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‘Cmapa ckoncka wapwuja’ (6ojapun) Tod Baaes i hdale?

[TOYECHHU YJIEHOBH HA OBOPOT HA H3/I0KBATA:

Mamuya Ha ucenenuyume Ha CPM Ckonje
00 MakedoHckama npaeocAaeéna ypkea “‘Caemu Kaumenm Oxpuocku’’

Oa

Topoxmo, Kanada:

® Kpuz Jumoe, npemcedamen Ha ypkogHama onwmuna

e Bane Ky3ee 6aazajHuk Ha@ YypkoeHama onuwmuna

® 3opka Baszen unen Ha 00Gopom Ha ypkosHama onwmuHa

opeanusayujama “‘O6edunemu Makedonyu'’:

e Jumu Caxopec npemcedamen Ha Opeanusayujama

o [lenem Tomac ynen Ha Komumemom 3a ny6auuHu oOHOCU

® Cnupo Bacunes unex Ha Komumemom 3a ny6auunu 00HOCU

® Pocuya A. ITasnosa 4aeH Ha opeaHu3ayujama ‘““‘O6eduHemu
MakedoHyu"’

e Aumon ITaenoe npemcedamen Ha 006opom 3a Oekopayuja Ha
uznoxBGenuom naeumoH npu Maxedoxckama npasocaaéHa YypKea
“Cgemu Kanumenm Oxpudcku’’ — Topornmo.



Cmapama epadcka apxumexkmypa e moja
CUMHA AUKOBHA npeoxkynayuja. Taa uzymu-
pa, HeCmaMysa u KaKo makea iieHe me 00
ceKkozaut eievena co HejzuHama 6Goeama
CHIpYKMYpd U MOUIHE pa3uepaH chekmap Ha
Boume nped Koju Hemoxceg 0a OCMAHAM

PAMHOOYUWIEH U He3auHmepecupaH.
KOILIOMAH

[TPO®ECOPOT Bauren Kouoman, akaleMCKH CIHKap H IOMNHCEH 4/IeH
Ha MakemoHckaTa akameMHja HAa HAYKHTE ¥ YMETHOCTHTE € DOJEH BO
Ctpyra 1905 ronuna. 'iMHa3uja 3aBpmun Bo OXpHIO, a JHKOBHHTE
cryouu Bo 1928 roguna Bo Benrpaa. Bo 1930 roauHa crneuujaju3upa Kaj
NPOYYEHHOT TOramweH npodpecop-HMNpecHOHHCT Munadn MUNTOBAaHOBHK.
CTynouckH nmatyesawa uman so ®dpanuuja, Urtanuja, Fpuunja, Typuuja,
Mlnanuja, AycTpuja, YHrapuja, AHrnuja, Yexocrnosauka M MOADPYIH
eBPONCKH APIKABH.
KAKO cnukap KoyoMan 4 npunafa Ha reHepauujaT a CIHKAPH-TTHOHE-
pH, KOH BO MakeNoHHja noMely OABeTe CBETOBHHM BOjHH, ocobeHo mocie
ocnobonyBameTo BHOHO MpHAOHEecOa 3a apupManujaTa Ha MAKeOZOH-
CKOTO COBPEMEHO JIHKOBHO TBOPEIITBO, KAKO M 3a CO31aBameTO Ha
MIaaH KaapH.
MMPBUTE uekopn Kako CAHKAp M JIHKOBEH megaror ru OTONOYHYBA Bo
Oxpun. Herosuo onyc e Mmomse 6orat ¥ pasHoBiaed. HeroBuTe pena:
aKBapenH H MAacjo0 Ceé pacneaHM M HHTEH3HBHH Bo 60ja co cHNHa
paccBeTa Ha COHYEBHTE 3pauM, Kako e€xo Ha nonHebueTo BO KOE ce
ponun, oapacHan, TBOpen, TBOPH H XHBee.
TBOPEYKATA ZIHenatHocT wa Kouomal e noAgenHakBo NPHCYTHa Ha
CHTE: TMKOBHH M310x0u Bo PenybnukaTta u HagBOp OJ1 Hea.
BO co3naBameTO TOj OCTaBH MHOTYOPOjHH UHKIYCH O /moaHebueTo
Ha MakegoHH]ja, KAKBH IITO Cé MO3HATUTE: KOMNO3HLHH:
“COHYOTINEAN, ‘‘Admon’’, ‘‘Ancambnu’’, rpagcka MaKeIoH-
CKa AapXHUTekKTypa C“Bpmuabdbu’’ (Fymua) ‘‘XKuT HH nonuwma’’
‘““ersapu’’, nejcaxxu on OXpPHACKOTO e3jepo, ‘“‘Ecen na Bapnap’’, Hu3a
pexkata llpuu Opum’’, MPTBH MPHPOIH, ‘“‘[IBeke’” W KAKO MOWIHE CHJIHA
npeokynamvja MNOpPTPeTOT,, KOH KOj YIITe Oa MIAaIHHH, TPBHTe
TBOpPEYKH [AEHOBH MPHjOYBA CO roinemMa by0OB H BOCXHT . ’
KOIIOMAH 3a CBOjaTd JHKOBHa M OMNIWTECTBEHA AENATHOCT c
HarpaayBaH:
BO 1958 roauHa co opaeH Ha TPYAOT on I pen.
BO 1961 rogauna ua JyrocnoBeHCKaTa u3noxb6a Bo Oxpua ‘‘OXpHACKH
MOTHBH'’ CO mMpBa Harpazna.
Bo 1969 ronuHa Penybnuuka OKTOMBPpHCKA Harpajma 3a XHBOTHO IEJO.
BO 1972 co Opnen Ha Peny6nukara co cpebpeH BeHel.
BO 1972 Ha 4eTBPTHOH KOHIpDEC HA IHKOBHHTE NEAAro3d Ha Jyrocnaeuja
Bo Ckomje My epspaqeﬂo noyecHo 3Bame “‘3ACJIVXEH ﬂHKOBEH
TMEOATOTI’ na JyrocnaBHuja, Kako H MHOTY APYTH NpU3HaHH]jA.
AHTOH ITABJIOB




KATAJIOI’

““CT apa cKkomcka yapmuja'’ (jopranyuuu)
‘“MoT uB oo mpuaencko’’

‘““MoT us oo Oxpun’'’ (MecokacT po)
‘“Tlponer Ha llap NMnanuna’’

‘“‘IMap nnanuHa''

‘““Ctpyra Bo Munatorto’ — I,

‘““Ct pyra Bo MmuHat ot 0o’’ — 1II

““Crt apa ckoncka vapmuja’ (KOXyXapH)
““CT apa ckoncka yapmuja’’

‘“Xer Ba BO ckoncko”’

“Ct pywku pubapu’’

‘““CT apa ckoncka yapumHja (capauu)
““CT apa ckomncka yapmmuja’’ (ocT payu)
“Ct apa ckomcka wapumnja’’ (kauapH)
““CTt apa cxkoncka yapmuja’’ (6ojaunn)
““Ckonje BO MHHAT 0T 0'' (nebnebeunn)
‘““JKer Ba BOo OuT oncko”’

“Oxpuacko ezepo’’ — 1

““Oxpuncko ezepo’’ — II

““Tlornen Ha OXpuAcCKOT o kane'’
““Kyka on MuHaT oT 0 Ha Oxpuna’’
‘““ManacT Hp cBeT H Haym”’

‘“‘ManacT Hp cBeT H JoBan Buropcku'’
“TyMHO Kaj CT PYWIKOT O kKpajopexmue’’
““OXpua BO MHHAT OT 0’

“Ct ap men Ha Oxpun’’

“CT apa OXpHACKA apXHT eKT ypa'’
““TTornen Ha OXPHACKOT O e3epo’’
“MakenoHCKO opo™’

““Ter oBckH jabonka’’

CATALOGUE

“Old Skopje Street” (Jorgancii)
“Motive of Prilep”

“Motive of Ohrid"” (Mesokastro)
“Spring over Shar-Mountain”
“Shar Mountain”,

“Struga in the past” — |

“Stru%a in the past” — Il

“0Old Skopje Street” (kozuhari)
“Old Skopje Street”

“Harvest in the district of Skopje”,
“Fishermen of Struga”

“Old Skopje Street” (sarachi)

“Old Skopje Street” (ostrachi)
“0Old Skopje Street“ (kachari)

“Old Skopje Street” (bojazii)
“Skopje in the past” (leblebecii)
“Harvest in the dlstrlct of Bitola"”
“The Ohrid Lake” —

“The Lake of Ohrid" — Il

“A view of the fortress of Ohrid”
“A typical Ohrid house of the past”
“The St. Naum Monastery”

“The Monastery of St. John Bigorski”
“The threshing floor circle-near Krushevo”
“Ohrid in the past"”

“An old section of Ohrid"”

“Qil architecture of Ohrid”

“A view of the Lake of Ohrid"”
“Macedonian dance"”

“Apples from Tetovo”

. =
“Harvesters”




HONORARY MEMBERS OF THE EXHIBITION COMMITTEE:

Matica na iselenicite of SARM, Skopje,
The Macedonian Orthodox Church, “St. Climent Ohridski”, Toronto,
Canada. Associate members:
e Chris Dimoff, President of the Church Congregation,
e Vane Kuzev, Treasurer of the Church Congregation,
e Zorka Bassil, member of the Church Exec. Board,
From the “United Macedonians” Organization:
e James Saunders, President of the “United Macedonians”,
e Janet Thomas, member of the Public Relations Committee
e Spero Vasileff, member of the Public Relations Committee,
e Rositsa A. Paviova, member of the “United Macedonians”,
e Anton Paviov, Chairman of the Committee for the decoration of the
Pavilion, held in the Parish Hall of the Macedonian Orthodox
Church, St. Clement Ohridski”, Toronto.

“Frightened horses

“VYnaawenu kowu’’



The old city architecture is my strong artistic feeling
and preoccupation. This architecture is now in the
process of dying and slowly disappearing and because
of this | was always interested with its rich structural
beauty. Moved with the spectre of the paint and the
brush, | could not stand by neutral and indefferent to
this passing phenomenon. KOZHOMAN

PROFESSOR, Vangel Kozhoman, academic painter of rare talent, is a
member of the Macedonian Academy of Science and Art, Born 1905 in
the beautiful Macedonian City of Struga, studied and graduated from
the High School of Ohrid. Later in 1928 he graduated with honours from
the Art Academy of Belgrade. In 1930 he specialized under the then
famous Professor, impressionist, Milan Milovanovic. He also studied in
France, Italy, Greece, Turkey, Spain, Austria, Hungary, England,
Chechoslovakia and other Europian lands.

AS painter, Kozhoman belongs to the generation of painters-pioneers,
who in Macedonia, between the two world-wars, especially after the
liberation of Macedonia greatly contributed to the affirmation of the
contemporary Macedonian creative art, as well as the preparation of
new and young cadres.

HIS first steps as a painter and artistic teacher, he started in the ancient
Macedonian City of Ohrid. His outlook for art is great, realistic, rich and
manysided. His works: of Water and Qil Paintings are dramatically
intensive in colour and strong beauty of the twilight of the sun, showing
as an echo under the open sky, in which he was born, grew, worked,
works and lives.

THE creative works of Kozhoman is similarly present in all his artistic
displays in the Republic and everywhere else. In the beggining he left
numerous chuklusi? under the skies of Macedonia, such as those
known compositions: “Sunflower”, “Afion”, “Ensembles” (with
Macedonian city architecture), “Threshing Floors”, “Grain Fields"”,
“Harvesters”, as well as the “Outlines of the Lake of Ohrid”, “Autumn
over Vardar”, “By The River,” “Black Drin”, “Dead Natural Phenomena”,
“Flower”, as well as a strong preoccupation “The Photo”, to which from
the beggining of his creative days he desired to see with great
enthusiasm and love.

KOZHOMAN, for his artistic and his general contribution to his own
people received acclaim and has been many times decorated. In 1958
with the Orden of Labour — First Class; in 1961 at the All Yugoslayv
Exhibition, in Ohrid, “Ohridski Motives” with First Class Decoration; in
1969 with the Republic's October's decoration, for his outstanding and
long lived works; In 1972 with the Orden of the Republic, with the Silver
Crown; in 1972 again at the fourth Congress of Art Teachers of
Yugoslavia, in Skopje, he was given a flag of nonour, with the
inscription, “ZASLUZHEN ARTISTIC PEDAGOGUE” (Deserving Artistic
Teacher) for Yugoslavia as well as many other public acclaims and
decorations.

ANTON PAVLOV



