











KoHu4a lNupkocka
ETUKATA NMPEO ECTETUKATA

,CVpOMaLLHWTe ceKorall cakaaT HeLUTo,
boratuTe cakaaTt MHOry, a CKp)kaBuTe cakaar ce”.
. CeHeka

HajHoBwuoT npoekT Ha [ujaHa Tomuk-Papgescka noa Hacnos ,CelyM CMPTHU rpeBOBU” Hema Hamepa
[la ro akTyenuaupa penvruckMoT acnekT Ha OBa CTapo3aBeTHO cvxe. HacnoBoT u Temata rv npesema Kako
apXeTUMNoBU, UMK Kako NajTMOTMBW KOM HU3 UMTUPaHETO U peakLeHTUPaeTo, Ha e[leH of CTapuTe mMajcTopu,
NocTojaHo Ke NpoBejyBa BO HEj3UHOTO rpadhmyko nucmo. ConcTBeHOTO AONTOrOAULLIHO HanMacTeHo KPUTUYKO
oncepBUpame Ke ro KOHLUEHTpUpa Ha NpobnemMoT Ha eTUYKOTO BUTe Ha YOBEKOT CMEeCTEeH BO COBPEMEHUOT
nokaneH v rnobaneH onwTeCTBEHO-MOMUTUYKA 1 CoLMjaneH KOHTEKCT.

OTTyKa KOHKPETHMOT rpacuykmn npoekT Ha Tomuk-PageBcka Moxe fa ro BocnpyemMame Kako cBoe-
BWHO UCMNOBEeyBaHe, Kako BHATPELLUHO JYXOBHO NPO4YMCTYBae W NOYETOK Ha HEj3MHOTO (ECT) ETUYKOTO OC-
noboayeawe. MoTuUBUTE Ha ,ceflymTe rPeBOBU” MM CUCTEMaTU3npa BO cefyM pPasfiuyHKU NpuUKasHU Kou ce
pasnUYyHO MyNTUNNULMPAHWA U CTUNCKW Pa3nUyYHO BapupaHu, oa urypatmBHN U acouujaTUBHK, Na ce Ao an-
cTpakTHU. OBOj LMKINYC MOXe [ia ce TONKYBa M Kako CBOEBUAEH MoparneH bpesujap Ha aBTopkaTa co Koj caka
a He NOTCEeTU Ha HannacTeHUTe pyMHUPaHW ETUYKM KOHBEHLIMM Ha HOBEYKOTO OJHECYBaH-€ U 3aeM0oejCTBY-
BaH-€.

pacdukmuTe ce paboTeHn BO TpaguuMOHanHaTa TexHuKa ApBOpe3 U UCrneYyaTeHn ce Kako Ha CTaH-
AapaHuv rpacbyyku NMCTOBM, Taka U Ha opu3oBa xapTtuja u Ha nayc. OHa WwTo npeTcTaByBa nocebeH npean3snk
Kako 3a aBTopkara, Taka 1 3a HabrbyayBauuTe, T0a ce TPaHCMapeHTHOCTa Ha HEXHWUTE OPU30BU XapTun U Ha
naycuTte, Ha KoM ce NPOMUCIlyBaHN CelyMmTe BapwjaHTW Ha NocoYEeHUTe MOTUBKU. TpaHCNapeHTHUTE MaTe-
puwjanu ucToBpeMeHo cumbornnyku pedepupaar Ha KpeBKOTO TENECHO, HO U Ha LBPCTOTO Henonpasnueo Mno-
poYHO BUTME Ha YoBekoT. HaTamolHOTO HabrbyayBawe U UCHMTYBae Ha HapatuBHaTa CTPYKTypa, Hu ja
cyrepvpa 1 H/ ja eMaHupa Hawara BHaTpeLHo gedopMupaHa crnvka Bo Koja, Kako BO orrnegano Moxeme fa
ce npeno3Haeme cebecu kako AyXOBHO OCaKaTeHn ep-eTuyku Butuja, HO 1 Kako BUTrja NOAroTBEHU 3a MOXKHa
VHOVBUAYyanNHa aBTOKPUTUKA, aBTOAMAAKTUKA U aBToeTU3auuja.

Hu3 meneserweTo U hparMeHTapHOTO UMTUpame, pe-uMtupane, peakueHTupawe, Tomnk-Pagescka
ce 0buayBa CBOjOT NOMHAKOB FOBOP fla ro BKPCTU CO AieNn Of roBOPOT HA UCTOMMEHUOT rpacpuykn LUKNyC Ha
HEj3UHUOT ,,coroBopHUK” [MuTep Bpojren. BakBoTo TpaHCUCTOPUCKO Anjanorusumpare co HeroBute bakpopesau
(,BaBunoHcka kyna“, ,fonemuTe pubu rv jagat manute”, ,Mp3enueocta“, ,bnyaHocrta®...) Kako WTO Noco-
yMBMe, aBTOpKaTa MM annuuupa BO COBPEMEHMOT KOHTEKCTOT, BO KOj HU3 CeKojaHeBHaTa eMnupuja, (Kkako u
HEj3MHMOT COTOBOPHMK BO €HO APYro Bpeme), r npenosHasa v rv JoXWBYBa, NOCPEAHO UM HenocpeaHo,
npoanabovyeHuTe COBpEMEHU AereHepaTUBHU NPOMEHN Ha eTUYKUTE NPUHLIANA.

Cedymme cMpmHu 2pesogu bure rpeo 0cyM Koea 80 8peMemo Ha 80CIocmasysarbe Ha XpucmjaHcmeomo, 2u 80CmaHos8usl
2pykuom Kanyrep Eeazpuo 00 MoHm u eu dechuHuparn anasHume HeaamusHU Kapakmepucmuku Ha Yoeekom. Bo VI e. nanama
puzopue Bernuku gHer UsMeHU 80 080 CrILCOK U ja sogen 3asudnusocma obeduHysajku ja co 2opdocma u co cyemama. Bo XVII
8. CrIUCOKOM 108MOPHO Mpempriern U3MeHU, Koaa MenaHxonujama buna sameHema co Mp3enueocma. Taka e 0ojoeHo 0o nu-
cmama Ha epesosume Koja eaxu ct# do OeHec, a moa ce: copdocma, m.e. goobpaxeHocma, cyemama-(superbia); an4Hocma,
cpebposbybuemo, ckpxaeocma-(avaritia); 6nydHocma, paszepamom-(luxuria); eHesom-(ira); nakomocma 6o jaderemo u nuetemo-
(quia); 3asudnusacma-(invidia) u Mp3enusocma (acedia unu desidia). O0 noyemHume 6ykeu Ha ceGymme 2pe6osu Ha NamuHCKU e
cozdadeH akpoHumom SALIGIA.



Hu3 ocTpoTo NuHeapHoO HannacTyBawe, 3rycCHyBake Ha MOTUBWTE, Taa HW o NPeTCTaByBa NaBUpPUH-
TOT Off pasnu4HoO TpeTupaHute uamerneseHu kombvHauun. Co TeHAEHUMO3HOTO, TEXHUYKN HENPELM3HO, CU-
pOBO, MPUMUTUBHO, poBYCTHO M3BEAyBake Ha MOTUBUTE W pedyLMpaHoOTO KopucTewe Ha bojata, npeky
ecTeTukaTa Ha rpaoTo, aBTopkara npeteHaupa [a ja HagononHW U a ja noTeHunpa XxaoTudHaTta Aenpumm-
payka Cnuka Ha Hej3MHUOT reHeparneH KoHUenT.

Co cospaBan-eTO Ha HeraTueBuTe, co AnabereTo, bpasneH-eTo NO CBOUTE LPELLOBM KNULLea, U HUB-
HOTO jaBHO penjeHO UK CKyNMNTypanHO CUHXPOHU3UPAHO Npe3eHTUpaHe co rpadnyknTe NUCTOBY, UMa Ha-
Mepa [a HY o U3MOoXK NPoLecoT Ha reHepaTUBHUOT MPUHUKMN Ha eTuykaTta m3onaveHocT. Co urpaTa Ha
pOTUpaHe Ha eaHO UMV NOBEKe KIuLiea BO paMKWTe Ha e4eH MOTMB, U CO HUBHAaTa peneTuuunja n maHunyna-
uuja, aBTopKaTa UICTOBPEMEHO ro AMHaMU3Mpa BHATPELLHVMOT pUTaM W ja 3rycHyBa HapaTuBHaTa CTPyKTypa.
Co TakTuKarta Ha NpeTeHUno3HO BUANMBO-HEBUANMBUTE AETaNW KOW ce pacnopeaeHu Ha pasnuyHu pam-
HULWTa, CO PUTMU3UPaH-ETO Ha aBepCHO-peBepcHarTa nosuumja Ha knuweara (Bo v HagBop of rpadukiTe),
Taa ja urpa Kanewgockorckarta urpa Ha OpojHWTe Bapuvjauuy Ha YoBeykaTa anyHocT, FOpAOCT, MP3ENUBOCT,
NakoMocCT, rHeB, BnyaHOCT 1 3aBUANMBOCT, CO34aBajkv ja n emaHMpajku ja uenocHaTa HeMok 3a eTUYKOTO 1C-
LenyBake Ha YoBEYKOTO BuTue.

OTTyKa Mmoxe fa KoHcTatMpame geka Tomuk-PageBcka co CBOETO MHTErpanHo eTU4Yko MMCMo, roBo-
pejkun cv cebecu, BCYLLHOCT HM FTOBOPU HaM, 3@ HALLETO COYYECHULLTBO, 3apaam Toa LWTo ,CUTe HUEe CMe Of-
roBOopHW 3a ce, a jac (cekoj og Hac, M.3ab.) noBeke of apyrute” ([octoescku). OBa ganeyHo exo Koe
O[SBOHYBa Ha penauuja Mery rpavykMTe NMCTOBK 1 KnuvlieaTa 3aeMHO ja TkaaT Lenocta Ha HepacKkUHNu-
BaTa Mpexa Ha 3abopaseHuTe gobnectn Ha eTuykaTa KoHBeHUuja. OBOj anen 3a aBTorMyHuM3aluja, 3a of-
BpaHa o 6eCKOHEYHOTO [ABIDKEH:-E OKOMNy opbuTaTa Ha HEMOPAroT, Mako Ke NPO3BY4YM Kako rfac BO NyCTUHA,
€ ynaTeH [0 Hac, Kako nopaau HawuoT MHAMBKUAYanNeH, Taka u nopaauv HalWOT OMnLITEeTCBEHMOT cnac.


















Konca Pirkoska
ETHICS BEFORE AESTHETICS

“The poor always wants something, the rich wants more and the
greedy wants everything.”
Seneca

The most recent project by Dijana Tomi¢-Radevska, titled “Seven deadly sins” , is not intended to
resuscitate the religious aspects of this theme deriving from the Old Testament. In effect, she appropriates
both the title and the topic, as if they were archetypes or leitmotifs which - by way of new inflections and
quotations sourced from one of the old masters - appear to be persistently present in her graphical alpha-
bet. The personal residues of everyday critical observations represent a starting point for artist's approach
to the question of man'’s ethical essence, as it may be grasped in the local and global social and political
context of today.

Hence, we could perceive these latest prints by Tomi¢-Radevska as a project conveying certain
confession, as an internal spiritual purification and inception of her (aesth)et(h)ical liberation. Here, the mo-
tifs extracted from the “Cardinal Sins” are systematized in seven distinct narratives which are multiplied in
different ways and, in stylistic terms, reach across the figurative and associative to the entirely abstract pre-
sentations. This cycle could also be interpreted as a moral breviary of sorts that the artist is using to prompt
us about the dilapidated ethical practices of behaving and interacting.

The works at display are made using a time-honored procedure - the woodcut - while the printing it-
self involves regular graphic art paper sheets, as well as rice paper and tracing paper. There is a particular
challenge for both, the artist and the spectator in dealing with the very transparency and tenderness of the
rice paper and tracing paper sheets as the means of choice in deliberating over the seven variants of the
earlier mentioned motifs. Actually, those transparent materials are coincidentally making a symbolic refer-
ence to the frail bodily and to the resilient, incorrigibly sinful essence of man. Further inspection and inter-
pretation of the narrative structure at hand implies and exposes our own inner distorted image wherein like
in a mirror, we may see ourselves as spiritually mutilated her-et(h)ical beings but also as beings which are
eventually capable of personal self-criticism, self-teaching and self-improvement.

By way of bastardization and partial quotations, reused quotations and shifts in the inflection,
Tomic¢-Radevska is attempting to partly merge her somewhat idiosyncratic enunciation with the voice that
her collocutor Peter Breughel once had employed in the namesake cycle of prints. As we have pointed out
above, this kind of trans-historical dialogue with Breughel's copper-plate engravings (“Tower of Babylon”,
“Big Fish Eat Little Fish”, “Sloth”, “Lust” ...), is reassigned by Tomi¢-Radevska to the contemporary context
where in her everyday experiences (similarly to her counterpart from the times past) she discerns and un-
dergoes, in one way or another, the profound degenerative changes in ethical principles.

Applying the incisive linear deposits and condensed motifs, the artist is portraying a labyrinth of dif-
ferently crossbred combinations. Her rendering of the subject is purposely imprecise in technical terms,
inept, primitive and robust in the implementation and featuring a rather reduced palette in the vein of an
aesthetics of the ugly, aimed at underlining and enhancing the chaotic depressing picture of the concept in
general.

Making the matrices, carving and plowing the cherry plates and putting them on display along with
the prints as sculptures or reliefs is intended to represent the process containing the generative principle of
moral corruption. Playing about with the rotating single or multiple printing plates, repeatedly manipulating
several stamps on a single sheet of paper, the artist enlivens the






dynamics of the inner rhythms, while at the same time makes the narrative structure denser. She opts for
the tactics of visible-invisible details which are preciously arranged at different planes. By setting up a ca-
dence of alternating averse and reverse positions of the printing plates (inside and outside of the prints),
the artist creates a kaleidoscope out of greed, vanity, sloth, gluttony, wrath, lust and envy - thus, creating
and imparting the sentiment of an utter inability of ethical healing of men.

Hence we may conclude that Tomi¢-Radevska'’s integral ethical discourse is referred back to her-
self, as much as it is addressed to us and our complicity because “we all are responsible for everything,
while | myself am more responsible than the others” (Dostoevsky). This distant echo bounces off among
the prints and printing plates which are making up that everlasting weave of forsaken virtues of ethical
convention - it is a call for auto-immunization, a call for resisting that endless circling in the orbit of the im-

morality. Although this may sound as a lone voice in the desert, it is addressed to ourselves, not only for
our individual, but also for our social salvation.

JlytuHa















OUJAHA TOMUK PALEBCKA

Popena 1961 roa. Bo Ckonje, Makegonuja. Og 1979 ao 1984 rogvHa ctygupana v rv 3aspliina ucnnutute
Ha dunosodbckun hakynTeT, rpyna Mctopuja Ha ymeTHOCT co apxeosioruja Bo Ckonje. Bo 1980 roguHa ce sanvwysa
Ha PakynTeToT 3a NIMKOBHU yMeTHOCTH . Bo 1984 roguHa aunnomupa Ha ®akynTeToT 3a JIMKOBHA YMETHOCT Ha OT-
cekoT pachuka co pachuukm ansajH Bo knacata Ha lMpodp. [iparyTuH Aspamoscku-TyTe. Hnex Ha [AJTYM op 1985
rog. 3aefHo co ymeTHuumnTe 3aenko byxek, HuHa MewTakoscka LiBeTkoseka n 3opaH KaparoHos Bo 1985 rog. ja
cpopmupaaT rpynata “KPYI™ co Koja WwTo KOHTUHyupaHo uanara. Bo 1993 co MapuH PageBcku ja ocHoBaaT KOMMNaHu-
jaTA “Kompag - [In3ajn” 3a Npou3BOACTBO HA PAYHO TKAEHM, YHUKATHU Tenucu, Koja u geHec pabotu. Bo nepnogot
O/, 3aBplUyBarbeTo Ha cTyauuTe, 1984 ro. A0 AEHEC KOHTUHYMpaHO u3nara Ha CaMOCTOJHU W FPYNHU U3N0X6U BO
MakegoHwja n Bo cTpaHcTBo. CTyAujcKM NpecToj Bo [lpe3feH BO CKII0MN Ha 0TBOPEHO rpadpnyko CTyauo.

1999 OdwmumjaneH Butes Ha AkagemujaTa “Greci Marino”, Verbano - tanuja, ogaen 3a yMeTHOCT

PaboTu Kako camoCTOEH YMETHUK 1 An3ajHep.

Appeca: XaBaHcka, Ho.4/7, 1000 Ckonje, MakeaoHuja

Ten/takc: + 389 2 3077345, + 389 2 3239708, mob: + 389 70 410 461
e-mail:

www.komradrug.com.mk

CamoCTOjHU N3N0oXKOMU:

2010 Ckonje, Mysej Ha rpag Ckonje, OTBOpeHo rpaduyko cTyamo, Peumkrvparse; 2009  Benrpap, ['anepuja
3BOHO, [lpama Ha recToT, (3aegHo co B.Vpowesuk u M.MoTtescka); 2006 New York, Gallery MC, Memopapuywm;
Berlin, Prima Center Berlin, Memopapwuywm |l; 2005 Ckonje, HaunonanHa ranepuja Ha MakepaoHuja, Hudte Amawm,
“Mpeurpyearbe”; 2002 Ckonje, My3aej Ha rpag, OTBopeHo rpaduyko cTyano, “Kpy>xHu ceKkaBarba’, BUAEO UHCTa-
naumja; 2001 Ckonje, Myaej Ha coBpemeHa ymMeTHOCT, “LiutaTt’”, co rpyna ymetHnuyym (Bana Ypouwesuk, Nbpaxum beaw,
NemeT Pammuesnk, MoHuka MoTescka, PobepT JaHkynoBcku) ckynnTypa-uHctanaumja; 2000  Fremantle, Australia,
Fremantle Art Centre, co rpyna ymeTHuuy (MeTtap Xaym Bowkos, HuHa MewTakoscka LipeTkoBcka, 3aeHKO Byxek),
BUAeo v rpadmku; 1999 Butona, YMeTHWYKa ranepuja, “Xepaknejcku sedepu”, rpauku u konaxw; 1999 3arpe6,
Xpeatcka, Fanepuja Ha Matuya Xpsatcka, co rpyna “Kpyr”, rpacdmku; 1998  Aachen, 'epmanuja, “Aktion 21 e V
Ateliers 21, co rpyna “Kpyr”, rpadmku; 1998 Ckonje, Mysej Ha rpag Ckonje, OTBOpeHo rpacmyko cTyaywo, “UHTep-
akTuBeH Anbym”, nnctanaumja-rpacukuy; 1997 Mastricht, Xonanguja, Stenenbrug 4A, Kunst uit Macedonie, co rpyna
“Kpyr”, rpachukm; 1996 Ckonje, Myaej Ha rpag Ckonje, co rpyna “Kpyr”, rpacduku; 1996 MunaHo, Utanvja, lanepuja
“Modigliani”, nepmaneHTHa n3noxoa, rpacmku; 1995 Ckonje, KyntypHu-UHtopmarmeeH LieHtap, CanoH 1, rpachuku;
1995 Ckonije, Manepwja “Ctobwu”, co rpyna “Kpyr”, rpacmku u macna; 1995 Oxpug, KyntypeH Lientap, co rpyna “Kpyr”,
rpachuku; 1995 LWTun, KynTtyper yeHTap, co rpyna ‘Kpyr”,, rpacuku; 1995 KymaHoBo, KyntypeH LleHTap, co rpyna
“Kpyr”, rpachukm; 1992 Ckonje, YmMeTHuuka ranepuja “flayT Mawwn Amawm’, rpacpmkn; 1992 Oxpup, HayuoHaneH
Mysej, “Kyka Ha YpaHwja”, rpacmku; 1988  Ckonje, CTonaHcka 6aHka, co Ennsabeta Aspamoscka; 1985/860xpua,
KynTypeH LeHTap, co rpyna “Kpyr”; 1985 Teerenmja, OnwrtuHckn Mysej “M.3admposcku’, co rpyna “Kpyr”



rpynHU U3N0XXOM:

2010 = Ckonje, Ckoncko neto, Ckoncku Yp6anu npukasHu, Mauot, suaeo ; 2009 Ckonje, JJTYM,upTex 1 rpadumka,
Ckonje, ANTYM, 3umcku canoH, “[ip. Nokan v Mp. 'no6an* ; 2008, 2005, Ckonje, [JTYM, man copmat

2006 Ckonije, KyntypeH ueHtap Touka, Cyporatu; 2004 Butona, YmeTHuuka ranepuja, 2003-2004, BuAeo npoek-
Uuja, (co B. YpoweswKk); Falun, Falun Triennalen; 2004, Prints from the Balkans; Ckonje, ®paHuyckun KynTypeH LieHTap,
jyHu-jynu, macna v rpacuku; Ckonje; Myaej Ha rpag Ckonje, O AC, MynTunnukaumja Ha MakegoHcKu HaumH; Ckonije,
Almanac 2004, lNMpoekT Ha Karlotta Bléndal artist in residence v rp.ymeTHuyn, Ckonje, Mysej Ha rpag, MoguwHa
n3noxoéa Ha AJTYM; Ckonje, INYM- Man c¢opmat; ConyH, COSMOPOLIS 1: Microcosmos-x-Macrocosmos, 2004-
2005; 2003  Chamaliérer, ®paHuyvja, CeeTcko TpueHane Ha rpacuka-man copmart; Cracow, Moncka, MHTepHa-
LroHanHo rpacuyko TpueHane; Ckonje, Mysej Ha rpag Ckonje, “Iobanusauuja n MaeHTtuTtet”; Brunico, Ex Libris;
2002 Tlesrenuja, YMeTHUYKa KonoHuja u Manox6a; Offenbach am Main, Mepmanuja, Internationale; Senefelder-
Stiftung; Hosu Cag, Barba Jlyka Benrpap, Bpwau UcTpa, Iwano Project |Il; Ckonje, My3ej Ha coBpemeHa yMEeTHOCT,
SEAFair, Cultural Transformation-Consciousness and New Technologies; 2001 Benrpag, Flux 01, Rex Bo npearpaave;
Ckonje, Mysej Ha coBpemeHa ymeTHocT, SEAFair, Society and Genomic Culture; Ckonje, “IMejcax”, roAvLLHa M3nox6a
Ha [INTYM; Ckonije, Mpachuyka nanoxba Ha [J1YM; 2000 BepnuH, padmykn ymeTHuum o Makesonvja; Varna, Byrap-
vja iHTepHaumoHanHo rpacuyko bueHane; Ckonje, MoHoTunuja, BO aterbeto Ha npod. Metap Xaum Gowkos; Ckonje,
Mpachnuka uanoxoba Ha ANYM;1999 Ckonje, Mysej Ha coBpemeHa ymeTHoCT, “Hapuuamn”; Bamseso, Cpbuja, Make-
[OHCKWN YMETHULW;

1999-98Ckonje, Myaej Ha rpag Ckonje, OTeopeHo Mpacuydko cTyano, Mak-Tpac; 1998 Ckonje, YmeTHW4Ka ranep-
vja ‘Ckonje”, 50 roguHn Ersoayc Ha Erejckute MakegoHuu; Codmja, Egrapmja BTopo UHTepHaumoHanHo TpueHane
Ha rpachuka; Dresden, N'epmaHuja, MakesoHeka Mpaduyka ymeTHocT; Ckonje, padmuka nsnoxeéa Ha [JTYM; 1997-
2000 Ckonje, Mysej Ha 'pag, OTBopeHO Mpacuyko C?,qmo, padnuku ekcnepumenT; 1997  Sanremo, Wtanuja,
MeryHapogHa Manoxba Ha coBpemeHa ymeTHocT; Dresden, Mepmanuja, Mpaduko Ctyavo; 1997,98,99 Sint
Niklaas, benrvja, Uanoxb6a Ha Ex Libris; 1997 Ckonje, Yudte Amam 3; Ckonje, Art City , MpoekTu; Ckonje, 50-Ta
roguwHuHa Ha [JTYM; 1997-2000 Butona, MefyHapogHo TpueHane Ha rpadmka

1996 Paris, ®paHuuja, Cite des Arts; Codmja, byrapuja, MefyHapogHo cnvkapcko TpueHane; Ckonje, Yure
Amawm 2; 1994-99 Ckonje, KyntypHo-UHdopmaTtuseH LieHTap - Mak-Tpad; 1990 Ckonje, Lipksa Ce. KnumeHT
Oxpuacku (gusajHu 3a Tenucun); 1986  Ckonje, YmMeTHuuKa ranepuja

Konekuuu:

Washington D.C., CA[]; CBeTcka baHka;

Ckonje, LlenTpana Ha CeeTcka baHka; -
Aspen, CO, CALl; MpuBaTHa Konekyuja,

London, UK, “Liberty”;

MakepnoHckn Ambacagu (Utanuwja, Benruja, Aurnuja, CA)

CrpaHckn Ambacaam Bo MakepoHuja n apyrv PenpeseHtatnsHu MHcTUTyumMmu Bo MakeaoHuja
Bo konekuujata Ha Museo Civico di Brunico

Harga%u:

1995 atko Hectoposcku-KuHec” 3a mnag astop. Harpagara “KoHctaHTui Mases-Koue” 3a ymeTHALM BO
MUHWjaTypa.

1996 3nateH mepan v avnnoma Ha NanepujaTa “Modigliani” - Munaxo, Utanuja,.

1997 I'pynarta “Kpyr” e gobuTHuk Ha Harpagata “Jbybomup benorackn” 3a Hajgobpa usnox6a o 1996 Bo
MysejoT Ha rpag Ckonje.

1998 “ApT Ersogyc” Bo Ckonje

1999 "IPremio Ambiente” Centro Europeo Ambientearte, Italia. 1 Premio Selezione Critica 99, New art Promotion,
talia.

2008 oTkynHa Harpaga 3a rpadmka-41ym



DIJANA TOMIK RADEVSKA
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Archeology from 1979 till 1984 in Skopje. In 1980 she started studies on The Faculty of Fine Arts, department of Printmaking and
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Works as an independent artist and designer.
1999- Official Knight of the Academy “Grecci Marino™, Verbano - Italy, Art department
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Solo exhibitions

2010- Skopje, Museum of the City of Skopje, Open Graphic Art Studio, Recycling; 2009- Belgrade, Gallery ZVONO, Drama of
Gesture, (together with V.Urosevic, M.Motevska); 2006- New York, Gallery MC, Macedonian Cultural Center in New York, Mem-
orarium; 2006- Berlin, Prima Center Berlin, “Memorarium 2”

2005- Skopje, National gallery of Macedonia, Cifte Amam, “Re-play”; 2003- Bitola, Art Gallery — Bitola, video projection, (with
V. Urosevic); 2002- Skopje, Museum of the city, Open Graphic Art Studio, “Circular Remembrances”, video installation; 2000-
Fremantle, Australia, Fremantle Art Center, group of artists (Petar Hadzi Boskov, Nina Gestakovska Cvetkovska, Zdenko Buzek),
video and prints; 1999- Bitola, Art Gallery, “Heraklea evenings”, prints and collages; 1999- Zagreb, Croatia, Gallery of “Matica
Hrvatska”, with the group “Circle”, prints; 1998- Achen, Germany, “Aktion 21 ¢ V ”, Ateliers 21, with the group “Circle”, prints;
1998- Skopje, Museum of the city, Open Graphic Art Studio, “Interactive Album”, installation-prints; 1997-Mastricht, Holland,
Stenenbrug 4A, Kunst uit Macedonie, with the group “Circle”, prints; 1996- Skopje, Museum of the city, with the group “Circle”,
prints; 1996- Milano, Italy, Gallery “Modigliani”, permanent exhibition, prints; 1995- Skopje, Cultural and Information Center,
Salon 1, prints; 1995- Skopje, Gallery “Stobi”, with the group “Circle”, oil on canvas and prints; 1995- Ohrid, Cultural Center,
with the group “Circle”, prints; 1995- Stip, Cultural Center, with the group “Circle”, prints; 1995- Kumanovo, Cultural Center,
with the group “Circle”, prints; 1992- Skopje, Art Gallery “Daut Pasha Hamam?”, prints; 1992- Ohrid, National Museum, “House
of Uranija”, prints; 1988- Skopje, Stopanska banka, with Elizabeta Avramovska; 1985/86 Ohrid, Cultural Center, with the group
“Circle”, prints; 1985- Gevgelija, Municipal Museum “M.Zafirovski”,



Group exhibitions

2010- Skopje, Skopje Summer Festival, “Skopje Urban Stories™ ; 2009- Skopje, DLUM, Drawing and Art Grafic ; Skopje, DLUM,
Winter Salon, “Dr. Local and Mr. Global* ; 2006- Skopje, Cultural centre “Point”, Surrogates ; 2005- Skopje, DLUM, miniature
:2004- Bitola, Art Gallery, 2003-2004, video projection, (with V. Urosevic); Falun, Falun Triennalen 2004, Prints from the Balkans;
Skopje, French Cultural centre, June - July, oil and prints; Skopje, Museum of the city Skopje, OGAS, Multiplication in Macedonian
way; Skopje, Almanac 2004, Project of Karlotta Blondal artist in residence and a group of artists; Skopje, Museum of the
city, Annual exhibition of DLUM; Skopje, DLUM- miniature; 2003- Chamaliérer, France, International triennial of prints-minia-
ture; Cracow, Poland, International print triennial ; Skopje, Museum of the city, “Globalization and Identity”; 2002- Gevgelija,
Art colony and exhibition; Offenbach am Main, Germany, International Senefelder- Stiftung; Novi Sad, Banja Luka, Belgrade,
Vrsac, Istra, Luka, Iwano Project I1I; Skopje, Museum of contemporary art, SEAFair, Cultural Transformation-Consciousness and
New

Technologies; 2001- Belgrade, Flux 01, Rex in the suburb; Skopje, Museum of contemporary art, “Quotations”, group of artists
(Vana Urosevic, Ibrahim Bedi, Ismet Ramicevic, Monika Motevska, Robert Jankulovski), sculpture-installation; Skopje, Museum
of contemporary art, SEAFair, Society and Genomic Culture; 2000- Berlin, Artists-Printers from Macedonia; Varna, Bulgaria, In-
ternational print biennial, Skopje, Monoprint in the Atelier of the prof. Petar Hadzi Boskov; 1999- Skopje, Museum of con-
temporary art “Narcissisms™; Valjevo, Serbia, Macedonian artists; 1999, 98- Skopje, Museum of the city, Open Graphic studio,
Mac-Graf; Skopje, Art Gallery “Skopje”, 50 years of the Exodus of the Aegean Macedonians; Sofia, Bulgaria, II International
Triennial of prints; Dresden, Germany, Macedonian Print Art; Skopje, Print exhibition of AFFA; 1997 -2000- Skopje, Museum of
the city, Open Art Graphic Studio, Graphic experiment;

1997, Sanremo, Italy, International exhibition of Contemporary Art; Dresden, Germany, Graphic Studio; 1997,98,99 - Sint
Niklaas, Belgium, Ex Libris; 1997- Skopje, Cifte Hamam 3; Skopje, Art City , Projectsl - Skopje, 50-th Anniversary of
AFFA; 1997-2003- Bitola, International Triennial of Graphic; 1996 - Paris, France, Cite des Arts; Sofia, Bulgaria, International
Triennial of Paining; Skopje, Cifte Hamam 21 ;1994 - Skopje, Cultural and Information Center - Mac-Graph; 1990 - Skopje, Or-
thodox Church St. Clement of Ohrid (designs for carpets); 1986 - Skopje, Art Gallery Daut Pasha Hamam

Works in Collections

Washington D.C., USA; World Trade Bank
Skopje, Center of World Trade Bank

Aspen, CO, USA, Private collection

London, UK, “Liberty”;

Macedonian Embassies, (Italy, Belgium, UK)

Foreign Embassies in Macedonia and other Representative Institutions in Macedonia

Rewords
1995- “Ratko Nestorovski-Kines™ for young artist
- Reword “Konstantin Mazev-Koce” for artist in miniature
1996- Golden medal and Diploma of the Gallery “Modigliani” - Milano, Italy
1997- Group “Circle™ got “Ljubomir Belogaski” for the best exhibition in 1996 in the Museum of the city
1998- “Art Exodus” in Skopje
1999- “Premio Ambiente”, Center Europeo Ambientearte, Italia. 1 Premio Selezione Critica 99, New art
Promotion, Italy
2009- DLUM Reword for Graphic at the Annual Exhibition of DLUM of Drawing and Art Graphic.
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