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CnaBuuya JaHewnuesa

HAPATUBU N CUMBOJIN

Slavica Janeslieva

NARRATIVES AND SYMBOLS

Yudpte amam Ckonje
Cifte Amam Skopje
31. 03. - 20. 04. 2004



3A MPUKA3HUTE U 3A ,PA3TINCTYBAHETO HA CUMBOJTUTE”

...CaMOo C/IMKNTE 04 Mojata MriagocT Ce OHME KOU Me
ob3emaar... OHa LWTO Me 3ap)KyBa BO cocTojba Ha
BOJILLIEBHOCT npef The ¢hoTorpachuu He e... HocTar-
rujata rno CpekHoTo Bpeme, TYKY HeLUTO MoMaTHo...
Kora megutuparero of crivkarta Ke cosgage of-
JeNHO CYyLUTEeCTBO, Kora of Hej3e Ke Harnpasu
npegmer Ha HenocpegHa Hacrapga, Toraw Toa
Hema BeKe HULLTO co pedcbriekcujaTta, Makap n mey-
Tatesickara 3a efjeH MgeHTUTEeT, Toa ce Mayu u ce
o63ema co eHO BUAyBa€ KOE BOOMLUTO HEe € MOp-
DOMIOLLKO... TYKY Nnpes Ceé OpraHCKo.

P. bapt

BuHapHaTa CTpyKTypa Ha HajHoBuTe rpacdwuyku umknycn Ha Cnasuua
JaHewrnuesa nmeHyBaHun kKako ,Hapatusu* un ,Cumbonu“, cuHxpoHW3upaHo ce paboTe-
HY BO nepuogoT mefy 1998 n 2004 r. Mlako CTUNCKKN U TeMaTCKn ce cocema pasimyHo
KOHUMNMpaHu, rnobanHo rm NoBp3yBa efHa 3aefHn4Ka HULKA Of Koja CynTWIHO ce
MaHudecTUpa orncecrBHOTO NMPUCYCTBO Ha Tparara Ha BPeMeTo MUHATO.

Mo npumapHaTa peuenuuja Ha pasfMyHO MPOMUNNPaHNTE LUKIYCW HalleTo
OKO TPrHyBa No OTKpMBaHEeTO Ha AgetanuTe. CamuTe Hacnosu pedepypaaT Ha 3aem-
Harta OUCTUHKUMja, Ha MPUCYCTBOTO W HA OTCYCTBOTO Ha aBTopedepeHumjanHocTa, Ha
(aBTO)UMTATHOCTA, HA HAPATMBHOCTA, KAKO M Ha CTpacTa u 3a40BOJICTBOTO Of eKcrie-
pYMEHTUPaHETO CO Pa3HOPOAHWTE rpahuyK TEXHUKK. Bo cynTUNHOTO KOMBUHUpaHse,
OfJHOCHO BO HWjaHCUPaH-ETO W XapMOHU3NPaHETO Ha TEeXHUKUTEe ro 4yBCTByBame
eMaHMparbeTo Ha 3a[0BOMCTBOTO Of, MCXOLOT Ha HejanHaTa anxemvcka urpa. Ho, Bo
pasnu4HMTe OUCKYPCU Ha JaHelwunuesa cenak ro perucrpupame UCTOBETHUMOT pyuTam
Ha MmekaTa, comcTruMpaHa eMmoTBHA MENTOAUCKA CTPYKTypa Ha NHujaTa Koja ro so-
crnocTaByBa pPamMHOBECMETO Mefy pacKOLHO WHTOHMPaHWUOT NUPCKWM W periakcupad-
KWOT, EKOHOMWYEH HapaTMBEH KOHTUHYWUTET Ha UWKIycuTe.

CUHXPOHM3UPAHOTO peuunuparse Ha rpaukiTe Ha JaHelununesa anpuopu He
nneHyBa cO marvjata Ha fIMpu3MOoT, CO MEKMTE, TOMMN NIMHWKM KOW YLITE OA HajpaHoTO
[EeTCTBO ro NPoA0SHKyBaaT CBOETO KpeaTMBHO MeuTaene W nebaeerbe no nospLuv-
Harta Ha rpaduykniTe NMCToBU. HN3 MeuTameTo unu, Kako 6u pekon Kne, H13 ,,coHyBa-
HETO Ha NMHWjaTa“ PeTPOCNEKTMBHO, BO Pa3/IMHHNTE XPOHOTOMCKN KOHTEKCTN MOXKE
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[a ro cnejumMe nocTanHoTo rpageHe, O4HOCHO pacTerse 1 npodunnpare Ha TBopeY-
KMOT MOEHTUTETOT Ha aBTopKara.

MaTyBareTo MO MHTUMHUTE CEMEJHU W NIUYHIL eNUCTONapPHN NaTekun, YATaHeTo
Ha N3Be3eHTe NPUKAa3HN BO MaHYCKPUNTUTE M HABHOTO NOBP3yBarbe co hparMeHTuTe
LUpPTEXW Of, Hej3VHWTE HajpaHy OEeTCKA FOAWHW, Kako W CO JIMYHWUTE U CO CeMEjHU
choTorpachvky, BO cumynupaHara natuHa ja npenosHasame CBeTMnvMHaTa Ha HejsMHUOT
VHAVBUAYANEH MUT 3a AETCTBOTO, HO MCTOBPEMEHO W pajfocTa v HocTanrvjaTa no Ha-
LUMOT COTMCTBEH, HO BO CBOjaTa U3BETBEHOCT U UHTEH3UTET, NOCTOjaHO NPUCYTEH MUT.

CTpyKTypaTta Ha MUTOMNOETCKWUTE MPUKa3HW Ha JaHewnuesa Koja e uctkaeHa
0/1 HEKOrallHUTe MMcMa, cemejHn anbymmn 1 LpTEXM Of HEJ3BMHOTO AEeTCTBO M nocra-
BYyBa Ha NWefecTanoT Ha cBojaTa cerawiHa MHBEHTUBHOCT. Tue ro osHadyBsaaTt LieH-
TapoT, CBETUTE MECcTa BO KOW CO pafocT ro rinegame LyTeHeTo Ha IMHUMTE K, Kako 6u
pekon BapT, ,pasnuctyBameTo Ha cumbonuTe”. Cute rpadpukm of umknycot ,Hapa-
TMBW® NPETCTaByBaaT CBOEBMAEH TECTAMEHT, 36MpKa Of Pa3MHOXXEHU dIparMeHTu Ha
CeMejH1Te 3anncK BO KOW JaHelunveBa HW3 COMCTBEHWOT Auc(pa)Kypc ce Bnullysa,
BTUCHyBa W 4mTa cebecn. Hu3 KoHueHTpupaHata emouuvja, maHugectupaHa npeky
bouTe 1 cchymaTuparuTe doTorpacum 1 LpTexXu, aBTopkaTta MCTOBPEMEHO ce npogu-
nvpa 1 Kako HapaTop KOj HE BOAM HU3 TpaekTopujata Ha HejsuHWTE U Ha HalluTe cro-
mMeHW. [NocTanHo of, egeH rpauyku NUCT BO Apyr, Taa CyNTWIIHO Hé HaBe/yBa KOH
admpmuparbe Ha KOMHEeXOT Mo NMOTeKNoTO Ha nNpumapHaTa, Ha famHa 3abopaseHata
apxauyHa [eBCTBEHOCT.

PeTpocnekTMBHO MPOEKTUPAjKK ce, NCMULLYBajKN Ce, UCLPTYBajKn ce cebecu
npeKy urparta Ha LUUTMpareTo 1 aBToLMTMPaH-eTo, JaHelnmesa ro cyrepyupa cyntun-
HUOT rbyboBeH gujanor, Koj oA Hac ro o4eKyBa BO3BpaKareTo Ha emoumjaTa, aeHTu-
mKyBar-eTO Ha HEj3MHWUTE, CO HawmuTe »enbu. MarvjaTta Ha oBa NMPCKO TEeKCTyarnHo
TKaere Ha JaHelununeea ro o6e3bepysa HaTaMOLLHOTO pasnucTyBarbe, nonvceMujaTta
Ha HapauujaTa Koja Hy>KHO ja emaHupa HecTabunHarta v NnocTojaHo HoBa, MPOMEHNNBA
C/vKa Ha uHTeprnpeTayujara.

KoH4a lNMupkocka



NARRATIVES AND THE BLOOMING OF SYMBOLS

...only the images of my youth fascinate me... So it is
not nostalgia for happy times which rivets me to these
photographs but something more complicated... When
consideration... treats the image as a detached being,
makes it the object of an immediate pleasure, it no
longer has anything to do with the reflection, however
oneiric, of an identity; it torments and enthralls itself with
a vision which is not morphological... but organic.

Roland Barthes

Slavica Janeslieva' s most recent series of prints which, due to their binary
structure, are entitled Narratives and Symbols, have been created in the period between
1998 and 2004. Although conceived on entirely different stylistic and thematic concepts they
share a common feature which, in a very subtle way, manifests an obsessive presence of
traces of time past.

After the initial reception of the differently modelled and performed series we as
recipients start to look for details. The titles of the prints themselves refer to what mani-
fests itself as their mutual distinction, i.e. the presence and the absence of (auto)referen-
tiality, (auto)citation and narrativeness as well as to the artist's passion and pleasure in the
act of experimenting with different kinds of graphic techniques. In the subtle combining,
i.e. in the shading and harmonisation of techniques, we sense the emanation of the artist's
pleasure in the outcomes of her alchemic play. In Janeslieva's different discourses we
detect the identical rhythm of the soft, sophisticated emotional melodic structure of the line
which establishes a balance between the luxuriously intoned lyric and the relaxing, eco-
nomical narrative continuity of both series.

The synchronised reception of Janeslieva' s prints, with the magic of their lyricism,
their soft, warm lines, which since her early childhood continue their creative dreaming and
hovering over the surface of the paper, fascinates us a priori. Through her dreamings and
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fantasies, or to use Klee' s expression, by her "dreaming the line", in various chronotopic
contexts we follow the gradual development, i.e. the growth and formation, of the artist's
creative identity.

In her journey along the intimate family and personal routes, in her readings and
interpretations of the stories embroidered in the manuscripts and their association with the
fragmentary drawings from early childhood, as well as in her personal and family photo-
graphics, in their simulated old coating we do not only recognise the brightness of her own
personal myth about childhood, but also the joy in and the nostalgia for our own, although
shabby and intense, nevertheless constantly existing myth.

The structure of Slavica Janeslieva's mythopoetic stories, spun and woven out of
old letters, family photo-albums and children's drawings, places them on the pedestal of her
current inventiveness. They signify the centre, the sacred places in which we recognise
with joy the flourishing of the lines and, as Barthes says, "the blooming of symbols".
The prints from the series Narratives are all a kind of testimony, a collection of multiplied
fragments of family annals in which Janeslieva, through her own discourse and point of
view, writes herself (in), imprints herself and reads herself. Through the concentrated
emotion manifested by the colours and obscured photographs and drawings the artist at
the same time becomes a narrator who guides us through the trajectory of both her own
and our reminiscences. Gradually from one print to the next she subtly directs us towards
an affirmation of our longing after the origin of the primary, long forgotten archaic virginity.

Retrospectively projecting, writing and dreaming herself through the play of cita-
tions and autocitations, Janeslieva suggests a subtle dialogue on love, which expects
from us a response with an identical emotion and identification of her desires with those
of our own. The magic of Janeslieva's lyric textual weaving secures a further flourishing,
a polisemy of the narration which inevitably emanates an unstable and constantly new,
a changeable image of interpretation.

Konéa Pirkoska



PemuHucuenuuja | / Reminiscence |, 1998
KOMOUHVPaHK TexHuku / mixed media, 70x100



Pemunucyenwvuja il / Reminiscence lll, 1998
KOMBUHMPaHU TexHuku / mixed media, 70x100



Jbyboe/Ibynka / Love/Ljupka, 2003
KOMOBUHMpaHU TexHuku / mixed media 43x77



[MposupHo cekaearse / Transparent memory, 2003
KoMOUHUpaHu TexHukn / mixed media, 43x77



Wmeto / The Name, 2004
KOMBUHUpaHu TexHukwk / mixed media, 43x77
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Hojav fa Buavw, nva adren so cobara.
Come and see! There is an angel in the room., 2004

KOMOUHWpaHK TexHuku / mixed media, 43x77
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XKueort / Life, 2004

KOMBUHWpaHu TexHuku [ mixed media, 50x70
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Kamenu 3Haum Xl / Stone signs XII, 2003
cysa urna / dry point, 25x30
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Kameru sHauwm VI / Stone signs VI, 2003
cysa urna / dry point, 30x25
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Kamenu 3Haum Il / Stone signs |l, 2001
KOMOUHUpaHK TexHukK / mixed media, 25x20
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CNABMLA JAHELLJTUEBA

1973 - pogeHa Bo Ckonje
1996 - gunnomupana Ha ®akynTeToT 3a NMKOBHU yMeTHOCTM BO Ckonje, oTcek rpadmka
1998 - MarucTpupana Ha UcTnoT chakynTeT Ha OTCek rpaduka

CamocTojHu n3noxou:

2004 - Hapartusn n cumbonu, YmeTHuuka ranepuja Ckonje, MNMpocTop 2 - Yuthte amam, Ckonje
2002 - Kpuk, My3ej Ha coBpemeHata ymeTHocT, Ckonje
2001 - CekaBare Ha eger ugeanuct, Fanepuja ,Ctenen”, KynTypHa nokauuja ,Mecto®, Ckonje

- Packaxysame rpukasmu, CIX Manepuja, Ckonje
- PackayBarbe npukasHi v Buaeo nepcopmaHcoT Cute mou senocuneau, Manepuja ,,Open’,
Bpatucnaea, Cnosauka

2000 - PackaxyBare npukasHu, Kanena Ha Kinstlerhaus Boswil, boceun, LUBajyapuja
1999 - HebomanTtuja, CIX Manepuja, Ckonje

1998 - Mpadhuuka mHcTanaywja Micma, OTBOpeHo rpadu4yko ctyavo, Ckonje,

1997 - [pachuku - co npoekToT Tpsio, MNanepuja npu MKL|, Ckonje

1996 - Uanox6a Ha rpachuku, YMeTHUYKa ranepuja, butona

CenekTupaHu rpynHu U3noxoeu:

2004 - [pachukn of BankaHot - TpueHane so @anyH, Mysej lanaprac, ®anyH, LLeeacka
- 12-ta WInTepHaywoHanHa usnoxba Ha man chopmart, KyntypeH ueHTtap, BupouHean,
Benrvja

- MoBTOpHO npusp3ysame: MNMepyenyuu, YmeTHHKa ranepuja, Ckonje (2003); HauynoHanHa
ranepwja, Codwmja, Byrapuvja

2003 - KoHyentyanHmoT guckypc Bo MakegoHuja, My3ej Ha coBpemeHaTa ymeTHocT, Ckonje
- 2-po MeryHapogHo 6ueHane Ha muHujaTypHa rpacuxka, anepuja Apabatu baba, TeToso
- bankaHcku hecTuBan 3a Bugeo w gurntanHa ymetHoct, Hosm Cag, Cpbuja
- Hue cme BpemeTo - BTopo bueHane Ha coBpemeHa BU3yenHa yMeTHOCT Of XeHn YyMeTHULN
o bankarort, Hayvwonanta ranepuja, Cocpuja, Byrapuja
- MajcTopu Ha rpachukata - 7-mo VHTepHaymoHanHo bueHarne Ha ypTex u rpacuxa, Myaej
Ha ymeTHocTuTe, nop, YHrapuja
- 4-10 MIHTepHayuroHanHo rpaghuyxko TpueHane, Myaej u ymeTHU4Ka ranepuja, butona
- 6-10 CBeTcKO TpueHasne Ha rpagukn man hopmar, Acouunjauuja 3a coBpemeHa yMeTHOCT,
LLlamanje, ®paHuuja,
- Aujanosu - makegoHckaTa ymeTHoOCT geHec, YHecko, MNapus, ®paxuymja; MUHMCTEPCTBO Ha
kyntypa, Pum, Utanwja,

2002 - Bound/less Boarders, npB BOH ranepvckn npoekT Ha bankaHoT (TypHeja 2002/2003),
Benrpag, Cpbuja; Ckonje; Coduja, Byrapuja; Kacen, Nepmanuja
- 22-0p Memopwjan Hapexna Metposuk, YmeTHu4Ka ranepuja Hagexxaa Metposuk, Yadak, Cpbuja
- Koj cym jac?, KynTypeH ueHTap, benrpag, Cpéuja; Ckoncko neto, Mysej Ha rpag Ckonje
- Bpcku, 10-To MIHTepHaymoHarnHo rpaghuyko TpueHane, Myaej Ha rpafoT Jysackyna,
Jyeackyna, ®uHcka
- MuHn npuHT uHTEepHayuoHanHo Tpuexane, Mysej Ha Tama YHuBepauTeT, Tokuo, JanaH
- Manu rpachbuyku chopmu, I'paacka ranepuja, Jof, Moncka

2001 - 5-To WMHTepHauvoHanHo rpacuyko 6ueHane - cysa urna, pagcka ranepuja, Yxxuue, Cpbuja
- Jlagh myabet, My3ej Ha coBpemeHaTa ymeTHocT, Ckonje
- 5 CoBpemenn makegoHcku rpagpudapu, Manepuja Cvadrato di Omega, Pum, Utanuvja
- CoBpLueH n3bop, nanoxo6a Ha public art npoektn, Mpagcku Tproseku UeHTap, CKonje
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2000

1999

1998

1997

2003

2001

2000

1998
1997

Agpeca:
Ten.:
e-mail:
web:

- 6-T0 MIHTepHaymoHanHo Guerarne Ha muHujaTypy, MoaepHa ranepuja, MNopten Munaroeay,
Jyrocnasuja

- KomyHmkauuja. MickycTso Ha uHTepakywjara., busHuc uentap Ha Anmatu, AnmaTu, KasaxctaH
- Mpaghuyku ekcrnepumeHT 2, OTBOpPEHO rpadu-ko ctyauo, Ckonje

- 1-pB Cheju MeryHapogeH ApT ¢hecTusan Ha rpachuka, [anepuja Ha Cheju cTyaeHTCKMOT
KynTypeH veHtap n Sogwipo Kidang ranepuja, Ceyn, Kopeja

- Artist(s) in Residence (y4ecTeo Bo npoekToT Ha Jlyuesap Bojauues), L'autre moitie de
I'Europe, 2 pen: Social reality, Existence, Politics, Jeu de Paume, Mapua, ®paHuuja

- MATRIX, Trieste Contemporanea, TpcT, ViTanuja

- MnTepHaymoHanHo rpaguyko buenane, I'paacka ranepuja, Bapha, byrapuja

- 25 MakegoHckn ymeTHuuym, VIHTepHaUyoHanHo ymeTHUYKo cTyauo, Bamseso, Jyrocnasuja

- 4-T0 MHTepHaymoHanHo TpueHane Ha Ipacpuku, Mysej iHo-4o, Kowwu-wm, JanoHuja

- 12-ta lepmaHcka meryHapogHa nanoxba Ha rpachuka, lpafcka xana, ®pexeH, ['epmanuja
- Pujeka, XpsaTcKa, 2-pa MeryHapogHa uanoxba Ha EX-LIBRIS, Yrusepautetcka bubnuoTteka
- Knyj, Pomanuja, 2-po MHTepHaymoHanHo 6ueHane Ha mana rpaguka, lanepvja Ha ApywTeo
Ha yMeTHULUM Ha Pomanuja

- 5-T0 BueHane Ha rpagmka - MeryHapogHa nznoxba, YmeTHuuku nasunjoH Lisnjeta
3y3opuk, Benrpag, Jyrocnasuja

- 2-po MerfyHapopgHo rpachuyko TpueHane, Mysej Ha TpueHaneto, Coduja, Byrapuja

- Wanox6a Ha MakeoHCKU yMeTHULM 0f rnomnajgara reHepaymja, anepwja npu lomoT Ha
mnaguHata, benrpag, Jyrocnaeuja

- MHTepHaymoHanHo rpachuyko TpueHane, Nanepuja Ha npedekTypa, KaHarasa, JanoHuja

- MerfyHapogHo 6ueHane Ha rpagmkm co man chopmart, lanepuwja ,CyHue“, Neckosall,
Jyrocnaewja

Harpagu:

- Harpapa AtaHac Myqes, M36op 2002, Ctpymuua

- Harpapga JEHEC, U3anoxba Ha HoMuHUpaHK asTopy, roaullHa Harpaga of ®oHgaumja 3a
rpafaHcko onwTecTBo - tbyjopk u LieHTap 3a coBpemenn ymeTHocTy - Ckonje, Ckonje

- Mpea Harpaga, 1-80 MHTepHauuoHanHo TpyeHane Ha mana rpaguka, TeToBo

- Grand Prix, 5-10 Buerarne Ha mnagute ymetHuym, Ckonje

- OTKynHa 1 creyujanya Harpaga 3a Aeno Ha Mnaj MakefoHCKU YMeTHUK, 3-To MHTepHaymo-
HasHo rpaghuyko TpueHane, butona

- OTKynHa Harpaga oa oHgaumjata Patko Hectoposcku - Kurec, PesujanHa uznoxba Ha
A/TYM, Ckonje

- OTkynHa Harpaga o HYB, 28-mwa padmyka usnoxba Ha 4/1YM, Ckonje

- Btopa Harpaga, CMABG' 97, Ckonje

OTKyneHu gena 3a KOneKyun:
- Mysej Ha rpagoT JyBackyna, JyBackyna, ®uHcka
- CeeTcka 6aHka, BawwHrroH, CA[,

®paHy MpewepH 159,1000 Ckonje

2 2042239; 070 622824
slavica_jane@yahoo.com, slavica@scca.org.mk
www.scca.org.mk/slavica
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SLAVICA JANESLIEVA

1973 - Born in Skopje,.
1996 - BFA, Faculty of Fine Arts in Skopje, Printmaking Department.
1998 - MFA, Faculty of Fine Arts in Skopje, Printmaking Department.

Solo Exhibitions:

2004 - Narratives and Symbols, Skopje Art Gallery, Space 2 - Chifte Amam, Skopje
2002 - A Cry, Museum of Contemporary Art, Skopje
2001 - Story Telling (updated), CIX Gallery, Skopje

- Remembering an Idealist, Cultural Location “Site” - “one degree gallery”, Skopje
- Story Telling and video performance All My Bicycles, Open Gallery, Bratislava, Slovakia

2000 - Story Telling, Kunstlerhaus, Boswil, Switzerland

1999 - Reading the Clouds, CIX Gallery, Skopje

1998 - Graphic Installation Letters, Open Graphic Studio, Skopje

1997 - Exhibition of prints - with the Sheep Fold project, Gallery MKC, Skopje
1996 - Prints, Bitola Art Gallery, Bitola

Selected group exhibitions:
2004 - Prints from The Balkans - Faluntriennial, Dalarnas Museum Art Hall, Falun, Sweden
- 12th International Exhibition “Petit Format de Papier”, Cultural Center, Nismes-Viroinval, Belgium
- ReAffiliations: Sightings, Skopje Art Gallery, Skopje; National Art Gallery, Sofia, Bulgaria
2003 - The Conceptual Discourse in Macedonia, Museum of Contemporary Art, Skopje
- 2nd International Biennial of Miniature Prints, Arabati Baba Gallery, Tetovo
- Balkan Video & Digital Arts Festival, Novi Sad, Serbia
- We Are The Weather - 2nd Biennial of Contemporary Visual Arts By Balkan Female Artists,
National Art Gallery, Sofia, Bulgaria
- The Masters of Graphic Arts - 7th International Biennial of Drawing and Graphics, Municipal
Museum of Arts, Gydér, Hungury
- 4th International Print Triennial, Bitola Museum and Gallery, Bitola
- 6th Mondial Triennial of Small Sized Prints, Association Mouvement Art Contemporain,
Chamaliers, France
- Dialogues-Macedonian Art Today, Unesco, Paris, France; Ministry of Culture, Rome, ltaly
2002 - Bound/less Borders, first outdoor touring Bakjan project 2002/2003, Belgrade, Yugoslavia;
Skopje; Sofia, Bulgaria; Kassel, Germany
- 22nd Nadezda Petrovic Memorial, Art Gallery “Nadezda Petrovic”, Cacak, Yugoslavia
- Who Am I?, Cultural Centre Gallery, Belgrade, Yugoslavia; Skopje City Museum, Skopje
- Graphica Creativa 2002 - Links, 10th International Print Triennial, Jyvaskyla Art Museum,
Finland, Jyvaskyla
- Small Graphic Forms, City Art Gallery, Lodz, Poland
- Mini Print International Triennial, Tama University Museum, Tokyo, Japan
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2001 - 5th International graphic Art Biennial - Dry Point, The City Gallery, Uzice, Yugoslavia
- Small Talks, Museum of Contemporary Art, Skopje
- 5 Contemporary Printmakers, Gallery Cvadrato di Omega, Rome, Italy
- Perfect Match, exhibition of public art projects, City Shopping Mall, Skopje
2000 - 6th International Biennial of Miniature Arts, The Modern Gallery, Gornji Milanovac, Yugoslavia
- Communication. Experience of interaction., Aimaty Buisiness Center, Almaty, Kazahstan
- Graphic Experiment 2, Open Graphic Studio, Skopje
- 1st Cheju International Print Art Festival, Cheju and Sogwipo Kidang Gallery, Seul, Korea
- Artist(s) in Residence (participation in the project of Luchezar Boyadziev), part 2 "Social
Reality/Existence/Palitics", L'autre moitie de I'Europe, Jeu de Paume, Paris, France
1999 - Matrix, Trieste Contemporanea, Trieste, Italy
- International Print Biennial Varna '99, Art Gallery, Varna, Bulgaria
- 25 Artists, International Art Studio, Valjevo, Yugoslavija,
- 4th International Triennial Exhibition of Prints, Ino-cho Paper Museum, Kochi-shi, Japan
- 12th German International Exhibition of Graphic Art, Stadtsaal, Frechen, Germany
1998 - 5th Biennial of Graphic Art, Cvijeta Zuzoric Art Pavilion, Belgrade, Yugoslavia
- 2nd International Biennial of Graphic Art, Sofia, Bulgaria
- Young Macedonian Artists, Dom Omladine Gallery, Belgrade, Yugoslavia
1997 - 19th International Exhibition of Prints in Kanagawa '97, Prefectural Gallery, Kanagawa, Japan
- International Biennial of small format prints, Sunce Art Gallery, Leskovac, Yugoslavia

Awards:

2003 - Atanas Muchev Award, Selection 2002, Strumica
- DENES Award, Nominated Artists Exhibition, Annual Award by the Civil Society Foundarion
in New York, Trust for Mutual Understanding and the Contemporary Art Center in Macedonia,
Skopje

2001 - First Prize, 1st International Mini Print Triennial, Tetovo
- Grand Prix, 5th Biennial of the youth artists, Skopje

2000 - Purchase Award, 3rd International Print Triennial, Bitola
- Ratko Nestorovski - Kines Award, Revijalna exhibition, Skopje

1998 - Purchase Award, 28th Exhibition of prints, Skopje

1997 - Second prize, SIAB '97, Skopje

Works purchased for collections:
- Jyvaskyla Art Museum, Jyvaskyla, Finland
- World Bank, Washington D.C., USA

Address: Franc Presern 159, 1000 Skopje, Macedonia
Phone: ++ 389 2 2042239; ++ 389 70 622824

E-mail:  slavica_jane@yahoo.com, slavica@scca.org.mk
web: www.scca.org.mk/slavica
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Karanor / Catalogue

1. Pemunucuenudja |, 1998,
KOMOWHWPaHW TexHukK, 70cm. x 100 cm.

2. PemmHucyenuyja |, 1998,
KOMOUHUpaHW TexHukK, 70cM. x 100cm.

3. Pemunucuenunuja lll, 1998,
KOMBUHMpaHW TexHuky, 70cm. x 100cm.

4. PemuHucuenunyja IV, 1999,
KOMBUHMpaHK TexHukuy, 70cm. x 100cm.

5. Pemunncuenuuja V, 1999,
KOMOUHMpaHW TexHUKK, 70cM. x 100cm.

6. KameH 3anuc XX, 2000,
cyBa urna, 32cm. x 35¢cm.
7. KameH 3anuc XXI, 2000,
cysa urna, 40cm. x 50cm.

8. Kamen aanmc XXX, 2001,
cyBa urna/perbedeH neqar, 50cm. x 70cm.

9. KameHn 3anme XXXI, 2001,
cysa urna, 50cm. x 70cm.

10. KameHnwu 3Haum |, 2001,
cysa urna, 30cm. x 25cm.

11. Kamenu 3Hauwm Il, 2001,
KOMOBUHMpaHW TexHUKKY, 30cM. X 25¢cm.

12. KameHnu 3Hauum 1ll, 2002,
KOMBUHUpaHW TexHuku, 30cM. x 20cm.

13. Mucnu 1 wenoTersa, 2002/03,
KOMOUHUPaHWU TEXHWUKK, 43CM. X 77CM.

14. Iby6os/Ibynka, 2003,
KOMOWHUPaHW TEXHUKK, 43CM. X 77CM.

15. MNposupHo cekaBarbe, 2003,
KOMOWHUPaHW TeXHUKK, 43CM. X 77CM.

16. Ke yekam aecHo of spataTta, 2003,
KOMOWHUpaHW TexHWKK, 70cm. x S0cm.

17. CoH Ha cnvka wTo ce nosTopysa, 2003,

cepurpacuja, 45cm. x 50cm

18. ManwuoT anren, 2003,
KOMOUWHMPaHW TeXHUKK, 32CM. X 35CM.

19. XKen6ba, 2003,
KOMOUHMpaHW TEXHUKK, 43CM. X 77CM.

20. Kamenu 3Haum 1V, 2003,
cyBa urna, 30cm. x 25cm.

1. Reminiscence |, 1998,
mixed media, 70cm. x 100cm.

2. Reminiscence Il, 1998,
mixed media, 70cm. x 100cm.
3. Reminiscence lll, 1998,
mixed media, 70cm. x 100cm.
4. Reminiscence 1V, 1999,
mixed media, 70cm. x 100cm.
5. Reminiscence V, 1999,
mixed media, 70cm. x 100cm.
6. Stone inscription XX, 2000,
dry point, 32cm. x 35cm.

7. Stone inscription XXI, 2000,
dry point, 40cm. x 50cm.

8. Stone inscription XXX, 2001,
dry point/relief print, 50cm. x 70cm.
9. Stone inscription XXXI, 2001,
dry point, 50cm. x 70cm.

10. Stone signs |, 2001,
dry point, 30cm. x 25cm.

11. Stone signs 1l, 2001,
mixed media, 29cm. x 20cm.

12. Stone signs I, 2002,

mixed media, 29cm. x 20cm.

13. Thoughts and whispers, 2002/3,
mixed media, 43cm. x 77cm.

14. Love/Ljupka, 2003,

mixed media, 43cm. x 77cm.

15. Transparent memory, 2003,
mixed media, 43cm. x 77cm.

16. I'll be waiting to the right of the door, 2003,
mixed media, 70cm. x 50cm.

17. A dream of an image that repeats itself, 2003,
serigraphy, 45cm. x 50cm.

18. The little angel, 2003,
mixed media, 32cm. x 35cm.

19. A Wish, 2003,
mixed media, 43cm. x 77cm.

20. Stone signs IV, 2003,
dry point, 30cm. x 25cm.
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21, Kamonw asnaym VI, 2003,

cyBa urna, 30cm. x 25cm.

22, Kamonn anaum VI, 2003,
KOMOWHUpaHu TexHnkn, 30cm. x 25cm.
23. Kamenn anauwm VIII, 2003,
KOMOUHWpaHu TexHukn, 30cm. x 25cm.
24. Kamenun 3Haum 1X, 2003,

cysa urna, 30cm. x 25cm.

25. Kameru 3Haum X, 2003,

cyBa urna, 30cm. x 25¢cm.

26. KameHu 3Haum Xl, 2003,

cyBa urna/akeaTuHTa, 25¢cM. x 30cm
27. Kamenn 3Haum XIl, 2003,

cyBa urna, 25cm. x 30cm.

28. Kamenu anauum XIIl, 2003,

cyBa urna, 30cm. x 25¢cM.

29. KameHnu aHauym XIV, 2003,

cyBa urna/aksaTtuHra, 30cM. x 25cm.
30. Kamern 3Haum XV, 2003,

cyea urna, 30cm. x 25¢cm.

31. NmeTo, 2004,

KOMOWMHUpaHUN TEeXHUKU, 43cMm. X T7CM.
32. [lojan Aa suavw, uma aHren Bo cobata, 2004,
KOMOWHWPaHW TeXHWKWK, 43cM. X 77CM.
33. Jlucjata mv wenoTar 3a MuHaToTo, 2004,
KOMBWHWUPaHW TEXHUKK, 25¢M. X 70CMm.
34. XusoT, 2004,

KOMBUHUpaHW TexHukK, 50cm. x 70cMm.
35. KynT, 2004,

KOMBUHUPaHW TexXHUKK, 43cM. X 77CM.
36. Kamenu 3Haum XVI, 2004,
KOMOMHUpaHW TexHuku, 30cM. x 25cm.
37. Kamenu 3Haum XVII, 2004,
KOMOBUHUpaHU TexHuku, 30cm. x 25cm.
38. Kamenw 3Hauu XVIII, 2004,
KOMBUHMPaHU TexHnkK, 25cm. x 30cm.
39. Kamenu 3Haum XIX, 2004,
KOMOUHMpaHM TexHnku, 30cm. x 25cm.
40. Kamenu 3Haum XX, 2004,
KOMBUHMpaHK TexHuku, 30cm. x 25cm.
41. KameHu 3Haum XXI, 2004,
KOMBUHMpaHW TexHukn, 30cm. x 25cm.
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21. Stone signs VI, 2003,
dry point, 30cm. x 25cm.

22. Stone signs VII, 2003,
mixed media, 30cm. x 25cm.

23. Stone signs VIII, 2003,
mixed media, 30cm. x 25¢cm.

24. Stone signs IX, 2003,
dry point, 30cm. x 25cm.

25. Stone signs X, 2003,
dry point, 30cm. x 25cm.

26. Stone signs Xl, 2003,

dry point/aquatint, 25cm. x 30cm.

27. Stone signs Xll, 2003,
dry point, 25cm. x 30cm.

28. Stone signs Xlll, 2003,
dry point, 30cm. x 25cm.

29. Stone signs XIV, 2003,

dry point/aquatint, 30cm. x 25cm.

30. Stone signs XV, 2003,
dry point, 30cm. x 25cm.

31. The Name, 2004,
mixed media, 43cm. x 77cm.

32. Come and see!

There is an angel in the room. 2004,

mixed media, 43cm. x 77cm.

33. The leaves whisper to me out of the past, 2004,

mixed media, 25cm. x 70cm.
34. Life, 2004,
mixed media, 43cm. x 77¢cm.

35. The Cult, 2004,
mixed media, 43cm. x 77cm.

36. Stone signs XVI, 2004,
mixed media, 30cm. x 25cm.

37. Stone signs XVII, 2004,
mixed media, 30cm. x 25cm.
38. Stone signs XVIII, 2004,
mixed media, 25cm. x 30cm.
39. Stone signs XIX, 2004,
mixed media, 30cm. x 25cm.

40. Stone signs XX, 2004,
mixed media, 30cm. x 25cm.

41. Stone signs XXI, 2004,
mixed media, 30cm. x 25cm.



A2 Kamenu svaum XX, 2004,

romnjyrepcka rpacpuka, 30cm. x 20cMm.

43 Kamenn sHaum XXIV, 2004,

komnjytepcka rpacuka, 30cm. x 20cm.

44. lNpukasHa |, 2004,

komnjytepcka rpacpuka, 30cm. x 40cm.

45. MNMpukasna Il, 2004,

KomnjyTepcka rpagpumka, 30cm. x 40cm.

42. Stone signs XXII, 2004,

computer print, 30cm. x 25¢cm.

43. Stone signs XXIIl, 2004.

computer print, 30cm. x 25cm.

44. Story |, 2004,

computer print, 30cm. x 40cm.

45. Story Il, 2004,

computer print, 30cm. x 40cm.
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