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Pain, enjoyment, passion, disunion, anxiety, desire, love, attraction, wish,
suffering, emptiness, pleasure, lack, whoop, ethics, morality, care,
treachery, orgasm, hatred, indifference...

This kind of feelings are experienced by every individual, conscious or
unconscious of his or hers selfness. To express them in an artwork is
one of the most triggering and complicated tasks in theory of art. Most
artistic disciplines have their own matrixes and specifications which offer
variations to recapture the core of feelings. The most specific segment
of all is the way the feelings are projected in a visual artistic artwork.
What are the techniques, modus, concepts which are not direct, vulgar
or literal which will denude author’s nature, if not completely then allu-
sively, synchronically, sensibly.

This is the question that occupies the author Iva Josifova, who in her-
latest project “Feelings” aims at reaching suggestibility of the recipient to
her artwork. She creates synesthesia of several visual techniques used
as an amalgam to fulfill her feminine (feministic) principle in the percep-
tion of certain acts and experiences also in the way of presenting them.
Josifova manipulates her most intimate feelings and deepest emotions -
using the same as concept, ignoring the fact for taboo.

Josifova creates a terrific juncture of a classic artwork- monotype printed
on handmade paper as the graphical intervention over the paper itself
carry the concept of a certain feeling already. These visual harmonies
are upgraded with projection of text, rhythmically retelling the artworks
themselves, getting through their mysticism and aura, thus creating lev-
els of interpretation by meaning and graphics, finally making a concep-
tual input in determination of the author's engagement; sound
implications as an association for a certain feeling to attract and attack
visitor’s perceptive sensors.

There is no single final solution to interprete lva Josifova's “Feelings”. It's
individual and depends on the consumer’s sensitivity and nature while
the conceptual and aesthetic justification is a sufficient indicator and ini-
tiator to submit to our senses and to be a part of this autobiographical
panopticum.

Ana Frangovska



Borika, y>kvBare, CTPacT, pasfgop, Hemup,
nocakyBare, /by60B, MPUB/IBYHOCT, Xeslba,
narerse, pasHuHa, 38£j0BONICTBO, HEAOCTATOK,
BOCKIWK, €THKa, Mopall, rpyxa, npejasciso,
oprazam, ompa3sa, PamMHOAYLLIHOCT...

CuTe 0BYWE YyBCTBA ' [0XKWBYBa CeKoja UH-
[Aveugya, cBecHa Unv HeCBecHa 3a CBoeTo ceb-
CTBO, HO Kako Toa fa ce u3pa3d BO eAHo
YMETHWYKO €10 BOOMLUTO € eAHO 0 MOLLHE 3a-
rafo{HUTE M KOMNIMKYBaHW npaluarsa Bo Teopu-
jata Ha ymeTHocTa. MoBeKeTo oAl yMETHUYKUTE
OVCLMNIIMHI MMAaT CBOW MaTpyLy 1 crieLmchnkm
KOW MM HyZaT BapujauuM 3a [orioByBarbe Ha
CyliTMHaTa Ha YyBCTBaTa, HO HajcneuuduyeH
CErMeHT e Kako TWe UCTV YYBCTBa /ja Ce NMpoumLiu-
paaT Bo efHO BU3yenHo-NMMKOBHO Aeno. Kou ce
T TeXHWKa, MOZYC, KOHLEeNT Kou Hema ga
6maat AUPEKTHW, BynrapHu, GyKBariHu, a kou Ke
ja pasronat npupojgata Ha asTOPOT, ako He
[0Kpaj Tora anysuBHO, CUHXPOHO, CETUITHO.

Co oBa npallate ce 3aHMvasa aBTopkaTa
MBa JocudhoBa Koja BO CBOjOT NocreAeH NnpoexkT
YyBCTBa LENN KOH OCTUrHYBaH-e CyreCTUBHOCT
Kaj peLMnUEHTOT Ha HEj3MHOTO YMETHUYKO AEero.
Taa co3gaBa cuHecTesuja o, HeKOrKy BU3YernHn
TEXHVKN KOPUCTEKN MM Kako amasiram 3a Uc-
nofyBake 1 0BOMLITYBarbe Ha CBOJOT XKEHCKU
(cheMMHMCTMHKM) NPUHLMN BO NepuenuujaTa Ha
OAPEAEHN NOojaB1 U [OXUBEANULIK, & CEKaKO 1 BO
Ha4YMHOT Ha HUBHaTa npe3eHTauuja. JocuchoBa
MaHWMyMpa co COMCTBEHUTE HAJUHTUMHU YyB -
CTBA 1 HajanaboKn eMoLmn, KOPUCTEjKU 1 Kako
KOHLeNT 1 UrHOPMPajKvi ro hakToT 3a Tady.

JocuchoBa npasu oanuueH cKnom Ha
KITacu4HO JIMKOBHO Aero - MOHOTUMMja Ha paqHo
uapaboTeHa xapTuja, Mpu WTo 1 rpacuyKara
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MHTEepBEHLMja M camaTa xapTuja BeKe ro Hocart
KOHLIENTOT 3a OAPeAeHo HyBCTBO. OBUE BU3Y-

e/1HW CO3BYHja ce HaZorpazeHn comeKcTyanta,

npoekuuja, Koja pUTMUHHO'M ,pacKaxyea’ ca-
MWTE NIMK@BHW fena, Npobueajku ja HWBHaTa
MUCTUKA 1 aypa 1 Kpeupajki NoKpaj 3Ha4eHCK
_ 1 rpaduHKI CII0EBM Ha TOJKYBatse, a Koja co3-
" jaBa MOlLKe KOHLenTyareH uMnyT Bo AeTep-
MUHALM|aTa Ha aBTOPCKUOT aHradKMaH; 1 3By4HM
L MMMAVKauMy, Kako acouujaLmja 3a oapeseHo,
4yBCTBO, Koja Tpeba Aa r1 NpuBIieYe 1 atakysa
EpLIENTUBHWUTE CEH30PU Kaj noceTmeqo':-_;;'
. KoredHo 1 eauHCTBEHO pelleHue 3a Ton-
iBar-e Ha YyscTeara Ha Wsa Jocudhosa He
1OcTOM, T0A € UHANBAYAIHO M 3BUCH OF CeH~
3UTMBHOCTA HA NPUPOZATA HA KOH3YMEHTOT Ha
YMETHUYKOTO N0, 8 eCTETCKO-KOHLenuyeKara
OnpaBAaHOCT Ha [IeNnoTo e A0BOoJIeH nokasaren
1 MHAUMjaTOR 43 Ce npejajeme Ha HawuTte
cetuna U ga bugeme gen oA 0BOj ,aBTOOWO -
Wpachockn” NaHOMTUKYM.

AHa ®PpaHroBcKa

L1



VA JOSIFOVA BEROUP EXHIBITIONS. -

‘ 008 13" Biennale of young aftists of Eu'roéé
Date of birth: January 15" 1980, Kavadarci - and Mediterranean, Barf‘ltély =

~ Address: No. 23a 5/4, Vasil Gjorgov st., Skopje B06  White nights, Skopje _- *

- E-mail: iva_josifova@hotmail.com 005 ~ White nights, Skopje ™ "
i Winter saloon, Kavadarci
EDUCATION: “lvano project’ — No

1994-1998 State Secondary School of Applied Winter saloon, Kava

! . Arts “Lazar Licenoski” — Skopje, department of 3] 6" Biennale of young artists, MCA}..
o | < painting Skopje

s - : 2004 graduated at the Faculty of Applied 3 “Demystification of the gall Spgeey

TR o - Arts - Skopje, department of painting, installation, MKC, Skopje
S :._a,,* -~ course: handmade paper SIAB, Museum of the city Skopje
= T W e | DLU from Tikves region; MKC
o T “SOLO EXHIBITIONS Kavadarci
# 2011  National Gallery of Macedonia “Prints from nature”, KIC ‘Skopje
- 2010 Center for culture “lvan Mazov ~ Tempus project — graphm\/emce
- Klime”", Kavadarci

2007 National Gallery of Macedonia
2006 Gallery and atelier “A-90", Kavadarci

Cultural centre “Tocka", Skopje
2003 Museum Gallery, Kavadarci

7.038.55:791.43Jocu

JOCV®OB,

YyecTea : Mana ctanuua, 2011 / Msa Jocudhosa's [i€
stamca 2011 / Iva Josifova ; [text Ana Frangovsk

I. Josif@

2011. - [1] npeBuTKaH nucT, (O]

TeKCT Ha Mak. ne
ISBN 978-99i

a) Bugeo vHcTanauwja - CospemeHa y
COBISS . MK:




