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nagTa M 3abopaBoT , IO HATE NpHApyxHUNK Ha Hucedop Huenc (

Nicephore Niepce ), 'o OHEBO3MOXHja OCTBAPYyBAK-ETO Ha HErOBaTa Xenba 3a MACOBHO

npudakame Ha (ororpacdujaTa . Bek u moBeke feceTieTHja, CO MOCTEINEHA W IOCTOjaHa
npenajiesocT Ha (ororpadujaTa ,90BEMITBOTO TH OTIIATYBA OJITOBATE KOH OBOj M3yMHTEI Ha

HOBHOT MefinyM . [leHec €0 HecOMHEHOTO MPHCYCTBO Ha doTorpacujaTa Kako NOMHAHAHTEH "
BH3YeJleH ja3WK, e ocTBapeH HAEaNoT Ha Huemnc . AxtoT Ha ¢ororpadupame OICTOjyBa BO

MHUTCKaTa TpHjana : JbYOGOB - CMPT - Bedroct . Bo 0B0Oj MunenuyM Ha cinukaTa ( image ) ¥ OKOTO

Ha (pUIMCKATa ,TE€JIeBH3MCKATA WJIM BHIEO KaMepaTa € BO (DyHKIHja Ha HCTAaTa CEMAHTHKA

Tpanunure mely oBue OGIACTH M yMETHOCTa OMEKHYBAaT JI0 MCYe3HyBame . OTCYyCTBOTO Ha

MepHa 3a Pa3/MKyBamke reHepHpa MyTaHTH WIH YMHOXYBAa HEHTHYHH NojaBH .CTepeoTHIH j
ce jaByBaaT HA MECTATA HA OJIeuTe NUCTHHKIMH MEry IMBOTO M NUBHIH3UPAHOTO , Mefy 5
HEKOHTPOJIMPAHOTO MHOXEHE HA KJIETKUTEe W KIOHHPAWkETO, INTO Ce CBE[yBa HA HCHTHYHA \
03Ha4YeHOCT : IOBTOPYBAamk€ HA HCTOTO . PacnpcHyBameTO Ha 3HAYEHETO ja HCKIIyYyBa CMHUCIATa
Ha CPEeJUUITETO :MOUMHTE HA HAEHTHTETOT,HaIfjaTa ,[p¥kKaBara, IpajoT .... CTaHyBaaT [e-
neHTpupany . IIpOMUCKYHTETCKHOT JyX Ha BPEMETO BOAM KOH M3e[HAa4YyBame ,0f] oOlneKaTa u
TIOJIOT IO KEJIONTE, MOTHBUTE W COHOT .ONO3HIHAjaTa I'yH aHf PO3€EC ce CTECHyBa {0 TOYKa Ha
paMHONYIIHOCT . BO peHecaHCHHTE MOpPTpeTH ce BMETHYBaar doTorpaduuTre Of O3padeHHTe
nauna Ha XHPOIIAMaA : HOBaTa TEXHOJIOTHja Ha (popMaTa ja 3aMEeHyBa pa3iHKara Mely THe JBe
npercraBd .3aj cBecra 3a U3ry0€HHOT IPOTOTHII, 33 OTCYCTBOTO HAa OPHUIMHANIOT , CTOH
3arpHKEHOCTA 32 Ne(DUHUTHABHO ryfeme Ha 9yBCTBOTO, YMOT, JOIHPOT CO NPUPOAATa ,CTPABOT
fa He m3racHe OrHoT . I'ycTHHATA W jaumHaTa Ha eKCIAH3WjaTa Ha CIMKATa BO BHU3YEIHOTO H
Ha 3yKOT BO ayiHTHBHOTO II0JI€ Ce CBEJyBaaT Ha TEIEBM30p LITO EMUTYBA BO IPOCTOP HA HE-
IrJefjad,0{HOCHO He-CJIYIIaY : YOBEKOT € BO MOTpAar no u3rybeHaTa WHAMBHyanHOCT .OBOj CBET
Ha TapajioKCH € KOHTEKCT H MOTHB 33 BU3YEJIHO HCIHUIIYBamke BO (hoTorpacuuTe HA MIAJAOT
toper ®wmun Kongoeckn.(3HaueHoCTHTE HA BAPYCOT HA BPEMETO : MOBPIIHHCKA HAMECTO
BepTHKalHa MMEH3Mja, M3MECTEHOCTa Off LEeHTapOT,yMHOXYBambeTO -KIOHAPAKETO
,CTEPEOTHNATE B Hen3aH(pepeRnUpanHoCcTa ce eKCILIANATHO BIpajieHd BO HeroBuTe jena . Exen
O]l MOXXHATE HAYHHH 32 O0OHOBYBam€ HA T€HOT HAa U3BOPHOTO ,3a ®. KoHpnoscku e JIpyroro
umn [pyruor . Xan Boxpujap (Jean Baudrillard ) 6m pekon :,, JIOBTOPHO fia & COCTaBH Ta€H i
00JHK Ha JPYrHOT O HEroBHTE MCEYOIH, KaKo BO aHamopdo3aTa ,, .CHAMamkeTO Ha JIHNaTa Ha ¢
OPYIHTE ,BO PO IUIaH KaKo W BO (PHIIMCKHOT CTOI Kafjap , € akT Ha 3abopaBame Ha cebecH , /i
H3BIEKYBame O] ,, IEKOJIOT 332 UICTOTO ,, ( MHOXKEH€ U IOBTOPYBake Ha KIETKATA WIIH KIIOHAPAHE ‘
) . IIpeB3emenara enepruja Off (pE3HOHOMUNTE HA [IpyruTe ,KaKO aHAIOIOH Ha CTBAapHOCTA

NOMUHYBA HM3 NPOLEC Ha IPHKJHBA IHKOBHAa oOpaboTka .Bo 0BOj cerMeHT ce oTBOpa A
aBTOPOBHOT IIAT KOH CIOEBHTE 03HAYEHOCT . [IeHOTATUBHOTO ( OHA Off CTBAPHOCTA ) BPIIH £
TpaHCMHCH]ja BO cpepaTa HA KOHOTATHBHOTO: IIOCTANKa LITO ja HAJMHMHYBA KJIacHYHATA
¢doTorpadcKa I0jaTHOCT KOH OOKEJKTOT LITO Ce CHUMA ,BO [OJI3a Ha COBPEMEHOTO JIMKOBHO

micmo. OrylyBamero of ,, CTapHoT ,, AUCKYpC Ha (ororpadujaTa ( MaHAaH HAa MOCTOEYKOT /
IIPAPOJaTa ) M JONHPOT CO YMETHHYKOTO , CE CIyUyBa Ha HUBO Ha 3a00MKOJIyBakhe HAa BU3YEIHATE
KOHBEHIINH , OJHOCHO MPH H30OpPOT HA : 00jEKTHTE W HMBHATA MO032a , €(DEKTUTE HA CBETIMHATA
,ynorpebaTa Ha TexHo-6oute fedopmMuTeTHTE Ha hopMaTa |, Ipef ce, Ha MOHTaXKHaTa MOCTanKa

3acTaneHa Bp3 OJIYIHAOT OfHOC Mery hoTorpadujaTa i HCKyCTBOTO Off €KPaHOT ( (hHIIMOT,BHACOTO

7 TeneBusmjaTa ) . VIkoHorpadujaTa U3rpajyBaHa HA3 IPOHHKHYBAHKETO HA OBHE MOCTANKH T'd

MEHYBa aHTHHOMHYHHTE COCTOjOH BO NPETCTaBH Ha NMpPETONyBame Mely : TpAOTO U y6aBOTO
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,KOHKPETHOTO H CEHHIIHOTO ,COMHUTHOTO M KPEBKOTO , CBETIOTO M TEMHOTO , BOJTYMEHOT M
MIIONIHOCTA, pajocta H Tarata . CTpyKTypaTa Ha JIMIaTa CTaHyBa MPOsApHa . Bp3 HuBHAaTa KoXa
ne6nu GUHUOT IPTEX HA PafMjaldjaTa , Ha METACTA3UTE , HA HEXKHUTE HAIlyKHyBakha BAJIMBA HA
njiaTaHaTa Ha CTApPHUTE MAjCTOPH - HA HepBaTypaTa Ha BpeMHIaTa . KOHKPETHOCTA HAa H3pa3oT
Ha junaTa ,KOHJOBCKH ro cMeTa 32 aHAaXpOHOCT ,rajieprjaTa Ha HEFOBUTE JIMKOBH JOCTOMHCTBEHO
ro HOCH ,,A3pa30T,, Ha HeNe(HHHPAHOCT ,pasrpajieHOCT , HAMEPHO MHCIEHa Oe3M3pa3HOCT ,Ha
cocroj6a momery . [lypu ako ¥ Bp3 KapTaTa H aMPTBOTO JIHIIE CE BPEXYBa MOCIEHUOT KPHK ,Kenda
WJIM HATIOP [1a Ce OCTaHe Off OBaa CTPaHa Ha XHBOTOT ,BO NAaHONTUKYMOT Ha ®. KoH/loBCcKM Biafee
THIIMHATA ¥ OTCYTHOCTA : MACKHTE ce 3a00paBeHH ,0rlefanaTa CKpLIICHH ,CIMKHTE ce (DpPaKTaIHK s
. IIpenBumyBamaTa Ha CIOMEHATHOT (PpaHIyCcKH (PUIIOCOB 32 Xapu3MaTa Ha JIpyruoT Kako MOXeH 9
crac Ha [IEHEUIHHOT CBET 0e3 CTpacTH , BO OBOj Clydaj ce AeMaHTHpaHu. BusujaTa Bo oBHe s
¢ororpacdun e darymckn o3HaueHa . ITof mpeTnmocTaBKaTa JleKa CyAOMHCKOTO € YIITE EleH &)
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[IPOCTOP Ha 3aBe[yBambe , Off KOj MOXKeE Jla ce ,,IIpIH HajpedHHeTaTa EHEPTHja | .. CYNITHIIHO ia ce
notkpagysa gopma ,, ( XKan Bogujap ) , Toram 3a ®unun KoHnoBckr NpojioKyBa 6ETCTBOTO BO
APYE CEET HANIDYIOTO . o e e e s S e L S R e e

Baa M3J100a EMa BECOKO €CTECKO HUBO M TW Ha[MAHYBa 'DAHUIATE Ha OOWYHA
dororpaduja . ®umun KoHIOBCKY HaNpaBH HEIITO HECEKOjJHEBHO IIIIATAajKH 110 CEyIINTe HEH30[leHH
MaTHINTA , 1a 3aT0a HEe MOXeE Jja ce KaXe JieKa Toj paboTH BO Of[pefieH CTHII, TYKY , EJHOCTaBHO ,
JIeKa Toa € HETOB MHUBHJ[yalleH TBOpeuku noriuep . @umnn KoHgoBcKy co3[1aBa jak i HEIOBTOPIIUB
kosopuT . Kora yoBex npBraT Ke ' BUIH HeroBuTe (hoTorpacdui - KOy TA9IaT Ha CIIAKH - Ce IIOKHPA
of] KOJIOPATOT KOj € MHOTY TOCHJIEH Off OHOj BO mpupojara . Ho kora Ke 3amoyHeTe fia T'Hl
aHaNM3Mpare , rIefare JANA CO TATHHA KaKO OHME HA CTapHTE HKOHONKMCH CaMO IITO OBHE JIMIA CE
Ha KMBH JIyl'e H 3a]] CEKOE OKO, 3a]] CEKOj IIOTJIe]] Ce YyBCTBYBA JOBEYKA JIyIIa MITO DJHKAOJ, EMOIIH
. Toa co3pmaBa cuinHa Bpcka Mefy riefadoT 1 00jeKTOT . — - — — — — Beney Qumuidpoaes
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Ihc hunger and the oblivion, the last attendes of Nichephore Niepce enabled the
fulfilment of his wish for mass aceptance of photography . A whole century and sevérgl decades, with
gradual and persistent devotion to the photography, the human kind pays back ebts to this
inventor od the new media . Nowadays with doubtless presence of photography t visual
language , Niepce’s ideal is realized .The act of taking photographs survives in trinity (
triads ) : love - death - eternity . In this millennium of image even the eye of film, TV or video
camera is in function with the same semantics .The borders between these fields and art are soften-
ing to the disappearance .The absence of the measures for distinction generates mutants or multi-
plies identical phenomenon .The stereotypes appear on the spots of fade distinction between wild
and civilized, between uncontrolled growth of cells and cloning which brings to the identical indi-
cator : the repetition of the same .The blowing up of the meaning excludes the sense of the center :
the concepst of the identity ,nation ,state , city ,..... becomes decentered. The promiscuos spirit of
the time leads toward levelling ,starting from clothes and sex to wishes ,motives and dream . The
opposition gun and roses are narrowing in the point of indifference . The photographs of the
radiated faces from Hiroshima are insertet inside the Renessaince portaits : the new technology of
shape replaces the difference between those two performances .Behind the consience for lost pro-
totypes ,for absence of original, stands the concern for definite loss of feeling ,brain , touch with
the nature , fear of “ not - to-allow - the - fire - to - stop “ the density and the expansion of picture
in the visual , and sound on audio field ,come to the TV set that broadcasts in space of non-observer
,that is ;non-listener : the human being is in the quest for lost individuality . The world of paradox
is a context and a motive for visual curving into the photographs of Filip Kondovski ,the young
creator . The marks ov the virus of our time : the surface instead of vertical dimension , the
dislocation from center , the multiplication - cloning ,the stereotypes and non differentiation are
explicitly incorporated in his works . For F . Kondovski , one of the possible ways for the renewal
of the gen of the originaly , is the Other . Jean Baudrillard would say : “Let again compose the
secret shape of the Other from its clippings , as in anamorphosis “ . The shootings of the faces of the
Others , in total plan and as in film stop frame ,is the act for forggeting ourselves ,the extraction
from “ the hell of the same thing” ( multiplication and repetition of the cell or cloning ) . The taken
energy from physiognomy of Others , as analogy of reality ,passes through the process of careful
artistic proceeding .The authors way towards the statifield designation opens in portion . The
denotation ( that from the reality ) performs transmision in to the sphere of connotation .: the
procedure that outruns the classic photography faithfulness towards the object that is being shot
;in favor of the modern artistic letter .the allientation from the “old” discourse of the photography
( pendantof the presence /the nature ) and the touch with the artistic happens on the level of
avoidin the visual conventions ,thet is, the choice of: objects and their posture ,the effects of the
lights ,the use of techno-colors ,the deform of the forms,and ,above all,of the editing procedure
based upon the promiscous relation between photography and experience from the screen (
film,video,TV ) The iconography built through the penetration of these procedures changes the
antinomian conditions in performances of assimilation betweeb: ugly and beautiful, concrete and
ghastly , solid and brittle, light and dark , volume and surfaces , joy and sorrow .The structure of
the faces becomes transclucent .The fine draw of radiation hovers on their skin, of metastasis ,of
gentle splitting seen on the old masters © canvas - on the nerve system of the times . For
Kondovski , the actual meaning of the expression of faces is anacronism . The gallery of his faces in
dignity the “expression “ of non determination,destruction ,intentionally throughful mediocrity ,of
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a condition of something in between. Even if the last screen is implemented on the map of dead
face ,the wish or the effort in order to stay on this side of life ,silence and absence govern in
panopticon of E Kondovski : the masks are forgotten , the mirrors are broken ,the pictures are
fractionated .The prophecy of mentioned French philosopher about the charisma of the Other as a
posibble salvation of nowadays world without passions,in this case is dinied .The vision in this
photographs is fatlly designed . If we presuppose that destiny is one more spase for seducment
where it is possible to “ take the most sophisticated energy and ... to steal the shape on a apt way “
( Jean Baudrillard ) ,then ,for Filip Kondovski , the escapement from the other world of the Other
CONLNUES . === mmwmmmmmmmmmmmmmmmmnnn=n= Sopjg Abadzieva

%I he exhibition possesses high esthetic level and it outruns the limits of an ordinary photog-
raphy. Filip Kondovski has done something rare ,waddling through yet unpassed path ,and it may
not be said that he works according to some determined style ,but the fact is that this is his indi-

tim king like pictures --one can be shocked by the coloring that is stronger that the one in the
nature . After you start analyzing them ,you can see the faces in layers like those on the ancient icons
,but these are of living persons and you can feel a human soul gushing with emotions
behind each-eye ,behind each sight.This creates a strong relationship between the observer and the

Vld}la.lcrmy vision.
Fi Ikig Kondovski creates strong and unrepeated coloring. when one sees his photographs for the first
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ALA STANICA
tuvencentar.

®nnmn Konposckn e pogen Ha 10.12.1973
roguaa Bo Ckomje. Cryampan na
HAIIMOHATHATA AKATEMHMJA
3A TEATAPCKA U PUIMCKA
YMETHOCT“K.CAPA®OB”Bo
Co¢mja,Byrapuja ua oxgenor guimMcka u
TB kamepa.

Munnovupan Bo 1996 ropuna Bo Knacara
Ha npodecop Benen [dumurpor co
nejeceTMHHYTHHOT KPaToOK HrpaH (uim
»AMapo Ma HOH TPONO,, BO pexunja Ha
Kpncrujan PucreBckd , a BO DpoayKngja
na [Ipamckara pegaknuja na MTB . Ce
3aHAMAaBAa CO YMETHHYKA H peKjJaMHAa
¢ororpaduja ,(puaM H peKJIAMHA CIOTOBH
.Anpeca yn. I'aggo Xagunanzos 6p. 17
nacenda ,, Bogno ,, 91000 Ckonje ,

Makepnonnja Tenedon ++389-91-/2 /[ §

u+389 91- /) 2 ( 44y

Filip Kondovski is born on October 12,
1973 ,in Skopje . He attended the NA-
TIONAL ACADEMY FOR THEAT-
RICAL AND FILM ARTS “ K,
Sarafov “ in Sofia ( Bulgaria ) at the
film & TV camera department .

He graduated in 1996 in the class of
the proffesor Venec Dimitrov with the
50 minute short feature film “ AMARO
MA NON TROPO “. It was directed
by Kristijan Ristevski and produced by
the department for drama in MTV . He
creates artistic and advertising photog-
raphy ,film and advertising spots .
The adress is :

Ul. “ Ganco Hadzipanzov “ br. 17
Vodno ;

91 000 Skopje Macedonia

tel . ++ 38991-/%/}% cand
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Filip Kondovski presents 40 photos on
his first individual exhibition ,present-
ing the portraits of young people - F A
CES.

NOKPOBUTEJ1 - MMHUCTEPCTBO 3A KYJTTYPA HA PENYBJINKA MAKEAOHUJA
CMOH30P - SKEN POINT - CKOMNJE

W3OABAY - KYJTTYPEH LIEHTAP MAJIA CTAHMLA - CKOINJE
NMPEAMOBOP - COHA ABALIMEBA

NPEBOA - BEHL

JIMKOBHO M’PA®UYKO OBJIUKYBAHE - ®UNUIN YHKOBCKU
MPUMNPEMA - “ ®OHKO Penpo “ - CKOMJE
MEYAT - “ CKEHMOMHT “ - CKONJE

NEYATEHETO HA KATANIOIOT 0O OBO3MOXHW
SorROsS CENTER FOR

CONTENPORARY ARTS
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