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Meknor u Tomon JUPCKHOT AUCKYPC Ha
Mnana'ra MaKeJOHCKa ClIMKapKa Elvmmua
BO?KHHOBCK'I MaHHpeCTHPaH BO HEj3MHATA
npBa MHCTaJalja MMeHyBaHa Kako YyaHa
Illyma, npeTcTaByBa JeIYMHO pPe3yaTaT 1 Ha
KOPHCTEHETO Ha TPHPOJHHOT, EKOJOMIKH,
ecbemepen q)paruneﬂ MaTepujan KakoB
WITO € XapTHjaTa.

,Bo cBeTOT Ha cumbonuTe, cTedoTOo
rno6anHo ce Bp3yBa 3a ujejara Ha
BCGJEHaTa Koja € BO mocTojaHo (mpe)
obpoByBawme. Toa ja esBoyupa HHTE-
pakuujata Mefy HOJ3€MHHOT-XTOHCKH,
3eMHHOT W HeOeCKMOT-conapeH TMPHHIIMIIL.
Kako ocka Ha CBETOT, TOA € CpPeIHlITE Ha
OUTHETO, HA CNO3HAHWUETO U HA Cce-
onaTHOCTa Ha 3HACH-ETO, JOJEKA LIyMaTa
BO IMCUXOJoOTrujaTta ro cumOonaumspa
NOJ[PaYvjeTO Ha HECBECHOTO.

TIpucyTHOCTa HA €IeH CErMEHT (ApBOTO)
Kako fea ofJ umeiamHarta (wymara) e
O3HAUNTENCKA M MPOMEHINnBa pedepeHia
BIIHILIAHA BO CHUCTEMOT Ha Pas3jMKUTE H
NBHKEWHETO Ha egHa Hu3a. [lokpaj
MaHye/NHaTa TEXHOJOrHja 1 METOJl0I0THja
KOja e M3HUKHATa Ofi MpHpojarTa,

HOMEHOT Ha MPUPOJHUOT MOPENOK.

Exonomujata Ha mopdonorujata u
eKonorujaTa Ha MaTepHjaloT KoHu ce
CyIIITeCTBEHH 33 OBO] KOHIIENT, FreHepUpaHh
ce HENOCPEHO Ofi apXaWuHHUTe, M3BOPHH
MOJIEJIH Ha JIETCKHTE HTPH, HO pedpepupaar u
HAa CBOEBHJIHM TOTEMH KOM MOBHKYBaaT Ha
HEKAKBH JIMPCKH KOHIMIHMPaHU OOpe/HH,
putyanuu urpu. Fycrata u kpyxHa
AMCHO3MIHjaTa HA E€NEMEHTHTE BO
MHTEPHUOT TMPOCTOP ja OBO3MOXKYBaar
WrpaTa Ha J€JOBHTE BO paMKUTE Ha
mefuHATa W ja BOCIOCTaByBaaT HHTE-
pakuujaTa momery HHcTanayujata u
HaOJbYyBa4OT.

Orcycreoto Ha Conuero. BoKMHOBCKa
ro- 3aMeHyBa CO NMPHUCYCTBOTO Ha
CBET/IHHATA, HA HEOOOCHUTE CETMEHTH HA
uncrananujara. Cekoj CerMEHT OJf LIymMaTa
poTHpa OKOJly COHYEBHOT W3BOP, WJH
BUPTYEJIHO € MOCTABEH BO XENHOTPONUYHA
MO3uIKja, 3a MTO M CAMHOT OOMHK Ha
cereMHTHTE W TiodanHaTa MPOCTOPHA
AUCMO3UIIN]ja HA nHC'ranauujaTa
mpeTcTaByBa peneTHLMja HAa HErosaTa
KpysKHa Mopdonoruja.
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Gentle and warm lyrical discourse of
this young Macedonian painter Emilija
Bozinovska, manifested in her first
installation named as, "The Peculiar!
Forest" illustrated in a part as effect of
making use of natural, ecological, lucid,
fragile material as is paper.

In the kingdom of symbols, the tree, in
a whole, associate with an idea Universe!
which is in a constant restoration. That'
evokes interaction within subterranean,
earthly and celestial “solar existence. As,
center of the world it is the center of the
being and enlightenment and the heart and
soul of the knowledge, while the forest in
psychology symbolize the area of the
UNconscious ness.

Existence of one segment (the tree) as
an integral part of the unity (the forest) is |
evidential and inconstant reference marked
in the system of the alterations and
movement of a line. Beside the manual
technology and methodology which has
grown from the nature, Bozinovska re-,
establishes the phenomena of the nature's
orderaswell 4w .
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Lyricism of the Forest

The economy of the morphology and
the ecology of the material, which are
substantial for this concept, they are
generated from the archaic, initial models
of child's play, they do refer to the kind of
totems which are calling to sort of lyric
conceptional ceremony's and ritual games.
Thick and circle vise disposition of the
elements in the inner space makes the game
possible in the parts of this unity and it
makes interaction within installation and
spectator.

Lack of the Sun, Bozinovska changed
with the present of the light of the
uncolored segments of installation. Each
segment of the forest rotates around the
source of the Sun of virtually is placed in
helio tropick position, because the shape of
the parts as well as the global spacious
disposition of the installation is
representing repetition of its circle

Blazenka & Sladzana Majstorovich




Emilija Bozinovska

~ Born in 1973 in Skopje, Macedonia. Graduated
* at the Faculty of Fine Arts i 1999 in Skopje.
Department for painting class of prof. Dushan
. Perchinkov. In 2000 member of DLUM (Artists
Association of Macedonia).

Personal exhibition:
2001 - Skopje, Open graphic studio -
Museum of the city of Skopje

Group exhibitions:
1994 -.Ohrids, Art colony
1996 - Skopje, Family foundation of prof.
Borko Lazevski (FLU) second prize.
2000 - Skopje, Annual exhibition (DLUM)
2001 - Skopje, exhibition “Portrets -
self portrets” (DLUM).
2001 - Lesnovo, Art colony
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Emunnuja BoxXuHOBCKA,

anéHu 1973 rox. Bo Cromnje. [lunnomMupaina Ha 2
@JTY Bo Ckomnje 1999 roguHa, BO KjlacaTa Ha
npoc. ytian [lepuuHKOB, OTCEK CIMKAPCTBO, %
012000 roji. e wieH Ha J[IpyiuTBOTO Ha TIMKOBHH
yMETHULH Ha Maxkeonuja (JITYM).

CM()(:;T()j HU M3JT0XK0M: ;
2001~ Cxomnje OTBOpEHO Tpadh Ko CTYHO -
Mysej na rpan Cromje.

[py N n3710K0H:

1994 - Oxpuj, JInkoBHA KOJIOHH]A

1996 - Ckorje. PoHAALM]A Of CEMEJCTBOTO HA,
npody. Bopko Jlasescku (PJIY) ocoena
BTOpA HArpaja. -

2000 - Ckonje, PeBujanna u3noxoa (JIITYM)
Mysej na rpag Ckomje.

2001 - Ckonje. u3a0x06a a “TlopTpeT -
agronoprper” (TTYM).

2001 = [TecHoBo, JTNKOBHA KOJIOHH]a

Hapanas: Orsopeno rpadiniko eryuio - My sej na rpan Cronje
Jlusaju: Evunnja Boxkunoseka - EanMennCenit

Komnjyrepeka noAroToBKai: Anckcanjiap BaaKesckn

Mewari: [Jara Monce - Cronje




