


v L]
1
.
-
N = ' B
=
1 = = - = ]
N -
- - i -
- - - - - [ = - N -
» i
L =) < | N . [T B l| = B - o = 3 =
y 1 - om l. L] L] L] % = = 1 i
- —_— I‘...I - = 1 = mm " ’ |‘



YMETHUYKA TAJTEPUJA — CKONJE
ART GALLERY — SKOPJE

8—28. Il 1982

[IPATAH bHKOB
DRAGAN  BIKOV



Opranusaumja: YmeTHuyka ranepuja Cronje
OparosopeH ypegpHuk: bopo MuTtpuriecku

Haranor: Hocta MaptuHockn u Hiapko H. Toaun
MNpeeog Ha avrnucku: Menra HapanalwoBcKa
JlukoBHo oGnuryBawe: Hapro H. Tosu
Motorpacpum: Mapun Oumec

MNeuatu: Tpachmusm 3aeop ,foue [JenueB” — Cronje

Tupam: 300 npumepoun



Bo ymeTHocTa 3abeneHUTENHU CEe ABE OCHOBHW TBO-
PEYRM ucTpamyearea u onpegenbu. Epnata HacTojyBa Aa
ja coyyBa BpcHaTta cO peanHuoT cBeT. [pyrata — wro
ro Hanywia TOj CBET, OAHOCHO, ro Herpana W ce onpe-
aenuna 3a churypaumja M Hedwmrypaumja.

Bo oBue TBOpeuku TOHOBM ce ocopMyBa M CO3AaBa
NWKOBHaTa WMHAMBMAYyanHocT Ha [paraH BuKog.

Toa e Bpeme, BO KOe, BO yMETHOCTa joara A0 MOJH
u3pas MnoeTUYHOTO U HajpeanucTU4ykoTo. BUHOB Hero ro
npudarka Ge3pe3epBHO U LLENOCHO My ce NocBeTysa, Ou-
Aejiu 4YyYBCTBYBa J[ieHa BO HErosata OCHOBA JIEHM HETO0-
BOTO TBOPEYHO Hpepo. Toa ce noTnupa Ha efHa conupHa
JMKOBHO-NEAarolka MNoAroTOBKa €O Koja ce 3400un BO
rpachuuKMOT OTCEK Ha YMETHMYKOTO yyunuwTte Bo CHom-
je, ycmepyBaH of McTakHatuTe negaro3v [ywaH KowroTto-
BUR W Jbybo benoracku. CryauMuTe TIvM MPOAONHYBa Ha
Axapsemujata 3a npumeHeta ymeTtHocT Bo benrpag, mo Ho-
ja BukoB 1 ce noceeryBa Ha rpachuurara ymertHoct. OBaa
onpegenta buWKOB LENOCHO TBOPEYHM O aHramupa U ce
NOCBETYBa BO HaTaMOLWHW MUCTpamyBakka, CO LEen Aa Har-

In the art field noted are two fundemental creative
researches and determenations. One of them tries to
keep a bind with reality, on the oter hand, the other
abandons it and turns towards the figurative and non fi-
gurative art.

In this environment we have the artistic forma-
tion and individualism of Dragan Bikov.

That is the time in which the poetic and surreaiis-
tic ideas come to full expression. Bikov accepts these
ideas witout any reserves and dedicates himself to it
completely, because he feels that his creative credo
lies on the very basis of these ideas. This is indebted
to his solid background of graphic art studies in the
Art School in Skopje under the guidance of Dushan
Kokotovich and Ljubo Belogaski. He continues with his
studies at the Academy of Applied Arts in Belgrade,
after which he dedicates himself entirely to graphic
art. In his dedication, he engages himself in further
exploration with the aim to make a bind between the



paBu CMHTE3a Mery RIacUuHWTEe rpauyku AUCLUNANHA K
COBPEMEHWUTE JINKOBHM MaTepujanu, NPUMEHIUBW W  BO
rpachuynata yMeTHOCT.

KomBuHupaHaTta TeXHUKa MYy OBO3MOMYBa BO OAAENHU
JIMKOBHW NOCTaBKW BO I'IpOLI,E:OOT Ha TBOPEHETO JAa A0CTUr-
HyBa ecbeHTVI onucku po aksatuHtata, Co oBa BWMHOB He
ce 3apoBonyea. [lpoponiyBa pa HaBnerysa W BO CTPYK-
Typa Ha JpyrM MmaTepujanu, BO KOM, CO OApejeHa nu-
KOBHa WHTEpBeHUMja, pobuBa nocebHa NUHTYpanHa CTPYK-
typa. Co usgndepeHuupatbe Ha OAAENHU CTPYHTYpu, ce
nobavysa 4o entbopmenor.

Bo rpagewe Ha KOMNoO3uumjata TOj HacTojyBa fa ce
ocnoboau 0of HKAACUMYHMTE LWEeMM, a MpuToa ancTpakTHO
MWUCAM U HE CE& 3afpHyBa Ha HOHKHpeTHa dropma, HUTY Hac-
TojyBa sa ja peduHupa. Bo wmHory Herosu TBOpPOGM ce
yyBCTBYBa acouujauuMja Ha HEWTOo LWTO HeKaje BuAEN UIn
[OMMBEaNn, M octaHano Bo Heroeata noacsect. Ho tne He
ro noBieHyBaaT Aa OAW MO HUBHATA COAPHMHA W hopma.
Toj BpLM JMKOBHO TPaHCMOHMpare BO HOE AOMWHMpa CO-
BPEMEHWOT JIVKOBHO-rpachnykKM KU3pas, peanusupaH Ha mart-
puuaTta CO MNpUMeHa Ha HajcOBpPeMeHW rpaduykn MaTeph-
janu, uuja WTO TEXHO/NOrWja ja Bnajee COBPLIEHO, AOMNOJj-
HyBajiuM ja w 30oraTyBajiu ja cO HOBU JIMKOBHU Bpef-
HOCTW.

BO HEroBWTE NMCTOBM rnegaMe TEMaTCKKM onpeaentu
HOM [NaBHO Ce O0jpa3 Ha HeroBuTe €eMOLMOHaNHWM pacno-
nombU M WTO MpowsneryBaar 0j 4YOBEYKOBaTa WMHTUMHOCT,
caKajiM ga ce MpPoOHMKHHE BO HenosHaroto. [la ce oTKpue
HeoyeryBaH010. [la ce co3Hae HewTo BO30YANWBO, Hece-
KOjAHEBHO.

Bo Toa noHeKkcraiu ce 4YyBCTBYBa W MPU3BYKROT Ha Ha-
WKOT QONKAOP uMja pasurpada OpHamMeHTalHOCT He Mo-
We Aa ja ogmuHe bBuros. JlupuuHocta, MenoguyHocTa W
noeTMyHOCTa CE JAENOBM Of HeroBata TBOpPe4ka nNpeoky-
nauuja, Kou BO MOCNeAHO BPEeMe MM CpeTHyBame Ha Hero-
BUTE ECTaHMM WM BO KOW jpoara BO MONH U3pas cynTuaHata
TBOPEYKa NIMYHOCT Ha BuUKOB.

Bo HuMB M Dojata Kako wuHcnmpauuja Ha MoAHebjeTo
BO KOE€ TBOPM W HUBEE XapMOHW4YHO KOpecrnoHavupa co
KaeHWoT HONOPMT Ha Mej3amoT, WTo obwiyBa co CUBO-
MAacNVHOBM M BUOJIETOBM TOHOBM, WITO TW CpeRasamMe Ha
HapnuTe W MOMHEeaHUTE MOJWHbA, aKUEHTUPaHu CO UpBEeHa,
CMHA W HONTa rama.

OBa ce OCHOBHWTE HapPaKTEpPUCTMHM LUTO Ce OTHPK-
BaaT W W HOCAT |HEeroBUTE TBOPOWM HacTaHat BO NOCNEHU-
Be pBe rogvHu. BuroB co HWMB ce npercTaByBa MNpep nu-
KOBHATA W KYNTypHa jaBHOCT, 3ano3Haeajhu ja co CBOjOT
TBOPEYHM HEMMP, NocTurarba W JIMHOBHA Mopaxa.

CnopeayBajim rM €O nopaHelHuTe HEerosu OCTBapy-
paika, rpacdukuee wTo cera M uanara, yb6epnMBo U
NOKAIMYBAAT HEroBUTE NOCNEAHW NWKOBHW [LOCTUTHYBaHA,
Wro e nNoj Ha HeroBMOT TBOPEYKM pacT WM HarOpHWHa u
HOW 0 CBPCTYBAar BO PeAoOT Ha HajeMWHEHTHUTE mnpeT-
GTONHMUM M cOBpeMeHaTa MaHefoHcHa rpachuka.

HHapko H. Tosu

Hocta MaptuHocku

classical graphic disciples and modern art materials
applied in graphic art.

In his separate creative prhocesses, the combined
techniques allows him to reach effects close to
aquatinta. Bikov is not satisfied with only this; he
continues to penetrate within the structure of other
materials, in which, with a fixed artistic intervention,
receives a special pictorial structure. With the diffe-
renciation of each structure, he reaches near to the
abstract landscapes.

In the composition setting, he attemps to free
himself from classical schemes, meanwhile thinking
zbstractly, he does not hold on to the concrete form
nor does he try to define it. In his many creative
works, one can feel an association with a past situsti-
on or experience which still lives in his subconcious-
ness. But this does not attract him to accept their
contents and form. He makes artistic transposition
where the contemporary graphic expression is dominant,
accomplished by the printing matrix with the appliction
of the most modern materials; understanding fully well
it's technology, adding to it and enriching it with new
qualities.

In his graphics, one sees subject determinations
who are, in fact, a reflection of his moods and come
out of man's inter-self, wanting to penetrate into the
unknown. To uncover the unexpected, to discover so-
mething exciting and unusual.

In his works, one can sometimes feel the over-
tones of our folklore; which its vivacious ornamentality
cannot be surpassed by Bikov. His lateeseet graphics
are full of exuberance, melody and poesy, in which
Bkiov's suptilic personnality comes to full expression.

The color blend in his graphics is inspired by the
environment in which he lives and works and it ple-
asently corresponds with the brownish coloring of the
landscape, with the overtones of greyish-olive and viol-
et. We meet these on the rocks and harvested fields,
accented with red, blue, and yellow gamma.

These are the basic characteristics which we dis-
cover in his works done in the past two years. Bikov
through these presents himself to the public; acquaint-
ing them with his creative restlessness, achievings, and
artistic message.

Comparing his earlier achievings; his present works
convincingly prove that his works are fruit. of creative
growth and classify him amongs the most emminent
representatives of the macedonian contemporary grap-
hics.

Zarko N. Tozi

Kosta Martinoski



HOPATAH BUMHOB, rpaduuap
DRAGAN BIKOV: graphic artists

PosgeH Bo [enyeBo 1933

3aBpwun Aragemuja 3a npUMeHsTa ymeTHocT Bo benrpan 1957
-Ynen Ha OJIYM op 1963

tHHueee u pabotw Bo Cronje: byn. lNaptusaHcku ogpeaun 6p. 125/1V-10

Born at Delchevo in 1933

Graduated from the Academy of Applied Arts in Belgrade in 1957
Member of Macedonian Society of Artists since 1963

Livas and works in Skople: Bulevar Partizanski Odredi No. 125/1V-10

CAMOCTOJHU U3NOHBN
ONE MAN EXHIBITIONS

1963 — iUtun, HapoaeH myaej (co H. Ecbpemos)
— Shtip, National Museum (together with Kiril Efremov)
1973 — CHonje, LleHtap 3a Kyatypa u uHdopmauim Ha rpag Cronje
— Skopje, Cultural and Information Center of Skopje
1974 — Cronje, YmeTHu4ra ranepuja (co [. Manunavos)
— Hoeu Capg, Manu nuKoBeH canoH
— Skopje, Art Gallery Jtogether with Dimitar Malidanov)
— Novi Sad, Small Art Salon
1978 — lllvun, YmeTHu4Ka ranepuja
— Shtip, Art Gallery
— Crorje, JIMKoBEH canoH — TProeEcKW LEeHTap
— Skopje, Art Salon-Shopping Center

TPYMHU U3NOHBN
GROUP EXHIBITIONS

1964 — Crpymuua, CTpymMuyKka AMHOBHA HONOHUja
— Strumitsa, Strumitsa's Art Colony
1968 — llUTun, usnokba Ha ONYILU
— Shtip, Exhibition of Shtip Society of Artists
1969 — benrpag, uanowba ,benrpagcem rpyr”
— Belgrade, »Belgrade Circle« Exhibition
1970 — Cxonje, | rpacdmusa nanomda Ha AJIYM
— CHonje, uanowba ,Moeto caxaHo geno”
— Skopje, First Graphic Exhibition of Macedonian
Society of Artists
1971 — CHxonje, Il rpacuura uznoxba Ha JJIYM
— Hun (Fepmanma), benruja u TyHuc, wanomba ,CoBpeMeHa jyrocnoBeHcKa rpagura’
— Skopje, Second Graphic Exhibition of Macedonian Society of Artists
— Kull (Germany), Belgium and Tunisia, »Yugoslav Contemporary Graphic Art«
Exhibition
1972 — Cronje, Il rpacdmuka uznomda Ha OJ1YM
— Jawm u MNuatpa Heame (Pomanuja) wm3nowba ,CoBpemeHa MakeAoHCKa YMETHOCT
— Skopje, Third Graphic Exhibition of Macedonian Society of Artists
— Jashi and Pietra Neame (Romania), »Macedonian Contemporary Art« Exhibi-
tion



1973 — Cxonje, IV rpadmuna nanomba Ha AJIYM
— Fourth Graphic Exhibition of Macedonian Society of Artists
1974 — Cnonje, V rpacuura usnosba Ha AJIYM
— benrpaa, uanomba ,10 MarkefOHCKM rpaghnyapn”
— LUryaraps, manomba ,ByrocnoeeHcra rpacdmra’
— Fifth Graphic Exhibition of Macedonian Society of Artists
— Belgrade, »Ten Macedonian Graphic Artists« Exhibition
— Stutgard, »Yugoslav Graphic Art« Exhibition
1975 — Cuonje, VI rpacuura usnoniba Ha OJIYM
— Skopje, Sixth Graphic Exhibition of Macedonian Society of Artists
1975/76 — Cy6oTuua, XIV nukoBHa cpeaba — rpaduka
— Subotica, Fourteenth Artistic Meeting-Graphic Art
1976 — Crorje, VIl rpachuuka uanosba Ha AJYM
— HKonomb6o, nanowba ,Jyrocnoeexcra rpacguna’
— BawwunrrtoH, wanomwba ,JyrocnoseHcka rpacmusa no nosog 200 ropuliHMHaTa Ha
CAL"
— 3arpeb, nanowba Ha MaKEJOHCHUTE YMETHMUM BO pamkuTe Ha Heaenara Ha ma
HejoHcKaTa HyaTypa Bo 3arpeb
— Skopje, Seventh Exhibition of Macedonian Society of Artists
— Colombo, »Yugoslav Graphic« Exhibition
— Washington, »Yugoslav Graphice Exhibition,
— Washington, »Yugoslav Graphic« Exhibition, on the Occasion of Bicential An-
niversary of U.S.A
— Zagreb, Exhibition of Macedonian Artists on the Cccasion of Cultural Week
in Zagreb
1977 — Cnonje, VIl rpacmura nznowba Ha AJIYM
— Cronje, XXXII nznomba va OJIYM
— Cronje, uanowba of Honerumjata Ha YmeTHuuxata ranepuja — Butona
— Cronje, uanomba Ha OTHyneHn ymeTHuduru gena on CU3 Ha CPM (1974—1976)
— Eight Graphic Exhibition of Macedonian Society of Artists
— Skopje, Thirty-second Graphic Exhibition of Macedonian Society of Artists
— Skopije, Exhibition from the Collection of Art Gallery-Bitola
— Skopje, Exhibition of Purchased Art Works by Self Menaged Community of
Interest of Culture of Socialistic Republic of Macedonia (1974—1976)
1978 — Barba Jlyka, uanomba ,CoBpeMeHa MarkeaoHCKa YMETHOCT"
— Cronje, IX rpacbuuxa usnomba Ha AJIYM
— Banja Luka, »Macedonian Contemporary Art« Exhibition
— Skopje, Ninth Graphic Exhibition of Macedonian Society of Artists
1979 — Cronje, X rpacuyra n2anombda Ha AJIYM
— Skopje, Tenth Graphic Exhibition of Macedonian Society of Artists
1980 — benrpaa, uznowba ,CoBpemMeHy MaKeaoHckK rpacdnyapn”
— Cxonje, X| rpachuuxa uanomba Ha AJYM
— Belgrade, »Macedonian Contemporary Graphic Artists« Exhibition
— Skopje, Eleventh Graphic Exhibition of Macedonian Society of Artists
1981 — 3arpeb, usnomba ,Cospemena rpacura Bo MakesoHuja”
— Cronje, Xl rpacmura nanomba va LJIYM
— Zagreb, »Contemporary Graphicsin Macedonian« Exhibition
— Zagreb, »Contemporary Graphics in Macedonian« Exhibition

HATPAON
REWARDS

1974 Cuonje, narpana 3a rpachura of chonaor ,Mowa MMujape” Ha V rpachuyna nanomba
wa ANYM
Skopje, reward for graphic from the fondation »Mo8a Piade« on fifth exhibition
of Macedonian Society of Artists



BUBNWNOTPADKNIA

Homnoawunja wa Hparan Bukos,
Hosa Manenonuja, Cronje, 10. V 1970

Maneponcia nuiosHa ymeTtHocT Bo Pomanuja
Beuep, Cronje, 11. IV 1972

TALIKO WKWPUNOB
Bo nocrojaH noaem
Beuep, Cronje, 29. IV 1972

TALWLWKO LWKWPUIIOB
lMoaemM Ha MarefoHCHaTa KHAyTypa BO CTPaHCTBO
Beuep, Cronje, 28. X| 1972

BINAOAVMMUP BENUYHOBCHU
CRrynTypata HaHlo MNPEYUCTEH JWKOBEH TPeTMaH
CryaeHTcru 36op, Cronje, 28. V 1973

Ipachukn — OPATAH BUKOB
Hoea Makrepgonuja, Cronje, VIII 1973

Wanowba Ha PATAH BUHOB
Hoea MaHeponuja, Cronje, 9. X 1973

H. MUTPEBCKU
Wcrpero 3a cebe,
Hoea Maregonuja, Cronje, 16. X 1973

Manomba BO TeR,
Hoea Maskegonuja, Cronje, 21. X 1973

JIALL. BAPULLIKR
Hape pa ce Tprue,
Hosa Makegonuja, Cronje, 21. X 1973

HAYME PALWYEBCKWU
Ipachura Ha [paradH buxos,
CryaeHTcru 36op, Cronje. 22. X 1973

[Mperozopu,
Beuep, Cronje, 8. XIl 1973

HUPWUJ1 EDPEMOB
MarencaH Kpyr,
Hosa Makegonuja, Cronje, 11. XII 1973

Koj HacTaH, geno, nu4HoOCT?
Hosa Makepnonuja, Cronje, 16. XII 1973

MNMACRAJ TUJIEBCKN

PacKolwHa rpaHka 0j CTWIOBM,
Hosa Makegonuja, Cronje, 31. | 1974

B. BEJINYKOBCRU

Esonyuuja Ha rpacdmyukm napas,
Hoea MaregoHuja, Cronje, 16. |V 1974

Merra rpadmuna nanomba wa AJ1YM,
Hosa Manesonuja, Chonje, 8. V 1974

COHA ABALIMEBA LAUMWUTPOBA

V rpacbuyra nanomba na OJ1YM,
Coepemenoct 5—6, Cxonje, maj-jynu 1974

B. BEJIMYKOBCHMN
EBonyuuja Ha rpachmukmnoT uspas,
Hoea Makeponuja, Cronje, 16. V 1974

ManuaaHoe v BuKoB ja OTBapaaT JMKOBHATA ECEH,
Beuep, Ckonje, 3. IX 1974

T. LUMPUJIOB
JleHoBM Ha MavejsOHCHaTa KynTypa Bo benrpag,
Beuep, Cronje, 11. IX 1974

Tl g

Wanowbn Ha Buaumue, Manupavos, buros, beraposcku,
Ropybun u OJTYM,
Beuep, Cronje, 11. IX 1974

lMopnaboko 3ano3HaBarse,
Hoea MakepoHnuja, Cronje, 15. IX 1974

Oparan Bukos ,Mpacdura’, (penpoa.),

Hosa Mareponuja, Cronje, 22. IX 1974

P. HY3.

[ownpoka KOMyHMHKalMja Ha RYNTYPHUTE BPEAHOCTH,
Hoea Makrepnonuja, Cronje, 24. IX 1974

B. A.

YnosHaBatbe, 36nuaBare, Gomba capagrba,
bopba, benrpag, 24. 1X 1974

P. C.

CeevaHo otsopeHu ,JlaHu MakenoHCHe Ryntype’,
_ﬂonmmna, bBenrpag, 24. 1X 1974

Iparan Bukoe ,Mptea npuposa“, (penpog.),
Monutura, benrpag, 28. IX 1974
BOPUC TETROBCRU

I'pachmKata-yMeTHOCT LWITO HaeAHall ce passuea,
Hosa MarepoHuja, Cronje, 29. IX 1974

BNAOVUMWP BEJTMYKOBCHU
Decet rpacuyapm,
Mnagp Bopeu, Cronje, 2. X 1974

CmoTpa Ha OCBEAOYEHW BPELAHOCTH,
Mnap Bbopeu, Ckonje, 2. X 1974

3aeaHnura usnomba Ha Bbukos M ManupaHos,
Hoea MakenoHnja, Cronje, 9. X 1974



[Oparai bukos ,LlpBen nuct”, (penpog.),
Hoea Makeponuja, Cronje, 13. X 1974

3aepHnuKa u3nomba,
Beuep, Chonje, 15. X 1974

3aepHWukM Hactan Ha buxwos u ManuapaHos,
Beuep, CHonje, 17. X 1974

I'pacuru Ha BuroB u ManupaHos,
Hoea Makregonuja, Cronje, 17. X 1974

T. WKAPUNOB

MecTo noj COHUETO,
Beuep, Cronje, 19. X 1974

Oparad buroe ,Llpeen nuct” n ,Mpacdmra”, (penpog.)
HoBa Mareponuja, Cronje, 20. X 1974

[naHoBK-4eTPU NOCTAHOBHM,
Hosa Makenonuja, Cronje, 23. X 1974

BNAOVUMWUP BETMYROBCKHK
ConupHa ocHoBa 3a moHaTamolueH PasBoj,
Hoea Makepnoxwuja, Chonje, 27. X 1974

M. M.

YoBEeKOT W HeroBWOT CBET — OCHOBHA MPEORYNnaumja.
Hoea Maregonuja, Cronje, 30. X 1974

loctun Bo Hoeu Cap,
Beuep, Cronje, 5. Xl 1974
MACHAJ TUJIEBCKU

HoH pomaluHuTte maBopw,
Beuep, Cxonje, 27. XI 1974

BNAOVUMWP BEJIMYKOBCKU

CnexTap KOH JIMKOBHWU HACOYEHOCTH,
Hoea Maxepotuja, Cronje, 8. XIl 1974

Oparad bukoe ,lMTuum”, (penpog.),
Hosa MarepnoHuja, Cronje, 16. Il 1975

Oparan Buros ,Homnoauumja®“, (penpoa.),
Hoesa Mareaonuja, Cronje, 27. IV 1975
T LIS

Harpagute 3a laBpoBcku u ManuaaHos,
Beuep, Cronje, 16. V 1975

NMACKAJI TUNEBCKW

MNMonem Ha makepoHcHata rpacumia,
Beuep, Cronje, 17. V 1975

borata rpacdmuka npesentaiuja,

Hoea Makregonuja, Cronje, 22. V 1975

BAAOVUMWUP BEJIMUKOBCHMU
3HauajHa npecBpTHULA,
Hoea Marepgonuja, Cronje, 22. V 1975

TMaBnoscku, Hapapape u bunoe Bo [Napus,
Hosa Maxepgonuja, Cronje, 13. VI 1975

Masnoscku, Hapapape u Bukos crunewauctu na doHAOT
.Mowa Tlujage”,
Beuep, Cronje, VIII 1975

EGTUM RJIETHUHOB
Hapaumja v nupusam,
CryaenTchu 36op, Cronje

CJIOBOOAHKA TIAPJIMK BAPULLKUR

ONYM, rpacduura nanoxba,
YmMmetHoct 6p. 13, benrpaa, jynu-centemepu 1975

Op MakeaoHuja pBaeceT U ABOjUA YMETHULM,
Hoea Makegonuja, Chonje, 14. Xl 1975

Ha temes/bMma noTBpLIEHUX BPEHOCTY,
bop6a, benrpap, 5. 1l 1976

Cnenw rpacpuura usnomba Ha OJIYM,
Beuep, Cronje, 6. V 1976

MacoBHO W HBaNUTETHO,
Beuep, Cronje, 14. V 1976

FpachkM Ha WecHaeceTMHa YMETHULM,
Hosa Makegonuja, Cronje, 14. V 1976

BNAOVMUP BEJIMYKOBCRU

Ce norosem Of3uB,
Hoea Manenonuja, Cronje, 16. V 1976

Bo Konombo,
Beuep, Cronje, 29. VIl 1976

I'pacmka oa naypeatoT Ha Harpagata ,Mowa [ujage”
Beuep, Crorje, 18. XI 1976

DR. BORIS PETKOVSKI

Naglasena individualnost,
Oko, Zagreba, 2. XIl 1976

Izlozba nagradenih,
Vjesnik u sredu, Zagreb, 4. XIl 1976

Cnvku op BuTONCHATA YMETHUYKA HONOHWj2,
Beuep, Cronje, 17. | 1977

(C. 1)

Tpu uznombu Bo Cronje,
Hosa Mauenonuja, Cronje, 18. | 1977



NMACKANT TUNEBCRHA
CKpoMHO HO yb6aBo,
Beuep, Cronje, 29. | 1977
B.B:

Uznomba Ha rpadmum,
Beuep, Cxonje, 18. Il 1977

WcrycTso,
Beuep, Cronje, 21. Ill 1977

lpadmuka uznombda Ha OJIYM,
Hosa Mareponuja, Cronje, 7. V 1977

JoaneneHn HarpaguTe 2a rpadmia,
Beuep, Cronje, 12. ¥ 1977

(C. I.)

Harpagenn bukos, TaHuer u [MepunHHKOB,
Hosa Mauxepnonuja, Cronje, 12. V 1977
MACKAJT TUNIEBCRA

TrexHuuHa coBplUEHOCT,
Beuep, Cronje, 14. V 1977

E. RNETHUKOB
BWCORO YyMETHUYKO HWBO,
Mnap 6opeu, Cronje, 18. V 1977

Mowa Mujage” 3a MNepunHkos,
Hoea Maregonuja, Cronje, 20. V 1977

»Pobude urbane sredine«,

Glas, Banja Luka, 1 VIl 1977

e (LLIE

l'vrantcya uanomba na AJIYM,

Beuep, Cronje, 3. XI 1977

M. M.

MacoBHa nanomba Ha LJIYM,

Hosa Makepnonwuja, Cronje, 4. XI 1977
E. RJIETHUKOB

bea npuHuMnu Ha ceneruyuja,

Mnap 6opeu, Cronje, 16. XI 1977
BNAOUMWP BENUYHOBCRU

Haj uenocHo npeseHTupabe,

Hoea Mareponuja, Cronje, 20. XI 1977
T. IULMPNNOB

JlajtmoTMB — reHeTu4RM Kpyr Ha jerynara,
Beuep, Cronje, 10. | 1978

' padpmna,
Bauep, Cuonje, 22. IV 1978

MACKAJl TUJIEBCHU
lpachuura BapujanTa,
Beuep, Cronje, 12. V 1978

(B. M.)

HarnaceHocT Ha BanepucKM TOHOBM M KOMMO3ULMja,
Hoea Makrepgonuja, Cronje, 12. V 1978

M. MAHEBCRU
Man nexkcuioH 3Haewa 3a MakregoHuja,
Hoea Makrenonuja, Cronje, 21. IX 1978

T. L.
Ipacomrmn opn [LparaH BuKos,
Beuep, Cronje, 8. XIlI 1978

C. I.

lpachvkata Kako M3pas Ha YMETHUYKOTO Hpeso,
Hoea Maxenonuja, Ckonje, 15. XII 1978

Boabypyeatse,
Beuep, Cronje, 27. XIl 1978

MACKAN TUNEBCHW
[MpepHocT Ha TexHWYkaTa uaeenda,
Beuep, Cronje, 27. XII 1978

I B:
Manowba Ha Bukos Bo LUTun,
Hoea Mareponuja, Cronje, 29. XII 1978

COHA A. AMMUTPOBA

LLIMpOKM aKTUBHOCTM, HO U HELOBOAHA KOOPAUHKMPAHOCT,
HomyHuct, Cronje, 26. | 1979

Lparan bukos ,lpacmua“, (penpoa.),
Hoea Maxepnonuja, Cronje, 11. Il 1979

T. WMPUNOB
lpathvrata v cenekTvpa enemeHTuTe,
Beuep, Cronje, 23. Il 1979

Dparai Bbukoe ,CeeTnocHu aropau”, (penpoa.),
Hoesa Marepnonuja, Cronje, 15. IV 1979

ECNIS
I'padmura uanoxba Ha OJIYM,
Beuep, Cxonje, 10. V 1979

NMACKAN TUNEBCKW
I'pachuuro GoratcTBO,
Beuep, Cronje, 12. V 1979

MACKAJT TMNEBCHU
bnecouy M CeHru,
Beuep, Cronje, 29. V 1979

EOraAH MYCOBUR
Tpu rpacmurmn manudecTaumm,
Hosa Maxepaonuja, Cronje, 10, VI 1979



HoBeu rpachminm,
Beuep, Cronje, 24. | 1980

KOCTA TMOMOBCKU

WHTepecuparse,
Beuep, Cronje, 6. Il 1980

MACHAJ TUJIEBCHMU
I'pachuury MaHeHaayBama,
Beuep, Cronje, 3. VI 1980
B. BEJIMUKOBCHW

Mo Hexoe OGpaHye Ha MUpHATa MOBPLUNHA,
Hoea Marepnonuja, Cronje, 13. VI 1980

Oparad Bukos ,Mchywenue”, (penpon.),
Hosa Makegonuja, Cronje, 22. XI 1980
COHA A. JUMUTPOBA

Cysup Ha BPBHM NONYNPOCEYHU Pesyntarti,
Homynuct, Cronje, 27. VI 1980

N36op noeauje ®MpaHua lNpewepHa,
MNo6jena, Tutorpaa, 27. VIl 1980

lMpelwepH Ha MakesoHCKM,
Beuep, Cronje, 28. VII 1980

PreSern na makedonskom,
Vjesnik, Zagreb, 30. VII 1980

FreSern na makedonskom,
Svijet, Zagreb, 8. VIII 1980

CospemeHra manepoHcka rpadmka,
Beuep, Cronje, 20. XI 1980

(n. A)

MarenoHcka rpacuka y ranepuju, ,bopba“,
bop6a, benrpan, 20. X1 1980

lpacbuuna manomba Ha MakesoHCEM YMETHULM,
Hoea Makegonuja, Cronje, 21. X1 1980
n. A.

[lpecex caBpemeHe MaHeLOHCHe rpachuke,
bop6a, benrpag, 22. X1 1980

JLYBUUA DAMJAHOBCRA

Cappemena maxeoHcKa rpadmka,
Bopba, benrpan, 22, X1 1980

NMACKAT TUNEBCKA
Hoeu nojaeu U BpeaHOCTH,
Beuep, Cronje, 28, 29, 30. XI 1980

3. MAPRYLI
JNo6pa wKkona, curypaH 3aHar,
bopba, benrpan, 5. XII 1980

Manowba y ,bopbu”,
T. B. Hosoctu, benrpaa, 5. XII 1980

KOCTA TMOMOBCRU
Cpepba,
Beuep, Cronje, 5. | 1981

G IR
Wanowba Ha unenosn Ha OJIYM,
Hoea Makepgonuja, Cronje, 5. 1l 1981

NACKAN TUNEBCKW
Bucoku pgoctpenw,
Beuep, Cronje, 20. Il 1981

MACHAN TUNEBCHA
CoBpeMeHa MakefoHCKa rpachuka n UpTem,
MpoceeteHa wena, Cronje, 11l — 1981

MACKAJ TUNEBCKN
CunibonauyHu npeaenu,
Beuep,Cronje, 14. V 1981

NMACKAJ1 TUNEBCKA
Hoeu npoctopuu,
Beuep, Cronje, 19. V 1981

BOrAH BUOOE MYCOBUR

3amMeHyBarse Ha JIMHOBHUOT MELUYM,
Hosa Miaxeaonuja, Cronje, 24. V 1981

Ao A.
WManaraat makesoHcRN rpacuyapi,
Hoea Maregonuja, Cronje, 12. VI 1981

3aL0BONCTBO,
Beuep, Cronje, 30. VI 1981

BRI

CHOMNCHM RYNTYPEH MO3auH,
Beuep, (Cronje, 15. IX 1981

JOSIP SKUNCA

Bogastvo forme,
Vjesnik, Zagreb, 25. IX 1981



KATANOr

1.

2. ,MPEABEYEPJE", 1980, 2. »DUSK«, 1980,
HOMOWHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
3. ,TPOMUA MONHENMBW®, 1980, 3. »THREE SILENT MEN«, 1980,
HOMOMHMpPaHa TexHWHa, 56 x 76 combined technique, 56 x 76
4. ,TOMJIO ONOBO", 1980, 4. »WARM LEAD«, 1980,
KOMOWHUpaHa TexHuka, 56 x 76 combined technique, 56 x 76
5. ,M3BABYBAHE", 1980, 5. »LIBERATION«, 1980,
KOMOWHMPaHa TexHuKa, 56 x 76 combined technique, 56 x 76
6. ,YEPIrA“, 1980, 6. »RUG«, 1980,
HOMOUHWpaHa TexHura, 56 x 76 combined technique, 56 x 76
7. ,3ATMPETAHA WCHKPA“, 1980, 7. =BANKED SPARK«, 1980,
KOMOWHWpaHa TexHuka, 56 X 76 combined technique, 56 x 76
8. ,SnaooBu“, 1980, . »WALLS«, 1980,
HoMOWHUpaHa TexHuHa, 56 x 76 combined technique, 56 x 76
9. ,MEMA 3A BPEMETO", 1980, 9. »POEM FOR THE TIME«, 1980,
HoMOMHUpaHa TexHuHa, 56 x 76 combined technique, 56 x 76
10. ,HEMO3HATA TOPARA", 1980, 10. »UNKNOWN MESSAGE«, 1980,
KOMOMHKUpaHa TexHuHa, 56 x 76 combined technique, 56 x 76
11. ,PAOOCHO YTPO", 1980, 11. »HAPPY MORNING«, 1980.
HOMOWHMpaHa TexHuka, 56 x 76 combined technique, 56 x 76
12. ,OPEBEH CAHOAR®, 1980, 12. »ANCIENT CHEST«, 1980,
KomBuHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
13. ,TAHHW CERABA®DA", 1980, 13. »SAD MEMORIES«, 1980,
KRomBuHupaHa TexHuka, 50 x 70 combined technique, 50 x 70
14. ,METAJIHA TIJIOYA", 1980, 14. »METALIC PLATE«, 1980,
HOMOUHMDAHA TexHWKa, 56 x 76 combined technique, 56 x 76
15. ,CMOMEHWR", 1980, 15. »MONUMENT«, 1980,
KomOvsupaHa TexHuHa, 56 x 76 combined technique, 56 x 76
16. ,CBWJIEHACTO 3ENEHA®, 1980, 16. »SILKY-GREEN«, 1980,
ROMBUHUpaHa TexHuka, 56 x 76 combined technique, 56 x 76
17. YHAPEHO CBEAOLUTBO", 1980, 17. »HEATED TESTIMONY«, 1980,
KOMBGWHMpaHa TEXHUKa, 56 x 76 combined technique, 56 x 76
18. ,M3BABYBAMSE", 1980, 18. »LIBERATION«, 1980,
KOMBWHUpaHa TexHuka, 56 x 76 combined technique, 56 x 76
19. ,TATHEMKW", 1981, 19. »THUNDERINGS«, 1981,
KOMBYHMpaHa TexHWHa, 56 x 76 combined technique, 56 x 76
20. ,ECEHCKA TULLUWHA®, 1981, 20. »AUTUMN'S SILENCE«, 1981,
HOMBMHMpaHa TexHuka, 56 X 76 combined technique, 56 x 76
21. ,3ENEH KAMEH", 1981, 21. »GREEN STONE«, 1981,
HOMBMHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
22. ,CWHW BPEFOBM*, 1981, 22. »BLUE HILLSs, 1981,
HOMGMHMpPaHa TexHuKa, 56 X 76 combined technique, 56 x 76
23. ,30POBEHW BUJIKA", 1981, 23. »CHRUSHED PLANTS«, 1981,
KOMBWHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
24. ,TPFOBMW", 1981, 24. »TRACKS«, 1981,
KOMBUHMpaHa TexHuka, 56 x 76 __ combined technique, 56 x 76
25. ,OCTATOLM", 1981, 25. »REMAINS«, 1981,
HoMBuHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
26. ,PASHECEHA BUCTUHA", 1981, 26. nSPHEADED TRL_JTH«. 1981,
KOMBUHMpaHa TEXHWHa, 56 X 76 combined technique, 56 x 76
27. ,PACMNPCHYBAHME", 1981, 27. »EXPLOTION«, 1981.
HOMOUHMpaHa TexHuKa, 56 x 76 combined technique, 56 x 76
28. ,PACIYHHATUHW", 1981, 28. »CRACKS«, 1981,
HomBuHMpaHa TexHwura, 56 x 76 combined technique, 56 x 76
29, JMYBAJ CE O TPOJIETTA", 1981, 29. »KEEP AWAY FROM SPRING«, 1981,

.,CE LUMPWN, KHPYHMWU ,, 1980,
HoMOUHWpaHa TexHuKa, 56 X 76

nombunupana TexHura, 56 x 76

CATALOGUE

»IT EXPANDS, CIRCLES«, 1980,
combined technique, 56 x 76

combined technique, 56 x 76



30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

+PALOCHN MOMEHTW", 1981,

KOMBMHUpaHa TexHuHKa, 56 x 76
JM3YE3HATO BPEME", 1981,
HOMOMHUpaHa TexHuKa, 56 x 76
~CEPEHAZLA", 1981,
HOMOWMHMpaHa TexHwKa, 56 x 76
LATULKAY, 1981,

KoMbBuHUpaHa TexHuHa, 56 x 76

JOO3EMHA TNYBOTUJA®, 1981,

HOMBUHUpaHa TexHuka, 56 x 76
,CPEREH OEH", 1981,
HOMOWHMpaHa TexHuKa, 56 x 76
BYIOEHE", 1981,
KOMOMHMpaHa TexHuKa, 56 x 76
+OlHEH LBET", 1981,
HOMOMHWpaHa TexHuKa, 56 x 76
LOMHEHW MNo40BK", 1981,
KombuHupaHa TexHuHa, 56 x 76
,OCTPOBO", 1981,
KOMOUHMpaHa TexHuKa, 56 x 76
+RAPAKTEP", 1981,
HoMbBuHKMpaHa TexHWra, 56 x 76

30.
31.

33.
34.
35.
36.
3r.
38.
39.
40.

»HAPPY MOMENTS«, 1981,
combined technique, 56 x 76

»THE DISAPPEARANCE OF TIME«, 193¢

combined technique, 56 x 76
»SERENADE«, 1981,
combined technique, 56 x 76
»BIRDS«, 1981,

combined technique, 56 x 76

»UNDERGROUND DEAFNESS«, 1931,

combined technique, 56 x 76
»HAPPY DAY«, 1981,
combined technique, 56 x 76
«AWAIKING«, 1981,
combined technique, 56 x 76
»INFLAMED BLOOMz«, 1981,
combined technique, 56 x 76
»INFLAMED FRUIT«, 1881,
combined technique, 56 x 76
»|SLAND«, 1981,

combined technique, 56 x 76
»CRATER«, 1981,

combined technique, 56 x 76
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