Y 4 E 3 AP b O A 1L 1 E R

(1) IMocTojano naanupam (2) aa BoBeJaM HeKakoB pep (3) Bo MojoT XkuBoT.(4) Ha npumep, :
fa TH ofipenaM (5) MouTe NPUOPUTETH | (6) Ia He TpoLlaM BpeMe/cHeprija (7) Ha Malld HCIITa. C IX gall ery
(8) Pen Bo (9) MouTe ogHOCH co nyfeTo - (10) mojoT cun, (11) MojaTa /by6o0B, (12) MojaTa MajKa,

(13) mouTe npujaTenu, MOUTE HenpHjaTeNH, (14) MOUTEC YMCTHHYKH ,,3aBHCHHUIIH" 22. e
(15) mTo Mu ce jaByBaaT BO cuTHH caaTi (16) Oe3 Hekoja ocoOeHa npu4nHa, (17) MOHUTE KOJIETH, 14. jaHyapH’ 1999
mownTe (18) e-Majmepu, MouTe cTyeHTH, (19) utH. (20) Peg u BO 3gpagjero..., (21) Kako Helylemne

(22) momoAITo Of1 €1Ha Hefena, (23) 3a MOYeTOK/HAjMaNKy, (24) 1 MOXKeOU NOBPIHYBAE Ha 22 December
(25) ompenenu npernenn (26) ogspeMe-HaBpeMe, (27) ga He 300pyBaM 3a Toa 14. January, 1999

(28) mTo cé HegocTHTa BO MOjoT (29) ,.ycTeH uHcTpyMeHTapuym®... (30) Pep Bo mojara
paboTta/kapuepa-- (31) Ha mpumep, a cegHaM U (32) KOHEYHO J1a ro cpefiaM (33) MOjOT HMEHHUK.
(34) inu MojaTa moKyMeHTannja, (35) Ha npuMep - TEKCTOBUTE (36) IITO c€ MO U TEKCTOBHUTE
(37) 3a MojaTa paboTa BoO (38) ypenHu nanku Kou ce (39) NogpeeHu, TECHH 34 PaKyBambe

15) HaUpTaHW TIaHOBH UTH. (46) BO MIacTUYHA KOpHULM (47) 1 uBpcTu nanku (48) kou He ce

1TO ce (54) ocHORaTa Ha cyeTaTa (55) u uzieH Torap (56) 3a cuH MHU... (57) ®ana my Ha ['ocniofa,

) Ce umHE TeKa oBa (65) ce pa3Bu Bo (66) nmocTojaHa HaBuKa. (67) CurypeH cyMm exa (68) ako

y) Penor - (77) He dyukumonupa (78) xkaj MeHe - (79) cexoram (80) mu npomnaraar (81) nodpure
peroeopure 6e3 ugHuHa. (89) Kora 6u moxean (90) na 0unam 6apem Mainky (91) noseKe naMeTeH
ipaHu... (98) Manure Hewra cekoraiu (99) mu ce ucnpedysaat Ha natoT. (100) ITocrojano cakam
1BOT... (105) TTonexkoram mucnam (106) geka mojot xusot (107) ce cocrou camo op (108) manu

[ike - getting my (5) priorities straight and (6) not waste time/energy (7) on small
) my love, (12) my mother, (13) my friends, my enemies, (14) my art

on, (17) my colleagues, my (18) e-mailers, my students, (19) etc. (20) Order in my §
t first/at least, (24) and maybe running (25) some tests every (26) once in a while,
inaly put together (33) my mailing list. (34) Or my documentation, (35) for instance - texts (36) by me

er (43) everywhere... (44) Or photos, slides, floppies. (45) project drawings, etc. (46) in plastic sheets

at stuff (53) which is the (54) backbone of vanity (55) and a future burden (56) on my son... (57) Thank
his seems to (65) has developed into (66) a permanent habit. (67) I am sure that (68) if I ever have

ever works (78) with me - (79) I always (80) end up loosing (81) the good intentions (82) and get carried
) I could get a bit (91) more clever and (92) keep my mouth shut - (93) this way the (94) ideas T have

but they (102) keep on coming back. (103) The small things play (104) such a big role in my life...

p-

Mauxn pasrosop, 1998.
Wnerananuja, 109 chororpachuu / efxa nppﬂ(aﬁa, ;
12-Tr OKTOMEpH, 1998 .

Small Talk, 1998.

Installation, 109 photographs / one story,
October 12th, 1998
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mpoex: IIOBTOPHATA MOCEeTa Ha BepoHHUKaA

1995-7, npoeKT 3a HTepakTHBeH WEBSITE w/iH HHCTATANM]a

SagEwHAa:
OBOj HPOEKT KaKO MOjIOBHA TOYKA KOPHUCTH HEKOM JICTEHOM HACTAHATH BO
eBpOIICKaTa HCTOPHja BO MEPHONOT HAa HKOHOOOPCTBOTO (730-843). Bo Toa
BpeMe HKOHMTE (CaMo CITHKUTE) MUCTEPHO3HO HCYE3HYBaa Ofl APBEHHUTE IIOMH
H WCTO TaKa MHECTEPHO3HO MOBTODH URECR I I L EE RSO E R () S S SR
SRRV (BB IEEVEVIUNTT: T cReT. “MyjlaTa ce CaydyBaa 3aT0A LITO,
6e3 cOMHEHHE, MKOHOOOPIUTE U OCjigi:ktmi ges obuyBaa fa TH YHUIITAT CHTE
CeTean et < 1 1:4)50: A (O MRS (0 (O M@ eI O], OUMIIIE[HO) cakal fa TH 3aliTHTH...
(O} v 1Y\ I ey W1 R L VSR OT Ha XPUCTOC HCIE3HYRa O/l HKOHATa BO
nekoja oasza Ha CunajckaTa [opa MECCRIGELVERRIERIS GIERIGEERERISIEER -
SRR E v ol N TS B Ko M @D 2 300 pa, Ha TOAEMa PajIOCT Ha BEPHHUIATC.
Crerapao Ha IPOEKTOT:
a) Jla npeTnocTaBume JIeKa €HO Y NleIeSRVE N Ei (R EBpona ce oyiat,
BIEryBaaT BO KYJHHTE [a cBapaT KadiR el LN i nbI LI G R CRIND AT S
3a ceueme (1e0, CUpeme, KOMaTH) HiElildehigy: (o) “yyneceH HAUHH ce HOjaBUiIE
V1S QeI OB £ R 4 (9 (o Qs) (e (o 1ell) VI TO OJIBA] I'l PETO3HABAAT CIAKUTE, HO
R TGN o= RS 1 VAR S ssloisk HABAA T CE AYIeTO AHTAKHPAHA OKOJY
AT (Sen (o IR Sy uc AR NN EY s 11,  KYCTOCH, ACTOpUYapH Ha YMETHOCTA.
ralepucTH, KoneKimoHep UTH. 1L T@ERayEbIeH
6) Bo TeMHHHATa Ha HOKTa, 0e3 HeKQRUEeleIS: iR sl LTS 1ER 1 sk N Rateas (SRS
By e ER I v sy VR ER Sty ¢ XpricTOC Off CHTE CTUKH, Mypaiiil
MKOHH, OTIEYATOIMN, HTH. Of cuTe [[RGESNESE SRty By e 8y 8t it
e BRI 1t un e} c: 1001 IR (Scyy: b lle) - [IO3HATOTO OKPYAKHE i HOBTOPHO CE
TI0jaByBaaT, ce BTHCHYBAAT, Ha TOBP HUITAISRiERE§IE 18 (G A EREEN (S0 (e T
noMakiHCTBa Bo Epporna. MemnyMu B i e IRERIE S Qi RE R HE R WG
nojaBa “TloeTopHaTa noceta Ha Bep il
JlorucTEka:
OB O ISR ER g Cyrz it Te LITO CaKaaT Jla copadoTysaat T
npaBaT Qororpaduu (6x6 cM HIZESEIEENEIERE S CA GRS KyJHCKUTE
MHTEPHEPH HA CHTC OHHE eBPULISEIEES OVEISiles:Rteh SO
3eMjH/TPajIOBH LITO CAKAAT J1a COpal{uisi LR =
PR @RIl hh ke eyl KBAINTE THH KOJIOP PENPOAYKIIH Ha
YMETHUUKH Aena (CITUKA, Mypaiu, MKUIEReEsiCR LIl WTH.) KOH HA HCKOj
HAuMH ro [IPETCTARyRBaaT JHKOT Ha HEQYE
3. Cure rope HaBe/ICHH BA3Y Uizl MH(OPMALIHH Ce-BHECH
JIMCKOT Ha MOKEH KOMIIJYTEP CO MOMSiiip Qs Rl i(E o8
4. Co TIpEMeHa HA KOMII]yTe[u S RNIe)er:r GRS 0 e lviei |
(coO MepCIeKTUBHO CKPATyBamke, Ha THRSE sl Bui iU ENEE: & 441
3aTOBOMTENIEH BH3Ye/eH HAUHH [1a EeRulEeBy S Rk shilis
NpeTXONHO 0OHEHH NPeKy (hoTOFpAiigCRMIRSJsleliluesels

KOMITOHEHTH C€ TIOATOTBEHHU 32 BHPT){CUIFSNReRa 141 (08 LR XY
MOHTaXa, Ha NYGIAKATA - [J1e/laTHTEONERNRV IS
NSRRI TN I GE R ROLEE R @i lt} (cCOT. A TOa © HHTCPAKTHE ;

KOPHCTEEETO HA MOKHOCTHTE Ha W i CHEviUIB iy S
6) Kora Taka “co3pganeHuTe @eiii8 KOMIT]yTepCK UG S 4ot

Ke mo0ujaT “npﬂponen“ (I Cce CHIMAaT U ce ;\-IﬁMOpHp% ST
6. Pe3yaTaToT Ha KOMITjyTe S ReIG Llslesia TRl LT RYTO I

qucTpuGyrpa Ha eOCH MM HA CUTC HiSIEiE LRI igiiE :
a) roneMoOpMAaTHH KOJOP [iuskisTgetlinivi SR VKo RO b1 G

(co momorTa Ha IevaTapH).
R L AR R GReCRIS KAAT Ha eKpaHHTe O MEMOpHjaTa Ha

KOMIjyTepoT Ge3 orfe Ha BpeMeTo HRiig (o e il e r R(OBIN (011 gV 6]

HutepHeT). :

7. WEBSITE: Bp3 0cHOBa Ha TOpe OIHIIAHKOT MPOIIEC CE MPaBH TIOBTOPHATA UOCJ‘rEI'_FA i BEPOPH‘H% 52")3-610999-

unTepaktuBer WEBSITE - noceturenute Ha oBoj WEBSITE Moxe na ﬁpaﬁe_naq* B mlxcslw;:;:l flr;;:m%;; n:;x. J ;;;

(IO eJeKTPOHCKA MOIITa) CKaHHPAHW cdororpaduu O HHBHHTE KYJHH 5

(rpachuruxu ajnosn eo JIIET unn FTU®® dopmar). Co momomniTa Ha

cnienmjanto marpagen copreep WEBSITE-oT aBTOMaTCKH ja BrpagyBa cIuKaTa

co IUKOT Ha Mcye Ha IVIOYMTE 33 CeUeHe BO nuruTaaHaTe portorpadun Ha

KyjHuTE, [0 NPUHIMAOT Ha CIydaeH W300p O CAMKMTC O MPETXOJHO NO.-

roTBeHaTa 6a3a Ha ofiaToIM co nuKoBHTe Ha Mcye Xpucroc. Toram WEBSITE-

OT - ABTOMATCKM My TpaKa Ha MOCETHTenoT 00padoTeHa OpHMIHHAIHA

doTorpaduja. [ToceTuTe 10T MOXKe J1a FO KOPHCTH PE3YyATATOT KAKO MITO caKa.

Kpaj: EnexTpoHcKara BUPTYe/Ha CTBAPHOCT Ha KOMIGYTEpOT (MurepHeTOT) €

OyKBAITHO H3€[HAYEHA CO “BUPTYENHaTa CTBAPHOCT HA YYOTO Off JEreHara.



bHaTpe/HaaBOP..., IOBTOPHO BHATpE, 1999.

e was a lot of hope...

.
¥

He woke up one early morning and this is what he saw. He was in Sofia.

IIuKayc Ha IMTUTAIHE TBOPOH, COOIBETHH HA JTHYHOCTA H MECTOTO,
OTHEYaTeHH! Ha XapTHja, 14 macepcky oTneyaTony 21x30 em.
W €[ICH JIaCepPCKH OTNevaTokK 160x220 oM.

ITpoekT 3a pe3fieHIMjaTa Ha MBajiiapckata amdacaja 8o Coduja.
JurutanauTe pororpacduu HHKOopnopupaaT poTorpadui Ha TUTTHYHH
(CHMOOJIHYIHH)
CLCHHU Off VIMLUTE
Ha rpajot Cocuja
(BO HEKOH CIy4aH
uma u
¢ororpacgun Ha
BHATPENIHOCTa Ha
MOjOT CTaH) BO
¢oTtorpacuu ox
BHATPEIIHOCTA Ha
pe3nfeHIHjaTa Ha
LIBajL{aPCKUOT
am0acajop, WTo
€, TeXHHYKH,
..CTpaHcka™
TepUTOpHja.
PesyaraTute Ha
JMrMTalHaTa
MOHTaKa
..IlocTocmie ronema nanex..." (Konexunja I'ayaenn B. Py, mBajuepeku ambacanop) (IIZ'iCCpCKH
(Collection Gaudenz B. Ruf, Ambassador of Switzerland) ~ OTIICHATCHH HA
Xapruja) 1noroa

Gea MMoCTaBeHH Ha COOIBETHH MeCTa BO BHATPECHIHOCTA HA PE3HUICHIHjATa.
Taka, co MpUMeHaTa Ha IMTHTaaHaTa TEXHONOTHja, eKCTEPHEPHHUTE U
UHTEPUEPHUTE IPOCTOPHU Oea H3JIOKEHH U CTaHaa ,,TPAHCTIApEHTHH €JIeH 3a
apyr. TeKCTOBHUTE Ha CIMKUTC c¢ 6Jaro MacKupaHy ,,KOMEHTapH™ 3a JIMUHOCTA
Ha ,,0(pUIINjaTHHOT, HO TIPHjaTeICKH PACIOI0KEHHOT", TOMHAKBUOT
.Mefy Hac™ - amBacaiopoT, BO OBOj CiIy4yaj YOBEK KOj € HaBUCTHHA MHOTY
AHra)KMpaH BO MHTEJIEKTYAIHUTE KPYIOBU Ha IPAJOT U KOj OJAUIrpa BaskHa
yJ0Tra BO CTPYKTYPHPAmkCTO U NOAAPIIKATA Ha KYJATYPHUOT XKHUBOT.

.Eno yrpo ce pa36yan pano 1 ese wro uge. Bewe so Copuja.”

In/Out, in again... After all, i people could interact why shouldn't their homes interact as well?

..BH'd'l’pL' HaABOP. NIOBTOPHO... Kone'Ho, ako Moxe .'l'\l.‘&."I’U Ja C¢ pyxar,
30LUTO Ad HE MOXKE d C€ APYAKAT H HHBHHTE AOMOBH?"

i = 2 p— . :
Of course, he was neverg C: He did not have 1o be explained the kind of place he was in. That was self-evident. ==
but the fun throng was thi 2B : : ¥ E

..Ce pa3bupa, TOj HHKOrANl HE GCIIC CHTYPCH IeKa MOTHONHO IO chaka 3HAUCHETO HA CHTE OHHE LISTH ITO ..He Mopaitie 1a My ce odjacHyBa Ha KakBo MecTo fomon. Toa dele OUHrIeaHO.™
JyfeTo CH ' KaXyBaa JIOfcKa , [IHBHYBaa 1o ¢/Ha", HO (aKT ¢ jicKa ApyKHHaTa cc 3abasysaue.”
(NpMBaTHA KONEKUMja) (private collection)
2 1t was obvious that every now and then the pressure of life under such harsh conditions could geta hold ¢ even on the
A place to sit down and talk. This has always b vailable to the mix of BG society usually coming here... : of them all. So, he made friends. ==

.Mecro Kale WwTo MoKe Ja ce CellHe U 1a ce pasrosapa. Toa on cexorau My GHIIO AOCTAIHO Ha OHOJ ACJ O ~Ouuracaso Gewce Acka NPATHCOKOT Ha KHBOTOT BO TaKa CyPOBH OKOJIHOCTH 3HaclIc fa i ob3eme caTe,
6yrapckoTO ONMMITECTBO ITO OOHYHO 0ara TyKa.” AYPH H HajcHIHHTE. 3aT0a, TOj cH Hajae npujarenn.” (Konexkuuja layaenu b. Pyd, msajuepcss amGacanop)

(Collection Gaudenz B. Ruf. Ambassador of Switzerland)




,,POJIEH rpaji” e [1eJ10 MHCIIUPUPAHO OJ] CO3HAHUETO IeKa rpajJoT BO KOj XKUBeaM He € BeKe OHOj ,,MOj rpag”

OJ1 IpeJl HEKOJKY roguHu... Kako pesynrat Ha HOBOHacTaHaTaTa COLUjajlHa CATyalKja BO Ap>kaBaTa 1o 1989

ropuHa, rpagot Coduja e pacinoeH cliopefi COUUjaJlHAOT CTAaTyC, HAYHHOT Ha KUBOT UTH. CIIEICTBEHO, pa3/Iu4yHU

nmyfe ro JOXXUBYBAAT HA Pa3/IMYHU HAYMHHU, a TPAJICKUTE OPUEHTUPU CE MEHYBAaT - Ha IPUMEP, MUHATATA [IPOJIET

OTKPUB JIeKa e[lHa UCTa JOKalyuja BO UEHTAPOT Ha IpajoT (IJI0WTafoT npe] Map3oejoT Ha ['eopru JUMUTPOB,

Kajie LITO CO TOAuHHU, C€ 10 1990 roguHa, Oele U3/103KEHO TCJAOTO HA IIPBUOT COLUJATMCTUUKK BOJAY) PA3/IMYHU
_nyfe pa3iMyHO ja UMEHyBaaT. 3a MeHe, KaKO YMETHHK, TOa € ,.IUIoWTafoT/napkuHr npejl Haunonannara

YMmetHnuka ['anepuja“. 3a HeKoja OU3HNCMEHKA KOja BOAU NPUBAaTHA KOMIIAHM]ja UCTATa JOKAlHja

e ,,uromragoT/mapkuHr npej Haunonannarta banka na Byrapuja®. M gBeTe ofpeHuLM ce oJjHeCyBaaT Ha UCTA

reorpadcka pedepenna. Cenak, Mpeji HEKOIKY TOMHUA OBa MECTO 3a cuTe Oellle

LIUTOMITAIOT MPEeJ] MaB30JIEjOT ...

MMajKu ja pefiBU/ OBaa KOHCTaTalija CakaB BU3YEJTHO Jia TO ,,[IOBpaTaM™ MOjOT POJIEH TPajl CO KONaXNPaHe

thoTorpacuu Ha HHTEPUEPH/TIPOCTOPHH Of CTAHOT BO KOj JKHBEAM BP3 Pa3IMUHA €KCTEPUEPH/TTPOCTOPH

Ol IEHTApPOT Ha PajioT BO KOj MOMEHTaTHO kuBeam. Ce HajleBaM JieKa Ha TOj HAUMH Mak Ke ro ,,IOUYyBCTBYBaM"

rpagoT Kako MOJ. :

YcormacyBambeTO Ha HHTEPUEPUTE CO EKCTEPUEPHUTE TO TIIelaM KaKo eIeH HOB BUJI ,,BU3YyeJeH rpaduTn™ 3a

auYHA ynoTpeda, Toa He € pa3odaudyBamke Ha TPAJioT TYKY OOU]T 1a TO MOBpPAaTaM MOETO CONICTBEHO

MECTO BO HETO.

Wneanyso 6u OUIIO Ja MOKaM Ja TH BUJaM CITUKHUTE

OJl UHTEPUEPHUTE HA MOJOT JIOM MOCTABEHU KaKO

TOJIEMH TINTaKaTH HAa HEKOW KIYYHU JTOKAIUH

BO IPajoT, HO 32 TaKBO HEIITO HEMA v:.; E
< 3
HH BpeMe HHU CPEJICTBA. “§ n
B
% § g"" -
- : s i5
Home/Town is a work, which comes from the ES RN
2 - = . = Qs a g
realization that the city I live in is no longer as much 188y

my city as it used to be years ago... Due to the new
social situation in the country after 1989, the city of
Sofia is being stratified according to social status, ways
of life, etc. Consequently, different-people perceived the
city in different ways and the urban orientation is
~ changing - for instance, last spring I discovered that one
and the same location in the center of the city (the square
in front of the George Dimitrov s Mausoleum, where the
mummy of the first Socialist leader of the country was
displayed for decades until 1990...) has totally different
verbal nominations for people of different professions. _ St
For me, an artist, now it is the square/parking lot in :
front of the National Gallery of Art .
For a businesswoman, who runs a private investment
company, the same location is the square/parking lot in
front of the National Bank of BG . Both these
nominations are valid in terms of correct city geography.
However, years ago this place was for by everybody -
the square in front of the Mausoleum ....
So, based on this observation, I started to reclaim
visually my home/town by collage-ing photographs
of the various interiors/rooms of the apartment I live
in on photographs of various interiors/locations in the
center of the city where I currently live in. My hope
is that in this way I can feel this-city as MY city again.
O s st aun g " o e ) 48 Matching interiors with exteriors
. o« 15 for me something like a new
type of visual graffiti for
personal use, which is not
defacing the city but is an attempt
to reclaim my individual
place in it...
Ideally, I would love to see images
of the interiors of my home
installed as large billboards on
some key locations of the city but
there is neither time nor resources
to start such an undertaking....
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Strangely enough the streets of this city were full of energy and
walk around recognized by no one.

.3a uyno, yIHIHTe Ha rpafoT Oea NOIHK CO eHEPrija K KHBOT, 0COGCHO MpeKy JaeToTo. Beie MHory nprjatio
7l ce meTal HHKOrHHTO, Oe3 Hekoj Aa Te npenostae.” (Konexunja Fayacnn B. Pyd. urajuepcku ambacanop)
(Collection Gaudenz B. Ruf, Ambassador of Switzerland)

the country was producing far too much reality for its own good...

...‘\ﬁlﬂl’_\' YeCcTo chijara NpOH3BEAYyBaLLC HOBCKE PCATHOCT OTKOJIKY MITO MOXKENie Nla nonHece...”
(Koaekumja Taynenn B. Pyg, msajuepckn amGacauop) (Collection Gaudenz B. Ruf, Ambassador of Switzerland)

=
= i

Hmaue CAYIIHATO MHOTY \|_\'<’lﬁ€TH 3a 'sc.\!juTa_ Tewko Gewe ga ce YTBPAH WITO € mpaBaTa BHCTHHA.™

Occasionally there was just so much to do, take care of, arrange...

..HOBPC,\ICHO HMamnie MEOTY pa()ora. TPHXH. opramunpal-ba...“

In/Out..., in again, 1999.

A cycle of person(site)-specific digital works on paper:
14 laser prints 21/30 cm each, 1 laser print 160/220 cm.

A project for the Swiss Embassy Residence in

of typical (emblematic) scenes from the street
life in the city of Sofia (and in some cases
photographs of the interiors of my own
apartment) within photographs of the interiors o
the Swiss Ambassadors residence in the city
which is, technically, a foreign territory. The resulting digital montages
(printed out as laser prints on paper) were then installed within the
corresponding locations in the interiors of the residency. Thus, exterior and
interior spaces were contaminated and made transparent to each other
through the use of digital technology. Texts within the images are slightly
disguised comments on the individuality of the official but friendly other
among us = the Ambassador, in this case a person who is very much part of
the intellectual community of the city who has played an important role in

the structuring and support of cultural life.

Very often the country was producing far too much reality for its own good... There was no way 1o predict exactly when and how it might burst
open in a massive spree of violent activity. - E

..A\‘IHUY'\ Hecro 30.\(jaTa NpON3BCAYBALIC nosexke PEaHOCT OTKOJIKY IITO MOXKEUIE /1d NOJHCCC.

Hemaule HauMH a ce NpeABHIM KOra ¢CTo T0a Ke ce NpPETBOPH BO M 30K Ha MAQCOBHO HACHJICTBO.™

People hers liked to say that “the children are the future of the country”. One could hardly disagree with that.

JTyfeTo TyKa 3Haeja ja Kaxar .Jenara ce MiHHHaTa Ha 3eMjaTa”. Telko e la He ce cornacume co Toa.”
(Konekmmja Faynenn B. Py, msajuepekn ambacanop) (Collection Gaudenz B. Ruf, Ambassador of Switzerland)

mmmzmu-cmdww‘.amwwnmuﬁﬂmmmm.lsmammﬂ
description of the status quo around here aiter 1983,

Toj cMeTale JeKa Ky/ITypaTa Ha He3a[0BOICTBO™, ()pa3a HCKOBaHA O TYKAIIHHOT YMETHHK CO KOTO
copaboTyBallle, € COOBETEH, HO M HENPABe/IcH OIIHC Ha COCTOj0aTa BO OBHE KpauiTa no 1989.




VERONICA REVISITING KITCHEN
Laser print

Installation: ..Communication Front®,
Old Turkish Bathhouse, Plovdiv, Bulgaria. June 1999.

pojec: VEeTONica Revisiting

1995-7, a project for an interactive website and/or an installation

Background:

This project makes use of some legends from the period of Iconoclasm
(730 - 843 AD) in European history as a starting conceptual point.

At that time icons (just the image) used to disappear miraculously from
IR iRk EEknels and reappear just as miraculously
BRSS s R e antna rld on different panels. The miracles
[(o1s) §s] ICR e TN eRewlila iy ¢ [conoclasts were trying to destroy all
SISy RSeeesetiing them but someone (God, obviously)
L LIl BRI oa RS ngs s nce, the mirdcles... Let s say an image

[ E @ N E e ige ks anel in some oasis on Mount Sinai and
el E e IINAEE: T on on an empty panel in a monastery

BV L@ e edless to say, believers were rejoicing.

Project story:

HVAN 1o AN IR e A B ntsiintaitl families in Europe wake up, walk into
TSl e (S B (0 s sl (ke izemind suddenly realize that on the cutting
LI RS (U VT el (e e, etc.) there have appeared in a totally
b la I IRV 1Bt Jesus Christ s face. These images look
VELAEIVB BT R @l =e0c. But they look most familiar to people
AR T a s (S Critics, curators, art historians, dealers,

~ collectors, etc. What has happened?

VBB et Ol st (/8N 0 obvious reason whatsoever, and in a
Ziaipl gl CINRVZVARI I Eimages of the face of Jesus Christ, from
=B LD SR ntligl S s rints, ete., from all churches, museums,
(o) { (e (0) TSNS (o YR D s o ie designated locations, have disappeared
inlnei@Enlike st dings and have reappeared, imprinting
o WoSROIRI SR EYeeto | cutting boards, in all households in Europe.
BEihnG dia immediately nickname this strange

phenomenon - Veronica Revisiting .

Logistics:

§ BB GCRe[odn):etographs (6x6 cm or 6x9 cm negatives)

Y8 Sl m s o el Bl ve s lere0] laborating European households with
D hEVReiELelintaiint s from the respective countries /cities/.
AN gl g0 quality color reproductions of works
&GRS nNeINETee ik , prints, etc.) which feature in one way
or another the image of Jesus face.

2Rkl Ro@ oo ve-described visual information in the

EG RGN O R Rkt a2 computer through the use of a scanner.

CE AT ISR o e puter montage techniques, manipulate

(o donnhsodhNEnea L images of Jesus face in order to insert
HonELERGNIEVAdanshitenkawny on the surfaces of the cutting boards
figeaasi: (o photographs of the European kitchens.

SRRV G iTeaRstelleiee scribed goal is achieved and the visual

S ele R E s o @it irtual miracle of computer montage,
iR ivantRe@iisin| stage of the procedure is given to the
Pl R o e s o aa (i sLs, ctc. through the use of interactive
istiniterlO BB LRl ter screen (on location), or through the
ISeRwi [nternet capabilities in other locations.

@aNia e Bithioe. thus created on the screen of the

o npliiioaNrigeRl v @ natural enough it is saved and stored.

[ ¥ B Nl ael (80 f computer manipulated images could

e iistotii=sd in one or all of the following manners:

PV b gleaerl (R0l o @01 Otographs - photo prints (use printers).

STBrcR R el led from the memory of the computers

iR ieessitersnndless of time or location (use Internet).

7. THE WEBSITE: On the basis of the above described

process an interactive website is designed - visitors to this website can

send (via e-mail) scanned photographs of their own kitchen interiors

(graphic files in JPEG or GIFF format). Through the performance of a
specially designed software, the website automatically implants an
image of the face of Jesus on a cutting board in the digital kitchen
photograph selecting at random these images from the pre-prepared
database of J. Ch. faces. The website then automatically sends back to
the visitor the manipulated original photo. The visitor uses

» the result as he/she wishes.

End: The electronic virtual reality of the computer (Internet) is literally
equated to the virtual reality of the miracle from the legend.




(40) 1 KoMIaKTHH... (41) 6e3 pacTypeHn uceuoly (42) uau Kynunmwa BecHuln (43) Hacekaje... (44) Mnu ortorpadum, ciajaoBu, JUCKETH,
MOIPEICHN XPOHOJIOMIKH (49) TyKy crnopen (50) cogpskuHaTa, MeinymMoT, UTH. (51) Yinu kaTtanosu, ciicanuja (52) 1 cure e padboTu (53]
(58) 6apem mouTe padoTH, (59) oHue MITO ce Tyka, (60) ce coGpanu (61) BO KyTUM KOH..., (62) BCyLLIHOCT, THE ce (63) HHU3 1enaTa KyKa... (€
Hekorail uMam (69) ctyauo (70) camo 3a meHe co (71) MHOTY nipoctop u (72) mkadosu UTH. (73) cenak Ke (74) aysam cé (75)-BO KyTHH... |
HamepH (82) u Me noHecyBaat (83) nHeBHuUTE (84) 00BPCKHU, (85) TenedOoHCKHUTE OB, (86) HapayKHTE, (87) [IymaBUTE IPyKewa u (88)
(92) na me 300pyBaM MHOTY - (93) Ha Toj HauuH (94) ugeurte WTO ru uMaMm (95) Ke dugat ob3HacHHU (96) Bypu OTKakKo (97) Ke Oujat pea
na (101) ce ocmobopam of HuB, HO THe (102) nocrojano mu ce Bpakaar. (103) Manure Hewra urpaar (104) MHOry roiemMa yiora Bo MOjOT
memTa. (109) Ho, ru 3a6enexkyBam 1ypu OTKaKO Ke ce BpaTam JoMa Of Har.

B==ue (1) I am always planing (2) to put some order (3) in my life. (4
20 (ot st 2>~ things. (8) Order in my (9) relations to people - (10) my son, (
k Bewruo ""g% dependents (15) that call at odd hours (16) for no obvious re

health..., (21) like not smoking (22) for more than a week, (23
(27) let alone getting back in (28) some of my missing (29) mouth instrumentarium ... (30) Order in my work/career - (31) like, sit down and (32]
and texts (37) on my work in (38) neat folders which are (39) orderly, easy to handle (40) and compact..., (41) no loose clippings (42) or piles of p
(47) and solid folders (48) that don t go chronologically (49) but in terms of (50) content, medium, etc. (51) Or catalogues, magazines (52) and all
God, (58) at least my works, (59) the ones that are here, (60) are stacked (61) in boxes which..., (62) well, they are (63) everywhere at home... (64)
(69) a studio of (70) my own with (71) lots of space and (72) cabinets, etc., (73) I will still (74) keep everything (75) In boxes... (76) Order - (77) i
(83) away by the daily (84) workload, (85) telephone calls, (86) errands, (87) stupid alliances and (88) futureless negotiations. (89) I wish at least (
(95) will be shared (96) only after they (97) are realized... (98) Small things always get (99) in my way. (100) I always mean to get (101) rid of the
(105) Sometimes I think (106) that my life (107) consists only of (108) small things. (109) But I only notice them when I come back home from a
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