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MPEXWTE HA PA3BUPAHE U LLAXOBCKUOT KOHTUHYUTET

3a npe nat ro Bugoe genoto Ha Emunuja Manadpununy so 1986
rogvHa, 3a Bpeme Ha uanoxbarta Ha BueHaneto Ha mnagu ymeTHULM Ha
©BpONCKM MeaUTepaHCKM 3emju LITO ce oapxa Taa roguHa Bo ConyH.
[lenoto Bo ronema mepa ce pasnukyBalle of cute Apyru U Hema aa e
npeTepaHo ako ce Kaxe Aeka ro cosgage HajMOKHOTO UCKYCTBO. ApXun-
TEKTOHCKW BO CBOjOT KOHUENT, a cenak o4BOeHO O KOHBEHUWOHalnHuTe
ApXMTEKTOHCKM napameTpu. EMunuja cosgage HenoBplleHa xapTueHa
3rpafa BO Koja rm Hemalue pabosute 3a noaenda Ha XOpU3oHTaNMHUOT KaT
o4 BepTuKanHuoT sug. Bo ucTto Bpeme, BUONETOBUOT cjaj, koj bele
noaroTBEH CO MNOMOLU Ha TEXHUKa Of LpHa CBETNMHA, MM NOKaHW no-
CETUTENUTE Ha eAeH HEBO3MOXEH KOHTAKT, KaKO LUTO XapTUEeHNOT KOpruaop
He BOAM A0 HWEAHa BpaTa, TYKy 40 HenpoboeH sua: OTNopHa, a cenak
paHnvBa nopagw pacunnueara CylITuHa Ha xapTujara.

Emunuja Nanadununy ecteTckn eBonympana co couujanHuTe npo-
Brnemu okony nNpaLlax-eTo Ha TellkoTujaTa Npyu KopucTere KOMyHKKaLuja,
BO UCTO BpEME, CO YyBCTBUTEMHU MaTepujanu, Kako namyqyHo npeavso.
TexHukaTta Ha LpHa cBeTNHa npeHecyBa MeTaduanyka cMmucna Koja, nak,
ro cTaBa [meaadoT BO HaT4yoBeYKa AVMEH3uja npegucnosnumoHnpajin ro
Aa ce YyBCTBYBa MOparnHo 1 NncMxn4ki NnoaroTBeHO ga nodHe co 06V|,El, aa
ce NpeMoCTH ja30T Ha KOMYHUKauu|a.

[Mamy4yHOTO NpeanBo, Koe nreTe XaoTu4Ha Mpexa, uma CBOW MUTO-
NOLLIKX KOPeHW BO MpexaTa Ha [leHerona, koja ro ofomkvna BpemeTo Ha
OpwvcejoBoTO Bpakake O HEFOBOTO Tankake Nno Mopukata u, BO UCTO
BpemMe, UMa KOpeHv BO NPeavBoTO Ha ApujaaHa, Koja ro ckpaTtuna BpemeTto
Ha Teseyc 3a uanes og NasMpuUHTOT. Bo TekoT Ha YoBekoBaTa eBonyumja, ce
pasBueHn BeLITa4ku Mpexu BO obrnacra Ha enekTpuyHata eHepruja, pa-
OVOTO, TENeKoMyHUKaUMUTe, enekTpoHukaTa. lNocneaHasa gana HaquH Ha
HoBa hopMa Ha enekTpoHcKa coumjanHa Mpexa.

Tewkotnjata ga ce gobue npucran, Hegopasbupawara v 3annert-
KaHWTe Hanopu 3a OTNMNeTkyBare Ha KOMYHUKaLMCKMOT Xaoc ocTaHyBaar
BeyHn. Bo 1942 rogwua Bo Hbyjopk, Mapcen [luwan cosnane yaap Ha
neHkanoTo co npeauso of 16 Munju, co Len Aa ce yTepaat HeaoctanHuTe
obnacTtu WTOo ro onkpy»KyBaa ymeTHW4ku aena. Oea belue HanpaBeHo co
Len aa ce NoTCeTU MeaaqoT Aeka TEWKUOT NpucTan o YyMEeTHUYKUTE fdena
W [0 TNEAAY0T HEe € eAHOCTPaH, TYKY 3aefHUYKN.

Bo nasuvpuHToT Ha EMunuja Manacbununy Hema yMETHUHKM Aena unm
Apyri ckpveHn npeametn. He nocTon HWKOj OCBEH CaMUTE HUE U TEKC-
TypaTta Ha HaLKOT ja3nk e Hall TeKcT. Ja3oT wrto Tpeba aa ro nokpueme
HUE CO HagMWHYBaHE Ha COMNCTBEHUTE KOMYHUKALMCKU Gapvnepm € camo
YeKOp KOH NOMUPYBakbe CO XaoCoT.

Mapwija LianzaHorny
[vpextop Ha [pkaBHUOT My3€j Ha coBpemMeHarta yMeTHOCT —
konexumja ,Kocrakmc”, ConyH




NETWORKS OF UNDERSTANDING AND
THE CHESS CONTINUUM

| first saw the work of Aemilia Papaphilippou in 1986, during an
exhibition at the Biennale of Young Artists of European Mediterranean
countries, held in that year in Thessaloniki. The work differed greatly
from all the others and it is not an exaggeration to claim that it created
a most powerful experience. Architectural in its concept, departed,
however, from the conventional architectural parameters. Aemilia had
created an unfinished paper building where there were no edges to
separate the horizontal floor from the vertical wall. At the same time, the
purple glow that was produced with the help of the black light technique
invited the visitors to an impossible contact, as the paper corridor did
not lead to any door but to an impenetrable wall: impervious yet
vulnerable because of the perishable substance of the paper.

Aemilia Papaphilippou aesthetically evolved the social concerns
around the issue of the difficulty of communication while using, at the
same time, materials susceptible to damage such as cotton yarn. The
black light technique transmits a metaphysical sense, which in turn
places the viewer in a superhuman dimension, predisposing him to
feel morally and mentally ready to start an effort to overcome the gap
of communication.

The cotton yarn, which knits a chaotic network has its mythological

origin in Penelope’s web, which lengthened the time of Odysseus’
arrival from his sea wandering, and, at the same time, in Ariadne’s yarn,
which shortened the time of Theseus’ exit from the Labyrinth. In the
course of human evolution, artificial networks developed in the field of
electricity, radio, telecommunications, electronics. The latter gave way
to a new form of electronic social networking.
The difficulty to obtain access, the misunderstandings and the
labyrinthine effort to overrun the communicational chaos remain
timeless. In 1942 in New York, Marcel Duchamp created a stroke of the
pen with a 16-miles yam in order to entrench the inaccessible area,
which surrounded the works of art. This was made to remind the viewer
that the difficult access of the artwork and the viewer is not one-sided,
but mutual.

In the labyrinth of Aemilia Papaphilippou there are no works of art
or any other objects hidden. There is no one but ourselves and the
texture of our language is our text. The gap we have to cover by
overcoming our own communication barriers is just a step towards
reconciliation with the chaos.

Maria Tsantsanoglou
Director of the State Museum of Contemporary Art — Costakis
Collection, Thessaloniki




JLLaxoBcku KOHTUHYYM® € HacnoB Koj Jo-
BOMIHO KOHTEMMNAaTUBHO WU hruno3odckn ja
TaHr1pa NpMpoAaTa Ha TBOPEUKUOT aHraxkmaH
Ha Emunuja Manadpmnmny, nHcTanauyuja Koja
CEpUCKK Ce NPOAOIKYBA BO HEKOMKY pensaa-
Hwja, cekoe nocebHO, HO cernak BpP3aHo Co
OCHOBHOTO Ha4esio Ha ONOHEHTOT urpa-6op6a;
LpHO-6en0; nobeaa-rybuTok; pauvo-npauuo,
BpeMe-npocTop; wnanes-6eavnes; NaBUPUHT
uTH. OBaa MHcTanauwja koja ce cocTou Of
cocema efHOCTaBHW EfeMEeHTU U MeguymMu
cosnasa MolHe chnarpaHTHU BU3YEnHW |, a
camara Bo cebe aHTUUMNMpa amanram og apT
eneMeHTU BKITy4yBajKu NpocTop, CBET/IMHA,
TEeKCTYpa, NHWja, KOW MHULMPaaT XaoTu4Ha
xapmoHuja, 6espeave Bo pegoT, chakTorpadmja
Ha 4yBCTBa M MaTemaTnyka CUCTeMaTU4HOCT
Kou nneaupaar LenoBuTOoCT W OMNCTOJHOCT Ha
aBTopcKaTa MAMOCUHKpasuja U KOHLeNTOT 3a
MPEXHO MoBP3yBat-e.

AHa ®paHroscka-CTojaHoBcKa

“Chess continuum” is the title that enough
contemplatively and philosophically occupies
the nature of the creative engagement of
Aemilia Papaphilipou, installation that is being
serially continued in several new editions,
each individual, but in the same time related
with the basic principal of the contrasting
poles of the game-fight; black-white; victory-
lost; ratio-iratio; time-space; exit-dead-end;
labyrinth etc. This installation that consist of
very simple elements and media creates very
flagrant visual experiences, and it anticipates
amalgam of art elements including the space,
light, texture, line, that initiate chaotic har-
mony, anarchy in the order, factography of the
feelings and mathematical articulateness that
tends towards wholeness and durability of the
authors idiosyncrasy and the concept of
netting.

Ana Frangovska-Stojanovska



Uiaxoecku koHmuxHyumem -
Mnodom Ha cezawHocma, cnepMama Ha MUHamMoMmMo, ceMemo Ha uGHUHama

Y4decTBOTO BO [anuukara pesugeHumja Bo 2006 roguHa, nog, KycTOCTBO Ha AHa ®PpaHroecka - Koe
Bele saveTokoT 3a peanu3saumja Ha oBaa nanoxba - ce uyBa BO MOjOT YM Kako Mmemopuja ApXejkun egHa
HaBWUCTUHA MaruyHa CyLUTUHA.

3owTo?

3atoa LWTo, HAaYMHOT Ha Koj jac ro NoYyBcTByBaB, Gesme aBUp Ha YMETHULM MCTPaAXYBAjKW LITO 3HAYN
Ha ce buae kpeaTuBeH BO MPEKPAcHOTO ceno ManuuHuK, Bo BeYHa, a cenak cekorall MUHNMBa TajHa Ha
npupogata. V1 moxe Aa ce npaisyame 30LITO MMa CMUCIA OBA, M MOKPaj T0a WTO CU NOMUHABME
npekpacHo.

YMETHOCTa, Ha HaYWHOT Ha Koj jac ja rmejam, e cTpareruja aa esonyuuja. YMeTHUIKUTE aena, anarku,
Kako 1 AO0CTUrHyBara, ce paboTHN MOJEenu KOH XurnoTesaTta 3a Toa Kako rnegame Ha caMmuTte cebe n Ha
kocmocort. Jlyfeto ce pa3bupaart, necduHupaar, CTpyKTYpupaar u ce npectpykTypupaat cebecu, cBOjoOT
WIEHTUTET U CBOJOT 3aeHUYKN WOGHTWTET HW3 YMETHUYKW npakTuku. Liusunuaaumja, oHa wro Hue
AOCTOJHO 10 HapeKyBame KynTypa, € OTBOPEH U3BOPEH KOf; COHTBEP OCTABEH W NPOMEHET 0/ NOKONEHNe
Ha MOKOfIEHWE 1 BO OBOj MPOLIEC MEHYBAjKN M1 CBOUTE KOPUCHALIN.

W noeTtopHo, oHa WTO He ycnesame Aa ro cdartume e feka BO HaWWoT obus na ja pasbepeme
npvpoaara n camute cebecn He npaBuMe HULLTO APYro, TYKy CO3fjaBame MeTakynTypa ...

Oxa wro moxebu uma cmucna Ha KpajoT Ha kpauwTaTa e Halara crnocoBHOCT aa byBume u ga
COHyBaMe.

Bo 0B0Oj KoHTEKCT M co3aanoB cepunte Faos Bo ManUuUHWK, Kow ke BUAAT NpUKakaHu mery apyrure
Aena, cute npunaraar BO NOTparaTa Ha WaxoBCKMOT KOHTUHYUTET - UAEorpam.

Lliakoeckuom KOHMUHyumMem ro OnuLLyBa, BO aHa KOHTUHYMPaHa NIMHU}A, LUAxXoT, Kako Ha mMana
3a 6uTka, Kako 1 eIMHCTBO Ha CIPOTUBHWTE, & Cenak KOMMMNEMEHTapHW Cunu. Cunu wTo AejcTByBaart Bo
Apamara Ha CO3/iaBaH-eTo OIeCHYBajk ro HaYMHOT Ha XMBOT. LIpHoTo 1 BenoTo ce aeduHMpaat mery
cebe BO peunnpoLMTET 1 OBaa NpoMeHa of pasnuyHOCT KOH eAMHCTBO 1o NpoOMoBKMpa BEYHUOT NMPeMUH:
Edemepon (Ephemeron), Urpara (The Game).

A vrpara wro Tpae 4onro Bpeme, Kaae LUTO eAeH KPaTok MUT o CHEAN HaPEaHHOT, TpaHcdopmupajin
TV CUTE, a cenak cekorall Ke ocTaHe WUCT.

Wrpata Ha Bpeme, kage WTO MOXeBW Aypn U camoTo BpeMe Moxe ga 6uae camo ywre efeH
HaTnpesap u eHepruja - cosaasa opMa Ha cyncraHuuja u obpatHo. CuTe ce BO NOTOK M LIBPCTU BO
UCTO Bpeme, ABaTa v bpaH 1 YeCTuU4Ka, Kako LITO HE y4u KBaHTHATA (U3KKa, HALLTO HE € KOHEYHO 1 CUTe
KOeraucTupaar Bo KOHIUKT.

Tue ce pasnvkysaar 1 cenak ce HaoraaT BO [OrOBOP OCMOPYBajkK U YTBPAYBA]iM Ce eaHn co apyrn,
a Hue cme GeckpajHo marencanu, 3apobeHu Bo OBaa Wrpa Ha MoToK, Kaje LITO YOBEK, MCTOBPEMEHO, &
urparta un wrpata Ha urpara, BO KOHCTaHTeH NpoTok Ha BWTWeTo BO BpemeTo, Ha BUTMETO BO HErOBOTO
HacTaHyBak-e.

Ha cekakoB HauvH, Bo HawaTa epa Ha rmobanu3sauuja, Ha KynTypHa Mery3aBUCHOCT W ekonorwja,
urpata Ha LIaxoBCKWOT KOHTUHYWTET, Ha €4MHCTBOTO KakKo PasHOBUAHOCT, € BO MOSH TeK.

Emunuja Manadpununy



Chess Continuum —
The fruit of present, sperm of past, seed of future.

Having participated in the Galitchnik residency in 2006, curated by Ana
Frangovska -which has been the initial seed that brought into fruition this
exhibition - has been being kept in my mind as a memory holding a truly
magical essence.

Why?

Because , the way | felt it , there we were, a community of artists,
investigating what it means to be creative in the beautiful village of
Galichnik , i.e. within the everlasting and yet always transient mystery of
Nature. .

And one may wonder, why did this make sense- besides having a
wonderful time that is-?

Art, the way | see it, is a strategy for evolution. The works of art, being both
the tools as well as the accomplishments, are working models towards the
hypotheses of how we perceive ourselves and the Cosmos. Humans
grasp, define, structure and restructure themselves, their identity, and their
communal identity, through art practices. Civilization, in what we fittingly call
Culture, is an open source code; software bequeathed and altered from
generation to generation and in this process altering its users.

And yet again, what we fail to grasp is that in out attempt to understand
Nature and ourselves we do nothing but create meta-nature...

What perhaps makes sense after all is our ability to love and dream.

In this light | created the Faos series in Galichnik, which will be shown
among other pieces, all belonging in the investigation of the Chess
Continuum ideogram.

Chess Continuum describes in one continuous line, chess as map of
battle as well as unity of the opposite and yet complementary forces.
Forces acting the drama of creation, facilitating the flow of life.

Black and white define each other reciprocally and this interchange from
diversity to unity promotes the everlasting transient: the Ephemeron, the
Game.

A game which lasts for a long time now, where one fleeting moment follows
the next; transforming all, always remaining the same.

The game of Time, where perhaps even time itself may be just another
game and energy in-forms matter and vice versa.

Allis in flux and solid at the same time, both wave and particle as quantum
physics informs us, nothing is final and all coexist in conflict. They differ and
yet find themselves in covenant, disputing and defining each other and we
are being endlessly enchanted, captivated by this game of flux, where one,
simultaneously, is being the game and the game's game, in the constant
flow of Being in Time, of Being in its Becoming.

In every way, in our era of globalization, cross-cultural interdependence
and ecology, the game of Chess Continuum, of Unity as Diversity, is in full
progress

Aemilia Papaphilippou




Emunuja Manadununy e poaera 1961 Bo Acmapa, Eputpeja,
Wctouna Adppuka.

Cryaupana Ha Bucokara wkona 3a ybaBa yMEeTHOCT (cnukap-
CTBO) BO AThHa 1 Hbyjopk yHVBEp3UTETOT (BUAEO W HOBU MEQAM)
BO Hbyjopk, co ctnneHauja of OHaauc choHaauumjata 1 MeHTOPCTBO
(on ctpaHa Ha Mutep Kamnyc, pakoBoguTten Ha BUAEO OAENoT)
Ha HoyjopK yHUBEP3NTETOT.

WManoxkysana Ha MHOryBpojH1 CaMOCTOjHU K IPYMHK U3NoX6K,
mery kou: HauvonanHa ranepuja Ha Makegonwja, Mana ctanuua,
2010, Ckonje; HaumoHanHa ranepuja Ha Makegonuja, Mana
cranuua, 2007, Ckonje; JInkoBHa konoHmja MannuHmk”, kypatop
Axa ®panroecka; ,MefyHapoaHo GueHane Bo Maxdeso”, 2000,
Manyeso, Cpbuja, kypatopu Ceetnana MnaaeHoB 1 Urop AHTUK;
.CuHoncue 1 — KomyHukauum®, 2000, nHayrypaumoHa nanoxba Ha
HauuoHanHmot mysej Ha coBpemeHa yMeTHOCT, ATWHa, KypaTtop
Axa Kadeun; ,CoBpemeHa rpuka yMmeTHOCT — TPU reHepauun’,
1998, Mysej Ha ymeTHOCT BO Ten AsuB, /3paen, HauvoxanHa
ranepuja — A. Cyuoc mysej, AtuHa, puuja, kypatopn Omep
Mopgeyan n Mapuna JNambpaku-Mnaka; ,KyntypeH awjanor”,
1995, Epcbypr, Mepmanuja, kypatop Katepuna KockuHa; ,CaHar-
TexHe”, Wctaubyn, Mumap CwHaH yHuBepsuter, Myse] Ha
cnuvkapcTBO M ckynntypa, kypatopy Edwme Crpyua n bepan
Magpa; ,MnaguHcko meguTepaHcko BueHane”, Mapcej, ®pat-
uuja, 1990 n 1986 Bo ConyH.

Ja npetcrasysana lpuunja Bo 1991 Ha ,BuenHaneto Bo Cao
Maono®, kypatop Mapuja Mapary; so 2000 Ha nanox6ara ,Espona
noctoun”, kypatop Xapong LLiuman n Poza MapTtuHes n so 2002 Ha
uanoxbara ,OTBopeHo” Bo Iwao, BeHeuwja, kypatop IuHa
LivkyTa.

HejauHuTe nena ce Haoraat BO MHOry6pojHU NPUBATHM U jaBHA
Konekumn mery ko EBpornckoTo nateHT 6upo Bo MuHxeH u
OHasnc KykaTa Ha KHWKEBHOCTa U yMETHOCTUTE BO ATvHa Kagde
cosqana nocTojaHa CKynnTopcKo-yTUNUTapHa WHCTanauwja.

lNpegasana Ha noctaunnomckuTe cTyauu Ha BucokaTa wkona
3a yGan YMETHOCTU.

Taa e akTmBeH 4reH Ha 6opaoT Ha gupekTopu Ha HayuHata
acoumjaumja Ha OHasuc choHaaumjara.

Aemilia Papaphilippou was born in 1961 in Asmara, Eritrea,
East Africa.

She studied at the Graduate School of Fine Arts (painting) in
Athens and at the New York University (video and mixed media)
in New York, having received a fellowship by the Onassis
Foundation and a teaching fellowship (teaching by the side of
Peter Campus, head of the video department) by New York
University.

She has exhibited in numerous personal and collective
exhibitions among which are: at the National Gallery — “Mala
Stanica Center”, 2010, Skopje; National Gallery — “Mala Stanica
Center”, 2007, Skopje; Galichnik Art Residency, curated by Ana
Frangovska; “Pancevo International Biennal’, 2000, Pancevo,
Serbia, curated by Svetlana Mladenov and Igor Antic; “Synopsis
1 — Communications”, 2000, inaugural exhibition of the National
Museum of Contemporary Art, Athens curated by Anna Kafetzi;
“Contemporary Greek Art — three generations”, 1998, Tel Aviv
Museum of Art, Israel, National gallery — A. Soutzos Museum,
Athens, Greece, curated by Omer Mordechai and Marina
Lambraki — Plaka; “Dialogue der Kulturen’, 1995, Erfurt,
Germany, curated by Katerina Koskina; “Sanat - Techne’,
Istanbul, Mimar Sinan University painting and sculpture Museum,
curated by Efie Strouza and Beral Madra; Youth Biennale of
Mediterranean Countries, Marseille, France, 1990 and 1986 in
Thessaloniki.

She has represented Greece in 1991 in the Sao Paolo
Biennale, curated by Maria Maragou, in 2000 in the exhibition
“Europe Exists”, curated by Harald Szeemann and Rosa Martinez
and in 2002, in the exhibition “Open”in Lido, Venice curated by
Lina Tsikouta.

Her work belongs to private and public collections among
which are the European Patent Office in Munich and the Onassis
House of Letters and Arts in Athens wherein she has created a
permanent sculptural-utilitarian installation.

She has taught at the postgraduate department of the
Graduate School of Fine Arts.

She is acting member of the board of directors of the
Scholars’ Association of the Onassis Foundation.
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