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APKA
[leHec, HaWKMOT cBeT e CBeT Ha MpTBUTe HewwTa. Cé WTo Ke gonpeme ymupal

Hekoraw, ceeToT 6eLue npenornH co xueoT. Cé okony Hac Helle bneckaso 1 cBeTo. bea cBeTu cekoj kameH, Kapna, nnaHuHa,
W3BOP, MOTOK, peka, e3epo u Wwyma. bea cBeTn cekoe »KMBOTHO BO LUyMaTa W CeKoja SBe3ga Ha HeboTo. CeeToT Torawl bewle Ty,
a Ty He Cce [OXMBYBaA Kako HeLUTO Tyfo, HUTY ce HabrbyAyBa co paMHOAYLLIHOCT. Ty Ce [A0XXUBYBA Kako XXMBOT COOYEH CO »KUBOT.
2KMBOT WITO Ce n3pasyBa kako NMoCeOHOCT BO HYOBEKOT, XXUBOTHUTE, BUNKUTE, MMHEPANUTE Y NPUPOAHUTE MOjaBu.

HaweTo coHue He e CoHLEeTO LITO Hekoraw ro rnegaeme. Toraw coHueTo 6ele 6or. Cera rnegame orHeHa Tonka Ha HeboTo,
HO Toa He e Beke ®eb, MnagnoT 60r Koj ce nojaByBa BO CjajoT Ha cBojata cnaea. Hawara meceunHa He Kpue Beke TajHu.
MeceunHaTa Beke He e rocnogapka Ha HOKTa, HexxHaTa 1 3asognunea CeneHa koja gapyea rbybos u nyauno. [JeHec, meceumHarta
€ camo nycTa Kapna WwTo 6ecMUCIeHO KPY»KM BO NPa3HUOT MpOCTOp OKOJly Hac. Ja Hema BeKe HUTYy MeceunHara Ha noeturte v
crnvKapwvTe, cera Taa e camo CTyZeHO Oorfiefarno nNpe HaweTo fvue Kaje WTo HAWKWOT 34UB He ocTaea Tpara.

MaH e ogamHa MpTOB, a ja Hema BeKe 1 rocrnofapkara Ha gueute sseposu, Aptemuga. Og tenoTo Ha LipHata [JemeTpa Beke
He u3nerysaar 3mMun 1 NTuum. M Hema MeHaanTe Kou Tankaat Co pacrfieTeHn KOCK, HOKe, HA3 LIYMUTE CO LA 3amadkaHu co
KPB Of >KMBW pacTprHaTti >xmBoTHW. AnpebapaH e cera sBe3ga Bo Hekoe HeaHauajHo cosBesaue, a Hekorall 6elle CTpallHoTO Kp-
BaBO OKO Ha MOKHWMOT BCeneHckm buk. BpemeTo kora EHrugy, ron v co pacnneTeHn Kocu, TpHalle co aHTUIoNWTE v nuelle Boda
CO AVBWTE SBEPOBM, € 0damMHa MrHaTo. Camo MonkbaTta Ha SeBc 3akaHyBadku 6necka, 3apobeHa Be4HO BO BaKyyMOT Ha CBETUI-
Kara Haj HawuTe rnasu.

BoroeuTe ogamHa He HanywTwja. MNagHaa cTapuTe TOTEMU, LPEBHUTE XPaMOBW Ce BO YPHATUHM, HALLMOT CBET Ce MoBeKe ce
npeTBOpa BO (ybpuwITe Ha OT(PNEeHN Naen Unn HenperneaHa nycTuHa (nycTuHa Ha cTeapHoOTO, Benu bogpujap) kage moxerte
[a HamaeTe camo Ha HeKOj M3rnofaH KOCTYp Ha XXMBOTHO MW Ha 'procaHa mMallmHa WTo noneka ce pacnara. Hawwot ceeT cera
€ CBeT Ha pacTpenepeHn efieKTPOoHW Ha TEIEBU3UCKUTE eKpaHn 1 CriekTaKynapHu 601 Ha HEOHCKWUTE peknamu, CBeT Ha cynep-
NPOBOAHULW, TPAH3UCTOPW, ENEKTPUYHIN NPa3HeH-a, XEMUCKV MPOLIEC, MOTOPIX CO BHATPELLHO COropyBarke, CBET Ha 3acTpally-
Ba4KW MexaHW4KW NpoTesun, CBET Kaje LUTO CTBApHOTO ce Npou3BeayBa Of MUHWaTYpPHWU Kenwuu, MaTpuum U Memopun. [leHec,
6oroBuTe cnvjaT Bo My3euTte. HamecTo fa byuae orpajeH Kako reoMeTpucKku NpocTop, My3ejoT e cera Hacekazie Kako aAuMeHsnja
Ha >XMBOTOT — 6e3rpaHn4eH My3ej NpenosiH co 60roBuM 04 MepMep W npenapupaHy XXUBOTHW CO CTaKIeHn oK.

YMeTHOCTa He ycnea Aa ce HagMuHe cebecy Kako naeanHa chopma Ha XXMBOTOT. Taa He 3aBpLuM BO HEKOja TpaHCLUEHEH-
TanHa ugeanHocT, TYKy BO ONWTa ecTeTu3aumja Ha CeKOjAHEBHMOT XKMBOT, UCHE3HA BO KOPUCT HA YMCTOTO KPYXKeHbe Ha CIIMKUTE,
BO efjHa TpaHcecTeTmka Ha HaHanHocTa. MoBeKkeTo COBpeMeHI CIIMKIM ce CIMMKIK Ha KoM Hema LUTO Aa ce BUuaw, Crvku bea Tparu,
6e3 ceHku, 6e3 nocneguum (bogpujap). Ce WTo MOXe fa ce HaceTu e AeKa 3af cekoja 04, HUB HeLTO HeNOBPaTHO UCHe3Haro.

TOKMY Ha TparaTa Ha OHa LUTO BO COBPEMEHUTE CIIMKWU HEMOBPATHO McHe3Haro, ce Haofa JacmmHka Hoskoscka. HacnpoTu oaa
Halla 3acTpallyBadvka CTBapHOCT, BO HEj3MHWUTE CIIVKX OAHOBO Ce NojaByBa 3arybeHuoT CBET, TOj CBET LWTO HEeKorall TOMKy Apa-
MaTtU4HO Myscupalle BO pUTMOT Ha HYOBEYKOTO CpLie.

HewrTara ja 3arybuja ceojata ugeja u Ha crivkapuTe cera um nNpeocTaHysa, MoXXebw, camo Aa ce cekasaar.

[lete oam npBnaT BO 300s10WWKa rpagvHa. Toa aete moxke fa buge Koj 6mno o Hac, 04HOCHO He Hekorall cme 6ure Toa gete
(senu Bopxec), Ho Toa cme ro 3abopaeune. Bo rpagvHaTa — BO Taa cTpallHa rpaavHa — 4eTeTo 3a NpenaTt rnega »KUBOTHM LITO
JoToratl rn Hema BuAeHo: xupacda, cnoH, 3ebpa, Turap... Toa rv rnefa SBepoBuUTe Co LIKPYM OTBOPEeHU o4y 1 6e3 cTpas. Mna-
TOH 61 pekon Aeka AeTeTo BeKe ro BUuAeno TurapoT BO NPETXO4HWOT CBET Ha apXeTUnoBK U [ileka cera camo ro rnperosHasa.
Lllonerxayep nak, ywte noybaso, 61 pekon Aeka AeTeTo ro riefa TurapoT 6e3 cTpas 3aToa LTO 3Hae [eKa Toa e Turap 1 feka
TUrapoT e Toa, UMK fleka U TUrapoT 1 Toa ce camo (POpPMU Ha eAHo UCTOo OB1Tue, Ha efHa ucTa Bosnja.

Kako wto Toa ro npaeaTt feuarta, JacMuHka HOBKOBCKa He v Crivka XKMBOTHUTE TaKBW KakBW LUTO uarnegaar, TYKY Taksu
Kakeu LWTo ce!

Bo HejsuHWTe cnvku nogmonHo 6neckaat ounTe Ha LPHWOT NaHTep, Tpenepar 3aTerHaTuTe Myckyv nog 651eckaBoTo KP3HO
Ha NaBOT Npef Aa CKOKHe, TUrpu LWeTaaT HaBamy-HaTamMy, HUNCKUOT KOHs CE NMPOSEBa, CIIOHOT ce NoAuvra Ha npeaHuTe Hose, Ma-
NEYKM Xenkin 6p3aaT No NecoKOT HA MOPCKMOT Oper, ce cryllaaT KpyUUY Ha MajMyHU U TOMOT Ha ra3eniv Kou NPeckokHyBaaT eaHa



npeKy apyra 6erajku no pamHuHaTa u3ropeHa of, COHLUETO, 3aBMBaAT BOMLM BO MSIAHUHWTE CO FMaBu NOAUIHATU KOH MEeceUunHaTa,
nyfeTo BO CpLETO HocaT 3mMuK, a 60roT MNaH supka o4 mpayHaTa Wyma Kako BO NPBUTE Myrpy Ha NOYETOKOT 0/ CO34aBatbeTo Ha
CBETOT.

Y6aBvHaTa Ha OBME CMUKU HE € BO TOa LUITO TUe HanvKyBaaT Ha AeTCKW CIMKW, TYKY BO Toa LUTO Be MpUHyAyBaar Aa ro rrne-
JAaTe CBETOT CO [IETCKM 04K — CO Hem3MepHa 3adyeHocT, Bo3byaa u ctpasonoynt. OBMe CnvKu Be NpuHyLyBaaT O4HOBO Aa ro
BUAMTE CBETOT LUTO HEMOBPATHO UCYE3HYBA: XXMBOTHUTE O OHa BPeme Kora YOBEeKOT UM Aal UMUHa, NPeSennuTe OKony Hac,
camuTe Hue, 3aeiHo co 6oroBuTe, BOeAHO, 30MPOT Ha CUTE HellTa — BcereHara.

"nepajku rn oBre CNMKKU He 3HaMm fanu JacMmvHka HoBKOBCKa M MOBKKYBA 0 APEBHUTE Marfiv U MyrpuTe Ha YOBELUTBOTO OBUE
YKUBOTHU WU, MOXKEOU, OBUE XXMBOTHU HalLle NOCMNeAHO NPUOEXKULLITE BO HEjSUHUTE CIIMKK, NPUOEXULLTE NPeg rofemo yHULTY-
Barbe U 0AMasfara Ha pasnyteHuTte 6orosu?

Hapsop e Tonky mMpaqHo. Telku 1 3akaHyBa4ku obnauy goaraat HaBecTyBajKu nyrba U AoXA,.

Emun Anekcunes




THE ARCH
Our world, at present is the world of the dead things.

All we touch it gets dead. Once upon a time however, the world was full of life. All around us was dazzling and sacred. Every stone,
rock, mountain, spring, creek, lake and forest were sacred. Each animal in the forest and each star in the sky were also sacred. The world
was Thee, and Thee is not experienced as something alien, nor it is observed with indifference. Thee is experienced as a life confronted
with a life. The life that is expressed as something peculiar in the human being, animals, plants, minerals and natural occurrences.

Our sun is not anymore the sun which we see sometimes. The sun, then was god. We watch, now the fiery ball in the sky, but it is not
anymore the Phoebus, the young god which appears in the glow of its glory. Our moon doesn’t hide secretes anymore. The moon is not
anymore the master of the night, the tender and the seductive universe which gives gifts and madness. At present, the moon is empty that
rotates senselessly in the empty space around us. There is no more, neither the moon, nor the poets and painters, now it is only cold mir-
ror in front of our face where our breath doesn’t leave the trace.

The Pan is death long ago, and the master Artemeda of the wild beast disappeared. From the body of the Black Demetra doesn’t ap-
pear the snakes and birds any more. The Monads are also disappeared. They roam about with the unrevealed hairs in the night through
the forests with the faces covered by grease of blood of the alive teared to peaces animals.

Aldebaran is now a star in some meaningless constellation, and sometime it was a terrifying bloody eye of the constellation Bull (Tau-
rus). The times when Emgidu, naked and with the unrevealed hairs, running with the antelopes and drinking water with the wild animals
were passed long time ago. Only the lightening of Zeus threatening glares enslaved eternally in the vacuum of the lamp above our heads.

The goads disappeared long time ago. Failed the ancient totems, the ancient temples have been in the ruins, our world is being trans-
ferred more and more in garbage of the abandoned ideas or vast deserts (the deserts of the reality, says Bodriar), where we can confront
to some gnawed skeleton of the animal or the corroded machine which slowly is being disintegrated . Our world is now the world of ex-
cited electrons of the television screen and speculative colors of the neon advertisements, the world of superconductors, transistors, elec-
tric dischargings, chemical processes, petrol engines, the world of the frightening mechanical prostheses, the world where the reality is
produced by the micro cells, matrices and memories. The gods sleep in the museums at present. Instead of being enclosured as a geo-
metric area, the museum is now and everywhere as a dimension of the life-limitless museum filled up by marbles and stuffed animals with
the glassy eyes.

The art has not succeded to overcome itself as an ideal form of the life. It has not ended in some transcendental idealism, but in com-
mon aesthethisation of the everyday life, disappeared in the favor of the clearly rotation of the paintings into a transeastethics of the ba-
nality. The majority of the contemporary paintings are the paintings in which there is nothing to be seen, the paintings without traces,
without shadows, without consequences (Bodriar). All it can be noticed (sensed) is that, it desappared irretrievably something bihind
each painting.

Rightly to the footprint of the one that irretrievably disappeared in the contemporary paintings, it appears in the paintings of Jasminka
Novkovska. Contrary to our terrifying reality, the lost world appears again in her paintings, the world which pulsated dramatically in the
rhythm of the human’s hearth.

The things have lost its idea and to the painters are maybe left now to remember it only. A child goes in the zoo garden for the first
time. It could be a child whoever of us, or we were that child some time ago (says Borches), but it was forgotten. In the kindergarten,
those terrifying kindergartens- the child sees animals for the first time which had not seen it before: giraffes, elephants, zebras, tigers...
The child observes the beasts with wide open eyes and without a fear. Plato would say that the child had already seen the tiger in the pre-
vious world of archetypes and that he recognizes it again now. Shopenhouer would say in better way that the child observes that tiger with-
out a fear, because he knows it is a tiger and the tiger is really it, or both the tiger and himself are forms only in the same human being,
of the one same will.

As the children do it, Jasminka Novkovska doesn’t paint the animals such as they appear, but as the ones, as they are in rial life.



In her paintings, the eyes of the black panther glare treacherily, the tensed mussels vibrate under the glared fur of the lion before it
jumps, the tigers walk here and there, the hippopotamus yawns, the elephant raises on his front legs, the little turtles hurry up through the
sand of the sea cost, the shriek of the monkeys is listened and the tramp of the gazelle that jumps one over other running away on the
plain burnt by the sun, the wolfs howl in the mountains with the heads raised towards the moon, the men carry snakes in the hearth, and
the god Pan peeps from the dark forest as in the first dawn of the beginning of the creation of god.

The beauty of these paintings is not in that they appear as the child’s paintings, but in that they oblige you to observe the world by the
child’s eyes- by an immeasurable astonishment , excitement, horror and respect. These paintings oblige you again and again to observe
the world which disappeared irretrievably: the animals of that time when the man had given them the names, the landscapes around us,
he ourselves together with the gods, at the same time the sum of the all things- the universe.

Watching these paintings, I don’t know whether Jasminka Novkovska calls these animals from the ancient fogs and dawns of the
mankind, or maybe these animals found the last refuge (asylum) in her paintings, the refuge before the great destruction and revenge of
the infuriated gods?

Outside is so dark. Heavy and terrifying fogs are coming foretelling the storm and rain.

Emil Aleksiev




CURICULUM VITAE

JacmuHka HoBkobcka e pofieHa Ha 22.06.1975 r. Bo Ckonje, MakegoHuja. Bo 1998 r. aunnomupa Ha ®akynTeToT 3a NIMKOBHW yMeTHOCTM Bo Ckorje.
Oa mapt 1999 r. Ao mapT 2000 r. cneumjanuanpa Ha HauuoHanHaTa xyaokecTeeHa akagemuja Bo Cocpuja. Op oktomepu 2001 r. Ao jyHK 2003 . mar-
1cTpupa Ha HauwmoHanHaTa xyaoxkecTeeHa akagemuja so Cocburja. Mima ape ctyancku natysarsa o MNapua n Pum, Bo 1995 1 1998. Bo jyHun 2001 ro-
OnHa belle uabpaHa Kako y4ecHuk of MakegoHuja Ha dpaHkochoHekuTe urpu Bo OTasa, KaHaga.

[leomeceyeH cTyaucku npectoj Bo Cité International des Arts, Mapua, ®paHuvja, mapT v anpun 2007 roguHa.

YneH e Ha [JTYM op okTomepu 2008.

CaMOoCTOjHU M3NoXK6u:

« [pBa camocTojHa uanox6a eo jyHu 2000 r. Bo Codhmja Bo HaumoHanHWoT my3ej 3emjata u nyreTo, HacnoseHa Kako ,[lyxoT Ha BpemeTo”.

« Bropa camocTojHa nanoxo6a so oktomepu 2000 r. o Ckonje Bo MyaejoT Ha rpag Ckonje, HacnoseHa kako E R A"

+ TpeTa camocTojHa u3nox6a eo jynu 2003 r. Bo Codhvja Bo HaunoHanHaTa ranepuja 3a cTpaHcka yMeTHOCT, HacrnoseHa kako ,M3rybeHu aywm'.

+ YeTepTa camocTojHa u3nox6a Bo okTomepu 2003 r. Bo Ckonje Bo My3ej Ha coBpemeHaTa yMETHOCT, HacnoBeHa Kako ,/3rybeHn gyluu®.

« [MeTTa camocTojHa M3nox6a Bo jynv 2005 r. Bo Manepuja MLL, MakeaoHcku KynTypeH LeHTap Bo Hbyjopk, Ha MeHxeTeH, HacnoseHa kako ,/ary6eHu
aym®.

= LLlecta camocTojHa uanox6a o Hoemspu 2005 roguHa Bo MNMpuma LeHTap — beprnuvH, Bepnux 1 Manepuja Mong’, BepnuH, MepmaHuija, HacnoseHa
Kako ,M3rybeHu aywm".

- Cepma camocTojHa uanox6a Bo mecel maj, 2006 roguHa, Bo HaumoHanHa ranepuja Ha MakegoHuja, MyntumuaujaneH LeHtap — Mana ctanuua,

Ckonje, HacnoeeHa kako ,CoBpeMeHa MatlmHa".

= Ocma camocTojHa u3nox6a Bo Mecel, Hoemspi 2008 rofuHa Bo 6yrapckuoT KynTypeH LeHTap.

- [leeeTTa camocTojHa u3nox6a Bo mecel, anpun 2009 roavHa sBo HauvoHanHa ranepuja Ha MakefoHuja, ,Yudpte amam®, HacnoeeHa Kako ,2Kuie-

OTUHCKa nnaHeTa"“.

IpynHu nanoxoém:

- bakay, Pomanuja, asryct 2000, BO yMeTHWYKA ranepuja.

« Benuko TpHoBo, centemspu 2000, BO yMETHUYKA ranepuja.

» Ckonje, anpun 2000, ,O3apyBarbe Ha MECTOTO" MUKOBHW MHTEPKOMYHUKaLMK Bo Ckonje.

« Ckonje, maj 2001, ,[MeTTo 6ueHane Ha mnaaun” Bo Mysej Ha coBpemeHaTa yMeTHOCT.

- KaHapa, Otaga, jynu 2001, Bo My3sej Ha coBpemMeHaTa ymeTHoCT Ha KaHaga.

» CtpymuLa, centemspu 2001, Bo yMeTHWHKA ranepuja.

» Ckonje, maj 2002, Dossier: MakefoHCKW Mnaau ymetHLm 1 (3) anjanekTu Bo Mysej Ha coBpemeHaTa yMeTHOCT.
» Ckonje, centemspu 2002, ,lonemo BpamyBarbe” Bo My3sej Ha coBpeMeHaTa yMeTHOCT.

» Ckonje, maj 2003, ,lLlecTo 6rveHane Ha MnaguTe ymeTHULM" Bo My3ej Ha coBpemeHaTa yMETHOCT.

* Hbyjopk, jyHn 2003, Bo ranepujata Kopk Ha JTuHKoH LeHTapoT Ha MeHxeTeH.

* Herotun Kpawuna, Cpbuja, asryct 2003, Bo yMETHUYKA ranepuja.

* Cocpuja, okTomepu 2003, ,bankaH 6e3 rpaHuumn” Bo MUHUCTEpPCTBOTO 3a KynTypa, ranepuja ,Cpegedl’.

» Ctpymuua, Hoemepu 2003, , TO4KM Ha KOMyHUKaLMja“ BO [IOMOT Ha KynTypaTa.

« Benrpaa, fekemepu 2004, ,bankaH 6e3 rpaHium” Bo xoTen MHTepKOHTUHEHTAN.

» Ckonje, theBpyapu 2004, ,bankaH 6e3 rpaHuLm” Bo KynTypHO- MH(OPMaTUBHUOT LigHTap.

* Mapus, centemspu 2005, ,CoHyBaHa MakegoHuja“ Bo MefyHapoaHWOT LigHTap Ha ymeTHocTa Bo lMapus.
+ Ckonje, centemepu 2005, ,Ceamo BrueHane Ha mnagv asTopu, My3ej Ha coBpemeHaTa ymeTHocT, Ckonje
» Ckornje, HoemBpu 2008, nanoxoéa Ha [J1IYM Bo nanoxbeHara cana Ha [/TYM.

+ Ckonje, gekemspu 2008, nsnoxxta Ha [JTYM ,Mejsax”, Bo n3nox6eHnoT canoH Ha [TYM.

* Ckonije, sekemspu 2008, roguiuHa uanoxoéa Ha [J1IYM o Myaej Ha rpag, Ckanje.

[lobutHuK e Ha HarpagaTa ,Jbybommp Benoracku” 3a HajycrnelueH Mnag asTop 3a uanoxobara HacnoBeHa kako E R A" peanuavpaHa Bo OKTOMBpK
2000 r. Bo MyaejoT Ha rpag Ckonje.

Appeca: ,TutoBoyxwudka“ 6p. 15, Ckonje 1000, MakegoHwja / Ten.-thaxc: 3067-511 Ckonje; mobuneH 075 554317 / E-mail: jasminova@yahoo.com

PedpepeHia:
www.prima-center.net; www.kolonieweding.de; info@artfacts.net; www.artfacts.net; www.undpgallery.ro
web: www.jasminkanovkovska.vestel.com.mk






CURRICULUM VITAE

Jasminka Novkovska was born in June 22, 1975, in Skopje, Macedonia. She graduated at the Faculty of Fine Arts in Skopje in 1998. During
the period March 1999 — March 2000 she specialized in the National Academy of Fine Arts in Sofia, Bulgaria. During the period October 2001
- June 2003 she finished her studies of Master of Fine Arts in the National Academy of Fine Arts in Sofia, Bulgaria. Private study trips in Paris
in 1997 and Rome in 1998. In June, 2001, she has been selected to represent Macedonia on the Francophone games in Ottawa, Canada.
A two month study stay in March and April, 2007 at the “ Cite International des Arts”, Paris,

France.

From October 2008, she is a member of DLUM (The Association of Professional Artists)

Individual exhibitions:

» First individual exhibition in June 2000 in Sofia in the National museum ,Earth and People* titled ,Spirit of time*

* Second individual exhibition in October 2000 in Skopje in the Museum of Contemporary Art, titled ,E R A*

» Third individual exhibition in July 2003 in Sofia in the National Gallery for Foreign Art, titled , The Lost Souls*

» Forth individual exhibition in October 2003 in Skopje in the Museum of Contemporary Art, titled , The Lost Souls*

« Fifth individual exhibition in July 2005 in Gallery MC ,Macedonian Cultural Center in New York" in Manhattan, titled ,The Lost Souls"

» Sixth individual exhibition in November 2005 in Gallery ,Prima Center Berlin“ and ,Gold" in Berlin in Germany, titled ,The Lost Souls"

* Seventh individual exhibition in May 2006 in National Gallery of Macedonia, Multimedia center ,Mala Stanica*, titled ,Contemporary Machine"
* Eighth individual exhibition in November 2008 in the Bulgarian Cultural Center.

* Ninth individual exhibition in April 2009 in the National Gallery ,Chifte Amam®, titled ,Animal Planet".

Group exhibition:

» Bacau, Romania, August 2000 in Art Gallery

» Veliko Trnovo, Bulgaria, September 2000 in Art Gallery

» Skopje, April 2000 ,Shining the Site" artistic intercommunications in Skopje

* Skopje, May 2001 ,5" Biennial of Young Artists", in the Museum of Contemporary Art

* Canada, Ottawa, in Jules 2001 in the Museum of Contemporary Art in Canada

+ Strumica, September 2001 in Art Gallery

+» Skopje, May 2002, Dossier: Macedonian Young Artists 1 (3) dialects in the Museum of Contemporary Art
«» Skopje, September 2002, ,The Big Frame-Work"“ in the Museum of Contemporary Art

» Skopje, May 2003, ,6" Biennale of Young Artists” in the Museum of Contemporary Art

* New York, June 2003, ,Cork Gallery“ in Lincoln Center in Manhattan

* Negotin Kraina, Serbia, August 2003, in the Artistic Gallery

= Sofia, October 2003, ,Balkan without the Borders*® in the Ministry of Culture, Gallery ,Sredec”
= Strumica, November 2003, ,Elements of communication* in the House of Culture

= Belgrade, December 2004, ,Balkan without the Borders® in the hotel Intercontinental

« Skopje, February 2004, ,Balkan without the Borders" in the Cultural Informative Center

* Paris, September 2005, ,Dreamed Macedonia“ in the International Center of Art in Paris
« Skopje, May 2005, , 7" Biennale of Young Artists" in the Museum of the Contemporary Art
« Skopje, November 2008, exhibition of DLUM in the DLUM exhibition hall

« Skopje, December 2008, exhibition of DLUM ,Landscape" in the DLUM exhibition hall

« Skopje, December 2008, DLUM annual exhibition in the Museum of the City of Skopje

She is the winner of the reward ,Ljubomir Belogaski* as the most successful young author in 2000, titled ,E R A" in October 2000 in the Mu-
seum of the city of Skopje

Permanent address: Titovouzicka - 15, Skopje 1000, Republic of Macedonia
Tel.-fax: 3067-511 Skopje: mobile: 098-320-691, Bulgaria
E-mail: jasminova@yahoo.com

Reference: www. prima-center.net / www. kolonieweding.de / info@artfacts.net / www. artfacts.net / www. undpgallery.ro
website: www. jasminkanovkovska.vestel.com.mk



HauyvoHanHa ranepuja Ha MakeoHuja

>Keneanuyka 18, 1000 Ckonje, Penybnuka Makeaonwja
Ten.: ++ 389 (0)2 31 26 856 / Pakc: ++ 389 (0)2 31 09 566
www.ngm.com.mk; e-mail: contact@ngm.com.mk

anpwn, 2009

VMapasay: HauvoHanHa ranepwja Ha Makegonuja, Ckonje
3a uzpgasayoT: Maja KpcTeBcka, gupektop
Opranm3sauuja Ha uanoxbéarta: Jbyn4o ManeHkos
Tekct: EmMun Anekcues

[MpeBog Ha aurnuckn: Togop HoBKoOBCKW
®oTorpadum: Fopfu Tprdkoscku

[uzajH: Bopue LLlemos, JacvuHka Hoekoecka
Jlektypa: AHeTa BenkoBcka MMnescka
Kopektypa: Muxaun Jlonapcku

[MeyaTt: CkennouHT, Ckonje

Tupax: 500

National Gallery of Macedonia

Zeleznicka 18, 1000 Skopje, Republic of Macedonia
Tel.: ++ 389 (0)2 31 26 856 / Fax: ++ 389 (0)2 31 09 566
www.ngm.com.mk; e-mail: contact@ngm.com.mk

April, 2009

Published by the National Gallery of Macedonia, Skopje
For the Publisher: Maja Krstevska, director
Exhibition organized by: Ljup¢o Malenkov

Text: Emil Aleksiev

English translation: Todor Novkovski
Photographs: Djordji Trickovski

Design: Boris Semov, Jasminka Novkovska
Edited by: Aneta Velkovska Gilevska
Proofreading: Mihail Loparski

Printed by: Skenpoint, Skopje

500 copies

ISBN 978-9989-196-28-7
COBISS.MK-ID 77286922

Moaap>xaHo o4 MUHUCTEPCTBOTO 3a KyNTypa Ha
Penybnuka MakegoHuja
Supported by the Ministry of Culture of the Republic
of Macedonia

Copyright © The National Gallery of Macedonia

AKBA
KOKHHO
]




OcobeHa 6narogapHocT, aBTopKarta uspasysa Ha Towo, Mapuja u Vickpa HoBkoBcku
Special Gratitude from the autor to ToSo, Marija and Iskra Novkovski




