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30PAH JAKMMOBCKM (1953) cnafa BO PeAOT Ha OHuUe
MIafg¥ YMETHHLM KOM, MOYHYBajKM OJ BTOpara IOJOBMHA Ha
CERYMAECETUTE TOJMHM, HEHAMETIMBO HO H2CTOjuMBO M cO 3afie-
JIEXKMBU PC3YATATH CE€ BKIYuYMja BO TEKOBMTE Ha COBPEMEHATA
MaKeJOHCKa YMeTHOCT. TOj cnefemie €AHa BHATPEIIHA JIOraKa
HAa pa3Boj IUTO NOCTENEHO M 3a€QHO CO CTEKHATUTE 3HACHA M
MCKYCTBAa MY OBO3MOXXM NOjacHO ga M popMynupa CBOMTE Mia-
CTMYHM MHTepecupama. Herosara npupoja M BMAOT Ha CO3Aa-
BAWETO, KAKO ¥ NPWIMKMTE BO HALIATa CPEAMHA, r0o ymnatuja ma
CYKIIECMBHO M MAapajieJHO HEryBawme€ HAa TPU JMUKOBHM IULMIUIM-
HM: CIMKApPCTBOTO, rpadmkara M UpTexoT. OCHOBHMTE KapakKre-
PMCTMKM HA JIMKOBHMOT ja3uK C€ 3aJDXKYBAaaT BO OBME TEXHHYKO
n3pasHu meauymu 6e3 IO3HAYMTENHM CTHICKM OTCTYIyBama M
CcOo M3BeCHM MoAMdMKALMM M HANOMOJHYBamka IITO NPOU3JEry-
BaaT of cnenuMyHOCTA HA CEKOja OAAENHA TEXHMKA.

BO MOYETOKOT JAaKMMOBCKM OOpHYBalle BHMMAaHME HA IPU-
»iauBa 00pabGoTKka Ha MOTMBOT, M TOQ NPEAENU OJ DPOAHOTO
noauebje, co padMHUPAHO YYBCTBO 32 TOHCKO rpajieme Ha ¢op-
MaTa, HajuecTo ToInM Kadeaso-upBeHM-okep Banepu. Taka, B0
€IHO AeJ0 MapayelHO NMOCTOjaT HEKOJKY PEaJHOCTH, OHaa LUTo
€ BM3yeNHO NPENOo3HATAMBAa, MMarMHMpaHa M Iuactuyda. Eauo-
BDEMEHO M NPUPOJHO CE BKOMIOHMPDAHM peanucTuuxu oOpabo-
TEHMOT I€j3aK, KAKO OTBOPEH IIPOCTOP, MHTMMHATA NpejajcHa
BO 3aTBOPEHM ,,CEKBEHUM'', KAKO M KOJIOPMCTMYKM ,TIpyru” ne-
KOPATMBHM BO CBOETO (DOJKIOPHO MOTEKNO. Toa LITO HA Ciu-
Kara ¥ JaBa MpeanHa, MOMAaJKy pOMaHTM4Yapcka aTtmocdepa '€
HAYMHMOT HA KOMIIOHMDAILETO HA OBMUE EJIEMEHTH, HO MOCeOHO
L KOHLENTYaNUTCUUKATA'' MHTEPBEHUMja BO LenuHaTa. Toa e cra-
myecta ¢opma, WTO ja Nperno3HaBaMe U BO MMOHOBUTE AMNCTPAK-
THM JieJia HA JaKMMOBCKM, IITO KAKO HEOJPEMCH NMPEAMET € Mmoc-
TaBeH HAa Pa3HM MecTa BO CAMKATa CO LITO M JaBa HAA-PEAlICH
IUTUMYHI, KaKO CPEACTBO IITO OBO3MOJKM IMPOLEC HA HaTaMo-
WHa TpaHcopManuja Ha MOTUBOT.

JakuMOBCKM MHTYMTMBHO TO IOBJE€YE HAPEAHMOT HYEKOP
BO M3BJIEKYBame HAa PEeAYKIMPaHA M3JlomkeHa ¢dopma Koja HA
Ha €[¢H aNCTPAaKTHO-aCoLMjaTMBEH HauMH BO dopmara, Gojara
M JETaNUTE IO COAPXH EJEMEHTUTE MPUCYTHO BO NPETXOJHUTE
nena. Taa egHocTaBHa HO HeobGuyHa ¢opma nebau cnobonHO BO
JBOAMMEH3MOHANTHATA DAMHMHA KaKO MOTMB KoOj uMa amGuna-
JEHTHM KapaKTepUCTMKH. Bo 3aBMCTHOCT OJf KpEaTMBHATaA HaMe-
pa ¥ TexHMKaTa oBaa (opma HecTo natu Ao0MBa OpPraHCKH U
TexHuIMcTMuKky Oenesu, ,,Tomnu" M ,CTYAEHTHU’ BPEIHOCTH, CE-
KOrail Nnpeno3HatjiMBa Mo (opManHO U3Pa3HUTE KapaKTePUCTHU-
Ku. Taa € Kako , HeuMAeHTU(PMKYBAHO TeJN0" KOoe MMa cumbo.n-
4HO 3Hauewme Ha (hopmara u3BledeHa oJ morceecra. Cemax jo0-
MMHAHTHM c€ acolujauuure Ha popma-npeaMeT NMPEUU3HO rpaj-
€HM CO JIMHMM, KOHTMHYMPAHM M MUCIIPEKHMHATH, TOUKM M JICHTH,
ancTPakTHO OpPraHM3MpaHy, HEKOrau XepMETHYHM BO 3HAUEHETO.

JakMMOBCKM He pempojpyuupa TYKYy €eBoLMpa e€JeH BUJ
¢dopma WITO HAa CBOj HAUMH M3pa3yBa OJpeAcHA npexKynatuja,
motpeba, cocroj6a. Crporara ¥ AUCUMINIMHMPDAHA NOCTANKa €
HAuMH HA HMBHO IulacTMuHO o6pasnarame. IToxpaj Gojara

HajafleKBAaTHO €DELCTBO 3a M3pasyBawe JaKMMOBCKM OCTBApYBa -
co ymorpe6a Ha rpacdhMuKata TeXHUKa MeLoTHMHTA (unu Gakpopes -

paGoTen co cTpyrame) IITO MYy OBO3MOXYBAa Ja I'm IOCTUTHE
MEKUTE NpPEOJU HA TEMHMTE, TJIAaBHO LPHY TOHOBM KOM TH CO-
3/1aBaaT CBETIO-TEMHMTE €(EKTH M BIEYATOKOT HA ,MeramHa"
HO , Tomna” c¢opma. OBaa TEXHMKA MHAKY, MOILIHE PETKO CE€ KO-
puctu Bo ceetor (J. Xamarymm. A. Xpanuuka) u xaj nac (C. Ja-
myT, E. Tlparyss) IITO TM NOTBPAYBA HEj3MHUTE CHEUMUDUYHU CBO-
jerea. Bnpouem JaKMMOBCKM CO CaMOTO {3€Mambe Y4YEeCTBO HaA 110-
3HATH. MaHMdEecTauuy, KaKO IUTO CE YTIeJHOTO MeEFyHapOAHO
rpacduuko GuenanHo so Jby6GipaHa, MOTOA MEFYHAPOAHA U310K6a
Ha Manu rpacuku o Jlof ([Tomcka), EBponckoro Ouenane EO
Bagen — Bapen (3. lepmanuja), Bo @Pepon (IImanuja), UTH.
MOKaXKyBa AeKa BO rpadmxara NOCTMIHYBA COJNM[HM DE3YATATH.

M-p. Bnagumup BeIMYKOBCKH

ZORAN JAKIMOVSKI (1953) belongs to the group of
those young artists, who, begining from the second half of
the seventies, unimportunatevly but with remerkable resu-
lts includ fhemselves to the fluids of contemporary macedo-
nian art. He followed one insige logicue of developoment
which gradually and with the educated knowledge and expe-
rence gave him the oportunities to form clearer his plastique
interest.

His nature and the kind of creature as the circumsta-
nces in our society, sent hime to paralel and constant care
of three disciplines: painting, graphique and drawing.

The elementary characteristcs of the art language stop
in these 'tehnical expresive media without more important
stylistic retreats whish come out from the specification of
each technics.

At the beginning Jakimovski payed attention to the
careful treatment of the object, and these werw the regions
of the native country, with the feeling of building the form,
most freguentlu warm brown-red-orange valeries. So, some
realities, existin one work that one we can recognice imagi-
nery and plastic.

The realistic landscape, as the open visibly pace... the
intimate feeling given in the close»part« as the colorful »lin-
es«, decorative in its folk origin are natural and at the some
time composed. The way of composing these elements gives
to the picture unrealistic, and less romantic atmosphare.
This is the stickful form which we recognize in the newer
Jakimovski ’s works, and it is put in different places in the
picture as undefinite thing. This gives to the picture over
— realistic feeling as a mean which unable it a process at
the following transformation.

Jakimovski drew the following step in getting out the
reduced long form wich consists the elements, form, colour
and details, present in the preceeding works. This simple
but unusual form is present in the double level as a mozive.

Depending intention of the dimensional creative and
technicue this form gets organics and technical marks »wa-
rm« »and« »cold« values tlways recogn ixable with formal
erpressed characteristics. This is slike »unknown« objekt wi-
ch has a symbolical meaning of form pulled out from the
subconsciousness.

However, the associations of form — thing which are
precisely built with lines, contiunal and inferrupted, points
and tapes, and which are abstract organized, sometimes he-
rmetic in meaning are dominating.

Jakimovski doesn’t reproduce but gives us a form wi-
ch erpresses in its own may definite ocupation, need ond and
condition.

Beside coleur, the best ‘mean for expression Jakimov-
ski realizes with the in grafic tehnique mezzotinta wich una-
ble him to achieve the soft transitions to the dark, mainly
black tons wish produce lightly-dark effects and the impr-
ession of »metal« but »warm« form.

This technicue meanwhile is so rarely used in the wo-
rld (Y. Hamaguchi, A. Hrdli¢ka) and with us (S. Lamut, E.
Dragulj) what confirms its specific characterictics. By the
may, Jakimovski taking part in known exibitions as the
famous international biennial of graphic in Ljubljana, and
the International exibition of small graphics in Lédz (Poland),
the European biennal in Baden-Baden-Heidelberg (West)
Germany) in Ferrol (Spain) and so on, Shows that graphic
reaches pretty good results.

M-r. Vladimir Veli¢kovski
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30PAH JAKMMOBCKHU
Popen 1953 Bo KymanoBo. ®akyATeT 3a NMKOBHaZ YMETHOCT 3a-
spuma 1978 roauMHa BO bBenrpaj, a Ha MCTHMOT 3aBpIIMI ¥ MOCT-
JMIUIOMCKM CTyAMMu 1982 roamuHa, Ha OTCeK rpadyuka. YneH € Ha
HOIIYK, (1974)
Benrpaacku rpacdmuukn Kpyr, (1977) OJIYM, (1981) u CBETCKH
rpacdmuru KoH3maujym — CaH PpadHuucko, (1984).
Cryaujcku marysama: ®©paHuuja u Mranuja.
Anpeca: Tpcr — 4, Kymanoso 91 300
Ten: (0901) 25-815)
CamMOCTOjHM M3TI0XKOM :
1978 — KymaHOBO
1978 — Beurpag
1982 — Benrpapg
1982 — Ckomje
pynHM M3JI0KOM :
1970, 1971, 1972 — Ckomje, ManaguHcka u3nox0a
1974 — 1984, Ha cure u3nox6u Ha JJIYK
1981 — 1984, Ha cure m3nok6u Ha JJIVM. (cnuku, rpaduxu,
LPTEX)
1977 — Benrpaa, M3nox6a Ha uprex, ®IIY
— Benrpaa, Bearpaacku rpauMuku Kpyr
1978 — Benarpaa, 40. roguan — <PJIY, rpaduka
— Bearpagn, Benrpaacku rpaguuky Kpyr
— Burona, 111. TpMeHaJNe Ha jyrocioBeHCKa rpadpuxa
1981 — Huxkmmh, III. TMKOBEH CaJlOH HA MIAJUTE
— BapakauH, KOJNEKIMja OJf CIMKAPCKaTa KOJNOHHja
,JIpoxop IMuuicku’ — KymaHoso
— Burona, IV. TpMeHaNe HA jyrocinoBeHCKa rpadpuxa
1982 — Huxkmuh, IV. TMKOBEH CaJIOH HA MIAJUTE
Ckonje — Muiaaa resepanuja IV,
Ckomnje, I'papmuka xonmonuja — heshenuja
1983 — Ckomje, Mnajgu MakelOHCKH rpaduyapu
— Huxmmh, V. IMKOBEH CaJOH HA MJagu
— JbyGmana, XV. mebynapoano Guenane Ha rpadmxa
— Bapaxjun, JJIYK.
1984 — 13. 3arpefauka u3no0k06a HA jyrocnoBeHcka rpaduxa
— butona, V. TpMeHANE HA COBPEMEHA jyrociOBEHCKA
rpacduka
— Ckomje, 40. TOAMHM MAaKEJOHCKO JMKOBHO TBOPEIITBO
ACHOM, MCY.
Com6Gop, VIII. TpMeHaJle HAa COBPEMEH jyrociOBEHCKH HPTEX
1985 — MebyHapogau M3n0K0M :
— II. IIpemuja 3a Harpapa ,Makcumo Pamoc"
®deppoa, lllnaauja
— Esponcko 6uenane, Bager — Banen XajaenGepr
3. 'epmanuja
— Manu rpacdhuuku cdopmu, Jioh — IToncka

— XVI. Mebynapoguo rpacduuko 6uenane, JbyGbana
Benrpag — Majcka u3noxba )
Bepaun — MakejjoHcka rpacdmuka- VMcrouna epManuja
Jby6pana — u30epeHy Nojasy BO jYTOCIOBEHCKH IPTEX
Harpaau:
1970 — MuaguHcka Harpaja 3a rpacduxa — CKOIIJE
1971 — MnaguHcka Harpaga 3a rpacduka — CKOITJE
1972 — MuaauHcka Harpajga 3a rpacduka — CKOIIJE
1977 — Harpapa 3a rpadpura — JJIVK
1978 — I. Harpaaa 3a ciMka JJIVK
1980 — 1. Harpaaa 3a cinuka, JJIYK
1982 — Cromje, Harpaaa ,Moma IIujane” JIJIYM
1983 — 1. Harpaga 3a cinuka, JJIYK
1984. OTKynHa Harpajga — 13. 3arpebauxka usnoxba Ha
jyr. rpad. — (JA3Y)
1984 — Harpaga 3a nprex Ha HYB ,,KinumenT OxXpupacku”
onym

ZORAN JAKIMOVSKI
Born in Kumanovo in 1953
Graduated from the Faculty of Fine Arts in Belgrade in 1978
F;lnished the third degree on the same Faculty in 1982-gra-
phic
Member of DLUK from 1974, Belgrade graphic circle from
1977
member of DLUM from 1981 (The Macedonian Society of
Artists)
member of World Grafic Consilium-San Francisko 1984
Has travelled on study trips to: France and Italy. '
Address: 4 Trst, Kumanovo 91300
Tel. (0901) 25-815
One — man exhibitions:
1978 — Kumanovo
1978 — Belgrade
1982 — Belgrade
1982 — Skopje
Group exhibitions:
1970, 1971, 1972 — Skopje, Youth exibition
1974 — 1984 — All exhibitions of DLUK
1981 — 1984 '— All exhibitions of DLUM (paintings, graphi-
cs, drawings)
1977 — Belgrade, exhibition of drawing, FLU
Belgrade, Belgrade grafic circle
1978 — Belgrade, 40-years FLU -graphic
Belgrade, Belgrade graphic circle
Bitola, III-trienial of yugoslav graphic
1982 — Niks$ié, IV-painting youth saloon
Skopje, Young generation- IV
Skopje, Graphic colony Djevdjelija
1983 — Skopje, young macedonian grapher
— Nik8ié, V-painting youth saloon
— Ljubljana, -XV international biennial of graphic
— Varaidin, DLUK

1084 — 13. Zagreb exhibition of Yugoslav graphic
— Bitola, V triennial of modern yugoslav graphic
— Skopje — 40. years mecedonian art work
— Sombor, — VIII triennial of modern yugoslav dra-
wing
1985 — International exhibitions
II prize »Maxsimo Ramos« — Ferrol (Spain)
— European biennial, Baden — Baden, Heidelberg (West
Germany)
— Small graphic forms Lodz — Poland
— XVI International biennial of graphic art Ljubljana

— Yugoslavia
— May — axhibition, Belgrade graphic circle — Bel-
grade = -

-~ Macegonian graphis — Berlin, East Germany
— Modern yugoslav drawing — Ljubljana
AWARDS
1970 — Youth awards for graphic — Skopje
1971 — Youth awards for graphic — Skopje
1972 — Youth awards for graphic — Skopje
1977 — The awards for Graphic — DLUK — Kumanovo
1978 —The award for painting DLUK — Kumanovo
1980 — The award for painting DLUK — Kumanovo
1982 — Skopje, The awarg of DLUM »MoSa Pijade«
1983 — The award for painting of DLUK
1984 — Buyable, award — 13. Zagreb exhibition of yu-gra-
phic. — (JAZU)
1984 — Award for drawing of DLUM — »Kliment Ohridski«



KATAJIOT :

Cnuku (Macino Ha IJIATHO)

1. TpunTUx 1980. 330x 130 cM
2. IIponop 1981. 150x 130 ¢M
3. Ilpopmop 1I 1982. 150x 130 cMm
4. ®opma 6Ge3 Kpaj 1983. 100x 100 cMm
5. Cnuxka — 225 1985. 130x 110 cm
6. Cinuxa — 226 1985. 130x110 M
7. Cnuka — 227 1985. 130x 110 cm
8. Cnuka — 228 1985. 130x 110 cMm
9. Cnnka — 229 1985. 130X 110 cM
10. Cimmka — 230 1985. 130x 110 cm
11. Cinka — 231 1985. 130x 110 cM
12. Ciuka — 232 1985. 130x 110 cm
13. Cekapame 1985. 125x 85 cM
14, CekaBame I 1985. 125x 85 cm
15. Kpunja 1984, 85X 65 CM
16. Mpogop III 1984. 85X 65 M
17. Cekapame II 1984.. 95x 80 cMm

" 18, JlononHMTEnEH IPOCTOp 1984 165X 65 CM

Tpacduru (MENOTMHTA-AaKBATHHTA)
19. dopma

20. TTpogop XXI

21. IIpoxop 27

22, Tpogop 19

23. BuBHuceknuja

24, M3nomxeHa ¢dopma
25. Yenuden NUCT

26. ®opma I

27. ®opma II

28. ®opma III

29, I'paduxa

30. I'paduxa I




Opranusarop: Opbop 3a meFyommuruucka copaGoTka Bo oBna-
cTa Ha KyJltypara — KymMaHOBO
IMpearosop: M-p. Bnajgumup BejlMUYKOBCKYU
doTorpathun 1 KOAOp aujanoduTusn: Jparan [ameBcKH
IIpesoj na anraucku: EnecoHopa ToaopoBHE
JIuKoBHO 00JNMKYBame: 30paH JaKUMOBCKM
JparaH TaimeBcKu
[Teuar: ,I'pacochnexc” — Ilpeuieso
Tupax: 400 npuMmepouu






