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KoHuenToT HacnoseH BHaTpe — Haagop (Inside — Outside) vma 3a Lien Aa oTcnvKa eAeH fen Of pakypeuTe Ha NHTEPEC Ha Mnagara peleHTHa
MaKe[OHCKa BU3yerHa CLEHa, a ;0MUHaHTHO ro TpeTVpa npobieMoT Ha NOKanHoTo vis-a-vis rno6anHoTo, per se, bugejkn MakeaoHwja kako pena-
TVBHO MNa/a ApKaBa Ha MOLLIHE MHTEH3UBEH HauMH ce Gopy CO NPOBNEeMOT Ha onlTaTa rrodan1saumja BO CeKoj AOMeH 0ff HOBEKOBATA erancTeH-
Lvja, HACTIPOTW BOGTAHOBEHMUTE MOKasHW BPeaHOCTY (CTOpWja, Tpaauumia, KynTypa), CneumcbndeH HaumH Ha pasmncryBarbe U BpesaH FeHeTCkn
Ko, CamMmoT YMH Ha TeHAEHLM|a KOH YHUDOPMUPAHOCT Ha CTBApHOCTA W HAHMHOT Ha XKMBOT Ha Cy6jeKTITE BO OMLITECTBOTO, KOH(PPOHTUPAYKUTE
O/IHOCY Ha MHTEH3VBHO PedhopMMpatbe Ha CUTE CEMEHTM Of} XKUBOTOT HACTIPOTM CabUOT EKOHOMCKI PACT U HU3OK ersucTeHuujaneH ctaHgapg, npob-
NEMOT Ha ,Tpuarbe KOH 3anaf’ KoHTpa BykeanHata 1 diurypatmeHaTa (He)MOXKHOCT 3a U3Ne3 OA rpaHnLMTe UTH. Ce Camo HeKon 04 nojaoBsHUTE
TOUKM KOW G UHTEPECHN 33 MAKEIOHCKUTE aBTOpU 33 NIMKOBHA paspaboTka u Busyernvaaupja. Mokpaj osaa reHepanHa oApeAHuLia Ha KOHLenToT,
Mpo6remoT BHaTpe — HaaBOp Ke A0Mpe PasnuyHi HUBOA Ha PA3MUCITV 1 NPEOKYMaLvK KaKo: MONUTIHKO, COLMOIOLLKO, KYNTYPOSIOLIKO, EKOMOLIKO
(CeM3MUUKO), NCUXOMOLLIKO, UHAMBUAYANUCTUHKO-UHTUMUCTUHKO eKCTepropuaviparse Ha Npe/nioxkeHarta Tema. Hectonaru, HAMPEKTHO 0BOj Mpo6-
M e 3acerHaT Bo OfpPeAeHO YMETHUUKO Aero, a AnaboynHarta Ha nopakara unn KOHLEnToT Tpeba /ja ro NpeAussrka noceTuTenar aa pasbepe
1M chaTy 3a KAKOB BUZL  Tpackpunuuja® ctaHysa 360p, UMajkv NpefBuA Aeka pasnuqHaTa KynTypHa v onirecteeHa KoaudvKaLmja Ke npeanssnka
MaU1 BaKyyMm NpocTop noTpebeH 3a ,NpesoaoT”.

CenekTupaHuTe fiena ce u3paboTeHn BO MeANyMIUTE Ha BUIGO-apT, AnruTantv datorpacum (MPUHTOBW) Kako 1 OBjeKTn.

Crarysa 360p 3a asTOpW KoM npunaraaT Ha Mnagara reHepaumja MakeoHCKN NIMKOBHN YMETHULA KOU BEKe MocTurHane ogpeaeHo HMBO Ha
ahMpMMpaHoCT BO HallaTa 3emja, HO U CO 3aBWAHO HUBO Ha YCreLHW HajBOpeLUH NpeseHTauu.

MeTogu AHreno — MeTo e aBTop Koj AOMUHAHTHO Ce 3aHMMaBa co BPeHA0T KaKo MHTEPEeCEH theHOMEH Co cBoja borarta ucTopuja v NpakTuka Ha
3anag, Ho CO OfIPefIeHO M3BUTOMEPEHO-UCKPUBEHO 3HAYEHE Kaj Hac, BO CMUCIa Ha MPMKIOHETOCTA KOH MO3HATUTE 1 USBMKaH Mapku HacmpoT
©KOHOMCKMOT CTaTyC M CTaHAApPA Ha HALWETO OnwTecTBo. TpaHeopmMnpajKkn ofpeseHn CBETCKW, T.e. MHTEpHaLUMOHaHN 6peHaoBK gasa eaeH
MOVHAKOB MPVYKA3 1 ro NPeau3BUKyBa BOCMIPUEMAYOT [1a C1 NOCTaBM NOBEKECOjHM Mpalatba.

Cnasuya JaHelLnmeBa NpeTeXHO ce 3aHAMaBa co ,pasrofysarbe’ Ha CBouTe chammnujapHK NPUKasH1, eKCTepruo3npajku, Ha MOLHE ecTeTCKN
BU3YENEH HauVH, 0COBEHO UHTUMHIA M MHTPOBEPTHU-MHHK apTedakTn’ kako (otorpacdun, npeaveTy, ob6jekTn. HapatveHocTa Ha oBue 06jekTu e
HarnaceHa, Ho UCTOBPEMEHO TOa He Ce CaMo oM ,Manu HapaTvnen” TyKy Toa ce, BCYLUHOCT, ronemu noTspan 3a cebengeHTudmKaLmja Kako Kyr-
TYPHO-OMLUTECTBEH [JOKa3 Ha WAEHTUTETOT.

Tuxommup Tony30BCKM QMPEKTHO rO OTEMNOTBOPYBA (MPeKy BU3yesieH Nar) aKTyenHnoT MOMEHT Ha TeH/EHLNO3HA YCMEPEeHOCT Ha MakefoHuja KoH
roriemara esporicka (hamunuja, Ha MOLIHe MHTEPeCeH HaunH NoZMrHYBajKu ro NPaLlaHeTo 3a He/CBECHOCTA 3a 3aqyBYBathe Ha WAEHTUTETOT BO Taa
TPKa 1 NPOLIEC KOj U3ucKysa pedopmu, NpoMeHu v rnobanmanpaqka chunosodpmja Ha pazymoT. Toa ro BU3yen1aunpa no nar Ha 06jekTh 1 KoHLenTy-
anHO-NEeTPUCTUYKM 3anucy, a BO efeH HapeaeH LMKNYC ro noctasysa npobnemMoT Ha YnTarbe, NpeBos, TpaHCKpUnuMja Ha 3HaLW Kako ecTeTCKu
cMmB0sM CO CBOja HaMmeHa.

Hapa Mprba e MakeAOHCKM YMETHWK Koj paboTn Bo AHrnmja. OBoj (hakT e npuqmHaTa nopagu Koja Mprba Ha MoLUHe 0TBOPEH HaunH npobnema-
TM3Mpa cocema aKTyerHu rpatliarba KW Ce OfJHeCYBaaT Ha MaKeJOHCKUTE ONLITECTBEHO-MOMMTUHKN, COLMOSIOLLKN, Na 1 KYNTYPOTOLIKA manchop-
MaLym, Ho, OA Apyra cTpaHa, He OCTaHyBa paMHOAYLLHA U KOH CUTE HepearHi CUTyauui Kou ce CrydyBaar U Ha ,3anafl’, 0TBOPEHO KPUTWKYBAjKU v
W HUBHWTE CTABOBM U1 ,MOCTOjaHO" UrHopupatrbe Ha MakeAoHWja, MaKeJOHCKNOT WABHTUTET U cumbonu. CtaHyea 360p 3a UCKNYHYUTENHO aHraXmnpax
YMETHUK.

Mrop CekoBCKM ce [BIKI BO PAMKUTE HA MAHUMATMCTUHKY NPOEKTU KO HAJMHOTY Ce 3aHMUMaBaaT Co Of\HOCUTE Ha 3HaLuTe, CBeTnuHaTa, pedp-
neKcujaTa, 3ByJHIATE NpobrBarba 1 CIMHHO. BO TEXHWHKIM KOHTEKCT, paboTu co paqHo obpatoTeHa xapTuja, vHcTanauuv n gurutanta cotorpaduja.
MoBeKkeTo of HEroBUTE Aeria ce BKNornysaaT BO KOHUEMNTOT Ha HUBO Ha NPeNcrinTyBarse Ha AEHTUTETW.

Of7A (ONcecyBHO NOCECUBHA arpeckja, yMETHWUKA rpyna Koja ja codmHysaar CnotoaaHka Cresqecka n [Jenuic CaparnHoBCKu) ce chokycupa Ha
VCTPaKyBar-e Ha COLMOMOLIKUTE, KYITTYPHUTE U CEKOjAHEBHUTE NPOB/IeMM, KaKO 1 Ha HaYMHATE Ha refarbe, PasMUCyBarbe 1 OAHeCyBarbe Ha
ofpefeHV 3aeiHNLW BO NMPOMEHSIMBYU COLMONOLLKN 1 MOMATUHKK YCOBW. Ha T0j HaumH ONA i npobnemaTuavpa pasnu-H1Te coLujantn HaBuku
MOBP3aH CO (DOPMMPAH-ETO HA MHAMBUAYATTHUOT W HALMOHATIeH KyITTYPeH WAEHTWTET, a, 0/ Apyra CTpaHa, CTEpeoTUNATE KoM Ce rpaAar npu chopmm-
parbeTo Ha uaeHTuteToT. Ce 3aHnMasaart co nepdopmaHcy 1 Bujea.

Bopjar 3achypoBcku, nako UNMCKU PeXmcep 1 CLEHapICT, Kpeupa 1 0ApeAeHn BUASa KOU UMaat UCKNYHUTENHO apTucThHKa AumeHsmja u
MOXAT CIIOBOAHO fa ce BKIONAaT BO PaMKU Ha TOa LUITO Ce Hapekyea Buaeo apT. OBue Aena ce 3aHUMaBaar co npo6neMoT Ha MIaanoT HOBEK reHe-
PArHO KOj Ce Haofa Ha packpcHULA (PacteKop) Mefy CTapoTo U HOBOTO, NIOKAIHOTO W rNI06a/HOTO, KaKO eKCriepuMeHTaneH rnyliey Koj Tpeba aa
M3HYPKa O/} TPAHSVLIMCKMOT KOLLTEL, a NPK TOj NPOLEC Aa OCTaHe ,MMyH" Ha C1Te HaABOPeLH nechopmaLmn.

Bopuc LLlemos ce 3aHMMaBa co gurutanHa chotorpacuja. Bo pamMkuTe Ha HEeroBuTe MCTPaKyBarba ro Tpetpa npo6neMoT Ha reHeTCKUOT KOA, Ha
KIOHUPAaH-ETO, Ha Kpeuparbe MaTpULia, MPUTOa aKTYaNMaMpajku ro CoBPEMEHMOT main stream BO HaykaTa u TEXHOMOMjaTa, KaKko ywre eaHa npeqka’
Ha MPeooT 0f, CTApOTO BO HOBOTO, AE6aTVPajKV 38 HUBOTO Ha HE/CBECHOCT NP YMHEHETO Ha 0BOj ekcriepumeHT. Of apyra cTpaHa, LLemos pabotw
W CO NpallarbeTo Ha rpaHvuarta Ha CBECHOTO WM HECBECHOTO, pauyoTo 1 npauynoTo, 3EeMHOTO U MeTaCbVISVNKOTO, iaBETO 1 COHOT, CO WWTO Ha yWwTe eqHo
CKanvro ro Aonvpa akTyenHuoT KOHLEeNT BHaTpe-Haasop.



MpeHa lMackanu e aBTopKa '-II/Ij YMETHUHKUK OMnyC TpeTupa pa3nnu4eH Tun Ha KpUTukKa Ha onwTecTBeHara CTBApPHOCT X Ha NonuTuKara: BOjHa, N30-
nal.mja, ETHUHKK I'lO,CI,GJ'IﬁVI, CI'IOpVI WHTEerpaunu, ognesarke Ha Mnagute MakeoHCKU YMOBUM BO 3anafHuTe 39Mjl/| wnn, nak, NaTtoT og VCTOK KOH
3anap. MocnegHara Hapauvja (Buaeo nHcTanauuja From East t(w)o West) ro o6pabotysa natoT of VIcTok KoH 3anap (Koj n camata ro noMuHysa)
13o0AyBajku ro, Metachopu-HO 1 BykBanHo, no jaxke. Toj naT € HeCUrypeH U HeU3BEeCeH, HO cenak ,MCTOKOT Ke NPUCTUrHe BO 3anafoT, HO Aanuv Ke
npexxueee?” e npallar-eTo Wro Mackany ro nocrasysa.

Bugeo uHctanauvjata ,Boajep” Ha Anekcarngap Cnacocku, obpaboTyBa efieH MollHe cneuunduyeH heHoMeH — BOajepusmoT, a HauvMHOT Ha
obpaboTkarta Ha BMAEOTO ro BKyHyBa camuoT rfeaad, Habrbyaysad fa cTaHe fen 0 HYWMHOT Ha TajHO sUpkakbe WK Kyco 3apoHyBaHse BO Tyi XKUBOT,
BO Tyf0 cekojaHeBme, BO Ty MOMeHT, 6e3 obocTpaHa cBecHoCT 3a ceTo Toa. OBGj YWH, HajHeCTO CBOJCTBEH W KapakTepucTUHEH 3a TyfuHel BO Tyfa
3emja, UCNosHET Co YyBCTBO Ha 0CaMeHOCT, OTYIeHOCT, TULLMHA 1 NoTpeba Aa ce buae fen of HeKoe CryYyBarbe, AYPU U Ha KPaTKo W ypy U Mo
LieHa Ha HeneranHo 1 6ecpamHo ,3arposyBarbe” Ha TyfaTa NPUBATHOCT, € BCYLIHOCT MOMEHT Ha NOHaBOPEeLLHyBaH-e Ha BHATPELLHOTO.

MoHnka flecocka e ymeTHWLA Koja Ha oBaa uanoxo6a Ke ce npeTtcrasu co choTorpadpum, Ymja CynTUNHOCT BO M3paboTkaTa U HarnacoKoT Ha JKeH-
CKMOT MPUHLMN € HEeLUTO LUTO e IOMMHaHTHO BO LipHo-6enuTe ,3apobyBaqn Ha AafeHVoT MOMEHT". TeMaToT, KOj ce BKIOMyBa BO reHepanHuoT npob-
nem Ha oBoj KoHUenT BHaTpe-Hagsop, ogrosapa Ha npallareTo Ha noBeke H1uBoa v hurypatmeBHO U CUMEONMHHO 1 CEMMOTUHKM. [lBE ANaHKK Kom
HW3 NOBEKe Ka[pw, CYKLECUBHO NocTaBeHu, NpUKaxKyBaaT 0TBOparbe M 3aTBoparbe anyavpaar Ha XXUBOTHUOT eBONYTUBEH MPOLIEC, HA OTBOpaH-e
Ha 3aTBOPEHOTO, Ha pacLyTysarbe, Ha NoHaABopeLLHyBar:e.

lNoye Harnescku BO NocneaHo Bpeme ce 3aHuMasa co 06jeKTn, uHeTanauywm, Aurutanto obpatoTtenn choTorpachum n Buaea, BO KoM HecTo natu
npeky ready made o6jekTv UK NpUKasu Ha HaBuAyM e4HOCTaBHWU BU3YENHN MOMEHTU M1 KOHCTaTMpa COKUHUTE KOW NMPOU3NEryBaart of UCTUTe,
OTKPUBAjKW HOBW XOPU30HTIM K NOKPaj ONWTUTEe MeCTa Ha KBaNUTaTUBK KOU ja cerMeHTMpaaT NUKOBHOCTA, HaMEeTHYBajK1 MMMNepaTUB Ha Npogon-
XKyBarbe Ha UCTpaKyBatbaTa Ko [OMNOMHUTENHO Ke Ce 3aHMMaBaaT Co OCTATOKOT 0/} BEKE OTBOPEHWOT KOPMYC Ha NPoGnemM1Te Ha BPEMETO, MUH-
NVBOCTA, ceralHocTa-cera HacnNpoTV MAHWHATA, BEPOjaTHOCTA, NONMAUMEH3NOHANHOCTA, MOXHUTE UCTOPUW U Ap.

OBoj NpoeKT Kako Aen of jyéunejot — 60 MNoguHu HauuoHanya ranepuja ondgaka caMmo efjeH CErMEHT 0/} TBOPEHKMOT aHraXkMaH Ha MnagaTa re-
HepaLmja MakegoHCKN MKOBHA YMETHULM Hij MHTEPEC Ce ABUXMW BO PaMKWUTE Ha HajHOBMTE SIMKOBHO-W3Pa3HW UM Nogotpo BUSYENHW Meauymiu, co
LITO Ke ce Aafe eAeH CeNeKTUBEH Npecek 3a HajpeLeHTHUTE akTyenHOCTH Ha HallaTa NIMKOBHA CLeHa.

Anxa ®paHroscka-CTojaHOBCKA

The aim of the concept entitied /nside Outside is to illustrate the approach of the younger generation of visual artists expressed in recent years, whose
work addresses the issue of the local versus the global, since the Republic of Macedonia, as a relatively young state, faces the rather difficult struggle with
the problem of globalization in every domain of human existence, as opposed to the established local values (history, tradition, culture), and a specific way
of thinking imprinted in our ‘genetic code’. The very tendency for uniformity in our reality, in the way of life of the individual and in the society, the confronted
relations among the intensified reforms in all segments of life contrasted with the slow economic growth and low standard of living, the problem of ‘rush-
ing to the West' as opposed to the literal and figurative (im)possibility to cross the borders encountered at every attempt are only a few among the many
points of departure which provoke the interest of the Macedonian artists in terms of their visualization and painterly approach. In addition to this general
definition of the concept, the problem of Inside Outside also deals with other various levels of consideration and preoccupations such as the political, so-
cial, cultural, ecological (seismic), psychological and individualist/intimist exteriorization of the subject matter proposed by this concept. This issue is often
treated indirectly in a certain work of art, while the purpose of its message or concept is to challenge the viewer’s understanding or comprehension of the
form of ‘transcription’ expressed by it, bearing in mind that a different cultural and social codification will create a small vacuum in the space required for
its ‘translation’.

The works selected include video art, digital photography (prints) and objects.

These are authors who belong to the younger generation of Macedonian visual artists, who have already become quite prominent in our country and
who have had noteworthy presentations of their work abroad.

Metodi Angelov - Meto is an author whose work focuses primarily on brands as an interesting phenomenon which has a rich history and wide practical
use in western countries; in our country, however, the concept of brand possesses a certain distorted/deformed meaning in the sense of favouring famous
and widely advertised brands which runs contrary to our economic status and standard of living. By transforming certain world/international brands, he of-
fers us a different perspective and challenges the viewers to ask complex questions.



Slavica Janeslieva mainly deals with the ‘exposure’ of her family stories, exteriorizing, in a highly specific aesthetic and visual manner, particularly inti-
mate and introvert/personal ‘artifacts’ such as photographs and objects. The narrative nature of these objects is emphatic; however, they are not merely
some bare ‘short narratives’, but also great testimonies to self-identification as a cultural and social confirmation of one's identity.

Tihomir Topuzovski directly (through visualization) embodies the current moment of the tendentious orientation of Macedonia towards the great Eu-
ropean family, raising in a rather interesting manner the question of (un)awareness in terms of preserving one'’s identity in this race and the process which
demands reforms, changes and a globalizing philosophy in our reasoning. He visualizes these issues through his objects and conceptualized letters; in
another cycle, he addresses the problem of reading, translation and transcription of signs as aesthetic symbols that have their own specific purpose.

Nada Prija is a Macedonian artist who works in England. This is the reason why she, in a very open way, problematizes highly relevant issues that con-
cern the Macedonian socio-political, sociological and even cultural anomalities; on the other hand, she is not indifferent to the situation in the ‘West', openly
criticizing their position and their ‘permanent’ ignoring of Macedonia, Macedonian identity and symbols. She is a notably socially engaged artists.

Igor Sekovski is an author whose work is characterized by minimalist projects that mainly concem the relations between signs, light, reflection, break-
ing sound barriers, etc. In terms of technique, he works with hand-made paper, installations and digital photography. In terms of their concept, most of his
works address the various levels of re-examination of identities.

OPA (Obsessive Possessive Aggression), the art group whose members are Slobodanka Stevéeska and Denis Saraginovski) focuses on the
exploration of sociological, cultural and daily problems, as well as on the forms of perception, thinking and behaviour of certain communities in variable
sociological and political conditions. In this manner, OPA problematizes various social habits linked with the forming of individual and national cultural
identity on the one hand, and on the other, the stereotypes created in the forming of identity. Their work includes performances and video art.

Borjan Zafirovski, film director and script writer, also produces videos of an exceptional artistic dimension that can freely be included in the domain
of video art. His work concems the problem of young individuals who find themselves at the crossroads or out of step facing the gap between the old
and the new, the local and the global, as guinea pigs that have to free themselves from the grip of the transition and, at the same time, remain ‘immune’
to all the abnormalities of the outside world.

Boris Semov is an artist whose domain is digital photography. As part of his explorations, he treats the problem of the genetic code, cloning and cre-
ation of matrices, thus revealing the relevance of the current mainstream in science and technology as another ‘obstacle’ in the process of the transition
from the old to the new, deliberating on the issue of (un)awareness present during the carrying out of such experiments. On the other hand, he also ad-
dresses the issue of the border between the conscious and the subconscious, the rational and the irrational, the earthly and the metaphysical, reality and
dreams and in doing so, accesses at yet another level the current concept of Inside Outside.

Irena Paskali is an author whose artistic output concems a different type of critique of social reality and politics, such as war, isolation, division along
ethnic lines, slow integration, the brain drain in Macedonia or the road from East to West. Her most recent narrative (the video installation From East t(w)o
West) is the path she herself has walked, metaphorically and literally, on a rope. This road is hazardous and uncertain; “the East will arrive at the West,"
but the question that Paskali asks is whether it will survive.

The video installation Voyeur by Aleksandar Spasoski deals with a rather specific phenomenon, that of voyeurism; the video installation involves the
viewer in such a way that he/she as an observer becomes part of the secret peeping or brief gazing into the life of others, in the everyday life of other peo-
ple and other people's private moments, without either of the two sides being aware of it. This act, usually characteristic and typical of a foreigner in a for-
eign country, is imbued with a feeling of loneliness, alienation, silence and the need to be part of some event, if only for a brief moment, and even at the
price of illegal and shameless ‘invasion’ of the other’s privacy; this, in fact, is the moment of the exteriorization of that which is situated on the inside.

Monika Desoska is an artist who will, on this occasion, present her photographs whose subtle technique and emphasis on the female principle are the
elements that prevail in the black and white “capturers of a give moment in time.” Her themes, which correspond to the overall concept of Inside Outside,
give answers to these issues on several levels, figuratively, symbalically and in terms of their semiotic aspect. Two hand palms which, through a series of
successively arranged frames, allude to the evolutive processes of life, to the opening of that which is closed, to blossoming and exteriorization.

Goce Nanevski is an author whose recent work includes objects, installations, digitally processed photographs and videos in which, often through
ready-made objects or displays of seemingly simple visual moments, he construes the content that emerges from them, thus revealing new horizons side
by side with the common elements that segment the painterly aspect of his work, imposing, as imperative, the need for further explorations that will deal
with the remaining of the already opened body of problems of time, the ephemeral and the present as opposed to the future, probability, poly-dimensionality,
possible histories, etc.

This project, as part of the marking of the 60" anniversary of the Art Gallery, encompasses only one segment of the creative work of the young gener-
ation of Macedonian artists whose interests revolve around the most recent painterly or, better said, visual media. Thus, it will provide an insight into a se-
lective cross-section of the most recent and most relevant events on our art scene.

Ana Frangovska-Stojanovska



Anrenos Metogu

Popgex Bo HeroTtuHo, 1977, aunnomupan (2001) n maructpupan (2004) Ha
DaxynTeToT 3a NIMKOBHW YMETHOCTW B0 Ckonje. Peannsnpan noseke camocTojH1
n3noxowm (Ckonje 1999, 2002, 2003, 2004, 2007; Mpunen 2004; Oxpup 2005;
HerotuHo 2007) v y4ecTByBan Ha rpynH1 Manox6um 8o MakegoHuja 1 cTpaHcTBO
(Ppaxumja, UTanuja, Fepmanuja, Cpbuja). PaboT guruTantn u Bugeo nepcop-
MEaHCW, MHCTanauwu, apT (UAMOBK, aHUMaUWK, AWUSajH, MHTEPHeT NPOeKTM.
Kusee n paboTtu Bo HerotuHo.

Angelov Metodi

Born in Negotino (R. Macedonia), 1977, BFA (2001} & MFA (2004) at the Faculty
of Fine Arts, Skopje. He had many solo exhibitions (Skopje: 1999, 2002, 2003, 2004,
2007, Prilep 2004; Ohrid 2005; Negotino 2007) and has participated in group exhi-
bitions nationally and internationally (France, Italy, Germany, Serbia). Works digital
visual and video performances, installations, art films, animations, design, web projects.
Lives and works in Negotino, Republic of Macedonia.

Hapa Mprea

Ponexa so Capaeso (1969), gvnnomupana 1997 roguHa Ha ®akyntetor 3a
nuKoBHa ymeTHocT, Ckorje, Ha 0fAenoT 3a rpadvHKK AU3ajH U UMa 3aBPLIEHO
(hrnosoeki NOCTAUMIOMCKN CTY AWK Ha Pojan Korey 3a ymeTHocT 8o JIOHAGH.
[Henec xusee u pabotu Bo NloHaoH, AHrnvia. CenekTrpaHt camocTojHI M3NOXEN:
2008 - Should | take, or should | go?, My3ej Ha coBpemenara ymeTHocTa, Ckonje,
2007 - The Little Match Seller, or 'Memry Europe’, EBponcka komucuwja Bo AHrnuia,
ToHgok; 2006 - Advanced Science of Morphology, Marble Arch Park, JlonaoH. Mva
YHECTBYBAHO HA MOBEKE rPynHW W3NoK6M 1 Ha BpPojHU MefyHapoaHm thecTusany.

Nada Prija

Born in Sarajevo (1969), she has graduated (1997) at the Faculty of Fine Arts,
Skopje, depariment of Printmaking and postgraduated in Philosaphy, Royal College of
Art, London. Today, she works and lives in London, UK. Selected solo exhibitions: 2008
—Should | take, or should | go?, Museum of Contemporary Art, Skopje; 2007 — The Lit-
tle Match Seller, or ‘Merry Europe’, European Commission in the UK, London, 2006 —
Advanced Science of Morphology, Marble Arch Park, London. She has participated in
various group exhibitions and in numerous international festivals.

Bopjan 3atmpoBcku

Pogen Bo Ckonje (1976), gunnomupan Ha thakynTeToT 3a gpamck1 yMETHOCTH, BO
Knacara Ha Ctone lMonos, Ckonje, P. Makegoruja (2000) 1 cnieumianuaupan (2001) Ha
EBponcknoT chunmoku konel), Eberrrodht, faneka. o aevHec uma aobueHo GpojHi Ha-
rpagu 1 uMa y4ecTByBaHO CO CBOMTE (hMNMOBM Ha BPOjHI MeryHapoAHM thecTHBANW, Kako
Ha ,Context Europa’, o, ®paHupia, ,Context Europa®, Buena, Asctpuja, Mectusanat Ha
KpaTku thisimosm, Xamoypr, lepMarvia, PecTUBAnoT Ha KpaTtki thunmvosm, Makxajm, Fep-
MaHuja v ap.

Hen og Herosara chunmorpachuja: 2005/2006 — Aned, 15 muH., Mpoaykumia nayc’, [1B;
2004/2005 — Orneaano, 20 MuH., [Tpoaykupia nnyc” 1 2001/2002 - MopTpeToT Ha eaeH
Mriag ymeTHuK 8o 21 Bek, 8 muH., ,Dream Factory Production® & ,Manaki Brothers®, [1B.

Borjan Zafirovski

Born in Skopje (1976), studied at the Faculty of Dramatic Arts, class of Stole Popov,
Skopje, R. Macedonia where he graduated (2000) and he specialized (2001) at the European
Film College, Ebeltoft, Denmark. Until today he has received several awards and he has
participated with his films on numerous intemational film festivals as Context Europa, Lion,
France; Contex Europa, Vienna, Austria; Short film festival, Hamburg, Germany: Short film
festival, Mannheim, Germany efc.

Selection of his filmography: 2005/2006 - Aleph, Fiction 15 min, Production Plus, DV:
2004/2005 - Mirror, 20 min., Production Plus and 2001-2002 - The portrait of the young
artist in the 21 century, 8 min., Dream Factory Production & Manaki Brothers, DV.

Mpukasua, gurMTaneH oTneYaTok Ha nnaTtHo, 50x80, 2006
Story, digital print on canvas, 50x80, 2006

Give 'em Hell, 4', Bugeo, 2008
Give 'em Hell, 4', video, 2008

Anedp, 15, Npoaykumja nnyc, 4B, 2005/06
Aleph, 18", Production Plus, DV, 2005/06




CnaBsuua JaHewnvesa

Popgena so Ckonje (1973), gunnomupana (1996) Ha GakynTeToT 3a fIMKOBHU yMeT-
HocTM Bo Ckonje, oTcex rpacvka u marucTpupana Ha ucTuoT chakynret (1898). Og
2006 ropuHa paboTu Kako AoLEHT Ha DakynTEeToT 3a NUKOBHKM yMeTHoCTH — Ckarje.
CeneKkTupann camocTojHi nanoxon: 2007 — Kanemerse, Ckonje, HauvoHanHa ra-
nepuja Ha MakenoHuja - MyntumeavjaneH uentap ,Mana cranuua“; 2006 — Liextap
JBaben"’, YTpext, XonaHauja; 2005 — PeTpocnexkTuea, MakefoHCKU KynTypeH LeHTap
Hoyjopk, CAL; 2004 — HapaTtueu 1 cumbony, HaumoHan+a ranepuja — Ckomje.

YuecTs0 Bo Hag 150 rpynHv Uanox6u Hu3 ceeToT. JOGMTHUK € Ha 7 AOMALLHM 1 3
MefyHapoAHW Harpaam 3a NMKoBHA YMEeTHOCT.

Slavica Janeslieva

Bom in Skopje (1973), has graduated at the Faculty of Fine Arts, Skopje (1996), Print-
making Department, and postgraduated at the same Faculty (1998). Since 2006 she is As-
sistant Professor at the Faculty of Fine Arts. Selected solo exhibitions: 2007 - Grafting, National
Gallery of Macedonia — Multimedia Center “Mala Stanica’ Skopje; 2006 - Cultural Center
“Babel", Utrecht, Netherlands; 2005 - Retrospective, New York City, USA, Gallery MC; 2004
- Narratives and Symbols, National Gallery of Macedonia, Skopje.

Participation in over 150 international and domestic group exhibitions. Recipient of 7 do-
mestic and 3 intemational art awards.

MNoue HaHeBckK

PopeH 8o Ckonje, 1974, gunnomupan 1996 Ha ®NY Ckonje, a 2002 marvcTpupan
Ha ®Y Ckonje. Og 2004 paboTu Kako acucTeHT Ha ®J1Y Ckonje. Cenexktupanu
CaMOCTOjHW 13nox6m: 2008 — Hukwuk, LipHa Mopa, JiuHvja 1 chopma unv 6poj”, Ma-
nepuja Mrmja LLioBajuk; 2008 — Capaeso, BuX, Megecet unv Megecer I, Fanepuja
Mpenopoga’; 2007 - Hbyjopk, CAL, KOHTUHYWpaHK AucTpUGYLMY Ha BepojaTHocTa",
ranepuwja ML; 2007 - MNnosavs, Byrapuja, JKoHTUHyWpaHW AucTprUBYLMK Ha BEpo-
jaTHocTa", CTapa Barsa v gpyrv. Y4ecTsyBan Ha roniem 6poj rpynHy uanoxou Bo sem-
jaTa 1 Bo CTPaHCTBO.

Goce Nanevski

Born in Skopje, 1974, graduated at the Faculty of Fine Arts in Skopje in 1996, and
finished MA at the same Faculty in 2002. Since 2004 he works as an assistant at the
Faculty of Fine Arts in Skopje. Selected solo exhibitions: 2008 — Niksi¢, Montenegro,
“Line and form or number”, Gallery llija Sobaji¢; 2008 — Saraevo, BiH, “Fifty or fifty II",
Gallery “Preporod”; 2007 — New York, USA, “Continuous distributions of the possible”,
Gallery MC; 2007 — Plovdiv, Bulgaria, “Continuous distributions of the possible”, Stara
Banja and others. He participated on a great number of group exhibitions in the coun-
try and abroad.

pynara ONA (OncecuBHO-NOCECUBHA arpecwja)

®opmupaHa e B0 2001 roguHa of nukoeHuTe ymeTHuuw CnobopaHka
CreBuecka (1971) u flenuc CaparuHosckun (1971). [iBajuata ctyavpane Ha
DaxkynTeToT 3a NUKOBHU yMeTHOCTW Bo Ckonje. CamMocTojHO u3noxyeane so
MakeaoHvja, EcToHuja, Croseruja, Mepmanuja n ®patumja, Kako U Ha noseke
rpynHN ManoXeu u hectusanu: TpaHcmeguane, Bepnun; Rencontres interna-
tionales, Mapua/BepnuH; TpaHceypona — EBponcky Teatapcku i nepgopmaHc
thectusan, Xungecxajm; Freewaves — BueHane Ha HoBU meguymu, Jloc AHye-
nec, ABcTpanuja uTH.

OPA (Obsessive Possessive Aggression)

An artistic collaboration founded in 2001 by the visual artists Slobodanka
Stevéeska (1971) and Denis Saraginovski (1971). Both of them studied at the
Faculty of Fine Arts in Skopje. They had solo exhibitions in Macedonia, Estonia,
Slovenia, Germany and France and exhibited in group exhibitions and festivals
such as Transmediale, Berlin; Rencontres Internationales Paris/Berlin; Transeu-
ropa — European Theatre — and Performance Festival, Hildesheim; Freewaves' Bi-
ennial of New Media Arts, Los Angeles, Australia etc.

PacneTue, kyTvja, CUTO NeYar, QUruTaneH nevar, 32x45x%10, 2002
Crusifixion, wood-case, plotter print, silkscreen print, 32x45x10, 2002

Op 19.19.40 go 19.26.50, guruTtaneH npuHT, 8050 (4), 2008
From 19.19.40 to 19.26.50, digital print, 80x50 (4), 2008

Red Chief 40186, Buaeo, 5 Mun, 2004
Red Chief 4018, video, 5 min, 2004



WpeHa Mackanu

PopneHa 8o Oxpug (1969), ma gunnommpaHo Ha GaKynTeToT 3a NUKOBHN YMeT-
HocTM Bo Ckonje (2000) u marncTpupato (2005) Ha Akasemviata aa Meavia ymeT-
HocTy, KenH, Fepmanvja. va f061eHo 6pojHI CTUNEHAMN W HArpaay BO UBMUHATUES
ropvHn. Cenekuyja Ha camocTojHI M3noxG6u: 2008 — Word, World, Way...", uHcTa-
nauwja, xonorpami, chotorpachum v euaeo, Mpuma ueHTap, Bepnun; ,Yp6ax nejaax’,
thoTorpachum 1 BAEO WHCTanauwvja, KyntypkoHTtaxT, ranepuja Apt MouHT, Brena,
ABcTpuja; 2007 - ,Vp6an nejsax”, Cité Internationale des Arts, Mapua; 2001 —
J[Iowmery”, nepthopmarc, Myaej Ha coepemerata ymeTHocT, Ckonje. McTo Taka, uma
Y4ecTByBaHo Ha 6pojHU U3NoXGW BO 3emjara 1 CTPaHCTEO.

Irena Paskali

Bomn in Ohrid (1969), Irena Paskali has graduated at the Faculty of Fine Arts, Skopje
(2000) and she finished her MFA (2005) at the Academy of Media Arts, Cologne, Ger-
many. She has received many scholarships and awards in the past years. Selection of
Solo exhibitions: 2008 — Word, World, Way..., Installation, Holograms, Photos and Video,
Prima Center, Berlin; Photos from the cycle Urban Landscape and Video Installation,
KulturKontakt, Galerie Art Point, Wienne; 2007 - Urban Landscape, Cité Intemationale
des Arts, Paris; 2001 — Between, performance, Museum of Contemporary Art, Skopje.
She also participated on several group exhibitions in the country and abroad.

MoHnuka flecocka

Pogera 1973 so Mpunen, gunnomwpana
1997 Ha DY Bo Ckonje. Bo 2002 roauHa e
LO6UTHUK Ha Harpagata ,/byGomup Beno-
racky’, 3a ycnetuHa nanoxoa 3a npoeKToT
JpocTop” peanuavpar 8o 2001 roguHa 8o
Myazejot Ha rpag Ckonje, Ckonje. Cenek-
TUPaHX CAMOCTOJHIU M30X6M: 2006, MuHu-
jaTypu ,PaGotunHmua”, Benrpag, Cpbuja;
2003 Bugeo wHctanauvja, KynrypeH uew-
Tap, AHtanwja, Typuwja; 2002 lMepdhop-
maHc, Myaej Ha coBpeMeHaTa yMeTHoCT,
Ckonje ¥ MHory Apyrn. YdecTsysana Ha
rofiem 6poj rpyrHW U3nox6bu Bo 3emjata 1
BO CTPAHCTEO.

Monika Desoska

Born 1973 in Prilep, graduated in 1997
at the Faculty of Fine Art in Skopje. She
was granted with the following awards:
2002 Award “Ljubomir Belogaski”, as the
most successful young author in 2001, for
the project Space, in the Museum of the
City of Skopje, Skopje. Selected solo exhi-
bitions on which she participated are: 2006
Miniatures Radionica, Belgrade, Serbia;
2003 Video installation, Cultural Center,
Antalia, Turkey; 2002 Performance, Mu-
seum of Contemporary Art, Skopje and
others. She took part on a great number of
group exhibitions in the country and
abroad.

Mapyuntba ceeTosu, hotorpacuu, 2008
Pieces of the World, photos, 2008

East t(w)o West, 4'46", Bugeo, 2007
East t(w)o West, 4'46", video, 2007

Wrop CekoBcku

Pogen 1972 rogwsa Bo Ckorje,
Aunnomupan cnukapctso 1997 Ha
DakynTeToT 3a NUKOBHU YMETHOCTH BO
Ckonije, a 2003 marvcTpupan Ha Llown-
OV YHMBEP3UTETOT 38 YMETHOCT U Au-
3ajH, Tokwo, JancHuja. CamocTojHo
manoxyean: 2004 - Mnakaru Mopaku®,
KyntypeH ueHTap ,Touka®, Ckonje;
2003 - WnHcTanaumja ,BpaH’, ranepuja
Joykobo, Tokuo, JanoHuja; 2002 — UH-
cranaumja ,C nuHun', Toki Art Space,
Tokwo, JanoHuja; 1998 — WHcTanauwja
JlewTepa’, MnaguHCKI KynTypeH LieH-
Tap, Ckonje n gpyru. WUanoxyean Ha
rioBeKe rpyrnHu U3noxe6w Bo 3emjata u
CTPaHCTBO:

Igor Sekovski

Born 1972 in Skopije, graduated 1997
atthe Faculty of Fine Arts, Skopje, major-
ing in Painting. In 2003 he graduated the
Master Course of The Joshibi University
of Art and Design, Tokyo, Japan. Selected
solo exhibitions: 2004 — Skopje, Mes-
sages posters, Cultural Center “Tocka";
2003 —Tokyo, Wave installation, Youkobo
Art Space; 2002 — Tokyo, S-lines installa-
tion, Toki Art Space; 1998 — Skopje, Cave
installation, Youth Cultural Center. He par-
ticipated on several group exhibitions in
the country and abroad.

INafa, komnjyTepcka rpathuka, guntvx, 2008
Timber, computer graphic, diptych, 2008



AnekcaHgap Cnacocku

PogeH Bo TeToso, 1974, AMNNOMUPan CMKapCTBO Ha AKagemujaTa 3a fIMKoBHN
ymeTHocTu Bo Ckonje (1997), a noToa MarcTpupan Meauja yMeTHoCT! Ha Aka-
AemujaTa 3a NIMKOBHM YMeTHOCTM Bo MuHxeH, Fepmanmja (2007). dunmoT Boajep ja
aobusa Harpagara Ha akagemujata Bo MunxeH, kako Hajgobpo geno 3a 2008, a
NoToa & HOMWUHUPAH 3a Harpafa Ha No3HaTUoT dhnnMeki decTusan so Kacen, lep-
maHWja, a BoeaHoO M ydecTeyea Ha Eastern Neighbors cpecTusanoT Bo YTpexT,
Xonarguja, kako npetcTasHuk of MakeaoHuja. Mima yyecTsysaHo Ha nHTepHa-
uMoHanHK checTusanu W fo6ueHo ronem 6poj Harpaaw 3a HerosuTe BUAEO 3anuck
W My3uKa.

Aleksandar Spasoski

Born in Tetovo, 1974, graduated at the Faculty of Fine Arts, Skopje, Macedonia
(1997), after which he obtained a Masters Degree from the Media Art Academy in
Munich, Germany (2007). The movie “Voyeur" is awarded on the Munich Art Academy
as the best video for 2008, from where it followed its nomination on the very well re-
puted Film Festival Cassel in Germany, and at the same time took participation at
Eastern Neighbors Festival in Utrecht, Holland as a representative from Macedonia.
He participated in international festivals and he has recieved several awards for his
video art and music.

Tuxomup Tony3oscku

PogeH Bo Ckonje (1978). Aunnomupan (2003) u marucTpupan (2005) Ha PakyTeToT 3a
NUKOBHW yMETHOCTH BO Ckonje. MapanenHo gunnomupan Ha ®uno3odckuoT dakynret
(2005) Bo Ckonje, rpyna thunoszocuja. Bo MOMEHTOT € Ha JOKTOPCKW CTYauK no cuno-
3o¢huja Ha drnoaodckuoT thakynTeT Bo Ckonje. ' uanaran v r npeseHTupan ceoute
Ziena Ha camoCTOjHW 1 rPYNHU MENoX6u BO 3emjasa U cTpaHcTBO. Cenexuvja Ha Heroen
CamMoCTOJHY W3NoX6w: 2004 — Hebyna', Mysej Ha rpag, Cronje; 2007 - MpeaeHTaumja Ha
npoekToT ,Cekoj e HuKoj*, PoTop ranepuja, pay; 2008 - MNpeaenTaumja n Npefasarbe Ha
VhusesutetoT .Corpus Christi, Tekcac, CAL. WcTo Taka, ny6nukysan cBoM TEKCTOBN BO
CTPYHHM CRMCaHWA W YHECTBYBAN Ha NOBEKe CHMMO3UYMM 1 KoHcbepeHLM Bo MakeaoHuja
W MoLwMpoKo. [10 AeHecKa e AOGUTHUK Ha NOBEKE Harpagn v rpaHToBu.

Tihomir Topuzovski i

Born in Skopje (1978). He studied at the Faculty of Fine Arts where he received his BA (2003)
and MA (2005). Parallel to his fine arts studies, he completed his BA at the Faculty of Philosophy
(2005) group philosophy. Currently is on PhD study on philosophy at the Philosophical Faculty in
Skopje. He his presented and exhibited his works in both solo and group exhibitions nationally
and interationally. Selected Solo exhibitions: 2004 — Nebula, Museum of City of Skopje, 2007 -
Presentation of the Project “Everyone is no one”, Rotor Gallery, Graz; 2008 — Presentation and
lecture at the University Corpus Christi, Texas USA. Besides he published his texts in journals and
also participated in a number of symposiums and conferences, both in Macedonia and abroad.
Until today he has received several awards and grants.

Bopwuc Lemos

PopeH 1974 roguna Bo Ckonje, UMa AunnommpaHo Ha ®akynTeToT 3a NMKOBHN
ymeTHocTy, Ckonje (1997) u nocTAvniomMeku cTyaum (2003) Ha UCTUOT dhakynTer,
OTCEK CMMKapCTBO U HacoKa payHo paboTeHa xapTuja. iwa aoGueHo 6pojHu Harpagu
1 FpaHTOBM 32 KypPCeBH HaZBop o 3emjata. CenekTupanHi camocTojHu Manoxen: 1999
— Mak-Tpach, Mysej Ha rpag Ckonje; 2002 - Komnpecum, Fanepuja Aepo, Ckonje;
2002 - Heconnua, Toku apT LenTap, Tokuo; 2006 - KogoT B, HauvoranHa ranepuja
Ha MakegoHuja — Mana ctanuua, Ckorje. Miva yyecTByBaHO Ha 6pojHI FpynHW
1“3noxOom BO 3emjaTta u Haasop.

Boris Semov

Born 1974 in Skopje, graduated at the Faculty of Fine Arts (1997) and finished post-
graduate studies (2003), on the Painting department and course of Hand made paper.
He has received many awards and scholarships for studying abroad. Selected solo ex-
hibitions: 1999 — Mak-Graf, City Museum, Skopje; 2002 — Compressions, Gallery Aero,
Skopje; 2002 - Sleeplessness, Toki Art Space Gallery, Tokyo; 2006 — Code B, National
Gallery of Macedonia — Mala Stanica, Skopje. He participated on several group exhibi-
tions in the country and abroad.

Voyeur, 05', AB Man, 2007/08
Voyeur, 05', DV Pal, 2007/08

[leTepuTopujanusaiuja Ha TaTKOBUHATA, KOMGMHMPaHa TexHnka, 2008
Deterritorialization of the Fatherland, mixed media, 2008

KoaoT B, komnjyTepcka rpacuka, 2006
Code B, computer graphic, 2006
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CeHku |, komrijyTepeka rpacmvka, 2006
Shadows |, digital print, 2006

CeHku ll, komnjyTepcka rpachuka, 2006
Shadows II, digital print, 2006

Wnuara MeTpyluescka

Popera so Ckonje, 1973, gunnomupana (2000) Ha ®f1Y, crimkapcku ognen,
€O pavHa uspaboTka Ha xapTuja. CenexTvpaHi camocTojHK1 13noxeu: 2006 - KWL, Ckonje;
2006 - ,Kpyr: Pe-lMpoaykumja“, Myaej Ha rpag Cronje, Ckorje. YecTsysana Ha rpymHu
131oX6u BO ApXKaBaTa v CTPaHCTEO.

liana Petrusevska

Born in Skopje, 1973, graduated (2000) at the Faculty of Fine Arts, Skopje, at the Painting
Department, section hand-made paper. Selected solo exhibitions: 2006 - Cultural Informative
Center; 2006 - ,The Circle": Re-Production, City Museum of Skopje, Skopje. She has partici-
pated on group exhibitions in the country and abroad.
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