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Mporpama:

Judith Vidal-Hall (editor, Index on Censorship, London)
WHY INDEX?
Edward Lucie-Smith (writer, London)

HOW FAR IS TOO FAR?
PROVOCATION AND THE AVANT-GARDE ARTS
Vaidas Jauniskis (Lithuania)

THEATRE AND MEDIA AND NEW COCACOLIZATION.
Irina Grabovan (Moldova)
CENSORSHIP IN ART AND MEDIA
IN MOLDOVA AND UKRAINE
Nebojsa Vilic (Macedonia)

THIRD’S SIDE CENSORSHIP
[BETWEEN FREEDOM AND TOTALITARIANISM]
Tiina Tamman (BBC, London)

WHY IS THERE NO CONSISTENT THINKING IN ESTONIAN
JOURNALISM NOW THAT IT IS INDEPENDENT
Karen Gevorkjan (Armenia, film maker)
CURRENT SITUATION IN FILM ART
IN THE CAUCASUS COUNTRIES
Viktor Dashuk (Byelorussia, film maker)
CENSORSHIP AND SELF CENSORSHIP IN BYELORUSSIA
Jevgeni Tsymbal (film director, Russia)
CURRENT SITUATION OF CENSORSHIP IN RUSSIA:
FILM, TV, PRESS.

Andrzej Werner (prof.dr hab; Poland):
ATTEMPTS TO REGAIN THE CENSORSHIP BY THE
PARTICULAR GROUPS IN A DEMOCRATIC SOCIETY
Csilla Konczei (University of Cluj, TV-journalist, Romania)
PUBLIC IMAGES OF THE BODY?

A SYMBOLIC TOOL FOR MAINTAINING SOCIAL HIERARCHY

Peeter Linnap (Estonia) -
DOCUMENTARY AND HORROR
Gezim Qendro (Albanian National Gallery, Tirana)
SELF-CONFESSIION OF A CENSOR
Jonas Valatkevicius (curator, CAC, Vilnius, Lithuania)
PAST AND PRESENT:
CENSOR GOES UNDERGROUND AND HAPPILY SURVIVES.

Few ways of detecting censorship in a Post- Sovnet country.

Viktor Dashuk: ‘The Night of Long Knives’
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As the subject of conference is Censorship in Visual Artsiand Media we
expect from the participants of Eastern Europe an actua! ‘- escri

it censorship, too? How is the situation in photography, I
Lithuania nowadays?

Kako TeMa Ha kKoHdepeHunjaTa LleH3ypaTa BO Bu3ye '
M MeguyMuTe, oyekyBaMe o yyecHuuute oa UctouHafEspona %&TVEJ‘IQH
onuc Ha coch6a Ha npo6neMMTe Bp3aHu 3a cno6oano oeop nc ‘Eo,aHo

paKonMche ce MeHyBaaTt BO NnpoLecoT Ha ypeaysarbeTo (npmpe.ayBaH;eTo
n objaByBareTo 6e3 HMKaKBa COrnacHocCT coaaBTopre Oanu e n Toa o
yeH3ypa? Kakea e coctojbata BO d)OTOI‘paCDVI_]“aTa BO apwaeKTypaTa BO T
JluTBaHuja ,quec7

BUAEO npe3eHTauuja



‘The belief that censorship consists only in the state controlling the press, still p
Europe. However, censorship takes on many disguises and can be found almosti
simply, censorship is anything that reduces people to silence; does not allow t
view or express their opinion,” observed Judith Vidal-Hall, editor of the free expressio
Index on Censorship, at the opening of the international conference onsCensorship:ins:
media’ held in the Chaplin Centre in Parnu last week. Supported ‘the

Estonia and the Soros Open Society Institute, the conference gathg
makers and critics from ten former socialist countries of Eastern ‘iurope. Their aim: to
common strategy to preserve the gains made by the new democracies on theafi pr

front .

Dissident filmmaker from Belarus, Victor Dashuk, and the director of the Albanian National Gal-
lery of Arts, Gesim Quendro, attracted particular attention. The former described the acute state
of unfreedom in his country - the only one of the former USSR that has forced the Soros Institute
to leave; the latter told of the conservative and communist forces in his country that oppose the
exhibition of nudes. In Albania, as in Armenia, old habits die hard: he describeds blems:
created by his-rejection of substandard works of art submitted by a public foriwhc

meant the right to submit bad art. Of the 350 works submitted by would-be¥artists,
survived his cull. Quendro was not a popular figure in the natons’s media! et

Edward Lucie-Smith, whose books on art and art criticism are well known throdgho
explained how the avant-garde had always been the object of suspicion and cegso

on to remark that unlike Britain or Germany, for instance, the countries of formep
much more tolerant of pornography and violence in art. He speculated whether thigiwas, perhaps,
an attempt to distract the public’s attention from more political matters <

Meanwhile, in an ironic aside, art critic Nebojsa Vilic from ag,m‘mi(épa*-@l whethepsth
return of censorship would not provide a greater incentive to artists tp one their skills in symbol-
ism and metaphor than the present atmosphere of license. L e

Tiina. Tamman, an Estonian journalist working with the BBC in Britain, provided a controyel

view of the current situation in the Estonian media. It had not, she claimed changed muchansth
past ten years. Free expression was as curtailed as ever - despite the fact thatithe Co
had established that right. Only the faces of the censors were different and m
accepted that their individual voice was of no account and would not be heard.

As was evident in Parnu’s main square during the conference. For all of the thr
microphone’ was available for the public to make their voices heard. At the begijn 7 ‘
a marked reluctance to stand out from the crowd, but by the third day, people couldn’t waitito pick
up the microphone to express to the world at large their problems, woes andganxieties. Wi ese
ranged from difficulties with housing to general grievances on healthcare and pensions. The main
area of conflict in Parnu today, it emerged from more than one speaker, was the '
situation in Vana Parnu (Old Parnu) where noise, dust and trash from the port is se
ing the beautiful environment of the Old Town. Another common complaint wa
oldest paper, Pérnu Postimees, persistently refuses to publish the views of theitowi
prize for the best speaker went to Vaike Nee from Vana Parnu whose speéch on tt
her part of the town brought tears to listeners’ eyes.

radio and TV channels.

Mark Soosaar, Museum of New Art Parnu [http://www.chaplin.ee/e




