauHn Kepamuika Kononuja "Mmpe Aesuk", Mann
Muow, CPPJ

1990 - "Crpymusku YmetHuun" Kues, Ykpauta

1993 - U3nox6a Ha AJTYC, Aom Ha kynTypa "Otel Majcue" CaHpanckn, byrapuja

1993 - Manox6a Ha AJTYC, ranepuja "Makeaonuja Apt", bnaroesrpaa, byrapuja

1993 - "4 Ceetcko TpueHane Ha Mana Kepamuka", 3arpe6, Xpsarcka

1996 - "9 TpueHane Ha JyrocnoseHcka Kepamuka" Myzej 3a npumeHeTa ymeTHOCT,
benrpaa, COPJ

1996 - "34 /ukosHu Cpeabun", Cy6oTuua, CP)

1997 - "5 Ceetcko TpueHane Ha Mana Kepamuka", 3arpe6, Xpsatcka

1998 - YHMCOHO, KyntypHa basa Ha Espona, CuHaendutren, fepmanuja

1999 - "CospemeHu CTpymmiki Cnvkapu", 3emckn Mysej, Onasa, Yelwka

2000 - "5 Kaupo - MefyHapoaHo Buerane Ha Kepamuka", uza, Eruner

2001 - U3nox6a Ha AJTYC, ranepuja "MakeaoHuja Apt", bnaroesrpaa, byrapuja

2002 - Buenane Ha Liprex, Aom Ha Kysntypa "Auo Lonos", Wtun

2003 - MefyHapoaeH npoekT "Pasnukute o6eanHysaat”, Hapoaen Mysej, Benec
rpyna "Mentuk" (M.ABpamoscky, I.bekapos, B.JaHescky, I1.KyamaHOBCKH -
Makeaonnja, K.boxkunos - byrapuja, J1.Jleqnk - Cpéuja u LipHa lfopa

2003 - MefyHapoaHa u3nox6a "AJTYC 2003"
ranepuja "MakeaoHuja Apt", bnaroesrpaa, byrapuja
ranepuja "B.Anmutpos - Majctopot”, Kyctenaun, byrapuja
Aom Ha Kyntypa "B.J.My4eto", Crpymuua, Makeaoruja

2004 - Aom Ha Kyntypa "Jane CanaaHckn", Hoso Ceno, MakeaoHuja

YyecHuK e Bo Haa 200 u3nox6u co ANTYC, AJTYTTYM, 1 Apyrv BO 3emjaBa M CTPaHCTBO.

OcHiBay e 1 pakoBoauTen Ha Jlnkoernte MefyHapoarn Cpea6n KAMEH - TPCKA -
MJIATHO Bo Crap AojpaH 1990, 91, 92 roanHa 1 ATAHAC MYYEB Bo maHactup
"Cs.Eneyca" Bo c.Bemyca, Crpymuua 1993 roanHa 8o opraHusaupmja Ha AJTYC.

Major Group Exhibitions

1985 - "6th Triennial of Yugoslavian Ceramics" Museum of Applied Art, Belgrade
1985 - "3 1st Artistic Meetings",Subotica, SFRY
1989 - Jubilee Exhibition, 30 years of ceramic work- "Imre Devic" Mali Idzos, SFRY
1990 - "Atrists from Strumica, Macedonia" Kiev, Ukraine
1993 - Exhibition "The Association of Artist of Strumica" at the Hall of the Centre of
Culture "Father Paisie", Sandanski, Bulgaria ’
1993 - Exhibition The " Association of Artists of Strumica" Gallery "Macedonian Art"
Blagoevgrad, Bulgaria
1993 - "The World's Fourth Triennial of Small Ceramics" Zagreb, Croatia
1996 - "The Ninth Triennial of Yugoslav's Ceramics" at the Muzeum of Applied Arts,
Belgrade, Yugoslavia
1996 - "34. Painting Meetings" at the Gallery in Subotica, Yugoslavia
1997 - "The World's Fifth Triennial of Small Ceramics" Zagreb, Croatia
1998 - "UNISONO" Culture Stock Market of Europe, Sindelfingel.Germany
1999 - "Contemporary Strumica Painters" National Museum, Opava, Chech Republic
2000 - "Sth Cairo- International Biennial" Giza- Egypt
2001 - Exhibition "The Association of Artists of Stumica" Gallery "Macedonian Art"
Blagoevgrad, Bulgaria
2002 - Biennial of Drawings - Centre of Culture "Aco Shopov - Shtip
2003 - International Project "Differences Unite" National Museum - Veles
group "Melnik" (M. Avramovski, G. Bekarov, V. Janevski, P. Kuzmanovski
- Macedonia, K. Bozhkilov - Bulgaria, L. Lecic - Serbia and Montenegro
2003 - "15 Strumica Artists" National Gallery, Salonika - Greece
2003 - International Exhibition "DLUS-2003"
Gallery "Macedonian Art", Blagoevgrad, Bulgaria
Gallery "VI. Dimitrov - the Master" Kustendil, Bulgaria
Centre of Culture "B. J. Muceto" Strumica, Macedonia
2004 - Centre of Culture "Jane Sandanski" Novo Selo, Macedonia

Participant in over 200 exhibitions with DLUS, DLUPUM and others in the country
and abroad.

Founder and manager of: The International Painting Meetings "Stone-

Reed- Canvass" in Star Dojran in 1990-1992 and in the International Painting
Meetings "Atanas Mucev" in the monastery of Veljesian 1993 the Organization
of the "Association of Artists of Stumica"



AdNeyHu HelwTa

distant things




Ayanuzam  dualism MpoLec process




A2NeYHK ranakcum distant galaxies GanaHcparse  balancing



eBonyupare evolving Bpeme Ha aHumanute time of the animals



KOHTPONMpPaHo Asuxerse  controlled movement napanenHu ABwkersa parallel movement
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ranakcuja galaxy opbuta orbit



KOCMMHKM 06MK  cosmic shape rnobanmsaumnja  globalisation




Cnvkata He ce pafa 3a Aa MOCTOM cama 3a ce6e. HejauHMOT OncToj 3aBucK OA
yCrewHocTa BO M3Ha0fareTo Ha HajKyCHOT NaT AO MOKAOHUUMTE Ha IMKOBHATA
YMETHOCT, OA COMCTBEHWTE CEBKYMHW Genesn Ko Mpu KOMyHMKauujata co
4OBEKOBMTE BCTETCKW KDUTEPUYMM, Ke 3Hae Ad MPEAM3BUKA BUCTUHCKA Apasba.

Aenata oA HajHOBMOT TBOpe4kM onyc Ha lnurop bekapos, nomecteHu BoO
uuknycot "Kocmuukn ABMXEHa" ja MMaat TOKMY Taa KapakTepucTHka,
HEHaMET/IMBO My Ce AOABOPYBAaT Ha MPUCOT, U OA Tamy AA HAJAAT MECTO BO
yoBeKOBaTa Ayllia, OHaMy KAE LITO Ce CnacTpeHu y6aBuTe HeluTa.

TBOPEYKMOT aHraxmaH Ha bekapoB ce Temenn Ha BAOXyBakbe Ha
11eN006pa3sHUOT MNEepCOHANMTET COrNIeAaH MPeKy HaAONONHyBare Ha
XMBOTHMOT OMUT OTNEAAH BO CMOKOjOT Ha MCKYCTBOTO, CO MOBEKECNOjHOCTA Ha
HECTOKOJOT BO TParakbeTo MO OPWTMHANHKM pelleHuja 3a AONOByBarbe Ha
CBOjaTa MOTUBCKa onpeAenba.

Inurop BekapoB, CO NPENO3HAT/MB jaceH KOMOPHT W CO BNE4aT/IMBO N3Pa3eHK
amBueHTanHu hopmMu ro anocTpompa concTBEHUOT OAHOC KOH KOCMUYKOTO,
npasejku cBOEBMAEH GanaHc nomefy MPeNneBaHTHUOT MaKPOKOCMOC OA cBojaTa
MUCMIOBHA MepLenuuja ¥ peneBaHTHUOT MMKPOKOCMOC Kako CBOj Mevar Ha
yoBeKOBaTa CTBApHOCT, BO MPOCTOPOT W Mefynpoctopor. [lputoa co
npechMHeTo 4ycTBO Ha ANABGWHCKO WCTpaxyBarbe, aBTOPOT W Monisysa
efIeMEHTHTE 3eMmja, BOAA, 'BO3AYX 3a AQ O M3pa3ut CBOJOT IMKOBEH CTaB KOH
BeckoHeYHocTa Ha noctoeukute npoctopu. Cnukute: “"TnoGanusaumja’,
"Bpeme Ha aHumannte", "Cehunra”, "AnTuTesa", "Hebecer 06nuk", "Aane4Hu
ranakcuu" v "AMHaCT" ce camo AeN OA ycrellHWTe o6uan Ha bekapoB Aa ce
3aatM €O KOMMNEKCHOCTA Ha eAHa MakcurabaputHa martepuja BO
AONOBYBAH-ETO HA BHATPELIHMOT U HAABOPELWHWOT CBET. ABTOPOT 1 0BOj nart
HeABOCMMUCTIEHO ja npudpaka chopmata Kako NpPeAu3BuK, AaBajkn H
ABTEHTUYHW GEne3u, CBOjCTBEHM Ha COMCTBEHUOT NWKOBEH w3pas. [nurop
bekapoB NO KOj 3Hae KOj mar npaBu GECKOMMPOMMUCHO MpOTHBEH-e Ha
NOCTYyNaTuTe OA HENMMIIAHWOT 3aKOH 3a MWHAMBOCTA, OCTaBajkk TpajHO
CBEAOLUTBO 33 CBOETO TBOPEYKO MOCTOEH-E.

fopfu Kanajumnes

A painting does not come to life to exist for its own sake. Its existence
depends on the success in finding the shortest way to the art admirers, on its
own sum of marks which will be able to incite a real stimulus in the
communication of human aesthetic criteria.

The works of the latest Gligor Bekarov's creative opus, integrated in the cycle
"Cosmic Movements" have the very ability to court the iris discretely and
consequently to find room in a human soul, right there where nice things
are kept.

Bekarov's creative engagement is grounded on the investment of his
complete personality grasped through the supplementation of life
experience reflected in the peacefulness of his knowledge with the
complexity of the restlessness in the research for original solutions to
catching his motif determination.

With his recognizable and clear colours and impressively expressed ambient
shapes, Gligor Bekarov emphasizes his own relationship to the cosmic
establishing unique balance between the irrelevant macrocosm of his
conceptual perception and the relevant microcosm as like his seal of human
reality in space and interspace. In addition, with a refined feeling of
profound research, the painter uses the elements earth, water and air to
express his artistic attitude to the etemity of the existing spaces. The
paintings: "Globalization". "Time of Animals", "Sphinx", "Antithesis",
“"Celestial Shape", "Remote Galaxies" and "Dynast" are only part of the
successful efforts of Bekarov to cope with the complexity of an enormous
matter to project the inner and outer world. This time, too, the author
undoubtedly accepts the shape as a challenge giving it authentic marks
appropriate to his artistic expression. Gligor Bekarov does not cease in his
efforts to uncompromisingly resist the postulates of the unwritten law of
transience, leaving eternal testimony of his creative existence.

Gorgi Kalajdziev



CUMBONMYHOTO 3Ha4YeHe Ha YOBEKOBATa er3nCTEHTHOCT BO AefiaTa Ha [nimrop bekapos
The Symbolic Meaning of Human Existence in Gligor Bekarov's Works

Bo KyNTypHWTE aKTMBHOCTM Ha MakeAOHWja WM HaABOP OA Hea, o
BreYaT/MBaTa TBOpPEYKA MPUPOAA Ha KpeaTwBeH AMHaMWYEH aBTop,
cnvkapot [aurop bekapos co cBOWTE Aena ce AeTePMUHUPA KaKo CivKkap-
pernpeseHT Ha AYXOBHO-MaTepujanHata ersucTeHuuja Ha 4OBEKOT,
MPEeYNCTeHU HM3 JIMYHWTE YycTBa, 3a MPOCTOPOT W BPEMETO, HuM3
MCTOPWCKOTO, MAAHETApHOTO, KOCMWYKOTO, MMTCKOTO M CMMOOAMHHOTO
eraucTMpak-e Ha YOBEKOT CO NMoBeke3HavajHo oTKpuBatbe U npeobpasba.

JacHMOT, YMCTMOT KONIOPUCTUHKO-KOMMO3MLIMCKM KOHLIENT 1 hn3noHoMujaTa
Ha ecTeTcKaTa OpraHM3alMja Ha Aenara, peanusmpaHu co creunbukmTe
PYCTUYHO-MHTEH3UBHWTE MUTMEHTU (TOHCKW 0COBEHOCTM) Ha MOTMBHUTE Ce
MNOA Ha HErOBMOT HEMUPEH UCTPaXYBAYKK AYX, KO CBOETO (hyHAMPaH:E O
6a3upaar Ha WHTeNeKTyanHuTe, eMOTUBHIUTE M BU3YeNHWTE KOHCTAHTW Ha
AWHHOTO AOXMBYBake W AWEHMparbe Ha YOBEKOT CO Heropara
er3UCTEHTHOCT BO KOMTEKCT Ha rnofanHuTe mniaHeTapHu amGuetantu
CNydyBarba 0A NPaucTopujaTa A0 AEHeC M BO MAHUHA.

bekapoe HW3 COMCTBEHUTE KPUTEPUYMM, WHTENEKT U MHTYMLMja BO CBOWTE
AENa r'1 BrpaAyBa UM CMMBONMYHO 1 Ha3HavyBa enoxasHure Ciy4yBarba
Ha YOBEKOT, Ha 3eMmjaTa 1 BO KOCMOCOT, CO3AABAjKM CIMKAPCKH hopmynaumin
KOW MMaaT NoANOra BO MOXHUTE anoKanunTHHKK MK ONTUMUCUYKA BU3UK.
MoTMBMTE 'He Ce MpPOTKAEHU CO CTEePeoTUNHOCT BO COAPXMHCKO
cburypatMBHaTa TpaHcnoHauuja, HanpoTWMB HWBHaTa PasHOJMKOCT € BO

CKNaa CO BHATPELHWOT U HAABOPELLIHMOT KOMMO3WLINCKK npocTop, Koj nak
CbMHVILUI/IpaH CO HapatvMBHO ancTpakTHO-eKCNPecnoHNUCTUHKK oncepBalmm

In the cultural activities of Macedonia and abroad, with impressive
creative nature of a creative and dynamic author, the painter Gligor
Bekarov emerges as a representative of the spiritual-materialistic
existence of human in his works purified through his personal feelings
about space and time, through historical, planetary, cosmic, mythical and
symbolic existence of human with complex revelation and
transformation.

The clear, clean concept of colours and composition as well as the
physionomy of the aesthetic organization of villages realized through the
specifics of rustic intensive pigments (tonal characteristics) of the motives
are the fruit of his restless spirit of research which base their foundations
on intellectual, emotional and visual constants of the personal experience
and definition of human with his existence in the context of the global
planetary ambient events from prehistory to nowadays and to the future.

In his works, Bekarov builds in or symbolically marks the epoch-making
events of human on Earth and in the Universe, relying on his own criteria,
intellect and intuition, thus creating artistic formulations that are
grounded on potential apocalyptic or optimistic visions. The motives are
not interwoven with stereotypes in the contents and figurative
transposition, on the contrary, their diversity is in harmony with the inner
and outer space of composition, which, on the other hand, is finalized



Ha aenoto. PaamkanHata peaykuuja Ha 06n1MKOT, Ha MOTMBOT M NacTenHWOT
MHTEH3WBEH KOMIOPUT, CO PEKOMMOHWUPAH-ETO Ha aMBUEHTUTE HU3 NpU3MaTa
Ha NUYHUTE 4YCTBA BO CBOWUTE HAJHOBK AGNA, M3PA3EHN BO TEXHMKA MAC/I0 Ha
NAaTHO M KapTOH, M OApa3syBa M HanopuTe Ha bekapos 3a pocerarbe Ha
MakcMManHata fiMyHa TMOMYHOCT WM OpraHvsaurja Ha MOTMBOT - YOBEK,
XMBOTHO M OCTaHATWTE JIMKOBHW €JIeMEeHTW MMaaT CBOja AMHAMMKA W
CTaTU4HOCT.

N BO HajHOBOTO CNMKAPCKO M3pasyBarbe € MPUCYTeH KOHTMHUMYMOT Ha
MPEAXOAHUTE CIMKAPCKM LIMKYCK 1 OCTBAPEHW Pe3yiTaTh KOW Ce UCKPeHU W
FPaAEHU HWU3 TPEMETNIMB OAHOC KOH NMPUMapHMUTE UHCMMPATUBHA MAEGK OA
KOW TV rpapele cBouTe aena. McrTpaxyBaqknoT NMOpuUB M OBOj nat e BO
HACOKa  Aa CBOWTE Aefa M ohopmyBa Kako MocebGeH LWKyc, a co
MPEAXOAHUTE Aena MefyceGHO MMaaT MAEjHA HUWLWKA, Koja € OAHOBO
npeobnukyBaHa CaMkapcka BMCTMHA BO MOMIeA Ha Komrosuuujata W
KONIOPUCTUHKO-ECTETCKOTO.

MarpasyBareto Ha Temata, OONMKOT, PacrmopeAOT M TycTMHaTa Ha
KO/IOPMCTUYKATA MUTMEHTaLM]a, BO HajHOBUTE TBOPOM MMaaT HOBO 3Havar-e
11 HOB /INKOBEH MOTNEA,.

1 oBOj nat HeroBuTe Aefa rpaBMTMpaaT KOH COBPEMEHOTO, MOAEPHOTO
M3pazyBarbe W MOCeAyBaaT ecTeTCKM KBafMTaTUBM BO KOW JIMKOBHUTE
NOMMTYBaYM MOXaT Ad M Hajaat. ClOeBWTHM OTKPMBAarba Ha CIMKAPCKM
OTENOTBOPEHUTE MAEW, MOTWUBM WM aMBMEHTH BO KOHTEKCT Ha Bpeme M
[POCTOP CO CUTE HMBHU OAPa3U.

M oBaa u3nox6a e 0Apa3s Ha LENOKYMHWATE UCTPaXyBa4KM 3a10X61 Ha
bekapos 1 noHatamy Aa TBOPM, Ad CO3AAaBa HOBYU Aena, BraejKiM TemaTckuTe
op6UTK BO KOM TBOPW C€ HEMCLPMHKM W MOAAT/IMBM 3a HOBW CIIMKAPCKK
nateLlecTeuja.

Xnsko Benkoscku
Awvnn. Uctopuyap Ha YmeTHoCT
Buw Kycroc npu 3asoa v Myzej Ctpymuua

with narrative abstract-expressionist observations of the work itself. In his
latest works, Gligor Bekarov reflects his efforts of achievement of optimal
personal typical style and organization of motif, human, animal and other
figurative elements that have their own dynamics and statics, through
radical reduction of shape, motif and pastel intensive colours, with re-
composition of ambience through the prism of personal feelings.

The continuum of his previous painting opus and the achieved results
thereof which are sincere and built on a shivering relationship to
the primary inspirational ideas on which he created his works are also
present in his latest artistic expression. His researching urge this time,
too, is in the direction to shape the works as a separate opus and to
establish a special conceptual link with the previous ones which is
reshaped artistic truth in the aspect of composition, colours and aesthetic
components.

The construction of the theme, shape, order and thickness of the
pigmentation of colours in his latest works have new meaning and new
artistic view.

This time, too, his works gravitate to the contemporary, modern
expression and contain aesthetic quality in which art admirers can find
complex revelations of incarnated artistic ideas, motives and ambiences
in the context oftime and space with all their reflections.

This exhibition, too, reflects Bekarov's complete researching
engagement for creation of new works since the thematic orbits in which
he creates are inexhaustible and resourceful for new artistic adventures.

Zhivko Velkovski

Art Historian
Senior Curator at the Museum of Strumica
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