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LUEHIEH ...? - HENPUCTOEH NPEQJIOT

KMBOTOT HA MaKeAOHCKUOT rparaHuH € CTEeCHEH BO rpaHuluTe Kowu
He ce caMmo chopmaniun u reorpadpcku 1 He 3aspLuyBaaT Ha OBa nap4e Hawia
TepuTopuja.

YyeapuTe oTaje mefara, ucnpaBeHu BO CBOETO Benuyue U Hagme-
HOCT CO MpasHu NOSIMTUHKIN apryMeHTI, HO CO CTPOr OBOBPEMEHCKM NpaBu-
na, ja HAWTaT KynTypHaTa BPeAHOCT Koja ce 3apoguna Tyka, Ha U3BopoT
Ha - nucmeHocTa n asbykara. He nameTar 4YyBapuTe Aeka co 3aBWCT Mor-
negHyBane KoH MIcTokoT, kafe WTo OCBEH COHLIeTO CBOM 3pauyn 1 3ByLK 04-
JaBasne KHWKEBHOCTa, CNIVKapcTBOTO, UMBunsayuwjara...

[leHeWwHMoT HEOKONOHMjaneH AMCKYpC HameTHaT BP3 Hawarta 3emja u
HEJ3UHUTE XXUTEeNW € eAHOCTPaH YWMH Ha MEeHTaNlHO HacWICTBO Koe e BO
CMPOTUBHOCT W CyAWp CO BPEAHOCTUTE LWITO v npoAayuupaar npouecute Ha
rnobanusauujata. Toa ro npaBu ABUXEHETO eHOHAaco4HO. CBETOT MOXe
Kaj Hac, H1We He cMeeme Kaj Hero!

CTpornoT BU3eH pexum 1 HerosoTo Benudectso LLIEHIEH ja npeT-
BopaaT MakeAoHvja BO Kamn 3a CUpOMaLLHK 1 THeBHKW nyie. Toa Ke npeau-
3BUKA AANeKycexxHW nocrneauuy Bp3 HoBuTe reHepauuv MakeaoHum, Kaj
KOW Ce pasBuBa MEeHTanMTeT Ha N30s1aumnoHn3am i kceHodobwja 1 1 npasu
MHhepuopHU BO OQHOC HA EBPONCKUTE rpaiaHu.

CnobogHNOT MPOTOK Ha nyfe, CTOKW, yCrnyri, Waen e efeH o npuHumn-
nuTe BP3 Kou EY rv usrpaam ceojarta penyrtauuja u ycrnex, u 6es kou He MoXe-
Me [ja ce HaJeBaMme Ha BKIy4YyBame BO rnobannsnmpaHnoT CBeTCKK nasap.

A 3a ga 3Haeme kakeu cme HUE, Tpeba na sHaeme WITO MMa HagBop
Of, HALLEeTO OMLITECTBO, HAABOP Of HAaWWOT ABOP W CUHOP, 32 Aa MOXewme
[na ce Hatnpesapysamve co [IPYITUTE. A Toa moXkeme aa ro nocturHeme co
3anoaHasare 1 nogenba Ha UCKycTBaTa co Apyru mecta u nyre.

OwmarnyBakyBa4k1MoT OAHOC FO HULITK CamOMNoYUTyBaHETO.
My6u nn co Toa EBpona, 6uaejku He ro Nonsysa HawwnoT noTeHumjan?

MouuTtyBaH Korera, BaMoT aBTOPCKW aHraXxmaH Tpeba cofip>KUHCKN
M acouujaTUBHO Aa ja MHTepnpeTunpa 3agajgeHata Tema. [la ro uckaxe Ba-
WMOT HeABOCMUCIIEH TBOPEYKMU CTaB M oaroeop, BawwuTe pasmucnysatrba
NpPeHeceHn Ha NIMKOBEH NNaH CO MHCTPYMEHTUTE Ha JINKOBHWOT ja3uK.
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SCHENGEN...? - AN INDECENT PROPOSAL

The life of the Macedonian citizen is limited to borders which are not
merely formal and geographical, and do not end only with the territory they
encircle.

There are guardians on the other side of these boundaries — standing
upright in their greatness and conceit with empty political arguments, but
abiding by strict earthly rules — who have actually started destroying the cul-
tural values created here, in the birthplace of literacy and the Cyrillic alpha-
bet. These guardians seem to have forgotten that the East, where not only
the sun shone, but also literature, arts and culture blossomed, was once
looked up to with great respect.

The present-day neo-colonial status imposed on this country and its
inhabitants is a unilateral act of mental violence which runs contrary to all the
values created by the globalization process. The movement is a one-way
street: the world can come to us, but we are not allowed to go anywhere.

The strict visa regime and the mighty Schengen Agreement have
transformed Macedonia into a camp for deprived and angry people. This will
have far-reaching consequences for the new generations of Macedonians,
who have already begun developing a mentality of isolationism and xenopho-
bia, feeling inferior to the rest of Europe’s citizens.

The free flow of people, goods, services and ideas is one of the prin-
ciples upon which the European Union has built its reputation and success.
Without this, we cannot hope to be competitive in the already globalized inter-
national market.

And in order to know OURSELVES and to be able to compete with
OTHERS, we must maintain contact with what lies beyond our community
and society. We can achieve this only through making ourselves familiar and
by sharing our experiences with other people and places.

Such a condescending attitude is proving detrimental to the self-
respect of the people in this country. Is this not Europe’s loss too, the refusal
to bring our potential into play?
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3A FPAHMLIMTE U 3A BESFPAHUYHOCTA

KypaTtopute 4ectonaTtu ce ucnpaBeHu npef UCKYLEeHNeTo aa ro yno-
TpebaTt KIMLIETO Cropes Koe YMeTHOCTa He No3HaBa rpaHvLu, 3allTo Hej3u-
HWOT ja3vK € eAWHCTBEHUOT YHMBEP3asiHO focTaneH MeTof Ha KOMYHuKa-
Uuja, ocTBapyBaH Ha eMOLMOHANHO, AYXOBHO 1 MeTathnan4ko HuBo. M nokpaj
HECMNopHOCTa Ha Toa pasMucilyBake, Moxar Aa bugaTt npeno3HaeHu JoBOr-
HO MHOTY A0Ka3u 3a CnpoTUBHOTO. MocTojaT MHOry NpUMepwu, Kora ymeTHocTa
ce NokaXkyBa HEMOKHa Aa ja OCTBapy CBojaTa MHXepPEHTHa TPaHCrpaHU4HOCT,
3apagu Hekoja of, MHOFyTEe MPUYUHU Of KYNTYPHO-UCTOPUCKA, MAEOoWKa
Unu penuruo3Ha npupoga. lNMoopenHo nnv Bo kombuHauuja, Tne daktopu ce
BO cocTojba ga co3dajaT napajokC Ha pas3ferneHocT, Ha cerperauvja u
aHTaroHMsam na aypyu W Bo cdepata Ha ecTeTMkara v [JyXOBHOCTA.
HajHeaHauqaeH, moxxebu, ce nokaxkyea reorpadyckmoT gaktop. Hypu Hanpo-
TVB, 0cO6EHO CUJTHO Ce MojaByBa BO 30HaTa Ha rpaHvLara, Ha KOHTAaKTOT,
Tamy Kage LITO Ce NpecpeTHyBaaT 1 fonvpaart pasnu4HUTe KynTypuv, naeo-
TNOLUKUTE CUCTEMMW UM NMPUBPEMEHNTE NONNTUYKK KoHuenTu. EBpona ja nos-
HaBa efiHa O, HajarncypAHUTE MojaBy HA TAKBOTO pasrpaHudyBarse - XKenes-
HaTa 3aBeca, Koja ro rnpecekyBalle KOHTUHEHTOT MOSIMTUYHKA U AYXOBHO, Lienu
YeTUpU JeleHun no 3aspulyBarbeTo Ha Bropata Ceetcka BojHa. Of egHara
CcTpaHa Ha 3aBecara YMETHOCTa Ce pasBuBalle BO BUCTMHCKA dhopMa Kako
TepuTopuja Ha crobogHO yMETHUHKO n3pasdyBarbe, a 04 Apyrara cTpaHa Kako
ocakaTeH uaeosoWwKy Jo4aTOK Ha BnacTa.

Ha Taa nctopucka cueHa ymeTHUUMTE oA nopaHelHa Jyrocnasuja
MMaa peTka MOXKHOCT fa ja codyBaaT ymeTHu4kaTa cnoboga Ha uspasor u
nokpaj egHonapTuckata gukrartypa. ABTEHTUYHWOT jyrOCNOBEHCKU ,TPeT
naT* gonywTu ecTeTcka aBToOHOMMja, He3aMucnMBea 3a ApyruTe UCTOYHOEB-
PONCKW ,HApPOAHM AeMOKpaTui® a TBOpLMTE CO 3aBUCT rfeaaa Ha cBoUTe
koneru og, Cnosenwvja, XpBatcka, Cpbuja, bocHa n MakegoHuja, Kon mMo-
»Kea Aa cu gossonat ga buaart ancTpakTHY crivkapu (TBOpUM) 1 Aa natysa-
aT cnobogHo Mo LenmoT CBEeT 3a Aa MMaaTt HernocpeneH KOHTakT co 3ana-
OOT M CO cnydyBarara Ha MmefyHapogHata yMeTHUYKa cLeHa.

Mo nafoT Ha KoMyHU3MOT BO EBpona 1 pacnagoT Ha HEKOSIKY MyiTu-
eTHUYKM ApXKaBu, HekoralHaTa XKeneaHa 3aBeca NocTeneHo ce NpeTBopu
BO ApYr TWM Ha nperpajaa, Bo TakaHapeyeHara LlleHreH 3oHa koja Tpeba aa
ro KOHTponupa crnoboaHOTO ABuxKetbe. Kako vpoHuja Ha cyabuHaTta, Bo
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OF BORDERS, LIMITS AND LIMITNESS

Art critics are usually subjected to the temptation of using the cliché
that art knows no borders because its language is the only really universal
method of communication that is effective on the emotional, on the spiritual
and even on the metaphysical level. Given the irrefutability of that notion, it is
still possible to identify a fair number of counter-arguments. There is more
that one example when art is simply not in a position to live up to its intrinsic
trans-boundary nature due to any of a number of reasons touching history,
culture ideology or religion. One by one or in combined, all these factor result
in the paradox of disintegration, segregation and antagonisms reaching out
to the spiritual realm of art and aesthetics. Distance seems to be the least
important factor; quite the opposite, the paradox shows a striking perform-
ance especially in border areas and no-man land, in zones of impact where
different cultures, ideologies or political systems meet or clash. European his-
tory has witnessed an extreme aberration of that kind of hostile demarcation
— The Iron Curtain that used to serve as the continental devise for four
decades after the end of WW Il. On one side of it art continued to serve its
purpose — to be the free territory of unlimited artistic quest, on the other fine
arts were degraded to an incapacitated state-controlled ideological tool.On
that historical background artist active in what used to be the Yugoslav
Federation enjoyed a rare in a communist one-part state: to be uninhibited in
their creativeness. The peculiar Yugoslav Third Way allowed a degree of
artistic unthinkable in the rest of “peoples democratic’ communist states in
Eastern Europe where artist looked with envy at their colleagues from
Slovenia, Croatia, Serbia, Bosnia or Macedonia who could afford to create
abstract art or other non-tolerated trends; to travel and to exhibit in the West
and to participate on the international art scene.

The end of communism in Europe saw the disintegration of several
multi-ethnic states and the transformation of what used to be the Iron Curtain
into a different type of border line curtailing the free movement within all parts
of the continent, this being the so called Schengen border. It was an unfortu-
nate irony that this time around the countries of former Yugoslavia were the
ones who were left out. The biggest irony was that the victims were those
who had considered it granted to benefit from their right of free travel. In the
context historical paradoxes there shows yet another one: the Balkan
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KOHKPETHWOT Cryyaj, HaABOp 0f Hea ce Hajaoa NoOBEeKeTo ApXKaBu 0[] HEKO-
rawHa Jyrocnaeuja, 4am rpafaHmn ogaamMHa 6ea HaBUKHATU HA BUCTUHCKOTO
6oraTcTBO Ha cnobogarta Ha ABMXEeHE U YMEeTHUYKMOT uspas. Bo Taa rpa-
HMYHA 30HA HUKHYBA yWTe efeH napafokc - 6ankaHcKuoT.

OcobeHo e MHTepecHa penpuaHarta cyabuHa Ha HapoauTe, Ko >KnBe-
ernie Unn ce yliTe XXUBEAT Ha TUe Manu HemMupHU Teputopuy Ha bankaHor.
Mo unjaganeTHW 3aegHUYKWN, NapanesnHn Unyu CrnogerneHn ApXXaBHn U KyJi-
TYPHU cryYyBarba BO KPYroT Ha enMHucTUYKaTa umBmunnsaumja, Ha pumcka-
Ta uMBMIM3auuja, Ha BU3aHTUCKaTa U 0TOMaHcKara umnepuja, BocxofoT Ha
HaunoHanu3amoT BO 19-0T BEK 3apogusl HOBW ApXXasBu W HEWTO WTo A0TOo-
raw He 6UNo NO3HATO 3a OBOj PEMMOH - FPaHNLMTE, KOW T NMpeKuHarne Tpa-
JVULMOHANHWTE MaTuliTa M KOHTakTW M O M3poAune OHOj TakaHapeded
,0aNKaHCKKW" cTpaB, YyBCTBUTENHOCT M OMpPasa KOH ,ApYyrvoT” KOH ,CTpa-
HeuoT" N1 KoH ,uHoBepeuoT . HameTHaTtara nsonauwja, cmepHara Haco-
YeHOCT Ha 3arpo3eHocT 04 ,BparoT” nopara kceHoobuja, Koja nak, o CBO-
ja cTpaHa e npefu3BMKaHa of, YyBCTBOTO HA HAuMOHanHata omMarnoBake-
HOCT, MPEeTBOPAjK1 noHaTtamy Hem3bexHo BO meranomMaHuja.

Cute HeBONju ce objacHyBaaT CO COCECKUTE 3aroBopu 1 3510HaMepHOC-
TV, a rpeLlKuTe HUKoraw He ce 6apaaT BO comncTBeHWoT aom. bankaHckara
ucTopuja n bankaHckara CeralHoCT 3a >kan u3obunysaar co BakBu NpUMepu.

Ho o6jekTuBHUTE 1 CYybjeKTUBHUTE NPUMEPU Of, pearHocTa ce efHo,
a peanHocTa Ha TBOPEYKMOT AyX HewTo Apyro. [pobrneMuTe npeky Kow no-
MUHYBa €4HO MW Apyro, reorpadcko WnvM MosIMTUYKO AeTepMUHUMpaHo
OMLUTECTBO ' MMa CBOMTE BUCTUHCKWN KPM3W, U eTanu Ha onopasyBarke. Ho
ehbeKTOT Bp3 YyBCTBUTENHATA MaTepuUja Ha YMETHUHKUOT U3pas uma ABoj-
Ha cmucna. Of egHa cTpaHa YMETHUKOT, KaKo CEKOj ApYr HOBEK NpunagHuk
Ha OMWTEeCTBOTO BO KOE XXUBEe, pearmpa EMOTMBHO Ha paboTuTe Kako 60r-
Ka, HaBpepa unu cTpajare, ocobeHo ako Tue ro Jonupaar CeTo Heroso
noctoerse. Of Agpyra cTpaHa, TBOPEYKMOT pesynTaT of Toa cTpajare e
CaMMOT MPOAYKT Ha YMETHOCTA; TOrall TOj BEKe e MnomMarnky npatlare Ha
TONKyBake Ha aunemute, ,NPaBWHO-MOrPELLHO® UNn ,NpasegHo-Henpa-
Be[HO", a ce npeTBapa BO YUCT apTu3am, Koja BeKe ce oueHysa Mo apyr
MepHUK: y6eanmMBoCT, OPUrMHANHOCT, NUKOBHOCT, Anabo4yuHa v, ce pastu-
pa, ecteTckuTe N nNo3oCcKUTE KaTeropum.

MocTaByBareTo Ha Temata ,llleHreH - HempucToeH npegnor’ Kako
npeamMeT Ha yMeTHUYKW NPeAu3BrK Npes yMeTHULMTE, KOW ce npujasumja Ha
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Paradox. The twists of faith in the history of the peoples that have lived on or
still inhabit that small and restless edge — the Balkans have often contained
a strong degree of the bizarre. After a millennia-lasting cohabitation within the
framework of the Hellenic Civilization, of Rome, Byzantium or the Ottoman
Empire where statehood and cultural or artistic influences were often shared
or mutually influenced, the rise of 19" century nationalism and the subse-
quent creation of a number of new states brought about a prior unknown phe-
nomenon to the region: the border. Those border lines who were to blame for
severing traditional ties and contacts and for the creation of yet another very
Balkan trademark: the mistrust, the fear and the hate for the stranger, the
alien or the one of a different faith. The decades of isolation and conscious-
ly steered hatred and hostility often resulted in xenophobia leading in its turn
to megalomania as a disguise of a feeling of national inferiority. Every misfor-
tune was explained and excused with foreign treachery, constipation and
mischief and own mistakes and evils were never admitted. Both Balkan his-
tory and Balkan present are equally full of examples.

But on another level, there is the substantial difference between histor-
ical realities and those of artistic creativity. The political or social crises a cer-
tain society often needs to go through eventually find a way to their adequate
remedy. But their effect on the fragile fabric of artistic sensitivity has a double
meaning: One, they often can be devastating for the artist who, as a human
being, reacts emotionally to things like pain, injury of suffering especially
when the whole society he is a part of is affected. And second, the product of
reliving injustice is an object of art which slowly drifts away of the didactic
impulse. The next phase of this metamorphosis has less in common with
interpreting the dilemma “good — bad” or “just — unjust”; it has more to do with
the qualities of the art piece per se, evaluated with different criteria: credibil-
ity, persuasiveness, originality, artistic touch, profoundness or more aesthet-
ic or philosophical categories.

Placing the theme "Schengen, An Indecent Proposal” and the motto of
the current Winter Salon of the Artists’ Association of Macedonia constitutes
an especially stimulating artistic challenge. Ever more daring was the move
to invite a “alien” curator for the one-man selection, who would be benefiting
both from his apparent ignorance for the current art scene in the Republic of
Macedonia as well as from its current evaluation schemes, who would also
be responsible for awarding this year’s Grand Prix. Done in this fashion, the
final exhibition is, in my opinion, not just be a result of healthy outside unbi-
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OBOroAMWHKMOT ,3umcku canoH” Ha OJIYM e ncknyyutenHo xpabap un TBo-
peykun npeaussBuk. YwTe no xpabap U npegusBuKyBavkum e MeTOL40T Ha ce-
nekTupare n onpegenysame Ha [OOUTHUKOT Ha Harpagata [paH-npu of,
CTpaHa Ha ,,CTPaHCKNOT" KypaTop HEONTOBapeH 3apaym Herno3HaBakeTo Ha
KOHbYKTYpaTa WM MOMeHTarnHaTta oueHyeadka cybopavHauuja Ha ymeT-
Hu4ykaTa cueHa Bo Penybnuka MakegoHuja. Taka, OCBEH 3[paBaTta Herpuc-
TpacHOCT, 1 oueHKa 6e3 npeaybenyBare, BepojaTHO Ce NOCTUTHYBa HEeLTO
ylITE Mo BpefHOo: (hakToT 3a MOCTOEHETO HAa KakBW 1 Aa buno rpaHuuum, no-
BEKe e [10Ka3 3a HernocTojaHocTa Ha rpaHuumTe. OcobeHo Bo obnacTta Ha
YMETHOCTa Koja ce uapasyea cebe cv HU3 KaTeropumuTe Ha 6e3rpaHn4HocTa.
Mo>kebu XXUBOTOT € efHa HU3a O HEMPUCTOJHW rpaavBHU NPeano3n, Kou
BOJAT KOH HeopAuHapHW pelueHuja. A rpaHuuMTe HajBepojaTHO ce U3MUC-
neHu, 3a Aa MoXar ga upat npemMuHyBaHu.

Duaui 3udapoe
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ased objectivity, but also a successful experiment in adding a layer outside
interpretation of its theme. On top of it there is a chance that this might show
how irrelevant the notion of the border and its limits are. Current borders are
nothing less than another proof of the relativity and non-persistency of every
frontier whose main purpose seems to be to get crossed and this even more
so in the art world, since art is manifesting itself by a being limitless quest.
Life consists, most probably, of a chain of indecent proposals that we have to
choose from. A lot of them turn out to be constructive because they lead to
original and unexpected answers.

Filip Zidarov
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PELUAT AMETW EHUIMA 23 / 2007, TPUNTKX, KOMBUHWUPAHA TEXHWUKA, 218/140
RESHAT AMETI ENIGMA 23 /2007, TRIPTYCH, MIXED MEDIA, 218/140
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[AEJAH APCOBCKW ABMXKEHE BO MPAHULMITE / 2007, MACIIO HA [IPBO, 110/93
DEJAN ARSOVSKI MOVEMENT WITHIN THE LIMITS / 2007, OIL ON WOOD, 110/93
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WJTMHA APCOBA TERRA NOVA INCOGNITA / 2008, KOMBUHMPAHA TEXHIKA, 150/130
ILINA ARSOVA TERRA NOVA INCOGNITA / 2008, MIXED MEDIA, 150/130
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TAHA BANAK TABTOJTOLUKM MPUHLMIK |/ 2008, MACIIO HA IATHO, 100/80
TANJA BALAK TAUTOLOGICAL PRINCIPLES / 2008, OIL ON CANVAS, 100/80
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ATAHAC BOTEB PETPOIPAJEH IMEP®OPMAHC / 2007, MACIIO HA MITATHO, 146/116
ATANAS BOTEV DECLINED PERFORMANCE / 2007, OIL ON CANVAS, 146/116
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FEOPITY BOXXWHOB LWEHIEH / 2008, KOMBUHWMPAHA TEXHIKA, 100/100
GEORGI BO@INOV SHENGEN / 2008, MIXED MEDIA, 100/100



. FUMCKH CONOH LUEHIEH
16 winter salon schengen

FOLEE BOXXYPCKW FM. E.U. / 2008, MACSIO HA TTJIATHO,160,5/100,2
GOCE BO@URSKI EM. E.U. / 2008, OIL ON CANVAS, 160,5/100,2
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KUPWN FEEFOCK MAPUOBO / 2007, AKPUIT HA MITATHO, 110/150
KIRIL GEGOSKI MARIOVO / 2007, ACRYLIC ON CANVAS, 110/150
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CEPIEJ JAMOBCKW KPUK / 2007, [IPBO-METAJ1, 140/45/14
SERGEJ DAMOVSKI SCREAM / 2007, WOOD-METAL, 140/45/14
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AHIENT AUMOBCKN - YAYLL MAKELOHUYM / 2008, TPANTUX, KOMBMHUPAHA TEXHIKA, 300/200
ANGEL DIMOVSKI - ~AU[ MAKEDONIUM / 2008, TRYPTICH, MIXED MEDIA, 300/200
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AHETA UBAHOBCKA-CUMJAHOBCKA L{PBEHA 30HA - 3EJTEHA 30HA / 2008, KOMBUHMPAHA TEXHWKA, 120/120
ANETA IVANOVSKA-SIMJANOVSKA RED ZONE - GREEN ZONE / 2008, MIXED MEDIA, 120/120
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FOPAH JOBAHOB CYBJEKTUBHU rPAHULM / 2008, CYBA UITIA, 120/80
GORAN JOVANOV SUBJECTIVE LIMITS / 2008, DRY POINT, 120/80
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[OPI'E JOBAHOBWK 3Ar/IABEH / 2006, BUIEO, 1MWH. 30 CEK.
\OR\E JOVANOVI] STUCK / 2006, VIDEO, 1MIN. 30 SEC.
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BNTATOJA KOJIEB A-TOMAUJA / 2007, KOMBMHIMPAHA TEXHIKA, 110/80
BLAGOJA KOLEV A-TOPIA / 2007, MIXED MEDIA, 110/80
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MUNOLLI KOLIOMAH ATAHAC M EBLOKWJA BO EY / 2008, MACIIO HA TIJIATHO, 149,5/149,5
MILO[ KOD@OMAN ATANAS AND EVDOKIA IN EU / 2008, OIL ON CANVAS, 149,5/149,5



IUMCKM CQINOH LLEHTEH
25 winter salon schengen

MAPJAHA KOCTOJHUHOBCKA-Y3YHYEBA 1. BE3 HAC/IOB / 2006/7, KONAX, 70/60 2. BE3 HACJIOB / 2006/7, KOJIAX, 70/60
MARJANA KOSTOJAINOVSKA-UZUNAEVA 1. WITHOUT TITLE / 2006/7, COLLAGE, 70/60 2. WITHOUT TITLE / 2006/7, COLLAGE, 70/60
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EQWMN NOTA HACHUNCTBO I/ 2005, MACNO HA MITATHO, 140/100 HACMJICTBO Il / 2005, MACIIO HA MJIATHO, 140/100
EDIP LOGA VIOLENCE I / 2005, OIL ON CANVAS, 140/100 VIOLENCE Il / 2005, OIL ON CANVAS, 140/100
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KONNE MAHEB 1. BE3 HACJIOB / 2007, MACJIO HA TIIATHO, 89/116 2. BE3 HACJIOB / 2007, MACIIO HA MIATHO, 89/116
KOLE MANEV 1. WITHOUT TITLE / OIL ON CANVAS, 89/116 2. WITHOUT TITLE / OIL ON CANVAS, 89/116



IUMCKM CANOH LIEeHIeH
28 winter salon schengen

JAHVIENT MAHACVEB MOPTPET HA FOCINOAWH LUEHTEH (YYBAP HA IMOPTATA) / 2008, MACINO HA MIATHO, 100/150
DANIEL MANASIEV PORTRAIT OF MR. SHENGEN (GUARDIAN OF THE GATE) / 2008, OIL ON CANVAS, 100/150
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LWKWMNE MEXMETW BE3 HACJTIOB / 2007, CYBA WITIA 1 AKBATHUHTA, 95/75
SHKIPE MEHMETI WITHOUT TITLE / 2007, DRY POINT AND AQUATINTE, 95/75
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30 4 winfer salon schengen

TOME MULLEB MADE IN EUROPE / 2007, MACNIO HA TJIATHO, 200/248
TOME MI[EV MADE IN EUROPE / 2007, OIL ON CANVAS, 200/248



3MMCKM CONOH LUEHTeH
31 winter salon schengen

JOBULIA MUJANIKOBWK 3ALUTUTHO CTAKJIO / 2008, OB JEKT, 110/110/6
JOVICA MIJALKQVI] SECURITY GLASS / 2008, OBJECT, 110/110/6



3UMCKM CANOH LIeHreH
32 winter salon schengen

CALLIO MNOroBCKW KA®E3 U MTULK / 2007, AKPUIT CMPEJ M MACIIO HA MNATHO, 150/70
SA[O POPOVSKI CAGE AND BIRDS / 2007, ACRYLIC SPRAY AND OIL ON CANVAS, 150/70



3P!MCKM CAnoH uweHreH
33 winfer salon schengen

APATAH MNOMOCKWU-OANIA PABOTHUK / 2006, bBPOH3A, 50/20/20
DRAGAN POPOSKI-DADA WORKER / 2006, BRONZE, 50/20/20



3UMCKM CQINOH LEHTEH
34 winter salon schengen

MYLIOCKWU PUCTE MAKEJOHWJA SBE3A U KOMETA BO EBPOIIA / 2005, METAT, 59/60/168
PUCOSKI RISTE MACEDONIA STAR AND COMET IN EUROPE / 2005, METAL, 59/60/168



a 3UMCKH CONOH (LIEHTEH
35 4 winter salon schengen

i

MAPWJETA CULOBCKW MOTTIEAHN IO JOMOT CBOJ, AHFENY / 2008, KOMBMHWUPAHA TEXHMKA, 50,5/49
MARIJETA SIDOVSKI ANGEL, LOOK AT YOUR HOME / 2008, MIXED MEDIA, 50,5/49



3UMCKM CANOH WeHreH
36 winter salon schengen

ANEKCAHIAP CUMOHOBUWIK AMHAMUC / 2007, KOMBUHMPAHA TEXHWKA, 100/100 JTABUPUHT / 2007, KOMBUHMPAHA TEXHUKA, 100/100
ALEKSANDAR SIMONOVI] DYNAMIS / 2007, MIXED MEDIA, 100/100 LABYRINTH / 2007, MIXED MEDIA, 100/100



3MMCKI CQIOH LUEHIeH
winter salon schengen
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A

WIUJA CMACOBCKW HYEHOO MAKEZQOHWJA BO XXI BEK / 2007, KOMBUHWUPAHA TEXHWKA, 150/120
ILIJA SPASOVSKI "ENDO MACEDONIA IN XXI CENTURY / 2007, MIXED MEDIA, 150/120



B 3UMCKW CQINOH LUEHTEH
38 winter salon schengen
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ALIO TAHEBCKW 1. KAJE /T E TOA LUEHTEH? / 2008, KOMBUHMPAHA TEXHWKA, 61/66 2. LUTO JI E TOA LUEHTEH? / 2008, KOMBMHWPAHA TEXHUKA, 64/68
ACO TANEVSKI 1. WHERE IS THAT SHENGEN? / 2008, MIXED MEDIA, 61/66 2. WHAT IS THAT SHENGEN? / 2008, MIXED MEDIA, 64/68



| 3UMCKM CONOH LUEHIEH
~ winter salon schengen

BEJbO TALLOBCKW BE3 HACJTOB / 2007, KOMBMHMPAHA TEXHMKA, 145/200
VELJO TA[OVSKI WITHOUT TITLE / 2007, MIXED MEDIA, 145/200



. 3UMCKM CANOH LLEHTEH
40 winter salon schengen

BNAOVMUP TEMKOB [TOCJIE JOXGOT / KOMBMHUPAHA TEXHUKA, 110/230
VLADIMIR TEMKOV AFTER THE RAIN / MIXED MEDIA, 110/230



3MMCKM CANOH LWeHreH
winter salon schengen

)
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JACMUHA TOMOBCKA-TACEBCKA FABPAHOT / 2007, MACJIO HA MIIATHO, 70/80
JASMINA TOMOVSKA-TASEVSKA THE CROW / 2007, OIL ON CANVAS, 70/80



° 3UMCKN CONOH LIEHIEH
42 winter salon schengen
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MUPOCNABA-MUKWLIA TPYJKAHOBWK TPITAHA / KOMBUHWUPAHA TEXHMKA, 150/150
MIROSLAVA-MIKICA TRUJKANOVI] TRPANA / MIXED MEDIA, 150/150



3UMCKHU CQNOH WeHreH
43 winter salon schengen

AUMUTAP ®UNUNOBCKW JIET Il / 2007, BPOH3A, 50/28/36
DIMITAR FILIPOVSKI FLYING Il / 2007, BRONZE, 50/28/36



L 3MMCKHM CANOH LUEHIeH
44 winter salon schengen

CAMOHWIA ®UNTUINOBA-KUTAHOBCKA NMTUYJA ®AMUITHJA / 2007, MACTIO HA TUJIATHO, 200/80
SIMONIDA FILIPOVA-KITANOVSKA BIRDS FAMILY - SCHENGEN THIS! / 2007, OIL ON CANVAS, 200/80



IUMCKM CONOH LIeHeH
winfer salon schengen

CTE®AH XALIMHWKONOB 1. JOMUP HA CBETJIMHATA / 2007, MACIIO HA MITATHO, 80/100 2. OFTHEHO JIETO / 2007, MACJIO HA INJIATHO, 80/100
STEFAN HAD@INIKOLOV 1. TOUCH OF THE LIGHT / 2007, OIL ON CANVAS, 80/100 2. FIERY SUMMER / 2007, OIL. ON CANVAS, 80/100



L ] 3['!MCKM CANOH WeHreH
46 winter salon schengen

MAPUHA LIBETAHOBCKA-MAPTUHOBCKA
1. 3AMAKYBAHO COSBE3AME / 2007, KOMBMHWUPAHA TEXHUKA, 17/24/7 2. PELIEHUE Of MAHUOT BPOJ / 2006, KOMBUHPAHA TEXHWKA, 115/175
MARINA CVETANOVSKA-MARTINOVSKA
1. PACKED CONSTELLATION / 2007, MIXED MEDIA, 17/24/7 2. SOLUTION IN THE NEXT ISSUE / 2006, MIXED MEDIA, 115/175
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a) CospemeHa ymeTHOCT - MakegoHwja - N3nox6n
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