TTABJIE KY3IMAHOCKII1






VMETHUNUKA TNAJIEPUJA — CKOIIJE
ART GALERY — SKOPJE

IHHEHTAP 3A UTH®OPMMPALIDBE
»ITOJIOI“ — TETOBO

CENTER FOR INFORMATION
-POLOG*“ - TETOVO

1983






MABJIE KY3MAHOCKHU
PAVLE KUZMANOSKI









Opranusauumja.: YmeTundka ranepuja — Crornje
OarosopeH ypeaHnk: bopo Mutpukecku

lpearosop, karanor, n3nox6a H MKOBHO OG/IMKYBa-
re: Xaprko H. Toan

lpeBoa Ha aHrnmucku: Jacmuna Yoxpescka dummn
@ororpagun. bnaroja JpHkos

[NlopTper — @ororpaguja: Mupocnas JosaHoBUK
levatn: HHI ,Hosa Makegonuja“ — Ckonje

Tupayx: 500 npumepoum



MaBne KysmaHOCKW npea ABaeceTuHa
roAvHW ce nojaByBa BO NMKOBHATa YMETHOCT
Ha MakeaoHuja ¥ NocTeneHo, CUCTEMATCKU U
aHaNUMTMYHO OCBOjyBa PasHOBUAHW JIMKOBHU
noapadja. HactojyBa na HaBnese W ru npo-
Hajae HajCynTUNHUTE NOPWU U TBOPEYKHU Aa ro

OTKpMe HajCyLUTECTBEHOTO. YiUTe 3a BpeMe Ha

cTyauuTe Ha AKaJemujarta 3a npumeHeTa ymert-
HocT BO Benrpaa, Ha Koja auniomupan BO
1966 roauHa, OTKpuBa eAeH CBeT MNOJIH CO
NpeAusBMK, WTO BO Hero Oyau TBOPEYKM
HemMup. KyamaHocku Toa He ro 30yHysa. Toj

- CATYPHO BOAEH W ynatyBaH OA NUCKYCHUTE

NUKOBHU nezarosv u TBOpuu, npodecopure:
BuHko paaH, Pajko Hukonuk u Aua Tomalue-
BUK CONUAHO ja HayyyBa nukoBHaTta ABL.Aa.
3anoyHyBa 1a YEKOPKU YEKOpP NO YEKOP, HaBne-
ryBajku BO TajHUTE Ha PasiMyHW IMKOBHKU AUC-
UMNAKMHA. YuecTByBa BO pecTaBpaTOpCKO —-
KOH3epBaTopcKkuTe paboTn Ha Mo3auuuTe BO
Myna, XuBONWCUTE Ha APYrM CNOMEHHUUKW Ha
KynTypara, ko My OBO3MOXKyBaar a ja OTKpue

M ‘0CO3Hae BpeMeHCKaTa AUMEH3Mja U Ada ro

noxusee npocTopoT. OTKpUBAjKK T JIMKOB-
HUTE U3Pa3HU MOXHOCTW U HUBHATa BEKOBHA
pasBojHOCT U eBonyuuja KyamaHOCKU ro
yQuyBa HUBHWOT NpPeLU3eH LpTex, KOIopuc-
TWYKa CBEXKMHA U CTErHaTa KOMMO3uLKja.

Toa My nomara Aa Aojae A0 CO3HaHWe
[AeKaToa e pe3ynrtar Ha eleH BUa urpa, Bo Koja
cé ce MeHyBa 6e3 NOCTAHOK, HO cénak, camo
o4 edeH aen Ao ApPYr, UAK 04 eaHa CluKa A0
Apyra, LUTO BO OCHOBa Nak ce TeMenar Ha BeKe
OCO3HaeHW BU3yenHW NPeTcTaBu, U AeKa Toa
Joafa oA TaMy LUTO CIMKApOT ja uMa Taa MoK Aa
M OTBOpa MNK 3aTBOpa oAAeNHUTE MPEMUHM
BO UMWUrMHapHWTE noapayja, popmupajku ja
LUenuMHaTta Kako pesynraTr Ha HeroBuoT TBOpe-

YKM HEMUP M Be4HO Hapatrbe 3a HOBU OTKpUBa-
Hba.

Twenty years ago Pavle Kumanovski appears
in the art of Macedonia and gradualy, syste-
maticly and analyticly conquers various art
fields. He strives to enter and to find the
most subtle pores and creativly to discover
the most essential. Even during the studies
on the Academy of Applied Arts in Belgrade
on which he graduated in 1966, he discovers
a world full of challenge, which awakens in
him a creative unrest. Kuzmanovski is not
confused by this. Securely lead and guided
by experienced art pedagogues and crea-
tors, the professors Vinko Grdan, Rajko
Nikolich and Aca Tomashevich, he solidly
lears the art alphabet. He begins to walk
step by step, entering in to the secrets of
different art fields. Takes part in the restora-
tion—conservation works on the mosaics in
Pula, the fresco —decorations of other cultu-
ral monuments that allow him to discover the
time dimension and experience the space.
Discovering the possibilities of the art expre-
ssion means and their century old develop-
ment and evolution, Kuzmanovski notices
their precise drawing, color freshness and
tightend composition. That helps him to rea-
lize that it is a result ofs a sort of a game, in
which everything changes without origina-
ting, but then again only from one part into
another, or from one painting to another,
that basicly are founded on already known
visual representations, and that they derive
from the power of the painter to open or
close separate transitions in to imaginary
fields, creating the totality as a result of his
creative restlessnes and the eternal search
for new discoveries. Becoming aware of this
axiom in the artistic creation, Kuzmanovski
realizes that art and the act of creating are
not a game without rules, and that they give



Oco3HaBajku ja 0Baa akcMoMa BO NIMKOB-
HOTO TBOpewTBo, KyamaHOCKK yBUAYBa Aeka
YMETHOCTa U CaMWOT TBOPEYKHU YMH, Cenak, He
ce urpa 6e3 npaBuna, 1 1eKa TMe JaBaaT MOXK-
HOCT BO TEKOT Ha CaMUOT TBOPEYKU YMH, BO
NPOLEecOT Ha TBOpPeH:eTOo, M UHTeprpeTauuja aa
ce moaudUumupaart. KyamaHocku yBuayBa f1eKka
BO Taa cMMCna npasBunata Ha YMeETHUYKara
urpa ce 6eckpajHO NPOMEHNHUBH, aNAMKATUBHH
W NPUMEHNIMBU U IeKa He e HULWITO APYro A0
reHesa Ha ytBpAaeHu oaAHocH. 3atoa KyamaHo-
CKW BO Hea oAn co enba aAa cpeTHe napTHe-
pP—Tema co Koja caka aa nocturHe cnoroaba
BO TOj TBOPEUYKHM 4uH. Taa cnoroaba e npuspe-
MeHa v Ce Bp3yBa CaMo 3a JaleHUOT TBOPEYKH
npucran 3a ja ce coBnaja AaAeH1oT NPOCTop
W ja OTKpWe BM3yenHaTa NpeTcraBa 3a OHa LUTO
ro Hocu Bo cebe. LLITOM ro oTKpue U NIMKOBHO
coBnaaa, urpata e saBpleHa. MsBoeBaHa e
no6eaa unu e 3aryGeHa urpata. OBaa urpa Bo
NMKOBHOTO TBOPELUTBO M HOCU cuTe Benesu
LUTO r'M UMaat CUTe APYrv Urpu, AypPU U Urpute
Ha cpeka. 3aToa no ceKoja urpa, Bo Koja uMa
AobuBka unu 3ary6a, ce Bnerysa BO HOBa Urpa.

Cdakajku ru osBue npaBuna Ha urpara,
KyamaHocku Bnerysa Bo TBOpeukarta urpa Ha
noneTo Ha NUKOBHaTa ymeTHOCT. OTNpBUH ce
onpejenyea 3a uUpTe)xoT. Bo oBaa nukoBHa
AWCLMNIIMHA NOCTOjaHO Ce Urpa Co NepoTo U
yeTkara. UctpaxkyBa. HaBneryBa Bo HajTeHKu
AeTanu, ynpocTtyBea, cenektupa, sabenexysa
OA WTO ce pafaar GpPOjHU LPTEXHU WTO U
nonHat Herosute GnokoBW. UHcnupupaH oa
noesujata Ha bna)ke KoHecku 3anoyHyBsa Bu3y-
e/HO Aa ja o)kueysa. Moce6HO ce 3anupa Ha
necHara ,Besunka“, u 3anoyHyBa co neporo aa
Be3e OpojHM UpTe)ku co wro ja BU3Hjanuaupa
OBaanpeKpacHa necHa ol NOETCKOTO TBOPELL-
TBO Ha KoHecku. Kako pesyntat Ha ToOa,

HacTaHa uen UMKNYC LIPTeXXW TEMATCKN BP3aHU

the possibility during the act of creating, in
the process of creation, even the interpreta-
tion to be modified. Kuzmanovski realizes
that in that sense the rules of the artistic
game are endlessly changeable and appli-
cable, and that this is nothing but a genesis
of established relations. Therefore, Kuzma-
novski enters it with the wish to find a par-
tner—theme, with which he wants to achive
an agreement in the act of creating. That
agreement is temporary and is linked only to
the given creative approach, so that the
given space could be conquerd, and the
visual representation that he carries within
himself could be discoverd. Once he has
discoverd it and artisticly surmount it, the
game is over. Victory is accomplished or the
game is lost. This game in the artistic crea-
tion bears all the features that all the other
games have, even the fortune games. Hen-
ce, after each game in which there is winning
or loosing, one enters into a new game. Rea-
lizing these rules of the game, Kuzmanovski
enters the creative one in the art field. His
first decision is that of drawing. In this art
discipline he permanently plays with the pen
and brush, always researching. He enters in
to the tinniest details, simplifies, selects and
registers, and as a result of this numerous
drawings are born, filling his sketchbooks.
Inspired by the poetry of Blaze Koneski, he
visualy begins to enliven it, paying special
attension to the poem ,Embroiderer he
begins to embroider noumerous drawings
with his pen, that visualize this magnificent
poem from the poetic creativity of Koneski.
As a result of this, a whole cycle of drawings
developed with the theme connected to the
-Embroiderer®. Kuzmanovski presents this
opus to the public. In November 1967 he
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3a ,Beaunka“. KyamaHoCku oBOj onyc ro npe-
3eHTMpa UM Ha jaBHOocTa. Bo HoemBpu 1967
roauHa ro usnara Bo TetoBO, a BO jyHu 1968
roavHa Bo Ckonje. OBuMe eKCnosvuuu ce U
NPBUOT CaMOCTOEH jaBeH HacTtan Ha Kysma-
HOCKW. JIMKOBHata W KynTypHata jaBHOCT
OTKpPUBa ylITe efeH NMKoBeH TBopel. Hero-
BUTE LUPTEXXU NpeTCcTaByBaa OCBe)XXyBaHe BO
HaleTo NMKoBHO TBopewTBo. Ce cMeTa n Aeka
npuAoOHecoa Aa Ce MNOTTUKHE WHTepecoT 3a
OBaa IMKOBHA AUCLUNAKMHA U a U Ce NOCBETH
NoronemMo BHUMaHHe.

Mo nanoxxbute Bo TeToBo M CKoNje Ha KoM
Ky3aMaHOCKKM ro npuKaka LUPTaykMoT onyc,
NMKOBHWOT HEMUP O BOAM BO eAHa Apyra
NUKOBHa obnacTt —nej3axor. 3a oBa ro rtepa
NOCTOjaHO MPUCYTHUOT Pa3HOBUAEH KONOPUT

__Ha LWapa v Monor Bo 4nj amOueHT xmuBee. 'm

Npoy4yyBa nej3aXute Ha No3HaTUTE MajCTOpPM.
Moce6bHo ce 3ariMpa Ha TIMKOBHOTO TBOPELUTBO
Ha Jlaszap JluueHOCKM U HeroBuTe OCTBapy-
Bakba BO nejsakoT. Bo 1968 u 1970 roauHa ce
noceeTyBa NpeA CE& Ha CUKarbe Nej3axu.
3anouyHyBa aa rv 061MKyBa CO r'yCTU HAHOCH Ha
6ojata, BO KOM NpeoBnagyBa TEMHUOT KOJIO-
puT. HesaaoBoneH oa Toa, 6apa Apyr NTMKOBEH
npucTan U HOBU U3PasHU MOXKHOCTU. [0 nne-
HyBa CHeXHOTO pyBo Ha LUap [naHuHa.
ModHyBa Aa MM AOXMBYBa HEj3UHWUTE 3UMCKM
MOTUBMU U KonopwuT. lNoyHyBa Aa npasu CTyauu
BO KOW M'M CNUKa pasfiMyHUTE HaCcTpoeHHuja. Ja
npeHecyBa urpara Ha COHUETO U CHEeXHUTe
NOKPUBKK, MpauyHuTe obnauu W MupHaTa
cHe)xHa 6enuHa. Kako pesynTtaT Ha BooayLue-
ByBarbe€TO O[] UrpaTta Ha COHLIETO U CHeXHaTa
nokpuBka Ha Lllapa KyamaHocku cospage
TBOPOM CO Manu AMMEH3UM, LUTO Ce OAJIMUKY-
BaaT co cBojata 6enuHa, MoAaenupaHu co
nasypHa naneta U CO CWU/IHa eKCMNpeCcUBHOCT.
OBOj TBOpeu4kn TpeH KyamaHoCKkM Ke ro

exhibits in Tetovo and in June 1968 in Skop-
je. These exhibitions are also Kuzmanovski's
first public appearances. The art and cultural
public discovers another art creator. His dra-
wings represent a refreshment in our art
scene. It is belived that they contributed to
the growing interes for this art discipline,
and that more attention is to be payed to it.
After the exhibitions in Tetovo and Skopje,
on which he showed the opus of drawings,
the artistic restlessnes leads him into anot-
her art field, the landscape. To this he is dri-
ven by the permanent presence of the vari-
ous coloring of Shara and Polog, in which
surroundings he lives. He studies the lan-
dscapes of the well known masters, specialy
stoping at the art of Lazar Lichenoski and his
achivements in the landscape. In 1968 and
1970 he is devoted to painting landscapes.
He starts forming them, by thick depositing
of paint, in which the dark coloring prevails.
Unsatisfied by this, he searches for another
artistic approach, and for new means of
expressing. He is enchanted by the snow
cover of the Shar Mountain. He begins to
experience its winter motives and coloring.
And starts to make studies in which he
paints different moods. He transfers the
game of the sun and the white covers, the
dark clouds and the serene snowy white-
ness. As a result of the excitement of the
game of the sun and the snow cover of the
Shara, Kuzmanovski created works small by
size, characterized by their whiteness, the
modeling with an azure pallete and strong
expressivness.

This creative moment will stay longer with
Kuzmanovski, and he will create a large
cycle. Many of these works point out that
the artistic notes made by Kuzmanovski are



3aAp>X1M NOAONTO BpeMe U Ke co3aage eaeH
OpoeH unknyc. MHory oa oBie TBOPGU HU yKa-
XyBaart eKa IMKOBHUTE 3arMucH, LUTO M'M Hanpa-
Bun KysamaHocku, ce nogarouu Ha KOW Bepo-
jatHo Toj nogouHa ke ce HaBpaTH U ke My
nocny)>xat Kako ocHoBa Aa cosfgaae TBopOHu,
Ha KOW Ke I 3a0KPY)KM HEroBUTE NMKOBHM
AOXWUBYyBaa, BUAyBatba M BU3Wja 3a UrpaTta Ha
COHLETO, CHe)XkHaTta NoOKpuBKa, OypuTte 1 Bere-
Tauunjata Ha Lllap MnaHWHa M pamHUOT U co
WH3BOHpeAHo Horat konoput — Monor.

o oBa TBOpEYKO aHraxxuparbe Bo naysu
KyamaHocKu ro npoyyyBa »«MBOTOT TBOpeLU-
TBOTO Ha Knupwun MejunHoBuK 1 Bo 1970 1 1971
roAvHa BO npecper Ha oabenexyBareto 200
roAuHU oA pafaweTo Ha [MejunMHoBMK, 3anoy-
HyBa Aa MpaBW CKUUM W CTYAUM LUTO Ke My
NOCY>aT 3a IMKOBHO 0ONMKYBaH-€ Ha Nonun-
TUX nocseTeH Ha Kupun MejunHoBuk. Monuntu-
XOT NpeTcTaByBa BM3yenn3aLmja Ha XMBOTOT U
AenoTo Ha [lejuMHOBMK, eKCIPEeCUOHUCTUYKH
Hac/nukaHa Ha nnatHo Bo dopmara 300 x 200
cM. MonunTuxoT e u NpB 06ua Aa ce HacnMKa
NMKOBHa TBOpOa 01 BaKOB BWA BO COBpeme-
HOTO MaKeAOHCKO CIMKapCTBO.

300061eH CO UCKYCTBO Of] CAWKarbe Ha
TBOPOU CO Noronemu AnMeHsum, KyamaHockm
M peanusvpa U SUAHUTE KOMMO3WUMMU BO
‘pabotHuTe npoctopun Bo ,XKuto Monor* u
3aBogort 3a BpabotyBare Bo TeToso. OBue
TBOPOM NpeTcTaByBaaT KOMMOSULMM MCHON-
HETU CO MHory c¢urypu. Bo rpagerwerto Ha
HMBHaTa KOMMosuumuja KyamaHocku unycTpa-
TUBHUTE COLPXXMUHWU U MpPUKarKan TeMaTCKM
jacHo, Co umMCT UpTeX, ynpocTeHocT, Koja Boaw
A0 cTUnmn3auuja. MNanetata e 3ByyHa co nacTyo-
3€H KOJIOPHT, KOj UCTO Kako U Apyrute ene-
MEHTM BO KOMMNO3uUMWjaTa MMa NPU3BYK OA
donknopot Ha TeToBCKMOT Kpaj. Hanopeao co
oBa, paboTh U Ha MOTMBM Oa MPTBA npupoaa

*

facts to which he may return to, and again
will serve as a base to create new works, on
which he will round up his artictic experien-
ces, seeings and the vision for the game of
the sun, the snow cover, the storms and the
vegetation of the Shar Mountain, as well as
the flat and extremely rich coloring of the
Polog. After this creative engagement, in the
breaks Kuzmanovski studies the life and
work of Cyril Pejchinovich, and in 1970 and
1971 for the coming celebration 200 years
from the birth of Pejchinovich, he makes
sketches and studies that will serve the
artistic forming of the polyptych devoted to
him. The polyptych represents a visualisation
of the life and work of Pejchinovich, expre-
ssionisticly painted on a canvas in size of
200 x 300 cm. The polyptych in the contemo-
rary Macedonian painting is also the first
attempt to represent an artistic creation of
this kind. Gaining the experience by painting
works larger in size, Kuzmanovski creates
wall painting compositions in the office inte-
riors in ,Zito Polog* and the Employment
Bureau in Tetovo. These works represent
compositions filled with many figures. In the
building of their composition the illustrative
contents are shown by the theme, clearly,
with a pure drawing, and simplification that
leads to stylization. The pallete is loud with
pasty coloring, that like the other elements
in the composition has the tone of the fol-
klore of the region of Tetovo. Parallel to this
he works on still life motives, mainly flowers.
On many canvases the flowers will be the
main motive, painted in a light azure coloring
and with an expressionistic accent. In 1975
in Tetovo, Kuzmanovski individually displays
still life works, in which the flower will domi-
nate. On the exhibitions of the Society of the



BO KOW € OKynupaH co LBekeTo. LiBekeTo ke
6uae rnaBeH MOTUB, Ha MHOTY NaaTHa Hac/u-
KaHW BO CBETON Na3ypeH KOJNIOPUT CO eKcnpe-
CUOHUCTUUKA Harnacka.

Bo 1975 roanHa Bo TeroBo Ky3amaHOCKH
CaMOCTOjHO Ke U3flara MpTBa npMpoa, Bo Koja
Ke JaomuHupaat TBOpOWTE co uBeke. Ha
uanoxoOute Ha J[pylwTBOTO Ha JIMKOBHUTE
yMeTHWUM Ha MakeaoHuja KyamaHOCKM BO
OBOj Nepuoa, UCTO Taka, NPeTexHo Ke uanara
HaTypPMOPT, BO KOj KAKO MOTUB € LiBeKeTO.

Mpupoaata Ha paboTata Ha KyamaHocKu
BO ,TeTekc”, My OBO3MOXyBa Aa MNOCEeTH
MHoOry LleHTpu Bo EBpona. MNpecTtojoT Bo BeHe-
uuja, bepnun, Byaumnewra, KenH, ®paHdypt
' KOPWUCTU W 3a 3anO3HaBare CO JIMKOBHOTO
HacneacTBO U COBPEMEHUTE TOKOBH BO JIMKOB-
HOTO TBOPELLUTBO.

CTyAWCKWOT npecToj BO AHXe — PpaH-
uujaBo 1980 — 81 roanHa Ke ro UCKOPUCTH LUTO
noBeke J1a ce 3ano3Hae co Aenara Ha ¢paH-
LUYCKUTE UMNPECUOHUCTU U EKCNPECUOHUCTH.
MoHeceH OA4 HenocpeaHWoT JAOonup Co
HUBHOTO TBOPELUTBO, K& Ce HaBpaTu Ha upTe-
YOT. MaTUCT Ke My NOCNY>XMU LUPTEXKOT Aa ro
ocnoboau A0 MakKCMMyM, Taka LUTO CO eAeH
noTer v pasurpaHa NMHWja Aa NoCTUrHe ABUXe-
Hbe, MCUXONOruja U IMKOBEH U3Pas, Ha Koj My
AasanocebHocT. Ke npoaomKu ucTparkyBare
W C/IMKake Ha MOTUBM CO MpTBa npupoja. o
HanywTa uBekeTo. [0 MHTepecHupa NpocTopoT
co uen aarocosnajaHeroBuot beckpaj, 3a Aa
ro AeTepMHUHMpPa W akueHTMpa eaeH OO0jeKT,
NPeTe)XHO nnoA WM Ha Hero ja noapeaysa
Lenara BU3yesiHOCT.

YnpocTeHoCTa Ha NpOCTOPOT U Npeame-
TOT Ke ro goBeae A0 CO3AaBaHe LMKIYC Ha
aKpPUNUKKU, BO KOW A0 NOMH U3pas Ke Aojae Co3-
HaHWETO U YyCTBOTO 3a XapMOHWYeH u Borat
KONOPUT CO Harnacka uHCNMpupaHa oA Hapoa-

Artist of Macedonia, during this period Kuz-
manovski will mainly exhibit nature morte,
with the motive of the flower. The nature of
Kuzmanovski’s work in ,Teteks* allow him to

visit many centers in Europe. He uses the
stays in Venice, Berlin, Budapest, Kaln,
Frankfurt to become acquainted with the
artistic heritage and the contamprary artistic

trends. He also uses the study stay in
Angers, France in 1980—1981 to become
more acquainted with the works of the
French impressionists and the expressionis-
ts. Carried by the immediate touch with their
work, he will return to drawing. Matisse will
help him to free the drawing to a maximum,
so with one stroke and a overflowing line
motion is achieved, giving particularity to
psychology and artistic expression. He will
continue to research and to paint still life
motives, departing from the flowers. He is
interested in space, with the intention to
overcome it’'s immenseness, to determinate
and to stress an object, mainly fruit, and to it
to subordinate the whole visuallity. The sim-
plicity of the space and the object will drive
him to create a cycle of acrylics, in which the
knowlage and the feeling for harmony and
the rich coloring will come to full expression.

The accent inspired by the folk art is tran-
sformed with a modern art language and
subtle coloring. After the return from France,
from 1981 —1983 Kuzmanovski will continue
the game of creating, stronger than ever and
with a greater creativhess. Enriched with
new knowlage, he makes a synthesis of the
past journey, at the same time creating two
parallel cycles. One with still life motives,
simplified to a maximum, colorlisticly pure
and with stressed emphasis placed on an
endless space.



HaTa yMeTHOCT, TPaHCNOHUPaHa Co COBPEMEH
NIMKOBEH ja3uK U CYNTUNEH KONOPMWT.

Mo BpakareTo oa dpaHumnja og 1981 —
1983 roanHa KyamMaHOCKHM yLITe NOCKUIHO U CO
noronem TBOPEYKH XKap Ke ja NPOAOIKHU TBO-
peukarta urpa 36orateH CO HOBWU CO3HaHMja
nNpaBu CUHTE3a Ha U3MMHATUOT NaT U eaHoBpe-
MEeHO co3JaBa ABa nNapanenHu UUKnyca.
Eghuor co motMBM oA mMpTBata npupoaa
YNIPOCTEHU A0 MAKCUMYM, KOJIOPUCTHUUKU
YUCTHU U CO HarnaceHu akUeHTU NnacupaHu Bo
HeorpaHuyeH npoctop. Lpyruot, ¢urypatu-
BEH, BO KOj AOMUHMUpa YoBeLLKaTa GuUrypa kako
NOPTPET, aKkT uiu Komnosuuuja. MHory oa HUB
ce OéﬂMKyBaHM BO noronemMmv AMMeH3UU U Ce
OANMUKYBaaT Co ApamMaTUYHOCT, BoraT KOnopwuT
U CUrypeH uptek. Bo Hekou oa HUB, ce uyc-
TByBa OA3BYKOT OJ HALIEeTO NoAaneyHo U
No6IMCKO UCTOPUCKO MUHATO.

Bo tBOp6UTE WTO rv cosnasa KysmaHo-
CKM BO OBOj BPEMEHCKW nepuosa ce rneaa
HacTojyBaH-eTO Ala ro cneau 1 Ap>K1 YEKOpOoT U
TPEHAOT Ha COBPEMEHOTO JIMKOBHO TBOpPELU-
TB80. CO TOA Caka Aa NOTBPAM AeKa U HaaBOp
O[l ronemMuTe fIMKOBHU LIEHTPH XuBeaT 1 pabo-
TaT TBOPLUM KOU KOHTUHYUPAHO M cneaart CoB-
peMeHWUTe NUKGBHU TOKOBU. He ja HanywTaat
NIMKOBHaTa Urpa, U Aeka ce CTpemMar co TBope-
YKW NpUCTan ga rv AoyeKaat npean3BuUMTE Ha
COBPEMEHOTO JIMKOBHO TBOPEH-€ U BO HEro Aa
AajaT CBOj TBOPEYKHK NPUNOT NOLUMPAjKH Mo BO
BPEMETO U NPOCTOPOT BO KOW YKUBearT.

Hapko H. To3u

The other the figurative, were the human
figure dominates as a portait, nude or a com-
posmon Many of them are created in larger
sizes and are characterizes by dramatics,
rich coloring and a secure drawing. In some
of them the echo of our historic and resent
past if felt. In the works created by Kuzma-

novski during this period, the strive to fO"OW(
and to keep in step with the modern art'

trends and accomplischments can be seen,
as well as the wish to confirm that even out-
side of the large art centers live and work art
creators that continuessly follow the modern
art trends. They do not abandon the art
game, they strive with an creative approach
to meet the challenges of the contemporary
art creating, and in it to give their own crea-
tive contribution, placing it in the time and
place in which they live in.

Zarko N. Tozi

Translated into english by
Jasmina Cokrevska Filip
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1. ,Csepnouu*, 1980

~WITNESSES*
Macno Ha NnaTHo
aum. 130x170,5
cur. rope aecHo P. Kuzma-
noski
COMCTBEHOCT Ha ranepwuja Ha
Oom JHA, Benrpaa
2. ,Ha 6ankon*, 1981

+ON A BALCONY*
Macno Ha nnatHo
aum.97,5x119,5
cur. rope gecHo [1. KyamaHo-
CKK 81
COMNCTBEHOCT Ha aBTOpPOT
3. ,Moma co ja6onko“, 1981

+A GIRL WITH AN APPLE*
Macno Ha nNnaTHo
avwm. 78,5 x 67
cur. fone aecHo Pavle Kuz-
manoski Anze 81
COMNCTBEHOCT Ha aBTOpPOT

4. ,Besunka“, 1981
,EMBROIDERER"
Macno Ha NnaTHo
aum. 91,5x76,2
cur. none neeo P. Kuzmano-
ski 81concTBeHOCT Ha aBTO-

poT
5. Jiyk 14, 1981
+GARLIC I*
Mac/o Ha nnaTHo
aum. 97 7x120
cur. rope AecHo M. KyamaHo-
CKH
COMCTBEHOCT Ha aBTOPOT
6. ,MpTBa npupojaa co nyk",
1981
,STILL LIFE WITH GARLIC*
Macno Ha nnaTHo
avm. 44 .5 x 45
cur. rope aecHo Kuzmanoski
Anze 81
COMNCTBEHOCT HAa aBTOPOT

7. ,TaBue co jajua“, 1981
+A PAN WITH EGGS*
Macno Ha nnaTHo
nMm. 49x61,5
cur. pone aecHo P. Kuzma-
noski Anze 81concTtBeHocT
Ha aBTopoT

8. ,MptBa npuponaa co
XonaHcku jabonka“, 1981
»STILL LIFE WITH DUTCH

APPLES*
Macso Ha nnaTtHo

avm. 49,1 x60
cur. rope aecHo Kuzmanoski
Anze 81
COMNCTBEHOCT Ha aBTOPOT
9. ,MptBa npupona“
»STILL LIFE®
Macno Ha nnaTHo
nvm. 53,8 x 49
cur. aone aecHo Kuzmano-
ski 81 Anze
COMCTBEHOCT Ha aBTOPOT
10. ,Mnagxe”, 1982
~NOON*
Macno Ha nnaTtHo
avm. 120 x 99
cur. rope aecHo P. Kuzma-
noski 82/83
COMNCTBEHOCT Ha BaTOpPOT
11. ,Mpuxkeeuepuna“, 1982
~EVENING“
Mac/io Ha NnaTHo
amm. 119,8x97.5
cur. rope aecHo P. Kuzma-
noski 82
COMCTBEHOCT Ha aBTOpPOT
12. ,Mpen ornegano®, 1982
»N FRONT OF A MIRROR*®
Macno Ha nnaTHo
anm. 90,7 x 76
CHr. pone AecHoO npema cpe-
AuWHaTa Hakoco P. Kuzmano-
ski 82
COMNCTBEHOCT Ha BAaTOpPOT
13. ,Cryamja“, 1982
~A STUDY*
Macso Ha NnaTHo
anm. 69,5 x 60
cur. rope aecHo [. Kyamaxo-
CKu 82
COMNCTBEHOCT Ha aBTOPOT
14. ,floafake Ha 3n0TO",
1982/83
+ARRIVAL OF THE EVIL"
Macno Ha nnaTHo
avm. 64,8 x55,5
cur. none aecHo . KyamaHo-
CKW COMCTBEHOCT Ha BaTOPOT

15. ,Ceegoum II¥, 1982
~WITNESSES II*
Macno Ha nnaTtHo
aMm. 1352 x 175
cur.rope aecHo KyamaHocku
COMNCTBEHOCT Ha aBTOPOT
16. ,Tpu TetoBKe jabyke*,
1982
,THREE APPLESFROM
TETOVO“

Macsio Ha NNaTHo
aum.63,5x73,9
cur.rope aecHo . KyamaHo-
CKHU
COMNCTBEHOCT Ha aBTOPOT
17. Jyw 1%, 1982
»GARLIC I
Macno, Ha nnaTHo
avm. 64,6 x74,7
cur. none aecHo lN. KyamaHo-
CKH
COMNCTBEHOCT Ha aBTOPOT

18. ,TeroBcka jabyka“, 1982

»AN APPLE FROM TETOVO*
Mac/o Ha NnaTHo
avm. 82,9 x99
cur. rope aecHo M. KyamaHro-
CKH
COMNCTBEHOCT Ha aBTOPOT
19. Numyn“, 1982
»LEMON*
Macno Ha nnaTHo
avm. 82,6 x 100
cur.rope fecHo IN. KyamaHo-
CKM
COMNCTBEHOCT Ha aBTOpPOT
20. ,YeTtupwu jabonka“, 1982
»~FOUR APPLES*
Macno Ha nnaTHo
aum. 97,5x 120
cur. rope aecHo M. KyamaHo-
CKH
COMNCTBEHOCT Ha aBTOPOT
21. ,BpeckBn“, 1982
+PEACHES*
Macno Ha NnaTHo
aum. 64 x73,6
cur. rope aecHo . Kyamaso-
CKM
COMCTBEHOCT Ha aBTOPOT



22.  [anmatuHCcKM Gen nyk“,
1982
,DALMATIAN GARLIC*

Macno Ha nnaTHo
anum. 63,8 x 73,7
cur. rope giecHo 1. KyamaHo-
CKH
CONCTBEHOCT Ha aBTOpPOT

23. ,MpTtBa npupona co
jabonku“, 1982

~STILL LIFE WITH APPLES*

Macno Ha NnaTHo
aum. 82,8 x99,5
cur. gone aecHo lN. KyamaHo-
CKHM
COMNCTBEHOCT Ha aBTOPOT
24. ,Mpacuum II“, 1982
+~PEACHES II“
Macno Ha NnaTHo
avm. 82,7 x 100,5
cur. rope aecHo [1. Kysma-
HOBCKH
COMNCTBEHOCT Ha aBTOPOT
25. ,Ytpo“, 1983
+~MORNING*
Macso Ha nnaTtHo
aum. 120x 97,5
cur. rope gecHo . KyamaHo-
CKM
COMNCTBEHOCT Ha aBTOPOT
26. ,3orpadot”, 1983
THE ZOGRAPH“ (painter of
icons and frescos)
Machno Ha NnaTHo
anm. 119,5x 97,8
cur. rope gecHo P. Kuzma-
noski
CONCTBEHOCT Ha aBTOPOT
27. ,CekaBame*“, 1983
+REMEMBRANCE"
Macno Ha NNaTHo
aum. 119,7x97,5
cur. rope aecHo lN. KyamaHo-
CKH
CONCTBEHOCT Ha aBTOPOT
28. ,Hok"“, 1983
»NIGHT*

Macno Ha NnaTHo

amm. 1197 x977

cur. rope aecHo l. KyamaHo-
CKM

29. ,Hena Ha nposopeu”,
1983

»A WOMAN ON A WINDOW*

Macno Ha nNnaTHo

aAvm. 1196 x97,7

cur. rope aecHo P. Kuzma-
noski 83

COMNCTBEHOCT Ha aBTOPOT

30. ,Moptper Ha mowma“, 1983
+A PORTRAIT OF A YOUNG
WOMAN*“
Mac/o Ha NnaTHo
aum. 65 x 55,2
cur. rope aecHo M. KyamaHo-
CKH
COMNCTBEHOCT Ha aBTOPOT

31. ,MakenoHka", 1983

»A MACEDONIAN WOMAN*
Macno Ha NNaTHo
AUM. 94 2 x 74.7
cur. rope AecHo 1. KyamaHo-
CKM
COMCTBEHOCT Ha aBTOPOT
32. ,Mwujauxa HeBecTta“, 1983
+A MIYAK BRIDE"
Macso Ha NnaTtHo
aum. 94 8 x 74,5
cur. rope aecHo 1. KyamaHo-
CKM
CONCTBEHOCT Ha aBTOPOT

33. ,Opemra“, 1983
~DROWSINESS*
Macno Ha NnaTHo
Aavm. 135x120
cur. rope aecHo P. Kuzma-
noski 83
34. ,Moma Koja Kneuun*, 1983
+A YOUNG WOMAN KNEE-
LING*
Macno Ha NnnaTHo
avm. 133,5x 120
cur. rope aecHo P. Kuzma-
noski 83
35. ,Bnu3aMHa W paneuywHa“,
1983
+A LARGE FEMALE NUDE“
Macso Ha NNaTHo
oum. 134x 120
cur. rope aecHo P. Kuzma-
noski 83

36. ,fonem »eHcKH akT“, 1983
»CLOSE AND REMOTE*
Macho Ha NnaTHo
amm. 119,5x 134

cur. rope aecHo P. Kuzma-
noski 83

CONCTBEHOCT Ha aBTOPOT

37. ,MucKoTHHUM ce cnywaaT
on Kaj Peka...“, 1983

+~SCREAMS ARE HEARD
FROM REKA...“

Macno Ha nnaTtHo

aum. 154 6x 135,2

cur. rope gecHo P. Kuzma-
noski 83

COMNCTBEHOCT Ha aBTOPOT
38. ,Mpen nerHysarwe“, 1983

+BEFORE LYING DOWN*
Macno Ha nnaTHo

avm. 119 5x 134

cur. rope aecHo P. Kuzma-
noski 83

CONCTBEHOCT Ha aBTOPOT

39. ,Hpomung“, 1983
»ONIONS*
Macno Ha NnaTtHo
awm. 82,4 x 100
cur. gone aecHo lN. KyamaHo-
CKM
COMNCTBEHOCT Ha aBTOPOT

UPTEXH
DRAWINGS

1. ,Ynap co Konje"
»A BLOW WITH A SPEAR*
TYLU Ha XapTHja
aum. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
2. ,Kako po6*
+LIKE A SLAVE*
TYLL HA XapTuja
AnuM. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
3. ,fopewTHuHa“
~HEAT*
Tyl Ha XapTuja
Anm. 32 x 42
COMNCTBEHOCT Ha aBTOPOT



4. ,0amop nocne Kanemwe"
»~A REST AFTER A BATH"
TyL Ha XapTuja
aum. 32 x 42
COMCTBEHOCT HAa aBTOPOT
5. ,Mocne nowara Bect*
~AFTER THE BAD NEWS*“
TYLL Ha XapTHja
anm. 32 x 42
CONCTBEHOCT Ha aBTOPOT

6. ,YTPUHCHKO OCBemyBame"
TyLU Ha XapTuja
anm. 32 x 42
COMCTBEHOCT Ha aBTOPOT
7. ,Onmop nocne Kanewe II*

+~A REST AFTER A BATH II*
TyLU Ha XapTuja
aum. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
8. ,Onomop nocne Kanewe
1«
+~A REST AFTER A BATH III*

TyLL Ha XapTuja
onm. 32 x 42
COMCTBEHOCT Ha aBTOPOT
9. ,Bo nokpet*
»IN MOVEMENT*“
Tyl Ha xapTuia
amm. 32 x 42
CONCTBEHOCT Ha aBTOpPOT
10. ,Mojot cuH Urop*
~MY SON IGOR*
TyLW Ha XapTuja
aAnMm. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
11. ,Avonoprtpert*
~SELF—POTRAIT*
TYLW Ha XxapTuja
anm. 32 x 42
12. ,HeHa wTo ce mue"
+~A WOMAN WASHING HER
SELF“
Tyl Ha XapTuja
AWM. 32 x 42
COMCTBEHOCT Ha aBTOPOT
13. ,Hanewe"
~BATHING*
TyLL Ha xapTuja
aAvuMm. 32 x 42
COMNCTBEHOCT Ha aBTOPOT

14. ,CuHoT Bnagumup mMeu-
Tae 3a gpoma"“
+~THE SON VLADIMIR DREA-
MING OF HOME*“
TYLU Ha XapTuja
avm. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
15. ,OnuBepa“
~OLIVERA*
TyLL Ha XapTuja
avm. 32 x 42
COMNCTBEHOCT Ha aBTOPOT
16. ,Pasrosop”
»CONVERSATION*
TYLW Ha XapTuja
aAnm. 32 x 42
CONCTBEHOCT Ha aBTOpPOT
17. ,U3nerysawe og Gara“
»COMING OUT OF A BATH*
TyLL Ha XapTHja
avm. 32 x 42
CONCTBEHOCT Ha aBTOPOT

18. ,CuHoT Urop upra“

~THE SON IGOR DRAWING*
TyLU Ha XxapTuja
avm. 32 x 42
COMNCTBEHOCT Ha aBTOpPOT
19. ,Oamop nonnagHe"
+~RESTING AFTERNOON*
TyLL Ha XapTHja
anum, 32 x 42
20. ,Beppen“
+~VERDUN*
Tyl Ha XapTwuja
amm. 32 x 42
21. ,CeHKa Ha BojHarTa“
~SHADOW OF THE WAR*
Tyl Ha XapTuja
AnMm. 32 x 42
COMNCTBEHOCT Ha aBTOpPOT
22, Jew®
»,CORPS*
TYLL Ha XapTuja
aum. 32x 42
COMNCTBEHOCT Ha aBTOPOT
23. ,Crapuot ¢unosod”
~THE OLD PHILOSOPHER*
Tyl Ha XapTuja
aum. 32 x 42
COMCTBEHOCT Ha aBTOPOT

24. ,boror Mapc*
,THE GOD MARS"
TyLU Ha xapTuja
Anm. 32 x 42
25. ,HKyp6an*“
+KURBAN “
TyLU Ha XapTHja
anm. 32 x42
COMNCTBEHOCT Ha aBTOPOT

* 26. ,Pasrosop Bo op“

+A CHAT DURING A WALK*
Tyl Ha xapTuja
aum. 32 x 42
27. ,Cuaud“
+»SISYPHUS*
TyLL Ha XapTuja
anm, 32 x 42
28. ,ManakcaHocT"
+EXHAUSTION*
TYLL Ha XapTuja
anm. 32 x 42
29. ,3amaBHyBaHe“
+SWINGING*
TyL Ha XapTuja
avm. 32 x 42
30. ,Astonoprtper II*
+SELF—PORTRAIT*
TyLL Ha XapTuja
aAnum. 32 x 42
31. ,Hanop“
+~STRAIN*
TYLL Ha XapTuja
AnM. 32 x 42
COMNCTBEHOCT Ha aBTOpPOT
32. ,Mokpert*
»MOVEMENT*
Tyl Ha XapTuja
Anm. 32 x42
COMNCTBEHOCT Ha aBTOPOT

Cute UpTeXM ce HacTaHaTu
BO NEPUOAOT Ha CTYAWUCKMOT
npecToj BO AHxxe (PpaHuwmja)
oa 15 Hoemspu 1980 ao 30
JyHW 1981 roauna.

All the drawings were created
during the period of the study
stay in Angers, France from
15th November to 30 th June
1981.
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[MABJIE HY3MAHOBCHH

PoaeH Bo Teroso 1939 rognHa. 1966 roanHa ANMNIOMUPAET Ha
AKanemujata 3a npumeHeTa ymeTHoCT 8o benrpaa, Ha oTTce-
KOT 3a CIMKapCTBO BO KNnacara Ha Burko I'opAaH, Pajko Huro-
MK 1 Aua ToMaleBHK. &
YyectByBan Ha KOH3EPBATOPCKO —PecTaBpaToOpCKH plaéom
Ha mozaukoT o4 Il Bek Bo lMyna 1963, u Ha Kaparopresara
upxsa so Tonona 1964 roavHa..

Oa 1974 roguHa e 4neH Ha [pyliTBoTo Ha IMKOBHUTE YMeT-
HuLM Ha MakeaoHHja. ] '
1980/81 roamHa Gun Ha ocymeceyHa creumjainiayuja BO
Atxe (®paHunja) n 8o [lapus.

Bun Ha CTyAuCku natysara Bo. Beneuwja, TopuHo, Kenr n
dpaHyprT.

)usee n pabotu Bo TeToBo

CAMOCTOJHH U3TTIOXBH

1967 — TeToBO, YMeTHnYKa ranepuja
1968 — Ckonje, L{eHTap 3a Kyntypa u uHgpopmaumm
1971 — TerosBo, Cobparue Ha OnwTHHA TeroBO, H3/I0XeH
MonuntuxoH 3a Knpun [lejunHoBHK —
Teroew Bo gnumenann 200 x 300 cm. no nosoA
npocnasara
1975 — Teroso, [Jom Ha KynTypara
1977 — Hosu Caa, MannnkoBeH calloH
— Teroso, []JomHa KyaTypara
— Ckonje, LjeHTap 3a KynTypa u HHopmaun1
1978 — Capaeso, [Jom Ha kynTypara ,Baca llenaruk“
1979 — fenueso, [Jom Ha KynTypara, 1o noBoA MaHngecrta-
umjara ,loyesn aeHosm "
1983 — Hosu Can, Man nukoseH canoH
— Oxpua, Hom Ha kyntypara ,[nnrop [lpauyes’,
uanoxba Ha akpunun — 8o pamknte Ha XXI
Bankatcki ¢ecTnBan Ha HapOAHH MNeCHU U
urpu

¥

15

FPYIHU U3TIOXKEH

1975 — )XXeHeta Kako nHcnvpaywja, Ckornje
— NYM uprexx 75, Cxonje
— [pagpuuka uznoxwba va AJIYM, Ckonje, [lpunen,
burona
1976 — [JJTYM upres 76, Cxonje, KymaHoso, CTpymuua
— lpaguyka nanox6a Ha 4J1YM, Cronje
1977 — CoBpemMeHa MaKeJOHCKa yMETHOCT (04 Konekuunjara
Ha MCY), Cxkonje
— AJIYM uprex, Ckonje
— patuyka nanoxba Ha LJ1IYM, Crornije
1978 — CoBpemeHa MaKeJOHCKa yMETHOCT (04 Konekuujara
Ha MCY), Ckonje, Teroso
— Mpaguyka uznoxbaHa JJ1IYM, Ckonje

PAVLE KUZMANOVSKI

Born in Tetovo in 1939. Graduated from the Academy of
Applied Arts in Belgrade in 1966, section for painting in the
class of the professors Vinko Grdan, Rajko Nikolich and
Aca Tomashevich.

Has taken part in the restoration — conservation works on
the mosaic from the lind century in Pula — 1963 and at the
Karageorge's church in Topola in 1964.

Since 1974 is a member of the Society of the Artist of
Macedonia. During 1980/81 was on a eight month speciali-
sation in Angers and Paris, France.

Has had study trips in Venice, Torino, Koéln and Frankfurt.
Resides and works in.Tetovo.

ONE — MAN EXHIBITIONS

1967 — Tetovo, Art Gallery

1968 — Skopje, Cultural and Information Center

1971 — Tetovo, Assembly of the Municipal Tetovo, display
of the polyptych for Cyril Pejchinovich—Tetoec, size:
200 x 300 cm, on behalf of the celebration.

1975 — Tetovo, Culture Center '

1977 — Novi Sad, Small Art Salon
Tetovo, Culture Center
Skopje, Cultural and Information Center

1978 — Saraevo, Culture Center ,Vasa Pelagich®

1979 — Delchevo, Culture Center, on behalf of the manifes-
tation ,Goce’s Days"

1983 — Novi Sad, Small Art Salon
Ohrid, Culture Centar ,Gligor Prlichev”, an exhibition
of acrylics — as part of the XXI| Balkan Festival of

GROUP EXHIBITIONS

1975 — THE WOMAN AS AN INSPIRATION, Skopje
— DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS 75, Skopje
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje, Prilep, Bitolal1976

1976 — DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS 76, Skopje, Kumanovo, Strumica
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje

1977 — CONTEMPORARY OF DLUM (SOCIETY OF MACE-
DONIAN ARTISTS), Skopje

1978 — CONTEMPORARY MACEDONIAN ART (from the

collection of the Museum of Contemporary Art),
Skopje, Tetovo



— AJIYM uprexx, Cronje

— M3nox6a Ha cimkm m Mogenn Ha 6pogosu, Kotop

— H3anoxba Ha Aena LWTo KOHKYpUPaa Ha KOHKYPOCT 38
~MaxegoHcku nejsax”, pacnuiwaH o4 WM3BpLIHUOT
coBet Ha CP Makegonuja, MCY, Cronje

1979 — LJ1YM uprex, Crornje
— Ipagmuka usznoxba Ha J1YM, Cronje
— Hanowba ,CrmkapH 04 MaKeAOHCKHU rpagosm”,
Burona
— Hcropmcko muHaro, canoH Ha Mysej Ha rpaa Ckornije,
Ckonje
— MaxegoHcka rpaguka, Cybotuia

1980 — H3noxba ,CBeToT BO Koj xuseeme®, [anepuja Ha .

Aomor JHA, benrpaa

— OtkyneHn gena og P3K, MCY, Ckonje
— [JIYM uprexx, Ckonje

— Mpagpuyka nanox6baHa 4J1YM, Ckonje

1981 — M3anoxeHun fena oa crneunjanmiaumjara, Amxe (Bpam-
yuja)
— Vusnoba HOG Bo fenara Ha IMKOBHUTE YMETHULIH
Ha Jyrocnaswuja, anepija Ha JomoT JHA, Benrpasa
— A4JIYM yprex, Ckornije
— paguyxa nanoxoba Ha J1¥M, Ckonje

1982 — []JIYM upre)x, Ckornje
— lpaguuxa nsznoxba Ha LJ1IYM, Ckonje

— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje

— DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS, Skopije

— EXHIBITION OF PAINTINGS AND SHIP MODELS,

Kotor
— EXHIBITION OF WORKS THAT APPLIED FOR THE
COMPETITION ,MACEDONIAN LANDSCAPE",

ANNOUNCED BY THE EXECUTIVE CONCIL OF THE
SOCIALIST REPUBLIC OF MACEDONIA, Museum of
Contemporary Art, Skopje

1979 — DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS, Skopje
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje
— EXHIBITION ,PAINTERS FROM MACEDONIAN
CITIES®, Bitola
— HISTORIC PAST, Salon of the Museum of the city
of Skopje, Skopje
— MACEDONIAN GRAPHICS, Subotica

1980 — EXHIBITION ,THE WORLD WE LIVE IN*, Gallery of
the Cultural Center of the Yugoslav National Army,
Belgrade
— PURCHASED WORKS, by the Republic Commu-
nity of Culture and the Museum of Contemporary Art,
Skopje
— DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS, Skopje
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje

1981 — EXHIBITED WORKS FROM THE SPECIALISATION,
Angers (France)
— Vth EXHIBITION OF THE NATIONAL LIBERATION
WAR IN THE WORKS OF THE YOUGOSLAV ARTIS-
TS, Gallery of the Cultural Center of the Yugoslav
National Army, Belgrade
— DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS, Skopje
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje

1982 — DLUM (SOCIETY OF MACEDONIAN ARTISTS)
DRAWINGS, Skopje
— GRAPHIC EXHIBITION OF DLUM (SOCIETY OF
MACEDONIAN ARTISTS), Skopje



B(opo J(ocH$porCcKu)
.TetoBO 0OMNO YMETHUUKA ranepuja’
Monutuka, Benrpag, 27.X1.1967

H{(umko) C(TedpaHoBCKH)
YMeTHUUKaTa ranepuja oTsopeHa
Hosa Makenonuja, Ckonje, 14.X11.1967

Bopuc MNMeTKoBCKU
Manox6a Ha LPTEXU U NUHOPE3H
Hosa MakeaoHuja, Ckonje, 30.VI.1968

Manorba Ha Maene Ky3amMaHOBCKM
Hoea MakeaoHuja, Ckonje, 19.V1.1968

Harpanenu 42 ymen'mun
Beuep, Ckonje, 1.1.1969

n n

CBeTu ApaHien coOupanuLuTe Ha yMeTHULK
(.Mepmep MNMpunen*)

Hoea Maxeaouuja, Ckonje, 13.VII.1969

I'(ojko) EdpToBCKH

MojoT coH e MNapnu3 —TeTOBCKU akaaeMCKH
cnukap Maene KysmaHOBCKM 3a CBOjOT
YMETHWYKW AOCTPEN

Beuep, Cronje, 19.X11.1970

Mejsaxu u noptpetu (cnuxap MNasne Kyama-
HOBCKM)
Beuyep, Ckonje, 5.1.1971

B. M.

Monuntux 3a MejunHoeuk (Maene Kysma-
HOBCKHM)

Beuep, Ckonje, 14.VI1.1971

MonunTux 3a Knpun MejunHoBuk
aeno Ha MNaene KyaMaHOBCKM
Beuep, Ckonje, 9.X.1971

l'(ojko) EdpToBCKH
Monuntux 3a TeToeuoT
Beuep, Ckonije, 20.X1.1971

M. MaHeBCKH

MaHudecTaumja Co KYNTYPHO — HayuHK
6enesu

Hosa MakegoHuja, Ckonje, 24.X1.1971

J(oBaH) MaBnoBcku

X(usko) CredanoBcku: bnarogapHocT u
MOYUT KOH AENOTO Ha NPBUOT MaKeaOHCKK
npoceeTuten

Hosa Makefonuja, Cronje, 25.X1.1971

Crapo TetoBo ([MaBne KyamaHOBCKH)
Beuep, Ckonje, 3.VI.1972

MNasne Hy3maHOBCHH
Beuep, Ckonje, 5.X.1972

Mackan M'Mnescku

PackolHa rpaHka o4 CTUN0BU
vanoxbaHa 4JTYM

Hoea MakenoHuja, Cronje, 31.1.1974

CpekeH (Maene KysmaHOBCKH)
Beuep, Ckonje, 13.1.1974

Betysarse (Masne KyamaHoBCKH)
Beuep, Ckonje, 21.11.1974

T. M.

J[la ce ocBOMW BKYyCOT

Beyep. Ckonje, 7.V.1974

nexkonHo remno (MNaene KyamaHoOBCKH)
Beuep, Ckonje, 27.1X.1974

Bnagumup BenuukoBCKU
CnekTap Ha NMKOBHM HACOYEHOCTH
Hosa Makeponuja, Cronje, 8.XI1.1974

Bnagumup BenuuKoscKu
BrucKku TemMaTCcKu NpeoKynaumu
Hosa MakenoHuja, Ckonje, 21.X11.1974

Cenekuuja (MaBne KyamaHOBCKH)
Beuep, Ckonje, 26.X11.1974

WUanowba
Beuep, Ckonje, 21.VIILL1975

H. C.

CamocTojHa uanox6a Ha Maene
KyamaHoBCKu

Hoea Makeaonuja, Ckonje, 26.VIIi. 1975

Masne KysmaHoBCHH

Lnanvonu® (penpoaykuwja)

Hosa Makenonuja, Ckonje, 7.1X.1975
HoBa uanoxxba Ha Masne
KyamaHoBCKuH

Hosa MakenoHuja, Ckonje, 7.1X.1975

Maene HyamaHOBCKH
.MpTBanpupoaa“ (penpoaykuuja)
Hoea MakeaoHuja, Ckonje, 7.1X.1975

J. B.
LiBekeTo Ha MNaBne KyamaHOBCKM
Beuepre HoBoctu, Benrpaa, 10.1X.1975

Liseke 1 MpTBa NnpUpoaa
Monor, Tetoso, 11.1X.1975

TetoBo —u3noxBa Ha MaBne KyamaHoBCKM
Beuep, Ckonje, 17.1X.1975

. E§TOBCKM

Ceetnute 6om nomukupaat (M. KysmaHos-
CKH)

Beuep, Ckonje, 24.1X.1975

LiBekeTo 1 6enoto —Moja npeokynauuja
(M. KyamaHoBCKHM)
Hosa Makenowuja, Ckonje, 24.1X.1975

Bnano Kouoscku
YcnewHu NMKOBHKW OCTBapyBatba
Monor, Tetoso, 1.X.1975

L|seke u mpTBa npupoAaa
MepfaH, TeTtoeo, 21.X.1975

M.M.

CmoTpa Ha eAHOroAULLHKUTE

NIMKOBHM OCTBapyBak-a

Hosa MakenoHnuja, Ckonje, 27 X1.1975

Nackan M'nescku
MHauBUAYanHW BpeAHOCTH
Beuep, Ckonje, 6.X11.1975

n m.
Manoxkba upterka unanosa JJ1YMa
Beuepre Hosoctu, Benrpaa, 9.X11.1975

B(nagumup) BennuKoBCKH
[MoyeTtok WTO BETYBA
Hoea MakepnoHuja, Cronje, 14.XI11.1975

Otkynenn (M. KyamaHoBCKH)
Beuep, Cronje, 29.1.1976

PacnpopaasneH (M. KyamaHoBCKHM)
Beuep, Ckonje, 5.11.1976

Cenma rpaduuka nanorkba va AJ1YM
Beyvep, Ckonje, 6.V.1976

'padu1Ku Ha LeCHAaeCeTMUHA YMETHHLW
Hosa Makenowuja, Cronje, 14.V.1976

Bnagumup BennuKoBCcKH
Ce noronem oA3vBe
Hosa Maxkenonuja, Ckonje, 16.V.1976

Mackan TMneBCKH
TBOpeu Ha HalLWOT akBapen
('b. Benoracku)

Beuep, Ckonje, 29.V.1976

Cpenba colNaene KyamaHOBCKM
Beuep, Ckonje, 17.X1.1976

lojko EpTOBCHH
MopTtpeTk Ha BopuK U xepou
Beuep, Ckonje, 17.X1.1976



(M. MaH.)

[Lenaon ceaymaecetHa yMeTHULM
(ANYM)

Hosa Makenowuja, Cronje, 3.X11.1976

EdTum HnetHukos
.Hanoyetokot Bewe uprex*
Mnaa Bopeu, Ckonje, 15.X11.1976

Mackan MMnescku
Monem Ha Make 4 OHCKHOT LpTex
Beuep, Ckonje, 25.X11.1976

Hayme Paguuecku
HocTojHa kpeauwja
CryneHcku 36op, Ckonje, 28.X11.1976

Moaarok (M. KyamaHoscKu)
Beuep, Ckonje, 19.1.1977

"ocTuH (M. KyamaHoBcKHM)
Hoea Makenownuja, Ckonje, 20.11.1977

KyamaHoBCKM M3n0XKyBa BO
Hoeu Caa
Monor, Tetoso, 24.11.1977

C(naBko) M(apuHKoBuWu)
MNpBa uanoxba Ha KyamaHoBCKK
Bo Hoeu Can

Beuep, Ckonje, 12.111.1977

H. C.
BykerT uBeka n3 TetoBa
OHesBHuk, Hoeu Capn, 17.111.11977

B. P.
Mano6a Ha rpacduka
Beyep, Ckonje, 18.111.1977

M(une) M(aHeBCKH)

[POHUKHYBaK-€ BO TajHUTE Ha
upekeTo

HoBsa MakenoHuja, Crkonje, 18.111.1977

L Es

WHTepecupatbe 3a CAUKUTE Ha
KyamaHoBCKHK

Beuep, Ckonje, 24.111.1977

KyamaHoecku Bo Hoeu Caan
Monor, Tetoso, 24.111.1977

Bneuarouwu (M. KyamaHoBCKM)
Beuep, Ckonje, 25.111.1977

Byket useke so Hoeu Capg
Monor, Tetoso, 1.IV.1977

CamocTojHa nanobHa Ha MNaene
KyamaHoscku Bo Hosu Cag
MepfaH, Tetoso, 15.IV.1977

Xepowute, BopunTe W HacTaHuTe Ha
nnatHo i

Monor, Tetoso, 14.V.1977

Mackan MMnescku
TexHWYKa coBpLUEHOCT
Beuep, Ckonje, 14.V.1977

C. M.

MopTpeTn Ha xepow 1 Bopuu
(M. KyamaHoBCKHM)

Beyep, Ckonje, 18.V.1977

E. KneTHukoB
BHCOKO YMETHWUYKO HMBO
Mnan Bopeu, Ckonje, 18.V.1977

nr.
Manoxba Ha Meuo Buanmue
Hosa MakenoHwuja, Ckonje, 21.V.1977

C(oduja) [(yposcka)
Moptpetute Ha Maene KyamaHoBCKu
Hosa Makenotuja, Ckonje, 21.V.1977

Mackan Mneecku
OBeKkoBeYEHU Xepou
Beuep, Ckonje, 4.VI.1977

Tome CepadpumoBcKu
Lenasarenepauuure
MepfaH, Tetoso, 10.VI.1977

J. B.
Cauznoxbe y mysej
Beueprbe Hosoctu, Benrpaa, 16.V1.1977

M. CtedpaHoBsCcKM

AGTEHTUYHO OBNMKYBak-€e Ha IMKOBUTE

Ha xepoute 1 6opuute on HOB (Masne Kys-
MaHOBCKHM)

Hosa MakenoHuja, Cronje, 12.VI1.1977

WU(BaH) T(omoBCcKHM)
Maysa ayra neset roauHa
Beueprbe HoBocTu, Benrpaa, 24.VIII.1977

TeToBCKM UBETOBM M NNOAOBU BO
Ckonje
Monor, Ckonje, 4.X.1977

T(awxo) W(vpunos)
MvraHcka manox6a Ha OJTYM
Beuep, Ckonje, 3.X1.1977

M. M.
MacogHa nanox6a Ha JTYM
Hosa MakenoHuja, Cronje, 4.X1.1977

B. Kouoscku
EkcrnoHatv Ha Maene KyamaHoscku
Hosa Makenonuja, Ckonje, 11.X1.1977

Bo notpara no dpeHukcoT Ha
dnopara (. KyamaHoBckm)
Beyep, Ckonje, 15.X1.1977

E. HneTHukoB

Bes npuHumMn Ha cenekuuja
(ANTYM)

Mnaa Bopeu, Ckonje, 16.X1.1977

M{ackan) Mnescku
LiBekuHa Ha nobpoto (M. KyamaHoBcKM)
Beuep, Ckonje, 16X1.1977

C(no6onaH) MN(awkoBcku)
LiseToBu KyamaHosckur
Beueprse Hosoctn, Benrpag, 16.X1.1977

OtBopeHa uanoxmba Ha KyamaHoscku
Hosa MakenoHuja, Ckonje, 17.X1.1977

M. M.

Masne KyamaHoscku: Puaukor Bo ymer-
HOCTa e ycroseH

Hosa MakenoHuja, Ckonje, 23.X1.1977

MNasne HyamaHoOBCKK
,JTuMOH v Bananu II* (penpoaykuuja)
Hoea MakeaoHuja, Ckonje, 27.X1.1977

LiBetoBu unnogoswm (M. KyamaHoBCKH)
Beyep, Ckonje, 6.X11.1977

E¢Tum KnetHukos
MHTUmHa (M. KyamaHoBcku)
Mnaa Bopeu, Ckonje, 7.X11.1977

Mackan MNineBcKu
LiBeToT Kako aucumunauHa
Beyep, Ckonje, 10.X11.1977

Tetovski dani kulture u
Sarajevu (P. Kuzmanovski)
Sarajevske Novine, Sarajevo, 22.XI1.1977

(B. K.)

M3nox6a Ha Konaoscku BO
.Terexc” (I. KyamaHoBCKH)

Hosa MakeznoHuja, Ckonje, 31.1.1978



T(awxo) W({npunos)

Hanox6a Ha Jumutap KoHaOBCKH
Bo ,Tetekc" (M. KyamaHoBCKH)
Beuep, Ckonje, 31.1.1978

Paarnean 9/77
Hosa MakenoHuja, Cronje, 16.11.1978

B. HouyoBcKH
Manor6a Ha Maene KyamaHOBCKH
Hoea Makepnonuja, Ckonje, 31.111.1978

Maene HyamaHOBCKHW
.BenuPaau” (penpoaykuuja)
Hoea MakenoHuja, Ckonje, 31.111.1978

locTyBamsa (M. KyamaHoBCKH)
Beuep, Ckonje, 3.1V.1978

ManoxxbHa Ha Ky3amaHoBCKK BO
Hoeo Capaeso
Beuep, Ckonje, 1.IV.1978

U(BaH) T(OMOBCHKH)
KyamaHoBcku uanaxe y CapajeBy
Beueptse HoBocTu, Benrpaa, 3.1V.1978

E. M.
Manaxke roctus Tetosa
Ocnoborerse, Capaeso, 5.IV.1978

M. MeuykapoBa
LiBeke n nnoaoswu 3a poaeHaeHoT
Monor. TetoBo, 8.1V.1978

Huxag Aruk
PasbykTanu konop
Ocnoborere, Capaeso, 19.IV.1978

S. Z.
|zlaze P. Kuzmanovski

Vecerniji List, Zagreb, 17.IV.1978

T. PUCTEBCHH
YcneLlHo W3BOPHO NpeTcTaByBarbe
Monor, Tetoso, 18.1V.1978

Mackan MrMneBcKu
paduyKu BapujaHTy
Beuep, Ckonje, 12.V.1978

(B. M.)

HarnaceHoCT Ha BanepcKUTe TOHOBH U KOM-
no3uuun :

Hoea MakenoHuja, Ckonje, 12.V.1978

Mune MaHeBCKH
Mepa oa ceHKka MOMUHE
Hoea MakenoHwja, Cronje, 4.VI.1978

IpynHo (M. KyamaHoBGCKK)
Beuep, Ckonje, 30.X.1978

Cora A6aynesa— [luMuTpoBa
CeHaunbunHaTa CTpyKTypa Ha
UpTeXoT

KomyHucT, Cronje, 1.1.1979

Corba Ab6aynesa— [QumuTtposa

LLIMPOKKM aKTUBHOCTWM, HO W HEeAOBOMHA
KOOPAWHUPAHOCT

KomyHuer, Ckonje, 26.1.1979

(. 4.)
[ouesu [leHoBK 79
Hosa MakenoHuja, Ckonje, 4.V.1979

E. T.
Maeanute Ha Moue
Hoea MakeaoHuja, Ckonje, 5.V.1979

(J. B.)
LipTerku u nuHopesu (M. KyamaHoBCKK)
Beyephe Hoeoctu, Benrpaa, 8.V.1979

Mpe nat (M. KyamaHoscku)
Beuep, Ckonje, 9.V.1979

Mackan MMneBcKU
Ipacduyko HGoratcTeo
Beuep, Ckonje, 12.V.1979

Nasne HyamaHOBCKH
+3HauuK 1 3ByLUK" (penpoAaykuuja)
Hoea Makenonuja, Ckonje, 20.V.1979

BorpaH MycoBsuk
Tpu rapduuku MaHubecraumm )
Hosa MakeaoHuja, Ckonje, 10.VI.1979°

J. Banecku
CekojaHesHo co Goure (M. KyamaHoBCKH)
Hoea Makegnonuja, Ckonje, 30.VIII.1979

YyecHuK (M. Kyamanoscku) *
Beuep, Ckonje, 14.X11.1979

MNackan MwneBckU
LLTo e Toa upTerx
Beuep, Ckonje, 24.X11.1979

Mackan N'MneBcku
Hcropucko muHaTto
Beuep, Ckonje, 27 XI1.1979

M. Paguuecku
KoH usnoxobara Ha MakeAOHCKHOT UpTex
Crynencku 36op, Ckonje, 28.XI11.1979

Maene KyamaHoBCKM
HeobuunuoTt" (penpoaykumja)
Hosa MakeaoHuja, Ckonje, 30.X11.1979

Bnagumup BenuuKoBCKU
Bo oTcycTBO Ha nocepuoseH npuoa
Hosa MakenoHuja, Ckonje, 6.1.1980

Mackan N'MneBCKH
padpuyKkK M3HeHanyBaHa
Beuep, Ckonje, 3.VI.1980

Maene Kyamaxoscku
.YCBUTEHa rnasa” (penpoaykuuja)
Hosa MakeaoHuja, Ckonje, 8.V1.1980

B(nanumup) BennukoBcKu
Mo Hekoe GpaHye Ha MMPHaTa NOBPLLKHAE
Hoea MakenoHuja, Ckonije, 13.V1.1980



Coma AbBaynesa— [IHMHUTPOBa

CyAWp Ha BPBHK M NOTNPOCEYHU Pe3ynTarty

KomyHucT, Cronje, 27.V1.1980

Bo oyeKyBatbe (M. KyamaHOBCKHM)
Beuep, Ckonje, 15.VI1.1980

(. B.)

Hosa nanox6a Ha MNasne
Ky3amaHOBCKH

Hoea MakeaoHuja, Ckonje, 4.1X.1980

(J. B.)

Hoea nanoxba Ha MNaene
Ky3amaHOBCKH

Hoea MakeaoHuja, Ckonje, 4.1X.1980

Hosa nanox6a (M. KysmaHoBCKM)
Beuep, Ckonje, 5.1X.1980

E. TakoBCKH
[ocTojHo BHUMaHUe
Beuep, Ckonje, 9.X11.1980

OteopeHa uanoxba OJTYM
uptexu 80
Hoea MakegoHuja, Ckonje, 9.X11.1980

HarpanHe uanoxoe ,Liptex 80"
Bopba, Benrpaa, 10.X11.1980

Kocra Monoscku
MoceTtu (M. KyamaHOBCKH)
Beyep, Ckonje, 12.X11.1980

MacKan N'MneBCcKKu
LipTauku acnekr
Beuep, Ckonje, 26.X11.1980

JocTojHa npocnasa
MpoceeTeH PaboTtHuk, Cronje, 15.X11.1980

Hosu aena (M. KyamaHoBcku)
Beuep, Ckonje, 17.11.1981

Mackan M'MneBCKK
MNopTpetupatrse

Beuep, Ckonje, 24.11.1981
Moawunjanu (M. KyamaHoBcku)
Beuep, Ckonje, 21.V.1981

Hocta MonoBCcKH
CrpyudHocT (M. KyamaHoBCKH)
Beuep, Ckonje, 5.VIII.1981

K. n.

HOB UMKNYC NMKOBHU Aiena
(M. KyamaHoOBCKH)

Beuep, Ckonje, 31.VII1.1981

B.T.
MpBa aykuwuja Ha yMETHUUKK nena
Beuep, Ckonje, 2.111.1982

Nanucnas Bapuwnk
"padukaTa He e MacoBHa
nojaea

ExkpaH, Ckonje, 11.V1.1982

Bnanumup BenuukoBcku
Bo pamkurte Ha nposepeHoTO
Hoea MakenoHuja, Ckonje, 18.V.1982

KocTta MNMonoscku
Paanuynu nepuoau (M. Kyamanoscku)
Beyep, Ckonje, 27.X.1982

Mackan M'MneBcKu
Peaynratute Ha noBuAa oK
Beuep, Ckonje, 6.XI11.1982

Nackan NMneBcKu
Moaem Ha upTexoT
Beyep, Ckonje, 20.XI11.1982

Co B/by6GEHKKOT BO
usekeTo (M. KyamaHoBckw)
Beyep, Ckonje, 12.1.1983
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KaTanorot e NOMOrHaT co cpeacTeata Ha Penybnuukarta

MHTEpecHa 3aefiHHUa 3a KynTypa u CamoynpaBHaTa WHTepecHa 3aefHuua
3a Kyntypa — TeToBO.

Kartanorot e peanusupa off AreHuujara 3a MapKeTUHr Ha
HUN ,Hoea MakepgoHuja“






