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LinHM3MoT Ha “pafocTa Ha XuBeeweTo"

Hacnosot ,Pagocta Ha »wuBeereTo" kako OyksaneH npesoj Ha
¢ppaHuUCcKUOT TepMUH “joie de vivre”, Ha NpBO MECTO ynaTtyBa Ha HelTa
KOM Ce OHEeCYBaaT Ha YXWBAHETO BO XMBOTOT, NOTOYHO BEIrPUKHO
ONTUMMUCTMYKO [OKUBYBaE HA ManuTe HeliTa KOW o YWMHAaT XUBOTOT
y6as. OBoj BWA Ha “cunosodmja’ Ha XUBEEHETO MOXe [a ce foxXuBee, a
CO TOa W TOMKyBa Ha HajpasnuyHK Ha4uHW, NP WTO 337 BUCTWHCKOTO
MENaHXOMUYHO YYBCTBYBak-€ Ha ManuTe CeKOjAHEBHK HeWTa U HUBHOTO
BU3YErHO ECTETCKO AOKMBYBaHE, NPOHUKHYBA KPUTUHKN, N1a AypU 1 KpajHO
UMHWYEH OAHOC KOH AeduHuumujaTa Ha TepMUHOT.

- Pokyc Ha ecmemckomo 0oXusyearbe Ha ‘padocma Ha XKuseer-emo
Hexat Bekupwu Bo HajHOBUTE flena ocTaHyBa AocrneeH Ha ancTpakTHUOT
CNVKapcKu M3pas, Ho 3a pasfnuka of NPeTxofHuTe fAena BO kou ce
yyBCTBYBalle ekcnpecuBHa JjpamaTuka Ha peanHocTa U
BO3HeMupyBaukuTe cocTojbu, cera co nocebeH ofHoc ce hokycrpa KoH
cy6jeKTUBHOCTA BO HETOBMOT XWBOT, MOTOMHO HAa CEMEJCTBOTO Koe o
co3gaBa HEroBMOT WHTUMeH upHo-6en “saTteopeH Kkpyr'. [lpoekToT
Xopu3soHm-a Ha Toue HaHeBCKW HW3 MENaHxoNi4HW Nej3axu u nupeka
aHTULMNALMja Ha XOPWU3OHTOT, rn pednekTipa AOMWHAHTHUTE TemMaTCKi
NPeoKynaLynmn Ha YMETHUKOT, NPeky UCTpaXyBake Ha (heHOMEHWTe KaKo:
Bpeme, NpocTop, ABWkKere U eHepruja. XOpW3oHT-a e npukasHa 3a
HenocToedkara, 3aMucneHa nuHWa Koja ja oaBojyea 3emjata o/ HeboTo,
noeTcku npukasd Ha puTMudku Ao 6eckpaj MynTunnuumpaHu cepuu
dhotorpacum 3a XopU3OHTOTHA HOBEKOBUTE O4EKYBALA. ..

3a penarta Ha Begm U6paxvm cekako HajbrM3ok e HacnoBoT of eaHa
Herosa npetxogHa uanok6a ‘norneq koH 3abopaBeHoTo", LWITO
Hajnpeuu3Ho ja oapasysa HocTanrujata koH muHartute w 3abopabeHu
Bpemutba W pnequte ynotpebeHu npegMeTH kou ru uaenexkysa oA
3abopaBoT U UM [aBa YMETHUYKO 3Hauere. TOj KOPUCTU apXeTWuncki
maTepujanu Koum Ce BO Kopernauuja co MWTCKOTO W pWUTyarnHoto BO
YMETHOCTa/ )MBOTOT, OZ} KOM ja LIpnn eHeprujaTa v nctara ja maxucectupa
BO HUBHOTO NMKOBHO 0BNUKyBatLe.

Cnojyeajiu cTporo opbpauu ¢parMeHT, OAHOCHO JIUKOBHW WU
KOHUENTyanHu enemeHTM co HarnaceHa cumbonuka, Cnaeuua
JaHewnuesa ja MaHudecTupa cBojata HeBoobuuaeHa crocobHoCT 3a
BU3yEnHa HapaLWja Ha 3a Hea KapakTepUCTUYEH HauMH, CMECTYBajkK
CBOWTE, YCIIOBHO KaXaHo “Mani” MMYHU NpUKasHu BO MOLIMPOK KOHTEKCT,
0GpaboTyBajii I Iypy 1 rOpHNMBATE TEMW MOBP3aHW CO UCTopujaTa 1
upeHTuTeToT. CamMuoT Hacnos Ha Aenoto Kpwrueocta Ha XWBOTOT" €
HeBOCMWCNEH W HOCTanrM4eH; BU3YerHO W HapaTWBHO KOHLMNUpaHo,
NenoTo ucnpaka jacHa nopaka u e metadgopa 3a MUHIMBOCTA Ha cuTe
HelLTa BO XXMBOTOT.

- Kpumuka kako npedynpedysarbe Ha deeujaHmHocma Ha cospemeHomo
spewme...

Oujana Tomuk-PapeBcka 4ecTo natv ja KopucTu MemopujaTa,
cekaBareTo, BO CMy4ajoB KONeKTMBHaTa MeMopuja, NOTO4YHO CIUKMTE KOW
ocTaHane BO KOSMeKTMBHATa MeMopWja Kako Henoctoevka MWHNMBa
kateropuja. Bo csouTe rpadmkn uapaboTeHn BO TexHWKa ApPBOPES,
M3pa3yBa OniITa KPUTMKA KOH YOBELUTBOTO, KOPUCTEjKW NPUKasHW CO
cumbonuyHu enemMeHTW 3a Aa ja npeTcTaBn MWUHNWUBOCTA,
kpaTkoTpajHocTa, BooGpaseHocTa Ha >KMBOTHaTa pafocT.., OAHOCHO
“HEXHOCTA HACMPOTU LBPCTMHATA Ha KPEeBKOTO TenecHo, HacnpoTw
LIBPCTOTO HEMOMNpPaBn1MBoO YOBEKOBO buTune”.

Oenoto Ha Wcmer PamuuyeBMK e MNpPOAOIKEHWE Ha Herosute
npenoaHaTtnvien objektu uapaboTeHu of “TKaeHW" BeCHULW, Npeky Kow
meTadopuyHo ja npeTcTaByBa “GeckpajHaTa NCMXOATUHHOCT” U HAaNMUBOT
Ha BecMucnenn uHopMaLy BO COBPEMEHOTO MH(DOPMAaTUYKO Bpeme.
Bo HajHoBuTe gena, BO Kou "WH(O-TKaeHUHUTE® Ce MocTaBeHW BO
NNAcTUUYHM NPOBWAHM MEPHULW, NPEeKy yliTe noHarnaceHa cumbonvka,
NOBTOPHO 3a3eMa aHraXupaH KPUTUHKK CTaB KOH r106anHoTo onLITecTBo.
Mapuja CoTMpoECKa ja opa3syBa ‘pafocTa Ha xuseetse” Bo penauuja co
YHULLTYBAK-ETO Ha CUCTEMOT Ha BPEOHOCTU BO AEHeLIHUOT rnobarnHo-
KanUTanuCTUYKK CUCTEM, NPY LLITO 0 OTBapa 3aTBOPEHNOT HOHBOHLIMCKN
3aHaeT koj 61N eKOHOMCKO-erancTeHUMjaneH aen Ha Hej3NHOTO CEMEjCTBO
BO MuHaToTOo. BbOMBOHMTE, CO HMBHaTa cnartka, HO W MWUHInBa
kapakTepucTuka Ha ybaBoTo, ro [JoBeflyBa BO npallat-e ersucTupamero
Ha pagocTa Ha KuBEeHe BO AONTOrOAWMLIHWA €KOHOMCKO-MAEOMOLLKA
CUCTEMM M TPAH3WLMCKM ONLLTeCTBa.

— Kpumuka Ha coyujanHu, nonumuyku, yMemHu4ku cucmemu...

Atanac BoTeB [yXOBMTO W LMHMYHO Ce MOAUrpyBa cO ronemute
YMETHUYKM CUCTEMM W CO AEKOHCTpyKUMjaTa Ha Cepuo3H1 TeMU W CO
CMENOTO KOPUCTEHE Ha KPWUTWUYKW MOAEnu, ja npukaxysa ceTa
[eBMjaHTHOCT Ha HALWETO [eBanBuMpaHO CeKOJAHEBHO IOKanHo W
rno6anHo wuBeere. XWMNHOTUYKWOT CBET 3rycHat of 3Hadyetba W“
3HAYEHCKW Urpu, hacumHmMpa co CnojoT Ha pasnuyH1 eneMeHT: nocr-
mMoaepHa pedepeHTHOCT/UMTATHOCT, dparmeHTapHa Hapauuja,
cumynaumja, coBpeMaHa mac-menymcka ukoHorpacpuja, CTpun JIMKoBM,
cenpucyTHa xuneppeanHocT...

3opaH Monocku 1 UcTpaxyBa TEMWUTE 3a “CONCTBEHOCT" Ha jaBHUOT
npoctop. MNpoekToT Mpago Ha 2pad, koj ce cocTou o noseke asm,
3anoyHa Bo 2008 roguHa, CO OTBOPEH MNOBWK [0 cuTe rparfaHu Aa Aagar
Npeanoan 3a NpeMMeHyBare Ha yruLyW, MOCTOBU, MApKOBMW UTH., CO LUTO
camuTe Tue Ha HeKoj HauuH ke ro obnukysaart jaBHUOT NPOCTOP KOj camuTe
The ro cospasaar u uuj aen ce. [yxoBWT npucran v 3aA0BOICTBO BO
ocTaBar-e NYeH nevaTt Bp3 CEKojiHEBUETO BO j[aBHUOT NPOCTOP, OAHOCHO
BO CO3/laBaH-ETO YCMOBW 33 pajyBake BO CEKOjAHEeBHOTO jaBHO
KUBEEH:E.

TeopewTBoTo Ha AnekcaHapa MeTpylweBcka nogonro Bpeme ce 6asnpa
BP3 €/Ha NWYHa Tpayma ofi BOEHUOT kOHChIMKT BO C.ApaqmHoBo Bo 2001
roguHa, kora Gun ypHaT AOMOT Ha aBTopkaTta. Taa Ha efdeH aHTu-
naTeTMyeH HauvH v NpeTcTaByBa ypHATWHWUTE Ha KyKuTe, NyKHaTuHWUTE,
OynkuTe o4 kypwywmu... Bo cnyyajos oBue parMeHT, U3BeeH Co X1su
60w, cTaHyBaart fen ofl “BecenuTe” hacaguTe Ha Kyku BO efieH Ty rpaq.

Mpoaupaji 3ag NpUMamnueata Cnvka Ha MoBpLKHATA, BO MOBEKETO
[Jena Kow Ha npe norfiea ynatyBaaTr Ha ‘pagocTa Ha JKMBEEHEeTo",
YMETHULMTE NpeKy PasnuyHu MUKOBHW Aena npe3eHTupaar Cepuo3Hu
npukasHy, “‘cocTojbu Ha ayxoT* Kou M HameTHyBa COBpPeMEeHWoT
ceKojiHeBeH *MBOT, BUNO Aa Ce WHTUMHW [OXVBYBakba, couujantu,
[HEBHO-NONUTUYKK unu rmobanHu cnyvysarsa... [peTcTaBeHuTe aBTopu
W fiena, HacnpoTW BUASIMBATA NOjaBHOCT, Ha pasnuyeH HauyuH UHUUmpaat
Ha pasMmucriyBakbe 3a [EHELHOTO MOXHO YTOMUCKO OMCTojyBatbe Ha
“pafocTa Ha XWUBEEHETO", U KOHUErNTH kou ro oApasyBaaT LUHUYHOTO
TonKyBakbe Ha “paflocTa Ha Xuseerbe”.

Maja Yankynoscka-Muxajnoscka



Cinizam "radosti Zivljenja"

Naslov “Radost Zivljenja" kao bukvalni prijevod francuskog
termina “joie de vivre”, na prvom mjestu upucuje na stvari koje se
odnose na uzivanje u Zivotu, ili tacnije na bezbrizno i optimisticko
dozivljavanje malih stvari koje Zzivot Cine lijepim. Ova vrsta
"filozofije" Zivljenja se moze dozivjeti, a time i protumaciti na
najrazliCitije nacine, prillkom ¢ega iza pravog melanholi¢nog
osjecanja malih svakodnevnih stvari i njihoog vizuelnog estetskog
dozivljavanja pronice kriticki, pa ¢ak i krajnje cini¢an odnos prema
definiciji termina.

- Fokus na estetsko dozivijavanje “radosti Zivljenja"...

Nehat Beciri u najnovijim djelima ostaje dosljedan abstraktnom
slikarskom izrazu, ali za razliku od predhodnih djela u kojima se
osjecala ekspresivna dramatika realnosti i uznemiravajucih stanja
sada se posebnim odnosom fokusira na subjektivhost u svome
Zivotu, tacnije na porodicu koja stvara njegov intimni crno-bijeli
“zatvoreni krug”. Projekat Horizont-a Goceta Nanevskog kroz
melanholicne pejzaze i lirsku anticipaciju horizonta odrazava
dominantne tematske preokupacije umjetnika putem istrazivanja
fenomena kao Sto su: vrijeme, prostor, krijetanje i energija.
Horzont-a je prica o nepostojecoj, zamisljenoj liniji koja odvaja
zemlju od neba, pjesnicki prikaz ritmickih do beskraja
multipliciranih serija fotografija o horizontu ¢Govjekovih
ocekivanja...

Djelima Bedija Ibrahima svakako je najblizi naslov jedne njegove
ranije izlozbe, “Pogled ka zaboravijenom", koji najpreciznije
odrazava nostalgiju za proslim i zaboravljenim vrijemenima i
bacenim upotrebljenim stvarima koje on izvlaci iz zaborava i daje
im umjetni¢ko znacenje. Umjetnik koristi arhetipske materijale koji
su u korelaciji sa mitskim i ritualnim u umjetnosti / Zivotu, iz kojih
crpi energiju i manifestuje je njihovnim likovnim oblikovanjem.
Spajajuc¢i strogo odabrane fragmente, odnosno likovne i
konceptualne elemente sa naglasenom simbolikom, Slavica
JaneSlieva manifestuje svoju neuobiajenu sposobnost za
vizuelnu naraciju na njoj tipican nacin, smjestajuci svoje, uslovno
rije¢eno “male” licne price u Siri kontekst, obradujuci ¢ak i gorke
teme povezane sa istorijom i identitetom. Sam naslov djela,
‘Lomljivost Zivota" je nedvosmislen i nostalgi¢an; vizuelno i
narativnho koncipirano, djelo Salje jasnu poruku i metafora je o
prolaznosti svih stvari u Zivotu.

- Kritika kao upozorenje devijantnosti savremenog vrijemena. ..
Dijana Tomi¢-Radevska cesto koristi memoriju, sje¢anje, u ovom
slu¢aju kolektivnu memoriju, tacnije slike koje su ostale u
kolektivnoj memoriji kao nepostoje¢a prolazna kategorija. U
svojim grafikama izradenim u tehnici drvorez, izrazava opstu
kritiku prema CovjeCanstvu, koristeéi price sa simboli¢nim
elementima da bi predstavila prolaznost, kratkotrajnost,
uobrazenost Zivotne radosti..., odnosno “njeznost nasuprot
Cvrstoci krhkog tjelesnog, nasuprot ¢vrstom nepopravijivom
Covjekovom bicu”.

Djelo Ismeta Ramicevi¢a je produzZenje njegovih prepoznatljivih
objekata izradenih od “istkanih” novina, putem kojih metaforiéki
predstavlja “beskrajnu psihodeli¢nost” i priljiev besmislenih
informacija u savremenom informatickom vrijemenu. U najnovijim
djelima, u kojima su ‘“info-tkanine” postavljene u plasti¢ne
providne jastuke, putem jo$§ naglasenije simbolike ponovo
zauzima angazovan kriticki stav prema globalnom drustvu.

Marija Sotirovska odrazava “radost Zivljenja” u relaciji sa
uniStavanjem sistema vrijednosti u danasnjem globalno-
kapitalistickom sistemu, otvarajuci zatvoreni zanat proizvodnije
bombona, koji je u pro$losti bio ekonomsko-egzistencijalni dio
njene porodice. Bomboni, sa njihovim slatkom ali i prolaznim
svojstvom lijepog, dovode u pitanje egzistiranje radosti Zivljenja u
dugogodisnjim ekonomsko-ideoloskim sistemima i tranzicijskim
drustvima.

— Kritika socijalnih, politi¢kih, umjetnickih sistema. ..

Atanas Botev se duhovito i ciniéno igra velikim umjetnickim
sistemima i dekonstrukcijom ozbiljnih tema, i smjelim koris¢enjem
kritickih modela prikazuje svu devijantnost naseg devalviranog
svakodnevnog lokalnog i globalnog Zivljenja. Hipnoticki svijet
zgusnut znacenjima i znacenskim igrama fasciniSse spojem
razlicitih elemenata: post-moderne referentnosti/citatnosti,
fragmentarne naracije, simulacije, savremene mas-medijske
ikonografije, strip likova, sveprisutne hiperrealnosti. ..

Zoran Poposki istrazuje teme “vlasniStva" javnog prostora.
Projekat Pravo na grad, koji se sastoji iz vise faza, zapoceo je
2008. godine, sa otvorenim pozivom svim gradanima da daju
prijedloge za preimenovanje ulica, mostova, parkova i slicno ¢ime
¢e oni sami na neki nacin oblikovati javni prostor, koji oni sami
stvaraju i ¢iji su dio. Duhovit pristup i zadovoljstvo ostavljanjem
licnog pecata na svakodnevnicu u javnom prostoru, odnosno u
stvaranju uslova za radovanje u svakodnevnom javnom Zivljenju.

Stvaralastvo Aleksandre PetruSevske se vec¢ duze vrijeme
bazira na jednoj licnoj traumi iz ratnog konflikta u selu Aracinovu
2001. godine, kada je bio srusen dom autorice. Ona na jedan anti-
patetican nacin predstavlja rusevine kuca, napukline, rupe od
metaka... U ovom slucaju, ti fragmenti, izvedeni zivim bojama
postaju dio “veselih” fasada ku¢a u jednom tudem gradu.

Prodiruci iza primamljive slike na povrsini, u vecini djela koja na
prvi pogled upucuju na “radost Zivljenja”, umjetnici putem razlicitih
likovnih djela, prezentuju ozbiljne price, “stanja duha” koja
namece savremeni svakodnevni Zivot, bez razlike da li su to
intimna dozivljavanja ili socijalna, dnevno-politicka ili globalna
djeSavanja... Predstavljeni autori i djela, nasuprot vidljive
pojavnosti, na razli¢ite nacine poti¢u na razmisljanje o danasnjem
mogucem utopijskom opstojanju “radosti Zivljenja” i konceptima
koja odrazavaju cini€éno tumacenje “radosti Zivljenja",

Maja Cankulovska-Mihajlovska



Cynicism of the "Joy of Living"

The title "Joy of Living" as a literal translation of the French term
"ioie de vivre", firstly refers to things relating to the enjoyment of
life, that is carefree and optimistic feeling of the little things that
make life beautiful. This kind of "philosophy" of life can be
experienced, and thus interpreted in different ways, in a way that
with the real melancholy feeling of the small everyday things and
their visual aesthetic experience, permeates critical, even truly
cynical attitude towards the definition of this term.

- Focus on the aesthetic experience of "Joy of Living"...

In his latest works Nehat Beqiri remains consistent to the abstract
expression of painting, but unlike his previous works filled with
expressive dramatics of reality and disturbing situations, now with
a special attitude he focuses on subjectivity in his life, in particular
to his family that creates his intimate black and white "closed circle
". The Project Horizon-a from Goce Nanevski through
melancholic landscapes and lyrical anticipation on the horizon,
reflects the dominant thematic preoccupations of the artist,
through the study of phenomena such as time, space, movement
and energy. Horizon-a is a story about the non-existent, imaginary
line that separates earth from heaven, poetic display of rhythmic
endlessly multiplied series of photographs about the horizon of
human expectations ...

For the works of Ibrahim Bedi the closest is certainly the title of
one of his previous exhibition, "Overlooking the Forgotten," which
most precisely reflects his nostalgia for times past and forgotten
and thrown objects used to extract from oblivion and gives artistic
significance. He uses archetypal materials which are correlated to
the mythical and ritual in art/ life, from which he draws energy and
manifestsitin their artistic creation.

- Reviews as a warning for deviation of modern times...

Bringing selected fragments together, or art and conceptual
elements of emphasized symbolism, Slavica Janeshlieva
manifests her unusual ability for visual narrative in her own
distinctive way, placing her, figuratively speaking "small" personal
stories in a broader context, processing even the bitter topics
related to history and identity. The title of her work "Fragility of Life"
is straightforward and nostalgic; visually and narratively
conceived, the work sends a clear message and is a metaphor for
the transience of all things in life.

Dijana Tomich Radevska often uses her memory, reminiscence,
the collective memory in this case, more strictly the images which
remained in the collective memory as non-existent passing
category. In her graphics made in woodcut technique, she
expressed general criticism of humanity, using stories with
symbolic elements to represent the transience, briefness,
arrogance of the joy of life ... or "softness against the strength of the
fragile body, opposed to the strongirreversible human being" .

The work of Ismet Ramichevich is an extension of his
recognizable objects made of "woven" newspapers, through which
he metaphorically represents "the endless psychodelity” and the
tide of senseless information in our modern time of information
technology. The latest "info-fabrics" are placed in transparent
plastic cushions, and are with even more highlighted symbolism
and engaged critical attitude towards the global society.

In Marija Sotirovska "the joy of living" is in relation with the
destruction of the system of values in today's global-capitalist
system. She re-actualizes the closed candy-making craft which
was economic and existential part of her family's past. Sotirovska's
candies with their sweet but transient feature of the beautiful refer
to the "existence" of the joy of living in long-term economic and
ideological systems and transitional societies.

- Reviews of social, political, artistic systems...

Atanas Botev wittily and cynically plays monkey business with the
great art systems and with deconstruction of serious themes and
bold use of critical models, he shows the whole deviance of our
devalued daily local and global living. His hypnotic world,
condensed of meanings and semantic games, fascinates with the
fusion of different elements: post-modern reference / poetics,
fragmented narrative, simulation, modern mass media
iconography, comic characters, ubiquitous hyper-reality...

Zoran Popovski explores the themes of "ownership" of public
space. The project The Right for the City, which consists of several
phases, has begun in 2008 with an open call to all citizens to make
proposals for renaming of streets, bridges, parks, etc.. which they
themselves would somehow shape the public space they
themselves create and they are part of. Creating conditions for joy
in everyday public life are going through witty approach and
pleasure in leaving personal stamp on everyday life in the public
space.

The work of Alexandra Petrushevska has long been based on
her personal trauma of the conflict in the village of Arachinovo in
2001 when the home of the author was ruined. In some anti-
pathetic way, she represent the ruins of houses, cracks, holes of
bullets ... In this case, these fragments of the war, made with vivid
colors, become the challenging part of the "happy" facades of
houses in a strange city.

Penetrating behind the enticing image of the surface, in most of the
works which, at first glance, point at the "Joy of Living", the artists
through various paintings present serious stories, "states of mind"
that are imposed by the modern everyday life, whether intimate
experiences, social , daily political, or developments ... The
presented authors and works, as opposed to the visible
appearance, in a different way initiate considerations about the
today possible utopian existence of the "Joy of Living" and
concepts that reflect a cynical interpretation of the "joy of living."

Maja Chankulovska Mihajlovska



Hexat Bekupwm / Nehat Beciri / Nehat Beqiri
®amunuja / Porodica / Family

120 x 120 cm

akpun Ha nnatHo / akrilik na platnu / acrilic on canvas
2010






ATtaHac BoTteB / Atanas Botev
Petpo-aBaHrapgeH nepcgopmanc / Retro-avangardni performans / Retro-avantgarde performance
146 x 116 cm
macno Ha nnatHo / ulje na platnu / oil on canvas
2007



Wepaxum Begu / Ibrahim Bedi
MNpawarsa n ogrosopm / Pitanja i odgovori / Questions and answers
BapwjabunHu gumensum / varijabilne dimenzije / variabile dimensions
Apso 1 6oja / drvo i boja / wood and colour
2009




Cnasuua JaHewnue

KpwnueocTta Ha xuBoT1oT / Lol )

50x50cm

avrutaneH neyart / digitalni print / digital print
2009




lNoue HaHeBcku / Goce Nanevski
Xopwu3oH-a / Horizon-a

90 x 73 x 6,5 cm (cekoja / svaka / each)
APBO, CTak/o, gurutaned neyar, megujanaH /
drvo, staklo, digitalni print, medijapan

/ wood, glass, digital print, mediapan

2009
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AnekcaHgpa MNMetpyweBcka / Aleksandra PetruSevska / Alexandra Petrushevska
Colloring the city
148 x 57 cm
purutaneH nedart / digitalni print / digital print
2009
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[unjana Tomuk PapeBcka

/ Dijana Tomié Radevska

/ Dijana Tomich Radevska

Kyna BaBunoncka / Kula Vavilonska /
Tower of Babel

100 x 60 cm

ApBOpe3 Ha nayc +

BWCOK ne4at Ha xapTuja (Bo gBa cnoja) /
drvorez na transparentnom papiru +
visoki tisak na papiru (u dva sloja)
woodcut on transparent paper +

flat print on paper (two layers)

2010
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UcmeT Pamukesuk / Ismet Ramicevic / Ismet Ramichevich
MouuHka Ha komnpummupaH Bo3ayx / Odmor komprimovanog zraka / Rest of compressed air
BapujabunHn gumeHsum / varijabilne dimenzije / variabile dimensions
HajnoHcka keca 1 BecHuk / najlon i papir / nylon and paper
2011



Mapumja CoTupoBcka

/ Marija Sotirovska

"y

180 x 40 x 3 cm

KOMOUHUpaHa TexHUKa - 60MO0oHN /
kombinovana tehnika - bombone /
mixed media - candies

2009



aBTOPU

artists

HEXAT BEKWPU

Pogen: 1967 so TetoBo, MakenoHuja.

MomeHTanHa npodecuja: [lpochecop Ha [pxasHuoT
YHuBepanTer Bo TeTOBO U Ha MefyHapogHWOT YHUBEpP3UTeT Bo
Hoau MNazap 1 Huw, Cpbuja.

: Ounnomupan Ha maxyn're'rcrr 3a
NUKOBHA ymemoc'r 8o MpuwtuHa, Kocoso. Maructpupan Ha
vcTunoT chakyntert, 2001.

Mman 25 camocTOjHI M3NoXG6u.

Yyectsysan Ha GpojHu rpynHu M3NoKBM n NUKOBHM KONOHWW BO
MakeaoHuja u CTpaHcTBOo.

Harpagu: [obutHnk e Ha noBeke ApXasHW W MeryHapoaHv

Harpaam.
Konrakr:nehatbe@hotmail.com.uk
NEHAT BECIRI

Roden: 1967. godine u Tetovu, Makedonija.

Momentalna profesija: Profesor Drzavnog univerziteta u Tetovu |
Medunarodnog univerziteta u Novom Pazaru i Nisu, Srbija.
Akademsko obrazovanje: Diplomirao na Fakultetu likovnih
umjetnosti u Pristini, Kosovo. Magistrirao na istom fakultetu 2001.
godine.

Ostvario 25 samostalnih izloZbi.

Ugesnik je vise grupnih izlozbi i likovnih kolonija u Makedoniji i
inostranstvu,

Nagrade: Dobitnik je viSe drzavnih i medunarodnih nagrada.
Kontakt: nehatbe@hotmail.com.uk

NEHAT BECHIRI

Born:in Tetovo, Macedonia, 1967.

Present position: Professor at the Slate University in Tetovo and
the International University in Novi Pazar and Nish, Serbia.
Academic background: Graduated from the Faculty of Fine Arts
in Prishtina, Kosovo, where he also took his Master of Artin 2001,
He had 25 individual exhibitions.

He participated in numerous group exhibitions and art colonies in
Macedonia and abroad.

Awards: He has received many state and international awards.

Contact: nehatbe@hotmail.com.uk

ATAHAC BOTEB
Poneu Cuorue Maxe,qoﬂn]a 1973 ropuna.

[dunnomupan na ®akynretor 3a
TNMKOBHN yMeTHDcTM Bo Ckonje, oTcek rpacmka v rpachuuiki
AuaajH, 1997. Maructpupan Ha uctuoT thakynrer Bo 1999,
Mpectojyean Bo Cite International des Arts o Napua 2006. Ucrata
ropMHa npectojysan Bo Hoyjopk Ha YVAA (Young Visual Artist
Award), ISCP (International Studio & Curatorial Program) kako
YMETHUK BO NPECTa).
Paborn Bo noseke Menuymu: cruvkapcteo, rpadpuka, uptex,
cTpun, uHcTanauvja, nepthopManc.
Bo 2008 npecTojyea so Caxra ®e, by Mekcuko, kage sanoqHysa
HOB LINKIYC Ha CIUKIA HACNIOBEHU BUOMOPHUHAU.
Bo 2009 yuyectsyea Ha paGotunHuua co Jyra Bayep op lerte
WHetutyT Bo Benrpap.
Bo 2010 va nokana va CEERES (The Center for East Europian
and Russian/Euroasian Studies) npu Ynusepauterot so Yukaro
y4ecTeyBa Ha CMMNO3uym Ha Tema: Hoeu ucmopuu 3a
coepemeramaymemyocm—KemoyHoesporckama agan2apoa.
PaboTw kako pakosoguTen Ha OTBOpeHOTO rpacniko cTyauo npu
MyaejoT Ha rpap Cronje.
OcTBapun camocTojHu uanox6u so Crorje (2010, 2008, 2005,
2003, 2000), Hbyjopk (2006), HuprGepr (2010) 1 e yuecHuk Ha
MHOTY rpynHu u3noxGu Bo semjata n CTPaHCTBO.
nepq:upmaucu
2010
YMeTHUKoT 2 — Kadhe 1 LiMrapu, Bo paMKuTe Ha NpoekToT CKomeku
yp6aHu npukasHu, Mukpockoiicku Hapamueu, Ha niaToTo npea
[lomot Ha APM;
YmetHukoT 2 — Kadbe u uwrapu, ANIAPM dectnean, IbyBanmwra,
Oxpwa, Makegonwja.
2009
YMemHukom, Bo pamkuTe Ha NpoekToT CKomcku ypbanu npuxkasHu
— [padom y6ae nak ke HukHe, va nnatoto npea JomoT Ha APM.
KonTakT: atanas.botev@yahoo.com
www.yvaa.net

ATANAS BOTEV

Roden: u Skoplju, 1973. godine.

Akademsko obrazovanje: Diplomirao je na Fakultetu likovnih
umjetnosti u Skoplju, odsjek grafika i graficki dizajn 1997. godine.
Magistrirao je naistom fakultetu 1999. godine.

Boravio je u Cité Internationale des Arts u Parizu 2006. godine. Iste
godine boravio je u Njujorku na YVAA (Young Visual Artist Award),
ISCP (International Studio & Curatorial Program) kao rezidentni
umjetnik.

Radi u viSe medija: slikarstvo, grafika, crtez, strip, instalacija,
performans.

2008. godine boravio je u Santa Feu, New Mexico, gdje je poceo
novi ciklus slika naslovljen Biomorfinzi.

2009. godine ugestvovao je u radionici Jutte Bauer iz Goethe-
Institut u Beogradu.

Na poziv CEERES (The Center for East Europian and
Russian/Eurasian Studies) u sklcpu Univerziteta u Cikagu, 2010.
godine uéestvovao je na simpozijumu na temu: Nove istorije za
savremenu umjetnost - Istocnoevropska avangarda.

Radi kao rukovodioc Otvorenog grafickog studija u sklopu Muzeja
Grada Skoplja.

Ostvario je samostalne izloZzbe u Skoplju (2010., 2008., 2005.,
2003. i 2000. godine), Njujorku (2006.), Nirnbergu (2010.), i
ucestvovao je navise grupnih izloZbi u zemlji i nostranstvu.
Performansi:

2010.

Umijetnik 2 - Kafa i cigarete, u sklopu projekta Skopske urbane
price, Mikroskopski narativi, na platouispred DomaARM;

Umijetnik 2 - Kafa i cigarete, ALARM Festival, Ljubanista, Ohrid,
Makedonija.

2009.

Umyjetnik, u sklopu projekta Skopske urbane price — Gradot ubav
pak ée nikne, na platou ispred DomaARM

Kontakt: atanas.botev@yahoo.com

ATANAS BOTEV
Born: Skopje, Macedonia, in 1973.
Academic background: He graduated from the Faculty of Fine
Arts in Skopje, Department for Graphic and Graphic Art, 1997. He
received his MAfrom the same faculty, 1999.
His study stay in Cite International des Arts in Paris was in 2006. He
stayed in New York also in 2006 at ISCP (International Studio &
Curatorial Program) as arlistin resident.
He works in several media: painting, graphic, drawing, comics,
installation, performance.
In 2008 he stayed in Santa Fe, New Mexico, where he started a
new cycle of paintings with the title Biomorphinzes.
In 2009 he took part in the Workshop with Juta Bauer from the
Goethe Institute, Belgrade.
In 2010 against invitation of CEERES (the Center for Est European
and Russian/Euro-Asian Studies) at the Chicago University he
participated on the conference New History of Modern Art - Eastern
Europian Avant-Gardes.
He works as amanager at the Open Graphic Studio at the Museum
of the City of Skopje.
His solo exhibitions were in Skopje (2010, 2008, 2005, 2003,
2000), New York (2006), Nurnberg (2010) and many group
exhibitions in the country and abroad.
Performances:
2010
The Artist 2 - Coffee and Cigarettes, in the project Urban Stories of
Skopje, Microscope Narratives, on the plateau in front of the Army
House;
The Artist 2 — Coffee and Cigarettes, ALARM Festival, Ljubanishta,
Ohrid, Macedonia.
2009
The Artist, on the project Urban Stories of Skopje — the beautiful city
will grow again, on the plateau of the Army House.
Contact: atanas.botev@yahoo.com

www.yvaa.net



WEPAXUM BEQIN

PerH 1959 BO CKon]e Makeaonuja.

Ounnomupan Ha ®NY, ogaen 3a
CKynnTypa 8o macara Ha npod:l Metap Xayw Bowkor so Ckorje,
Maxegonuja, 1985. 3asplumn NOCTAMNIOMCKM CTYAWK HA UGTUOT
thakynter kaj npodpecopute Crecdpan MaHesckm W Bacun
Bacunes, 1999, Bun uneH Ha rpynata ,3epo”, 1985-1989. Bo 1991
Kako ctunexauct Ha ®J1Y npecTojysan Ha YHueepautetoT Mumap
CuHaH, Wcranbyn, Typuwja, kako m BO atenjero Ha CBETCKM
nosHatnot apxutekT Llenrnc bekraw. Bo 1992 nog MeHTOpCTBO Ha
ToMmyp ATarok npectojysan Ha YHusepawuteror Junaus Bo
Uctanbyn, kape spwen uctpaxysara 3a Kanagokwja. Bo 1999
cTaHan unex va CoBetoT 3a kynTypa npu MuHucTepCTBOTO 38
Kyntypa Ha Makeaonuja, kako W uned Ha Komucwjata wva
®oHpaumjata PAPE.

Octeapun 16 camocTojHM NpeTcTaByBaba W e YYecHWK Ha
MHOryBpOojHN rpynHM n3nox6u Bo 3emjasa u CTPaHCTBO.

usee v pabotu Bo Cronje, Makerormja.

KowTakT: bediibrahim@freemail.com

IBRAHIM BEDI

Roden: 1959. godine u Skoplju, Makedonija.

Akademsko obrazovanje: Diplomirao na Fakultetu likovnih
umjetnosti, odsjek Skulptura u klasi profesora Petra Hadzi
Boskovog u Skoplju, Makedonija, 1985. godine. Postdiplomske
studije na istom fakultelu u klasi profesora Stefana Manevskog i
profesora Vasila Vasilevog zavrsava 1999. godine. Bio je @lan
grupe "Zero" od 1985. do 1989. godine. 1991. godine je kao
stipendist FLU-a boravio na Univerzitetu Mimar Sinan u Istanbulu,
Turska, kao i u atelieu svelski poznalog arhitekta DZengisa
Bektasa. 1992. godine je pod mentorstvom Tomure Atagok boravio
na Univerzitetu Yildiz u Istanbulu, gdje je vrio istrazivanja o
Kapadokiji. 1999. godine postao je ¢lan Savjeta za kulturu
Ministarstva kulture Makedonije i ¢lan Komisije Fondacije PHARE.
Ostvario je 16 samostalnih izlozbi | uéesnik je velikog broja grupnih
izloZbiu zemljiiinostranstvu,

Ziviiradiu Skoplju, Makedonija.

Kontakt: bediibrahim(@freemail.com

IBRAHIM BEDI

Born: in Skopje, Macedonia, 1959,

Academic background: Acquired Bachelor of Arts in Sculpture
from the FLU (Faculty of Fine Arts) in the class of Prof. Petar Hadzi
Boshkov in Skopje, Macedonia, in 1985. He acquired his Master of
Arts degree at the FLU in the class of Prof. Stefan Manevski and
Prof. Vasil Vasilev, in 1999. He was a member of the Zero Group
from 1985 to 1989. In 1991 he received the FLU scholarship and
stayed at the Mimar Sinan University, Istanbul, Turkey as well as in
the studio of the world famous architect Cengiz Bektash. In 1992
under the mentorship of Tomur Atagoc he stayed at the Yildiz
University in Istanbul where he made researches about
Cappadocia. In 1999 he became a member of the Culture Counsil
at the Ministry of Culture of Macedonia, and also a member of the
PHARE Foundation Commission.

He had 16 solo exhibitions and has also participated in numerous
group exhibitions in the country and abroad.

He lives and works in Skopje, Macedonia.

Contact: bediibrahim@freemail.com

CNABHWLA JAHELLUNMEBA
Popgena: Cronje, 1973 roguHa.
MomeHTanHa npodpecuja: On 2006 pabot kako AOLEHT Ha
DakynTeToT 3a NIMKoBHM ymeTHocTK, Ckonje, Makegonuja, YKUM.
Op 2008 po 2010 6vina npofekax Ha ucTuoT, a o 2001 fo 2006
paﬁoTw KaKo perncTpupaH CamMoCTOeH NTUKOBEH YMETHUK.

pa3 : [unnomupana Ha ®akynteror 3a
JNIMKOBHW  YMETHOCTH, CKOI‘I]E. orcek rpacwmka Bo 1996, a
marucTpuparna Ha uctuot so 1998.
Peanuavpana 19 camocTojHu wu3nox6u Bo Penybnuka
Makepnonwja, Lisajuapuja, Cnosauka, Xonanauja n CAL.
YuecTeypana Ha noseke o 170 rpynHu nanokGu HW3 LIENNOT CBET.
[obutHuk e Ha 7 nomaiHu v 3 MeryHapofHu Harpaam 3a NIMKOBHa
YMETHOCT. YHECHUK HA PE3NASHLIMK, CUMIO3nYMW 1 paBoTunHULW
Bo Makenonwja, LLieajuapuja, ®panumja, CALl, uncka u Mpuwja.
Otkynenun aena Bo konekuuu: Myaej Ha coBpemeHaTa yMeTHOCT,
Cronje; Hauwonanwa ranepwja Ha Makeponuja; Myse] Ha
ymeTHocty, Jysackyna, ®uucka; Ceetcka Ganka, BawwHrmoH,
CALL.
Kownrakr: slavica_jane@yahoo.com, janeslieva@flu.ukim.edu.mk
Web: http://www.scca.org.mk/artists/slavica/default.html

SLAVICA JANESLIEVA

Rodena: 1973. godine u Skoplju, Makedonija.

Momentalna profesija: Od 2006. godine radi kao docent na
Fakultetu likovnih umjetnosti u Skoplju, Makedonija, UKIM. Od
2008. do 2010. godine bila je prodekan istog fakulleta, a izmedu
2001. i 2006. godine radi kao registrovan samostalni likovni
umjetnik.

Akademsko obrazovanje: Diplomirala je na Fakulletu likovnih
umjetnosti u Skoplju, odsjek Grafika 1996. godine i magistrirala na
istom fakultetu 1998. godine.

Realizovala je 19 samostalnih izloZzbi u Makedoniji, Svajcarskoj,
Slovackoj, Holandiji i Sjedinjenim Americkim Drzavama.
Ugestvovala je na vise od 170 grupnih izloZbi Sirom svijeta.
Dobitnica je sedam domacih i tri medunarodnih nagrada za likovnu
umjetnost. Uéesnica je rezidencija, simpozijuma i radionica u
Makedoniji, Svajcarskoj, Francuskoj, SAD-u, Finskoj i Grékoj.
Otkupliena djela u kolekcijama: Muzeja savremene umjetnosti,
Skoplie; Nacionalne galerije Makedonije; Muzeja umijetnosti,
Juvaskula, Finska; Svjetske banke, Vasington, SAD.

Kontakt: slavica_jane@yahoo.com, janeslieva@flu.ukim.edu.mk
Web: hitp://www.scca.org.mk/artists/slavica/default.html

SLAVICA JANESHLIEVA

Born: in Skopje, Macedonia, 1973.

Present position: She has been working as an assistant
professor at the Faculty of Fine Arts in Skopje, Macedonia. She
was the dean from 2008 to 2010, and she also worked as a
freelance artist from 2001 to 2006.

Academic background: She graduated from the Faculty of Fine
Arts, Department for Graphics, in Skopje, in 1996 and received her
Master of Arts at this same institution in 1998.

She had 19 individual exhibitions in the Republic of Macedonia,
Switzerland, Slovakia, Netherlands and the USA.

She participated on more than 170 exhibitions throughout the
world.

She received 7 national and 3 international awards. She
parlicipated on residences, symposiums and workshops in
Macedonia, Switzerland, France, the USA, Finland and Greece.
Her works were purchased for collections in: the Museumn of
Contemporary Art in Skopje; the National Gallery of Macedonia;
Museum of Fine Arts in Juvaskuld, Finland; the World Bank in
Washington the USA

rOLE HAHEBCKW

PoneH 1974 Bo Cronje, Makenonwja.

JAunnomupan Ha @Y so knacara Ha
rlpoq: Bacun Bacunal 1996. MarucTpupan BajapcTeo Ha ®IY,
2002

On 2004 paboTy kako acucTeHT Ha PIY; uneH e Ha [ANYM on 1999

Octeapun 10 camocTojHu n3nox6u u ysecTeysarn Ha noeeke op 40
rpynHW 1M3nox6u Bo 3emjaBa U CTPaHCTEO.

Harpaau:

2000 - Jopaa M'pabyn, ANYM

2003 - Jby6omup Benoracku, MIFC

2004 — Crechban Manescku, 3a cknyntypa, ONTYM.

>Kueee n pabotu Bo Ckonje, MakegoHuja.

KonTakT: gocenanevski@yahoo.com

GOCE NANEVSKI
Roden 1974 godmeuSkoplju Makedonija.

obr je: Diplomirao na Fakultetu likovnih
umjetnosti u klasi profesora Vasila Vasilevog 1996. godine.
Magistrirao je na odsjeku Vajarstvo na FLU-u 2002, godlne
Od 2004. godine radi kao asistent na FLU-u. Clan je Drustva
likovnih umjetnika Makedonije (DLUM) od 1999. godine.
Ostvario je 10 samostalnih izlozbi i ucestvovao na vise od 40
grupnih izlozbi uzemlji i inostranstvu.
Nagrade:
2000.—"Jordan Grabul", DLUM
2003. - "Ljubomir Belogaski", MGS
2004. —"Stefan Manevski", za skulpturu, DLUM
Ziviiradiu Skoplju, Makedonija.

Kontakt: gocenanevski@yahoo.com

GOCE NANEVSKI

Born: Skopje, Macedonia, 1974.

Academic background: Acquired Bachelor of Arts from the FLU in
the class of Prof. Vasil Vasilev, in 1996. He acquired his MA degree
in Sculpture from the FLU, in 2002.

He has been working as an assistant at the FLU since 2004, he is a
member of DLUM (Association of Artists of Macedonia) from 1999.
He had 10 solo and took part in more than 40 group exhibitions in
the country and abroad.

Awards:

2000 — Jordan Grabul Prize, DLUM

2003 - Ljubomir Belogaski Prize, MGS (Museum of the City of
Skopje)

2004 - Stefan Manevski Prize for sculpture, DLUM

He lives and works in Skopje, Macedonia.

Contact: gocenanevski@yahoo.com

ANEKCAHOPA NETPYLLEBCKA

Popena: Cronje, 1981 ro.quna

Ak : Ounnomupana va ®axynteror aa
JINKOBHW ymeTHocm BO CKon]e 2005 n marucTpupana Ha
DakynTeTor 3a ymeTHOCT u An3ajH Bo Cronje, 2010,

Wmana camocTojun uanox6u so: Ckonje 2006-2009, KymaHoso
2007, Wmwn 2007, Buena 2009, Bepnud 2009, Hoyjopk 2010.
MosHauajuu rpynHu u3noxbu uMana eo: benrpag, Potepgam,
Bejpyt, Ynusepautetckn kopnyc Kpuern so Tekcac, Bapwa,
Dpajbypr, Buena, bepnun, 'bybrsana.

ALEKSANDRAPETRUSEVSKA

Rodena: 1981. godine u Skoplju, Makedonija.

Akademsko obrazovanje: Diplomirala je na Fakultetu likovnih
umijetnosti u Skoplju 2005. godine i magistrirala na Fakultetu
umjetnusli idizajna u Skoplju 2010. godine.

Ostvarila je samostalne izlozbe u: Skoplju 2006-2009., Kumanovu
2007., Stipu 2007., Beéu 2009., Berlinu 2009., Nju]Ol‘kU 2010.
godine. Znacajnije grupne izlozbe: Beograd, Roterdam, Bejrut,
Univerzitetski korpus Kristi u Teksasu, Varna, Frajburg, Bec,
Berlin, Ljubljana.



ALEKSANDRAPETRUSHEVSKA

Born: in Skopje, 1981.

Academic background: Graduated from the Faculty of Fine Arts
in Skopje in 2005 and received her MA at the Faculty of Art and
Design in Skopje in 2010.

She had individual exhibitions in: Skopje from 2006 to 2009,
Kumanovo in 2007, Shtip in 2007, Vienna in 2009, Berlin in 2009,
New York in 2010.

She also participated in group exhibitions in: Belgrade, Rotterdam,
Beirut, Christi University Corpus in Texas, Varna, Freiburg,Vienna,
Berlin, Ljubljana.

30PAH NONOCKK
Ponen Cronje, Maxeﬂonvua 1974 roguHa.

06§ Maructpupan ymeTHocT BO HOBM
Mefiymu Ha YHuBepauTeTor .ClOHay Asctpuja,
TpaHcArCUMNNUHAPEH YMETHUK o 50 MefyHapoaHW uanoxbu Bo:
CAJLl, ®panumja, lepmanwja, Asctpuja, Wranuja, Typumja,
MopTopuko, NTH.
Bo cBouTe nepdopMaHck, BUAga U AnruTantn npuHTosn MNonockw
ycTpaxysa Temu NoBp3aHn co NMMUHANHOCTa, WAEHTUTETOT W
jaBHMOT NpocTop. ABTOP @ Ha KHUrata Teopuckn ecen [poctopn
Ha MOKTa" 38 yMETHOCTA BO HOBU MenYMI.
Konrakt: www.poposki.info

ZORAN POPOSKI

Roden: 1974. godine u Skoplju, Makedonija.

Akademsko obrazovanje: Magistrirao je umjetnost u novim
medijima na Univerzitetu Donau u Austriji.

Transdisciplinarni umjetnik sa 50 medunarodnih izloZbi u: SAD-u,
Francuskoj, Njemackoj, Austriji, Italiji, Turskoj, Portoriku itd.

U svojim performansima, video umjetnosti i digitalnim printovima
Poposki istrazuje teme povezane sa laminalnoscéu, identitetom i
javnim prostorom. Autor je knjige teoretskih eseja o umjetnosti u
novim medijima, "Prostori moéi“.

Kontakt: www.poposkl.info

ZORAN POPOSKI

Born: Skopje, Macedonia, in 1974.

Academic background: He received his MAin Artin new media at
the Donau University in Austria.

He is a trans-disciplinary artist with 50 international exhibitions in
USA, France, Germany, Austria, Italy, Turkey, Puerto Rico, etc.

In his performances, videos and digital prints Poposki explores
subjects linked with liminality, identity and public spaces. He is the
author of the bock Spaces of Power on artin new media.

Contact: www.poposki.info

OWJAHA TOMUK PALEBCKA
Po,qena Ckonje, Makenonvua 1961.

) 06} : OAunnomupana wa ®akynreror 3a
InkosHa ymemom BoCKon]e 1984. YneH e Ha ANYM op, 1985.
CamocTojHu wanoxkbu wmana so Ckonje, Oxpwa, Butona,
Benrpap, Hbyjopk, Benun, Munano, Axer, MacTpuxt, @pumanTn, a
MCTO Taka W rpynHi uanoxGu Bo 3emjata u cTpacTeo. Bo 1999
cranana Odmywjanen Butes na Axapemwjata pedm MapuHo,
Ofcek 3a ymeTHocT, Bo Bepbano, Mtanuja. Mima nobueHo Hekonky
Harpapu 3a HejaNHNTE YMETHWYKK ena Bo nevar,
PaboTh 1 Kako HesaBnceH YMETHWK 1 [inaajHep.
KonTakT: d_tomic_radevska@yahoo.com
www.komradrug.com.mk

DIJANATOMIC RADEVSKA

Rodena: 1961. godine u Skoplju, Makedonija.

Akademsko obrazovanje: Diplomirala je na Fakultetu likovnih
umjetnosti u Skoplju 1984. godine. Clan DLUM-a od 1985. godine.
Samostalne izlozbe ostvarila u Skoplju, Ohridu, Bitolju, Beogradu,
Njujorku, Berlinu, Milanu, Ahenu, Mastrihtu, Frimantlu, i
uéestvovala u grupnim izlozbama u zemlji i inostranstvu. 1999.
godine postala je Oficijalni vitez Akademije Greéi Marino, Otsjek za
umjetnost u Verbanu, Utanuja. Dobitnica je nekoliko nagrada za
umjetnicka djela u Stampi.

Radi kao samostalna umjetnicai dizajnerka.

Kontakt: d_tomic_radevska@yahoo.com
www.komradrug.com.mk

DIJANA TOMIK RADEVSKA

Born: in Skopje, Macedonia, 1961.

Academic background: Graduated from the Faculty of Fine Arts
in Skopje, Macedonia, in 1984.

She has been a member of DLUM (Assaciation of Fine Artists of
Macedonia) since 1985.

From 1984 she exhibited on solo exhibitions in Skopje, Ohrid,
Bitola, Belgrade, New York, Berlin, Milano, Achen, Mastricht,
Freemantle, as well as group exhibitions in Macedonia and abroad.
In 1999 she became the Official Knight of the Academy “Grecci
Marino", Verbano — Italy, Art Department. She received several
awards for her print-art works.

She also works as an independent artistand designer.

Contact: d_tomic_radevska@yahoo.com
www.komradrug.com.mk

WCMET PAMUYEBUK
PopeH: 1960 anﬂySHuua Cpbuja.
M iTanHa npod [oueHT no npeameTuTe Bajapcku

TEXHUKM U LpTatbe Ha DaKynTeToT 3a NMUKOBHM YMETHOCTM BO
CKon]e MakenoHwja.

[unnomupan Ha ®akyntetor 3a
NUKOBHKU ymmuocrw 8o Ckonje, MakenoHuja, 1984.

Wman 18 camocTojHn nanoxeu.

Yuectaysar Ha GpojHU rPYNHA M3NOXKEW W NINKOBHW KONOHWK BO
MakepnoHuja u CTpaHcTBo,

Harpapu:

1994 — Tpet 3umcku canoH Ha [JIYM, Harpaga sa ckynntypa
Joppan 'pabynockn”.

1993 — 4-T0 buenane Ha mnaaun, OTRyrNHa Harpaja sa ckynnrypa
MCY.

1989 — BueHane cutHa nnactuka Ha ANYM w ANYIYM, otkyntHa
Harpaga.

1988 — Harpana 3a ckynntypa Ha wanox6ara Mnaan nukosHun
TBOPLW.

1987 — 1-so bBuewane Ha wmnafgw, OTKYNHa Harpapga sa
uHcTanauwvja, MCY;

- 7-mo Buenane na cutha nnactuka, Mypeka Co6ota, Cnosenwja,
OTKYNHA HArpasia 3a CUTHa NNacTuka,

-42-pa Manox6a na [INYM, narpapia aa okynntypa JTukym".
Konraxkt: ramicevic03@yahoo.co.uk

ISMET RAMICEVIC

Roden: 1960. godine u Dubnici, Srbija.

Momentalna profesija: Docent na predmetima: Vajarske tehnike i
Crtanje na Fakultetu likovnih umjetnosti u Skoplju, Makedonija.
Akademsko obrazovanje: Diplomirao na Fakultetu likovnih
umjetnosti u Skoplju, Makedonija 1984. godine.

Ostvario 18 samostalnih izlozbi.

Ucestvovao na vide grupnih izloZbi i likovnih kolonija u Makedoniji i
inostranstvu.

Nagrade:

1994. — Treci Zimski salon DLUM-a, nagrada za skulpturu "Jordan
Grabulovski".

1993. — 4. Bijenale mladih, Otkupna nagrada za skulpturu Muzeja
savremene umjetnosti.

1989. — Bijenale sitne plastike DLUM-a i DLUPUM-a, otkupna
nagrada.

1988. — Nagrada za skulpturu na izloZbi Mladih likovnih stvaralaca.
1987. 1. Bijenale mladih, Otkupna nagrada za instalaciju, Muzej
savremene umjetnosti.

— 7. Bijenale sitne plastike, Murska Sobota, Slovenija, otkupna
nagrada za sitnu plastiku;

—42. |zlozba DLUM-a, nagrada za skulpturu "Likum".

Kontakt: ramicevic03@yahoo.co.uk

SMET RAMICHEVICH

Born: InDubnica, Serbia, in 1960.

Present position: Assistant Professor of Sculpture Techniques
and Drawing at the Faculty of Fine Arts in Skopje, Macedonia.
Academic background: Graduated from the Faculty of Fine Arts
in Skopje, Macedonia, in 1984.

He had 18 individual exhibitions.

He participated in many group exhibitions and art colonies in
Macedonia and abroad.

Awards:

1994 - 3" Winter Lounge of DLUM, Jordan Grabuloski Award for
sculplure.

1993 - 4" Biannual of Young Artists, Redemption Award for
sculpture, MSU.

1989 - Biannual of Small Plastic at DLUM and DLUPUM,
Redemption Award.

1988 - Award for sculpture at the Exhibition of Young Artists.

1987 - 1" Biannual of Young Artists, Redemption Award for
Installation, MSU.

- 7" Biannual of Small Plastic, Redemption Award for small plastic,
inMurska Sobota, Slovenia.

-42" DLUM Exhibition, Likum Award for Sculpture.

Contact: ramicevic03@yahoo.co.uk

MAPWUJA COTUPOBCKA

Ponena 1983 Bo Ckonje, MakepoHuja.

Aunnomupana Ha dakynTetor 3a
NAKOBHA ymeTHocr B0 Ckonje. Makepouuja, 2006. MomeHTanHo e
Ha MOCTAWMNOMCKA CTYIMW Ha MCTUOT chakynTer,

Wmana 4 camocTojHm uanoxbu.

YuecTeysana Ha GpojHIA rpynHA U3NoxEU U NUKOBHU KONMOHUM BO
MakefioHWja 1 cTpaHcTBo.

Harpaau: [lobutHuk e Ha 2-pa Harpapa Ha CUAB.
KonTakT:marijasotirovska@yahoo.com

MARIJASOTIROVSKA

Rodena: 1983. godine u Skoplju, Makedonija.

Akademsko obrazovanje: Diplomirala na Fakultetu likovnih
umjetnosti u Skoplju, Makedonija 2006. godine. Momentalno je na
postdiplomskim studijama na istom fakultetu.

Ostvarila éetiri samostalnih izlozbi.

Uéestvovala na vise grupnih izlozbi i likovnih kolonija u Makedoniji i
inostranstvu,

Nagrade: Dobitnica 2. nagrade SIAB-a.

Kontakt: marijasotirovska@yahoo.com

MARIJASOTIROVSKA

Barn: in Skopje, Macedonia, 1983.

Academic background: Graduated from the Faculty of Fine Arts
in Skopje, Macedonia in 2006, where he has been currently
attending her Master of Art classes.

She had 4 individual exhibitions.

She participated on numerous group exhibitions and art colonies in
Macedonia and abroad.

Awards: She received the SIAB Award, 2" place.

Contact: marijasotirovska@yahoo.com






HacnoBoT Ha uanoxbata ,Pagoct Ha XuBeeweTo", 3a Koja ce
cobpaHn gena of deceT LPHOMOPCKA W AeceT MakefoHCKU
YMETHWULM, BOMMaBHO Of MNapara W cpegHa reHepauuja, BO
ronema Mepka uma oppeauileH KapakTep BO CMUCON Ha
onbvpareTto Ha OHWEe aBTOpPU YUK CNeLU@UYHN NIMKOBHU
noeTvku mpunaraar Ha 0OBOj KOHLUENT, kage ce npeno3Hasa
pajocTa Ha XXMBEEeHeTo, Npes Cl |, Kako HeHameTnuea pajocT
Ha Cospgaeaweto. Taka, BO OBME pfena Ha LPHOTOpPcKUTe
YMETHULM, NULLEHW Of ApamMaTUYHK, KaTacTpoUYHK BU3NKU Ha
CBETOT, Ce BOOYYBa 3anpaBo OHOj NMOMHAKBWOT, ocriobofeHnoT
Oyx Kako npumep Ha YKMBOTOT, Kako MOXHOCT OBa MMoaHO
YYBCTBO [a ce MNpPeTBopM BO HewTo TpajHo. Bo aenata Ha
Hatawa [ypoBuk Toa 4yBCTBO € BWAMWBO BO Ha4MHOT Ha
CKINaAHOTO KOMMOHMPaH-E Ha KBaZApaTHN XpOMaTCKW 3aTeMHETH
thopmu Ha 6ena sugHa noBplIKMHA, 4YMe BOeAHa4YeHOo
pUTMyBaHe OCTaBa BMe4aTok Ha OAMepeHOo BOCMNOCTaBEH pea.
3pavereTo Ha YNCTUTE ,NPa3sHK’ NOBPLUWHW AOMOMHUTENHO ja
HarnacyBa MOHYMEHTanHoOCTa Ha CeBKynHaTa COApXWHA, Ha
TakBa CyrecTMBHa cuna LUTO LenuoT NpocTop CTaHyBa MECTO Ha
vcknyyutenHa bpemeHuta metadopuyHOCT. Bo TOj KOHTEKCT
Moxe fna ce HabrbynyBa u paborata Ha TujaHa [lyjoBuk
Nuwyesuk. Ogpenyeajkn ce cnopeq NUYHUTE TeHAeHUMU 1
npupofarta Ha csojata fapba, Tparajku KoH peanu3auuja Ha
COMNCTBEHUTE YMEeTHWYkM BO3bGyaM, Taa rpagu Aeno Ha
3aHVMIMBA M NyumaHa pelueHocT. M3BecHa HapaTUMBHOCT, Koja
ja ncumuTysame Bo 3ace6HV cermeHTH (Haonaky cBpTeHa durypa
Koja rv NoMecTyBa CTPenikuTe Ha YacOBHUKOT) e cyrecTuja unu
HaroBecTyBare Ha edHO ApYro AOXWBYBak-e Ha CTBapHOCTa,
CBECEH W HaMepeH 3amMaB BO YYBCTBYBaH-€TO Ha BpeaHoOCTUTE
Ha »xuBoToT. Of apyra crtpaHa, ako 6w Tpebano 3agageHnoT
KOHLIENT ,pafoCT Ha XMBEEHETO" fja ce NpeBe/ie Ha jasukoT Ha
ManuTe, ckopo heTULIN3NPaHK CekojaoHeBHW pafocTw, Torall
B0 Aenata Ha Hapa Kaxuk ce npeno3Hasa Herosata ByksanHa
YMETHUYKA WHTepnpeTtauunja. Bo atpmbyumnjata Ha epneH
TUNWYHO >KEHCKW MpeaMET (KEHCKW YeBen co WWTukna), Taa
NWKOBHO ja apTUKynupa concTBeHaTa yMeTHu4Ka hacumnHauuja
CO Manwu, HeXHW npegMmeTn of cekojaHeBweTo, kou Bypat
BHYMaHWE CO CBOETO MPEKPACHO, CYNTUMHO 3Hayewe. Ha Toj
Ha4uMH, HejsuHUTe aena / objekTM cTaHyBaaT MnpocTop 3a
KpeaTMBHO M3paseHa cuTyauuja Ha XWBOTHa papfoct. CnuyHa
atMocthepa, mako co nouHaksa u3segba u ukoHorpadwja,
YyBCTByBame BO fenoto Ha Mapko JlykoBau, kafe aBTopoT H
ynatyea Ha ONTMMUCTUYKX [METKM Ha CKOPO XEOOHWUCTUYKO
3a00BONCTBO YWj WHTEH3MBEH KOMOPWUT [AOMOMHWUTENHO [0
Harnacysa Bne4yaTokoT Ha CeBKynHa yao6HOCT. KonopuToT Kako
cyrecTtuja 3a naearta 3a pafocT Ha XVMBEeH-ETO Ce NpenosHasa u
B0 cnukute Ha TujaHa lopauk, BO Kou oTKpuBame (PMKTUBEH
CBEeT KOj 3paqM CO UCTEHYEHOCT Ha CIIMKapCKWOT pakomnuc u co
cBOjaTa MPELM3HOCT H! | NOTCeTyBa Ha MUHKUjaTypu.

BHMMaTENHO CNWKajkn ro co YeTknyKka Cekoe napyeHLe Nnarxo,

co cneuucduyHa opHaMeHTUKa, Taa cosgasa BonwebHW
rPagMHA  BUPTYO3HO WCMNOMHETW CO pacTeHunja, LBETOBMW,
sBe3au... Toa ce CIWKU NOMHW CO CBEXMHA, XKMBOTEH ONTUMWU3am
u pagocT. CurypHocta Ha oBnukoBHaTa KOHUEeHTpauuja u
cjajHaTa cuna Ha KoropuTOT AOMOMHUTENHO ja Harnacyeaar
HYBHaTa UMaruHaTMBHa noeTnyHocT... Bo Takea papoct Ha
co3gaBakeTo ce paraat U cnukute Ha Munotwt Muku NMonoBuk
kon Bo cebe HocaT egHa 3adyygHa atmocdpepa Ha HarnaceHa
MeTachopUYHOCT M NyuMaHa HapaTuBHOCT. Bo kapakTepoT Ha
HEroBOTO [eno uBee Hekoe ckopo 6ajkoBUTO 4YyBCTBO 3a
Heoponvea daHTasuja, HeLTo KOe M NOMEeCTYBa rpaHuuuTe Ha
ONUMIMBUOT peaneH Nopeaok Ha XMWBOTOT. [0eTckn CrnoeBuTo,
HEroBoTO CRWKapcTBO ce u3gura Hag BoobuyaeHuTe
npeTnocTaekn. Taa MOXHOCT 3a nrpa co (usaMoHoMuMjaTa Ha
HeKoj 1K, co obruk Ha HeKoj NpeagMeT, AyXOBUTa U 3aTCKpUEeHa,
rpaau eneH ocobeH iyx Ha crvkaTa YvMm U3BOpU M HaceTyBame
M WHTYWTUBHO W Mperno3HaBame Bo camute Hac. Cnv4yHa
HapaTWBHOCT, BO CMMWCOM HAa CKIMOHOCT Ha YMETHUKOT KOH
CLIEHCKM KapaKTep Ha cnukara, 3abenexyBame v Bo rpacumkvTe
Ha Mnuja HukyeBuk. OBMYHO CMECTEHW BO NPB MiiaH, HeroBuTe
NWKOBW YECTO Ce Ha rpaHuLa Ha KapukaTyparnHoTo, ,3aTeqeHn”
BO Hekoj obuyeH mur Ha cekojoHeBueto. Co AyxosuTa
YMETHUYKA oOrcepBauvja Ha HWBHWTE KapakTepu, TOYHO
BOOYYBak-€ Ha HUBHWOT NPOCTOpP, aBTOPOT rpaau atMocdepa
Ha 6nucku cnwnkk Ha kuBOTOT. [leTcTBOTO W wrpaTa, Kako
HajBUTaNHW eneMeHTU Ha uaeaTa 3a PafocT Ha XKKWBEEHe, ce
npucaTHuU BO cKynnTypuTe Ha XKerbko Perbuk. basejku ce co Toj
npobnem Ha Ha4yWH Ha TemaTtcka npeokynauuja, Toj cospasa
faetckn churypu cateHn Bo 3aHOC Ha wrparta, Ha ChoHTaHa,
BpoAeHa pafocT MEMOPMPAjKK ro BO CKynnTopckaTta matepuja
CeKoe [IBUXKeHe Koe apTukynupa emouwja; rpagu ckynntypum co
ucTteHdyeHa, npodunupaHa, npogyxoseHa cogpxuHa. HewTo
novwHakeBa noeTuka, a cenak bnucka [o uaeata Ha oBaa
nanox6a, npenosHaBame Bo crvkuTe Ha [apko ['yposuk, Bo
cueHWTe Ha TypbyneHTHW MCnpenneTeHw Tera 3areyeHn BO
HeKkoj BMO Ha eHwWrmaTtcka urpa wnum coH. Pa3bpaHyBaHuTe
CLUEHW Cce Ofpa3 Ha BWCTMHCKM MMMYNCH Ha CO3AaBak-eTo,
noetcka cybnuvMaumja Ha concTeeHuTe BO3OyaM, Kow paraar
Npu3BYK Ha haHTacTU4YHOCT. Taka 1 BO CKynnTypuTe Ha AQuH
PacTogep, co HarnaceHn ygoBu K 04K, CITMYHO Ha MOonw, uMa
HELUTO MUCTUYHO Y MOHYMEHTAIHO, HO M HELLTO LUTO HaBUCTUHA
HaroBecTyBa BUTaNHOCT U 60ApocT, WTO ja cnaBu pagocTta Ha
KNBEEHETO.

Mwunuua PagynoBuk



Naziv izloZzbe ,,Radost Zivljenja", na kojoj su okupljeni radovi
deset crnogorskih i deset makedonskih umjetnika, uglavnom
mlade i srednje generacije, u velikoj mjeri ima odredujuéi
karakter u smislu odabira onih autora cije specificne likovne
poetike pripadaju ovom konceptu, gdje se radost Zivljenja
prepoznaje, iznad svega, kao nenametljiva radost Stvaranja.
Tako se u ovim radovima crnogorskih umjetnika, liSenim
dramaticnih, katastroficnih vizija svijeta, uo¢ava upravo onaj
drugaciji, oslobodeni duh, kao uzor Zivotu, kao moguénost da se
ovo plodno osjecanje pretvori u nesto trajno. U radovima
NataSe DPurovi¢ to osje¢anje uodljivo je u nacinu skladnog
komponovanja kvadratnih, hromatski zatamnjenih formi na
bijeloj zidnoj povrsini, ¢ije ujednaceno ritmovanje ostavlja utisak
odmjereno uspostavljenog reda. Isijavanje &istih, |, praznih"
povrS§ina dodatno naglaSava monumentalnost cjelokupnog
sadrZaja, takve sugestivne snage da Citav prostor postaje
mjesto izuzetne, bremenite metafori¢nosti. U tom kontekstu
mozZe se posmatrati i rad Tijane Dujovi¢ Liséevi¢. Odredujuci
se prema licnim sklonostima i pririodi svog dara, tragajuci ka
realizaciji sopstvenih umijetnickih uzbudenja, ona gradi djelo
zanimljive i lucidne rijeSenosti. lzvjesna narativnost koju
isCitavamo u pojedinim segmentima (naopako okrenuta figura
koja pomjera kazljke na satu) sugestija je ili nagovjestaj jednog
drugacijeg doZivljaja stvarnosti; svjesni i namjerni zaokret u
osjecanju vrijednosti Zivota. S druge strane, ako bi zadati
koncept ,,radost Zivljenja" trebalo prevesti u jezik malih, gotovo
fetiSiziranih svakodnevnih radosti, onda se u radu Nade Kazi¢
prepoznaje njegova doslovna umjetni¢ka interpretacija. U
atribuciji jednog tipicno Zenskog predmeta (Zenska cipela sa
potpeticom), ona likovno artikuliSe sopstvenu umjetnicku
fascinaciju malim, krhim predmetima svakodnevice, koji bude
paznju svojim ljupkim, suptilnim zna¢enjem. Na taj nacin, njeni
radovi f/objekti, postaju prostor kreativho iskazane situacije
Zivotne radosti. Sliénu atmosferu, mada drugacije izvedbe i
ikonografije, osje¢amo i u radu Marka Lukovca, gdje nas autor
upucuje na optimistiCke prizore gotovo hedonisti¢kog
zadovoljstva, &iji intenzivni kolorit dodatno naglasava utisak
sveopste ugodnosti. Kolorit kao sugestija ideje radosti Zivljenja,
prepoznaje se i u slikama Tijane Gordi¢, u kojima otkrivamo
izmastani svijet koji odiSe istanéano$c¢u slikarskog rukopisa i
svojom nas preciznoSéu podsje¢a na minijature. PaZljivo
islikavajuci cCetkicom svaki komadi¢ platna, specificnom
ornamentikom, ona stvara ¢arobne vrtove, virtuozno ispunjene
bilikama, cvjetovima, zvijezdama... To su slike pune svjezine,
Zivotnog optimizma i radosti. Sigurnost oblikovne koncentracije i
blistava snaga kolorita, dodatno naglasavaju njihovu mastovitu
poeti€nost...

U takvoj radosti stvaranja, nastaju i slike Milosa Mikija
Popovi¢a, koje nose u sebi jednu zacudnu atmosferu
naglasene metaforicnosti i lucidne narativnosti. U karakteru
njegovog djela, zivi neko gotovo bajkovito osje¢anje neodoljive
maste, nesto Sto pomjera granice opipljivog, realnog poretka
Zivota. Poetski slojevito, njegovo slikarstvo izdize se iznad
uobicajenih pretpostavki. Ta mogucnost igre sa fizionomijom
nekog lika, oblikom nekog predmeta, duhovita i zagonetna,
gradi jedan osobeni duh slike, €ije izvore slutimo i intuitivno
prepoznajemo u nama samima. Sliénu narativnost, u smislu
umijetnikove sklonosti ka scenskom karakteru slike, uo¢avamo u
grafikama llije Nikéevi¢a. Obicno smjesteni u prviplan, njegovi
likovi, ¢esto su na granici karikaturalnog, ,,zatec¢eni" u nekom
obi¢nom trenutku svakodnevice. Duhovitom umjetnickom
opservacijom njihovih karaktera, tacnim zapazanjem njihovog
prostora, autor gradi atmosferu bliske slike Zivota. Djetinjstvo i
igra, kao najvitalniji elementi ideje radosti Zivljenja, prisutni su
u skulpturama Zeljka Reljica. Baveci se tim problemom na
nacin tematske zaokupljenosti, on stvara djecije figure
uhvacene u zanosu igre, spontane, urodene radosti,
memoriSuci u skulptorskoj materiji svaki pokret koji artikulise
emociju; gradi skulpture istan¢anog, profilisanog, oduhovljenog
sadrzaja. Nesto drugaciju poetiku, a opet blisku ideji ove
izloZbe, prepoznajemo u slikama Darka Purovic¢a, u scenama
uskomesanih, isprepletanih tijela zateCenih u nekoj wvrsti
zagonetne igre ili sna. Uskovitlani prizori odraz su istinskih
impulsa stvaranja, poetska sublimacija sopstvenih uzbudenja,
koje radaju prizvuk fantasticnog. Tako i u skulpturama Adina
Rastodera, naglasenih udova i o€iju, nalik idolima, ima neceg
misticnog i monumentalnog, ali i neceg $to istinski nagovjestava
vitalnost i bodrost, $to slavi radost Zivljenja.

Milica Radulovi¢



The title of the exhibition The Joy of Living, which exhibits
collected pieces of art from ten artists, mainly of the young and
middle-age generation, from Montenegro and Macedonia each,
is largely of determining character in the sense of selection of
those artists whose specific visual poetics belong to this
concept, where the joy of living is recognizable, above all, as an
unobtrusive joy of Creation. Thus, in these pieces of the
Montenegrin artists, stripped of dramatic, catastrophic visions of
the world, actually acknowledge the different, liberated spirit as
an example of Life, as an opportunity this fertile feeling to turn
into something permanent. In the works of Natasa Djurovich
that feeling is evident in the way of her harmonious composing of
chromatic dark square shapes on a white wall surface, which
uniform rhythm leaves an impression of a moderately
established order. Radiation of pure "empty" surfaces further
emphasizes the monumentality of the overall content of such
evocative power that the whole space becomes a place of
exceptional burden-like imagery. In that context, the work of
Tijana Dujovich Lishchevich can be also observed. Setting up
according to her personal tendencies and the nature of her gift,
searching to realize her own artistic excitement, she built a work
ofinteresting and lucid determination. Some narration, which we
can read in separate segments (a figure turned upside moves
the clock arrows) is a suggestion or a hint of a different
experience of reality; conscious and deliberate swing in feeling
the values of life. On the other hand, if the given concept "joy of
living" is to be translated in the language of small, almost
fetishistic everyday joys, then its literal interpretation of art is
recognized in the works of Nada Kazhich. In the attribution of a
typical female subject (female shoes with heels), she artistically
articulates her own artistic fascination with small, delicate
objects of everyday life that evoke attention with their beautiful,
subtle meaning. Thus, her works / objects become a space for
creatively expressed situation of living joy. A similar atmosphere,
though with different performance and imagery, we feel in the
work of Marko Lukovac, where the author directed us to the
optimistic views of almost hedonistic pleasure which intense
coloration further emphasizes the overallimpression of comfort.
Coloration as a suggestion of the idea for the joy of living is also
recognized in the paintings of Tijana Gordich, which reveal a
fictional world that exudes daintiness of the painter's manuscript
and with its accuracy it reminds us of miniatures.

Carefully painting with the brush every little piece of canvas,
with specific ornaments, she creates magical gardens virtuously
filled with plants, flowers, stars... Those are paintings full of
freshness, life optimism and happiness. The reliability of form
concentration and the shining force of bright colors further
emphasize their imaginative poetry... In such a joy of creation
were also born the images of Miki Milosh Popovich which carry
inside a curious atmosphere of emphasized imagery and lucid
narration. In the nature of his work lives a kind of a fairy tale-like
sense of irresistible fantasy, something that moves the
boundaries of the tangible real order of life. Poetically layered,
his art rises above the usual assumptions. That opportunity to
play with the physiognomy of a character, in the shape of an
object, witty and hidden, builds a particular spirit of the painting
the sources of which we sense and intuitively recognize in
ourselves. We also notice a similar narration in terms of artist's
inclination for scenic character in the painting, in the graphics of
llija Nikchevich. Usually placed in the foreground, his
characters are often on the verge of cartoon-like, "caught" in a
simple moment of the everyday life. With a witty artistic
observation of their character, precisely spotting their space, the
author builds the atmosphere of close images of life. Childhood
and the game as the most essential elements of the idea of the
joy of living, are also present in the sculptures of Zeljko Reljich.
Considering that problem in the way of thematic preoccupation,
he creates figures of children caught in the enthusiasm of the
game, the spontaneous innate joy memorizing every motion that
articulates emotion into sculptural material; he builds sculptures
with daintiness, profiled, spiritual content. A something different
poetics, yet close to the idea of this exhibition, we recognize the
images of Darko Djurovich, in the scenes of turbulent
interwoven bodies caught in some sort of enigmatic play or
sleep. The wavy scenes re reflection of the true impulse of
creation, poetic sublimation of his own excitement, which bring
forth an air of magnificence. Thus, in the sculptures of Adin
Rastoder, with emphasized limbs and eyes, like idols, there is
something mystical and monumental, and yet something that
really suggests vitality and cheerfulness, which celebrates the
joy ofliving.

Milica Radulovich



Fopauk Tujana / Gordi¢ Tijana / Gordich Tijana
,,Ce ucronuse” / "Istopim se" / "I have melted down"
50x30 cm,
akpunuk Ha nnaTtHo / akrilik na platnu / acrylic on canvas
2010




OyjoBuk Nuwyesnk TujaHa / Dujovié Lis¢evi¢ Tijana / Dujovich Lishchevich Tijana
W 6un kpyr“ / "I bi krug" / "And be the circle"
TpunTux, kom6uHmuparo / Triptih, kombinovano / Triptych, combined
2011



Fypoeuk fapko / Burovié Darko / Djurovich Darko
,be3 Hacnoe* / "Bez naziva" / "Untitled"
) 250x139 cm,
Macno Ha nnatHo / ulje na platnu / oil on canvas
2005



I'ypoeuk Hatawa / Durovi¢ Natasa / Gjurovich Natasha

L AcCnupauum KoH Bo3BuleHoTo" / "Teznja uzviSenom™ / "Aspirations for the sublime”
Wuctanauuja / Instalacija / Installation

2003




Kaxuk Hapa / Kazi¢ Nada

| Kazhich Nada

»lasumnonkm IV“ | "Gazipoljke IV" /
"Girls trampling on the field IV"
170x120 cm,

KoMBuHUpaHo, meTan, ctakno /
combined, metal, glass

2010




INykosauy Mapko / Lukovac Marko / Lukovac Marko
,,be3 Hacnoe* / "Bez naziva" / "Untitled"
240x164 cm,

Macrno Ha nnatHo / ulje na platnu / oil on canvas
2011



HukuyeBuk Unuja / Nikéevi¢ llija / Nikchevich llija
»Camotuja n yekawe“ | "Samoca i cekanje” / "Solitude and waiting"
46x68 cm,
anabok nevar / duboka Stampa / deep seal
2010



Monoeuk Munow Muku / Popovi¢ Milo$ Miki / Popovich Milosh Miki
,Toremu Ha Bpatute” / "Totemi na vratima" / "Totems on doors™
80x100 cm,

akpunuk Ha nnatHo / akrilik na platnu / acrylic on canvas

2009




Pactopnep ApuH / Rastoder Adin
»Ioptpet” [ "Portret" / "Portrait"
H 60 cm,

Monwnectep / poliester / polyester
2010




Persuk Xersko / Reljié Zeljko /
Reljich Zheljko

»TpotuHet” [ "Trotinet" / "Scooter”
35x35x50 cwm,

Metan / metal

2010




aBToOpPW

artists

TUJAHA TOPOUK

Pogeua BoBjeno Moree, Upha lopa, 1986 roguna.
HAunnomupana Ha ®IY, Letuibe,
LipHa lopa, so “knacata Ha npodh. Pajko Togoposuk Togop.
Ynen e na YNYU og 2010 roguHa.

OctBapuna 3 camoCTOJHM NPETCTaByBaa W € YYEeCHWK Ha
6pojHK rpynHK n3nox6u Bo 3emjata v CTPaHCTBO.

Harpagm:

2006 — Harpapa 3a aHanuTuuku LpTex ey

2009—Harpapa 3a cnukapcTso Ha npeTcTonHuHaTa Lietumse.
2008, 2009, 2010 — Bropa Harpaga Bjenonorscko nNUKOBHO
nponeke

2010-lNpsa Harpapa Ha EkoHOMCKY DakynTer

>Kusee u paGoTu Bo Bujeno Morse, LipHa Mopa.

Kourakr: tikag86@yahoo.com

TIJANA GORDIC

Rodena: u Bijelom Polju, Crna Gora, 1986 godine.
Akademsko obrazovanje: Diplomirala na FLU-u, Cetinje,
Crna Gora, u klasi profesora Rajka Todorovi¢a Todora. Clan je
ULUCG-aod 2010 godine.

Priredila 3 samostalne izlozbe i uesnik je na viSe kolektivnih
izlozbi u zemljiiu inostranstvu.

Nagrade:

2006 - Nagrada FLU-a za analiticki crtez

2009 - Nagrada prijestonice Cetinje za slikarstvo na cetvrtoj
godini FLU-a

2008, 2009, 2010 - druga nagrada “Bjelopoljsko likovno
proljece”

2010 - prva nagrada Ekonomskog fakulteta

Ziviiradiu Bijelom Polju, Crna Gora.

Kontakt: likag86@yahoo.com

TIJANA GORDICH

Born: Bijelo Polje, Montenegro, 1986.

Academic background: Graduated from the Faculty of Fine
Arts, in Cetinje, Montenegro, in the class of prof. Rajko
Todorovich Todor. She is amember of ULUCG from 2010.

She had 3 solo and participated in numerous group exhibitions
athome and abroad.

Awards:

2006 —Award for analytical drawing, Faculty of Fine Arts

2009 —Award for painting in the capital of Cetinje

2008, 2009, 2010—Second Prize atArt Spring of Bijelo Polje
2010-1" prize at Faculty of Economy

She works and lives in Bijelo Polje, Montenegro.

Contact: tikag86@yahoo.com

TMJAHAAYJOBVIKHVIC‘-IEBVIK
] Aunnomupana Ha dakynTeTor 3a
npumeHeTa ymerHocT v Au3ajH, yHukaTtHa kepamuka, Benrpaa,
Cp6uja.
MomeHTanHo e Ha noctaunnomcky cryaun Ha ®NY Lletumse,
LipHalropa.
Harpagu:
1990 — Harpaga Ha ®oHpor Mean Tabakosmi*
-Mnakera YNYNYAC
1996 — OtkynHa Harpafa, Myaej Ha npumeHeTa ymeTHoCT
1997 —Mnaketa YTIYMNYAC Ha 38-m1 OKTOMBPUCKMU CanoH
- MovecHa gunnoma Ha V buenane va mnanu
Kepamuuapu
1998 - Naypeart Ha V benrpaacka MUHK-apT cueHa
1999 — OTkynHa Harpaga, Myaej Ha npumeHeTa ymeTHoOCT
2000 -loauwHa Harpaaa Ha YITYMNYAC
- Mpea narpaga Ha VI MefynapogHo Buenane 3a
MUHWjaTypa
2003 — Mnpaketa YNYNYAC wa 11-To Tpuenane Ha
coBpemMeHaTa LpHOropeka clieHa
2007 —lNp.a Harpaga 3a ckynnTypa
- Harpapa Ha 11-m1 lekemspuckn canoH, Mogropuua, LipHa
lopa.
Y4ecHWK e Ha MHOry camocTojHW U noseke of 50 rpynHu
n3nox6u Bo 3emjata U CTPaHCTBO. HejauHuTe aena ce Haofaart
BO HEKONKy konekuuu so csetoT: Wtanwja, [NMoprtyranuja,
Cp6uja. XXueee n pabotn o Mogropuua, Lipa lopa.
Kowrakr: tijana.dl@hotmail.com

TIJANADUJOVIC LISCEVIC
Akademsko obrazovanje: Diplomirala na Fakullelu
primijenjenih umjetnosti i dizajna u Beogradu, Srbija, nn
odsjeku unikatna keramika.
Trenutno pohadja magistarske studije na FLU-u, Cetinje, Crna
Gora.
Nagrade:
- 1990. Nagrada fonda lvan Tabakovi¢
- 1986. Otkupna nagrada Muzeja primenjenih umjetnostina 24
Majskom salonu umjetnosti
-1997. Plaketa ULUPUDS-a na 38. Oktobarskom salonu

- Pocasna diploma na V bijenalu umjetnicke keramike
AVEIRO'97.
-1998. LaureatV Beogradske mini-art scene
-1999. Otkupna nagrada Muzeja primenjenih umjetnosti na 40
Oktobarskom salonu
- 2000. Prva nagrada na VI Medjunarodnom bijenalu
minijature, Gorniji Milanovac, Srbija
- 2003. Plaketa ULUPUDS-a na Xl trijenalu savremene
umjetnicke keramike
- 2007. Prva nagrada za skulpturu na izlozbi Savremena
crnogorska skulptura, Danilovgrad, Crna Gora
- Nagrada na 11. Decembarskom salonu, Podgorica, Crna
Gora
Ucesnik je na mnogo samostalnih i vise od 50 kolektivnih
izloZbi u zemlji i inostranstvu. Njena dijela se nalaze u nekoliko
kolekcija Sirom sveta: Italija, Portugalija, Srbija.
Ziviiradiu Podgorici, Crna Gora.
Kontakt: lijana.di@hotmail.com

TIJANADUJOVICH LISCHEVICH
Academic background: Acquired Bachelor of Arts in Unigue
Ceramics from the Faculty of Applied Arts and Design in
Belgrade, Serbia.
At present she is on her MA studies at FLU Cetinje,
Montenegro.
Awards:
1990 — lvan Tabakovich Foundation Prize

ULUPUDS Plate
1996 — Redemption Prize, Museum of Contemprary Art
1997 —ULUPUDS Plate on 38" October Saloon

Certificate of Honour on 5"Bienalle of Young Ceramists
1998 — Laureate on 5"BelgradeMiniart Stage
1999 — Redemption Prize, Museum of Applied Arts
2000—-Annual ULUPUDS Prize

1"Prize al 6" International Bienalle for Miniatures
2003 -ULUPUDS Plate on 11"Trenalle of Contemporary Stage
of| Montenegro
2007 - 1" Prize in sculpture
Prize on 11" December Saloon, Podgorica, Montenegro
She has many solo and more than 50 group exhibitions at home
and abroad. Some of her works belong to worldwide collections
in Italy, Portugal, Serbia.
She lives and works in Podgorica, Montenegro.
Contact: tjana.di@hotmail.com

AAPKO I'YPOBUK

Popnen: o Moaropuua, Lipwa Mopa, 1982 roguna.

Axapgemcko 6pasoBanue: [unnomupan Ha MY, Tpeburse,
Lipra lopa, Bo knacara Ha ripod). Mapko Mycoswuk. HneH e Ha
YNYUI on 2006 roguHa.

OcTBapun 4 CamoCTOHW MNpPeTCTaByBatba W € YYECHUK Ha
BpojHW rpynHK n3noxEu Bo 3emjaTa U CTPaHCTBO.

Kveee v pabortv Bo Mogropuua, LipHa lopa.

KowrakT: dadodjurovic@t-com.me

DARKO BUROVIC

Roden: u Podgorici, Crna Gora, 1982 godine.

Akademsko obrazovanje: Zavrsio je Akademiju likovnih
umjetnosti_u Trebinju, Cra Gora, u klasi prof. Marka
Musoviéa.Clan je ULUCG od 2006. godine. Priredio 4
samostalne izlozbe i uéesnik je na vise kolektivnih izlozbi u
zemljii uinostranstvu. Zivii radi u Podgorici, Crna Gora.
Kontakt:dadodjurovic@t-com.me



DARKO GJUROVICH

Born: Podgorica, Montenegro, 1982.

Academic background: Graduated from the Faculty of Fine
Arts in Trebinje, Montenegro, in the class of prof. Marko
Musovich. He is a member of ULUCG from 2006.

He had 4 solo and participated in numerous group exhibitions
athome and abroad.

He works and lives in Podgorica, Montenegro.

Contact: dadodjurovic@t-com.me

HATALLIA ['YPOBHK
Pogena: 8o [1o60j, BocHa n Xepuerosuta, 1963 roguua.
MomeHnTanHa npodpecuja: PeposeH npodpecop Ha
GakynTeToT 3a NUKoBHA ymeTHocT Ha Lleturse, LipHa lopa.
MNpoaekaH Ha uctrot o, 1996 Ao 2004, a op 2004 po 2008 e
fAekaH Ha uctvor pakynter. Taa e akTyeneH npopexkTop Ha
Vnwaepamemr naLlpra lopa. Ynew e va YNYLI

> 06pasc : Avnnomupana va ®akyrnreror 3a
KynTypHu cryamm o Lletwise, Lpua lopa, koHaepsauuja u
pectaspauuja. Cneuwjanuavpa Bo [lapus, ®padunja.
Maructpupa Ha Akagemmjata 3a NWKOBHW YMETHOCTU BO
Ibybrbana, CnoseHuja.
YyecteyBana Ha GpojHU camocTojHu U rpynHu m3noxbu so
3emjara vu CTpaHcTBo.
YMETHUMKN WK peanvanpa HWU3 pasfiniHn MeQnyMn: LPTex,
crvka, gotorpadmja, uHcTanauwja, nepthopmanc, a nokpaj
TOa Ce 3aHUMaBa N CO MKOHOMWUC W KOH3ePBATOPCKA, TMKOBHO-
TEXHOMOLLKA HayKa W Npakca.
Yusee v pabotu Bo LleTurse u Moaropuua, LipHa MNopa.
KonrakT: natashadj1@gmail.com
www.natasadjurovic.com

NATASADUROVIC

Rodena: u Doboju, Bosna i Hercegovina, 1963 godine.
Trenutna profesija: Redovan je profesor na FLU-u, Cetinje,
Crna Gora, Prodekan istog od 1996.-2004 godine aod 2004
do 2008 godine i dekan istog Fakulteta. Ona je i aktuelan
prorektor Univerziteta Crne Gore. Clan je ULUCG-a.
Akademsko obrazovanje: Diplomirala na Fakultetu
kulturoloskih studija na Cetinju, Crna Gora, smjer konzervacije
i restauracije. Specijalizirala u Parizu, Francuska. Magistrirala
naAkademiji za likovne umjetnosti u Ljubljani, Slovenija.
Priredila brojne samostalne izloZzbe i u¢estvovala na brojnim
kolektivnim izloZbama u zemlji i uinostranstvu.

Umijetni¢ke ideje realizuje kroz razlicite medije : crtez, slika,
fotografija, instalacija i performans, pored toga bavi se i
ikonopisom i konzervatorsko, likovno-tehnoloskom naukom i
praksom.

Ziviiradina Cetinjuiu Podgorici, Crma Gora.

Kontakt: natashadj1@gmail.com

www.natasadjurovic.com

NATASHA GJUROVICH

Born: In Doboj, Bosnia and Herzegovina, in 1963.

Present position: Full-time professor at the Faculty of Fine
Arts in Cetinje, Monte Negro. She was also an associate dean
at the same faculty from 1996 to 2004, and from 2004 to 2008
was the faculty dean. She is a present rector at the University of
Monte Negro and also a member of ULUCG.

Academic background: Graduated from the Faculty of
Cultural Studies in Cetinje, Monte Negro, Conservation and
Restoration Department, in 1986. Specialized in Paris in
1989/1990. She took her Master of Art at the Academy of Fine
Arts in Ljubljana, Slovenia, in 1992.

She participated in many group exhibitions and art colonies in
Monte Negro and abroad.

She realizes her art ideas through various media: drawing,
painting, photography, installation, performance, and beside
these she also works on iconography and conservation and
she also works on artistic technological science and practice.
Contact: natashadj1@gmail.com

www.natasadjurovic.com

HALA KAXKMK
Po.neua B0 Hukwwni, LipHa lopa, 1963 roauHa.

0 06pasc [Ownnomupana Ha BILLU nvkoeer
oaaen so meu.mx. LipHa opa. YneH e ne YNYL|I og 2009
roguHa.
Ocrteapuna 11 camocTojHu npercrasyBawa BO 3emjata v
cTpaHcTBO. YuecHuK e Ha GpojHi rpynHi nanoxtn 8o semjara u
CTPaHCTBO.
Harpagu:
2009 — Harpapa [paro llyposuk CoBpemeHa upHoropcka
ckynnrypa, lanunosrpap, Lipna lopa
2009 — Cneuujant nochantuua YNYNYOQYC 3a nenoto Bubby-
XVIMuHu-apT Amo AHumanua
2006, 2008 —Npsa Harpaga [TodzopuyKu UKOSEeH CaroH
2008 - MNouecHa gunnoma Ha wanoxba Ha kepamuka MIX08-
3arpeb, XpBatcka
2005 — CneuujanHa Harpaga WHTepHauroHanto Guenane Ha
MuHMjaTypa Bo Hukwwi, LipHa lopa
2005 — Mpea Harpana aa cyBeHup, MUHUCTEPCTBO 3a KYNTypa
Ha Lpna lopa
1996 — Npsa Harpaga 3a kepamudka konekuwja Ancmpakyuja
Moumenezpo, Hoen Cap, CpBuja
XKveee n paﬁom BO Floaropnua LipHa lopa.

NADAKAZIC
Rodena: u Niksi¢u, Crna Gora, 1963 godine.
Akademsko obrazovanje: Diplomirala na VPS — likovni

odsjek u Niksiéu, Crna Gora. Clan je ULUCG-a od 2009 godine.
Priredila 11 samostalnih izlozbi u zemlji | u inostranstvu i
ucesnik je na vise kolektivnih izlozbi u zemlji i uinostranstvu,
Nagrade:

2009 - Nagrada ,Drago Burovi¢" - Savremena crnogorska
skulptura— Danilovgrad, Crna Gora

-Specijalna pohvala ULUPUDS-a za rad Bubby na izlozbi XVI
Mini Art- AmoAnimalia

2006., 2008. - I nagrada «Podgori¢ki likovni salon» - Podgorica,
Crna Gora

2008. - Poéasna diploma na izlozbi keramoke MIX 08 -
Zagreb, Hrvalska

2005. -Specijalna nagrada, Internacionalno Bijenale
minijature, Niksi¢, Crna Gora

- nagrada za suvenir, Ministarstvo kulture, Podgorica 2005.
1996. - | nagrada za dizajn za keramicku kolekciju « Apstrakcija
Montenegro» Novi Sad, Srbija

NADA KAZHICH

Born: Niksic, Montenegro, in 1963.

Academic background: Graduated from the Art Department
of VPSH (Pedagogical College) in Niksic, Montenegro.
Member of ULUCG from 2009.

She had 11 solo exhibitions and participated in many group
exhibitions at home and abroad.

Awards:

2009 - Drago Gjurovich Award, Montenegrin Contemporary
Sculpture, Danilovgrad

2009 — Special Merit of Work from ULUPUDUS for Bubby-XVI
Mini ArtAmo Animalia

2006, 2008 — 1" prize PodgorichkiArt Salon

2008 — Honorary Diploma on the exhibition of ceramics MIX08-
Zagreb, Croatia

2005 — Special prize at the International Biennial of Miniature in
Niksic, Montenegro

2005— 1" prize for a souvenir, Ministry of Culture of Montenegro
1996 — 1" prize for ceramic collection Abstraction Montenegro,
Novi Sad, Serbia.

She lives and works in Padgorica, Montenegro.

Contact: nada.kazic@hotmail.com

MAPKO NYKOBAL{

Ponen Bo Mogropuua, LlpHa lopa, 1981 rognHa.

: Aunnomupan Ha @ITY, Letuke,
LlpHa lopa, o,q,qan CNWKapcTBo, BO KnacaTta Ha npod.
Bpanucnas Cekynuk. MomeHTanHo e Ha MOCTAWMIOMCKN
cTyouu Bo Kknacara Ha npocp. Patko Opanosuk. Ynex e Ha
YNYUI on 2006 ronuHa.

Octeapur 8 caMocTojHW npeTcTasyBakea W € y4YecHuK Ha
6pojHH rpynHW M3nox6u1 Bo 3emjaTa M CTPaHCTBO.

YKueee n pabotu o MNogropuuya, LpHa MNopa.

KoHTakT: smareze@gmx.com

MARKO LUKOVAC

Roden: u Podgorici, Crna Gora, 1981 godine.
Akademsko obrazovanje: Zavrsio je Fakultet likovnih
umjetnosti na Cetinju, Crna Gora, odsjek slikarstvo, u klasi
prof. Branislava Sekulica. Trenutno je na postdiplomskim
studijama u klasi prof. Ratka Odalovica. Clan je ULUCG-a
od 2006. godine.

Priredio 8 samostalnih izloZbi i ucesnik je na vise kolektivnih
izlozbi u zemlji i u inostranstvu.

Zivi i radi u Podgorici, Crna Gora.

Kontakt: smareze@gmx.com

MARKO LUKOVAC

Born: Podgorica, Montenegro, in 1981.

Academic background: Graduated from the Faculty of Fine
Arts in Cetinje, Montenegro, Painting Department, in the class
of prof. Branislav Sekulic, in 2004. He is currently a
postgraduate degree in the class of prof. Ratko Odalovich. He
isamember of ULUCG from 2006.

He had 8 solo and participated in numerous group exhibitions
athome and abroad.

He lives and works in Podgorica, Montenegro.

Contact: smareze@gmx.com

UNUJA HUKYEBUK

Poneu BO Hmumx LipHa I‘opa 1982 roguna.

: Avnnomupan Ha Akagemuja 3a
YMETHOCT BO HQBM Cap, Cpbuja, onnen rpachuka Bo knacara
Ha npocp. CnoGopan-Abu Knexeeuk. Ynen e Ha YNYLT op
2008 ropuna.

Octeapun 4 CamOCTOJHU MpeTcTaByBaka W € YYecHWK Ha
6pojHn rpynHK nanox6u Bo 3emjaTta u CTpaHCTBo.

Harpagu:

-lMp.a Harpana 3a uprex, Kyntyprv uenrap Wa6au, Cpbuja

- Mpang Mpwu 11 faxn Ce.Bacunuja Octporor, Hukwuk, Lipxa
lopa.

Kueee n pabotu Bo lMNoaropuua, LipHa lNopa.

KowraxT: ikosliko@gmail

ILIJANIKCEVIC

Roden: u Niksi¢u, Crna Gora, 1982 godine.

Akademsko obrazovanje: Zavrsio Akademiju Umjetnosti u
Novom Sadu, Srbija, smjer grafika, u klasi Slobodana-Abija
Knezeviéa. Clan je ULUCG-a od 2006 godine.

Priredio 4 samostalne izlozbe i ucesnik je na viSe kolektivnih
izlozbi u zemlji i u inostranstvu.

Nagrade:

- | nagrada za crtez, Kulturni centar Sabac, Srbija

- GRAND PRIX -11. Dani Sv. Vasilija Ostrokog, Niksi¢, Crna
Gora

Zivi i radi u Podgorici, Crna Gora.

Kontakt: ikosliko@gmail

LIJANIKCHEVICH

Born: Niksic, Montenegro, in 1982.

Academic background: Graduated from the Faculty of Fine
Arts in Novi Sad, Serbia, Grafic Department, in the class of prof.
Slobadan Abi Knezhevich. He is a member of ULUCG from
2008. He had 4 solo and participated in numerous group
exhibitions athome and abroad.

Awards:

-1" prize for drawing, Cultural Center Shabac, Serbia

- Grand Prix 11 Days of StVasilj Ostrokog, Nikhsic,
Montenegro.

He lives and works in Podgorica, Montenegro.

Contact: ikosliko@gmail



AOWHPACTOOEP

PopeH: Bo Mopropuua, Lipwa Mopa, 1985 roauHa.

Axapemcko obpa3zoBanue: lunnomvipan Ha ®J1Y so LieTurse,
Lip+a Mopa, Bo knacara na npod. Maene MNejoBuk.

PaBotu kako copaBoTHuk B0 HacTasata Ha ®J1Y Bo LieTurse,
LipHa lopa. Ynex e Ha YITYLII o4 2010 roguna.

YyecHuk e Ha npeky 50 rpynHu w3noxBu Bo 3emjata u
CTPaHCTBO.

Harpagu:

- LipHoropcku HapopeH Teatap ,BennGop ByLko Pagoruk”

- Harpapa Ha ExoHomcku dhakynrer

*Kusee v pabotu Bo Mogropuua, LipHa Mopa.

Konraxr: adinrastoder@gmail.com

ADIN RASTODER

Roden: u Podgorici, Crna Gora, 1985 godine.
Akademsko obrazovanje: Diplomirao na FLU-u, Cetinje,
Crna Gora, u klasi profesora Pavla Pejovica.

Radi kao saradnik u nastavi na FLU-u, Cetinje, Crna Gora.
Clan je ULUCG-a od 2010 godine.

Ucesnik je na vise od 50 kolektivnih izloZbi u zemlji i u
inostranstvu.

Nagrade:

- “Velibor Bucko Radonjic” Crnogorsko Narodno Pozoriste
- nagrada Ekonomskog fakulteta

Zivi i radi u Podgorici, Crna Gora.

Kontakt: adinrastoder@gmail.com

ADINRASTODER

Born: Podgorica, Montenegro, in 1985.

Academic background: Graduated from the Faculty of Fine
Arts in Cetinje, Montenegro, in 2010 in the class of prof. Pavle
Pejovich.

He works as a Fellow in Teaching at the Faculty of Fine Arts in
Cetinje, Montenegro. He is a member of ULUCG from 2010.

He had more than 50 group exhibitions at home and abroad.
Awards:

- National Theatre of Montenegro Velibor Bucko Radonjich
award

-Award from the Faculty of Economy.

He lives and works in Podgorica, Montenegro.

Contact: adinrastoder@gmail.com

MWNOLL MOMOBUK MUKM

PopeH: Bo lNMoaropuua, Lipra lNopa, 1972 roguna.

Aka, > 06p : Qunnomupan Ha ®J1Y so LieTurse,
Lipsa Topa, opggen cnukapcTeo BO Knacata Ha mpod.
BEpanucnae Cekynuk. HneH e Ha YNTYLI op 2006 roguna.
OctBapun 6 caMOCTOjHW NpeTCcTaByBaka M € YHECHUK Ha
6pojHU rpyNHK M3noxBu Bo 3emjarta U CTPaHCTBO.

JKueee v pabotu Bo Mogropuua, Lipxa Mopa.

KonTakr: ++38269435776

MILOS POPOVIC MIKI

Roden: u Podgorici, Crna Gora, 1972 godine.
Akademsko obrazovanje: Diplomirao na FLU-u, Cetinje,
Crna Gora, smjer slikarstvo, u klasi profesora Branislava
Sekulica.

Clan je ULUCG-a od 2006 godine.

Priredio 6 samostalnih izloZbi i uéesnik je na vise kolektivnih
izloZbi u zemlji i u inostranstvu.

Zivi i radi u Podgorici, Crna Gora.

Kontakt: ++382 69 435 776

MILOSH POPOVICH MIKI

Born: Podgorica, Montenegro, in 1972.

Academic background: Graduated from the Faculty of Fine
Arts in Cetinje, Montenegro, Department for Painting, in the
class of prof. Branislav Sekulich. He is a member of ULUCG
from 2006.

He had 6 solo and participated in numerous group exhibitions
athome and abroad.

He lives and works in Podgorica, Montenegro.

Contact: ++38269435776

WKEMBLKO PEMLUK

Ponen BO Eaaen Wisajuapwja, 1976 roauHa.

: Aunnomupan Ha @Y Bo Lietniee,
LlpHa [opa, o,u.qen CKynnTypa, Bo knacarta Ha npod. Maene
MejoBuk. MarucTpupan Ha WcTWoT chakynTeT BO Knacata Ha
npoch. m-p Munueoje baGosuik.

PaBotu kako cTpyyeH copaboTHuk Ha ®ITY Bo Lletuise, LipHa
[opa. YneH e Ha YTYLIT

OcTeapun 7 camoCTOjHW NpeTCTaByBaksa W & Y4eCHUK Ha
BpojHu rpynHn Manoxbn Bo 3emjata W cTpaHcTBo. Masen 5
CKYNATYpW Ha OTBOPeH NpocTop 8o LleTuree, Tusat, CMokosLu,
fanuvnosrpap, LpHa lopa n yvectByBan Ha 3 npoekTn 3a
cnomeHuuwm Bo Bap u Mogropuua, LipHa Mopa.

Harpaau:

1999 — Harpapa 3a ananuTuuku uptex GNY, Lleturse, LipHa
lopa

2008 —Harpapa Iy6apna — Ctukoeuk — Munyrosuk, YITYLIC
2010—Harpapa Iybappa — Ctukosuic — MunyHoswi, YITYLT
Husee v pabotu Bo Moaropuua, LipHa Mopa.

KonTakT: zeljko.reljic@yahoo.co.uk

ZELJKORELJIC

Roden: u Bazelu, Svajcarska, 1976 godine.

Akademsko obrazovanje: Diplomirao na FLU-u, Cetinje,
Crna Gora, smjer skulptura, u klasi profesora Pavla Pejovica.
Magistrirao na istom Fakultetu u klasi prof. m-r. Milivoja
Babovica.

Radi kao strugan saradnik na FLU, Cetinje, Crna Gora. Clan
je ULUCG-a.

Priredio je 7 samostalnih izlozbi i u¢esnik je na vise od 50
kolektivnih izlozbi u zemlji i u inostranstvu. lzveo je 5
skulptura na otvorenom prostoru na Cetinju, u Tivtu,
Smokovcima i Danilovgradu, Crna Gora i u¢estvovao na
projektima za spomenike u Baru i Podgorici, Crna Gora.
Nagrade:

- 1999 - nagrada za analiticki crtez, FLU, Cetinje, Crna Gora
- 2008 - Lubarda-Stijovic-Milunovic ULUCG

- 2010 - Lubarda-Stijovié-Milunovic ULUCG

Zivi i radi u Podgorici, Crna Gora.

Kontakt: zeljko.reljic@yahoo.co.uk

ZELJKORELJICH

Born: Bazel, Switzerland, in 1976.

Academic background: Graduated from the Faculty of Fine
Arts in Cetinje, Montenegro, Department for Sculpture, in the
class of prof. Pavle Pejovich and acquired his MA at the same
faculty in the class of M.A. Milivoje Babovich.

He works as a professional associate at the Faculty of Fine Arts
in Cetinje, Montenegro. He is a member of ULUCG.

He had 7 solo and participated in numerous group exhibitions
at home and abroad. He has 5 sculptures in open area in
Cetinje, Tivat, Smokovci, Danilovgrad and participated in 3
projects for monuments in Bar and Podgorica.

Awards:

1999 - Award for analytical drawing, Faculty of Fine Arts

2008 - Lubarda-Stikovich-Milutinovich Award, ULUCG

2010 - Lubarda-Stikovich-Milutinovich Award, ULUCG.

He lives and works in Podgorica, Montenegro.

Contact: zeljko.reljic@yahoo.co.uk
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