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JNupuja CaspoBckKa,

pogeHa Bo benrpag 7.08.1949 rog.
@Y 3aepwuna o Ckonje

YneH e Ha ANYM U ANYE

Xusee 1 pabotu Bo Ckonje
agpeca: “Bacun [opros” 26/42
Jom. Ten.: ++ 389 2 3212 518
aTerse: ++ 389 2 2735 510

e-mail: lidijart@yahoo.com

CamocTOjHM M3nox6u

1988 Ckomje, CanoH Ha JHA

1988 Ckonje, KamepHa usnoxba so
“Make up”

1997 Ckonje, JlukoBeH canoH Ha
onym

1998 KymaHoBo, YMeTHWYKa ranepuja

2000 Ckonije, Aepo ranepuja

2003 butona, Oxpua, KaBagapuu 1
WTvn

FpynHU M3nox6u

1997 3uMCKM canoH — YMeTHU4Ka ranapvja
JayT MawwmH Amam - Ckonje

1998 3uMCcKM canoH — YMeTHUYKa ranepuja
OayT MawwmH Amam - Ckonje

1999, 2000, 2001, 2002 Ckonje, MNMopTpeT -
asTonoptpetr — CanoH Ha ANYM

2001 3umcku canoH — My3ej Ha rpag Ckonje

2001 PeswjanHa wanox6a — Myaej Ha rpag Ckonje

2001 Ckonje, ‘Mejzax” — CanoH Ha ANTYM

2001, 2002 Butona, MNoguwHa nanoxbéa Ha AJTYB —
YMmeTHU4Ka ranepuja butona

2002 Ipuuja, ConyH — UHTepbankaHcku ®opym Ha
MWHWjaTypHa yMETHOCT

JINKOBHM KONOHUM

1995 JukosHa KoroHuja KymaHoso ‘95

1998 MefyHapozHa nuKoBHa KonoHuja
Ctpymuua ‘98

1998 3pervanuH - CP Jyrocnaswja, Cojy3 Ha
akBapenucTu Ha Jyrocnaseuja

1999 Moncka, Wtym — Bapneeuue, MefyHapogHa
NMKOBHA KOMOHW|a

2000 leerenuja, MefyHapogHa NWKOBHA KOMNOHU|a
“Oojpana 2000”

2001 Butona, MefyHapogHa NMKOBHA KOMOHWja
“Huxonone 2001"

2002 lesrenuja, JinkosHa KonoHuja “Jyrocsen”

2002 Butona, MefyHapoAHa NMKOBHa KOMOHMja
“Hukonone 2002"

2002 NlnkoBHa KonoHuja Kasagapum

2003 Mane, Peny6nuka Cpncka - MefyHapoaHa
nuKoBHa konoHwuja “Mane 2003”

2003 lesrenuja, JInkoBHa kKonoHwja “JyroceeH”

2003 Ctpymuua, MefyHapogHa NMKOBHA KOJMOHMja
"Ctpymuua 2003"

Lidija Sazdovska,

Born in Belgrade 7.08.1949
Graduated at the Faculty of

Fine Arts in Skopje

A member of DLUM and DLUB
lives and works in Skopje
address: “Vasil Gjorgov” 26/42
home tel. No: ++ 389 2 3212 518
studio: ++ 389 2 2735 510
e-mail: lidijart@yahoo.com

Individual exhibitions

1988 Skopje, Gallery of JNA

1988 Skopje, Chamber exhibition in
“Make up”

1997 Skopje, Gallery of DLUM

1998 Kumanovo, Art gallery

2000 Skopje, Aero gallery

2003 Bitola, Ohrid, Kavadarci and
Shtip

Group exhibitions

1997 Winter gallery — Art gallery
Daut Pashin Amam - Skopje

1998 Winter gallery — Art gallery
Daut Pashin Amam - Skopje

1999, 2000, 2001, 2002 Skopje, Portrait - self -
portrait — Gallery of DLUM

2001 Winter gallery — The Skopje Museum

2001 Review exhibition — The Skopje Museum

2001 Skopje, “Landscape” — Art gallery of DLUM

2001, 2002 Bitola, Annual exhibition of DLUB —
Bitola Art Gallery

2002 Greece, Thessaloniki — Interbalkan’s Forum
of miniature art

Art colonies

1995 Art colony Kumanovo ‘95

1998 International art colony
Strumica ‘98

1998 Zrenjanin - SR of Yugoslavia, Union of
aquarelists of Yugoslavia

1999 Poland, Shtum — Barlevice, International
art colony

2000 Gevgelia, International art colony
“Dojrana 2000”

2001 Bitola, International art colony
“Nizopole 2001”

2002 Gevgelia, Art colony “Jugosven”

2002 Bitola, International art colony
“Nizopole 2002"

2002 Art colony in Kavadarcy

2003 Pale, Republic of Serbia - International
art colony “ Pale 2003"

2003 Gevgelia, Art colony “Jugosven”

2003 Strumica, International art colony
"Strumica 2003"



Broybenu, 2001 In love, 2001
macrio Ha nnatHo 40 x 40 oil on canvas 40 x 40

Bo BuHOTO e BUcTMHaTa, 2003 In vino veritas, 2003
macno Ha nnatHo 50 x 50 oil on canvas 50 x 50




®UrypaTMBHUOT M3pa3 BO COBPEMEHOTO MaKEAOHCKO CIMKapCTBO, HACMPOTU OAAENHU apGUTPakHK
HACTOjyBarba Ofi MOWHAKOB BMZA BO CeraliHata akTyerHa npoaykuuja, cenak, 6narofapeHne Ha Hekow
noApXKyBaqn, 6erexu KOHTUHYMPaHO MpUCYCTBO 3acdaKkajku, cemnak noronemo npucycTso BO UCTOPUCKUTE
Tekoew. Bo Taa cmucna, BO Tve npolecu He Moxe aa 6uge 3aobukoneHa BKMy4uTenHocTta Ha Jlnguja
Caspgoscka.

Bo COrMacHOCT CO HejsuHaTa NuyHa Npupoda aBTopKaTa ycrea fga cosgaje npogykuuja co koja cu
o06e3beu NpenoaHaTIMBOCT. MoncToBeTYBajKK ro 1 NPUBAVXKYBAjKU r0 CONCTBEHUOT TEMNEPaMEHT U TBOPEYKU
athMHUTET CO ECTETCKM CTojanuiiTa U CTOojanuliTa KoM HE Camo BU3YENHO TyKY W BO MOWMPOK KOHTEKCT
KOpEecnoHAMPaaT Co Mo3HaTU aHanorHou penepHu ocTBapyBarba.

3a pasnvka 0f HEKOW HEj3VHW NopaHelHW ocTBapyBarsa BO KOW MOBPEMEHO Ce MHCHUCTWpalle Ha
NoCTpnnMBa A0PabOTEHOCT M YPaMHOTEXEHOCT, BO HajHOBWTE TBOPOU e eBUAEHTEH MocoBpeMeH npuctan,
KBanUTaTUBEH HanmpedoK M MOMECTYBarbe Ha BOCMOCTABEHUTE MPUHLMMK, KOU OTCTanysaaT MEeCTo Ha CBEX,
NeceH W NeXXepeH LUpTeX KOMOUHMpaH Co NPeLM3Ho 0BMUCIIeHU 1 BOOOIMYEHW NapTuu, BOAEJKM rpuxa fa He
ce 3aflyLun MPUBJIEYHOCTA Ha MPBUHHATA N3BOPHOCT. Moronema CroHTaHOCT 1 0CNo6oAyBatbe Ha KpeaTUBHWOT
HepB He ce AOMKM CaMo Ha BeLLTMHATA 1 ancfoBMpaHOCTa Ha TBopeykara nocTanka, UCKYCTBOTO W 3periocTa,
CUIYPHOCTA W 3HAEHETO, TYKY U Ha MOMHAKBUTE MOrneamn v chakarba 3a SIMKOBHOTO Aero, KOe HamecTo
CTYZIMO3€EH, AONrOTPajHO rpafeH NPoAyKT ce NpeTsopa BO flecHa, BeApa v Tpenepnvea urpa u nyncauyuja Ha
CNVKapCKMOT TemnepameHT. Toa noApasbupa MpenywTeHocT Ha AWKTaTh oGYCNoBeHN 04 MOMEHTHUTE
BHATPELUHW YyCTBa, AYpPW W CeKaBW4YHO, EKCMPECHBHO pearvparbe Ha YMeTHWKOT BO COOMWTYBaHeTo Ha
BHaTpelHUTe. TakBMOT OAHOC, NPOCNEAEH CO CyBEPeHO Brajeese Ha TeXHUHKO-TeXHOMOLIKWTE acnekTn Bo
KOMBMHaLMja CO eKCMEPUMEHTUPaYKK MOMEHTH W annvMKaTWBHWA MeTo4u OBO3MOXYBaaT ocTBapyBarbata Aa
I AOXKMBYBaMe BO HWBHAaTa M3BOpHA HEMOCPEAHOCT U CBEXWHA, CrOHTaHa fecHoTuja u ybeanmsa NIMKOBHOCT.

A3A0MKEHUTE, CTUNUSNPaHA NOPTPET 1 NONYHUrypu BO CIELNEUHHIA, HeKOjmaT Henorn4Ho “U3BPTEHW,
HaMECTEHW’ rPaLMO3HO BUTKU XKEHCKU TENa Ce BHUMATENHO MHKOPNOopUpaH BO KapakTepueTUHHoNoeThanpaxa
MHTMMUCTUYHA aTMocdepa, NMOBPEMEHO pasfapobeHn Co AUHAMUYHMW, eHepru4H1 noTesn Ha yetkara u
YCKMNaAeHW puTMM Ha CTYAEHW W TOMMM TOHOBW, WM nak BO3OYAnMBN perbethHn HannacTyBara Ha rycTu
MacTO3HU HAHOCK CO AWjanasoH O NacTeslH1 CO3BY4ja A0 MHTEH3UBHU KOMOPUCTUHHN aKLeHTW. QuurnegHo e
[eKa HejauHaTa dycTBUTENHA U crieuududHa MUNo3By4Ha TBopeqka npupoja kpenpa TBOpP6M CcO 0cObEH yceT
3a NPUBMEYHW W NMPUEMYNBUM pe3ynTaTh, u3berHyeajkv nputoa aa ce 3anafgHe BO NecHa [onaAnveocT.

[oue Boxypcku

The figurative expression in the contemporary Macedonian painting, despite certain arbitrary tendencies
of other kind in the present, actual production, due to some supporters, marks continuous presence, still having
bigger presence in the historic trends.

In that sense, in those processes the participation of Lidia Sazdovska cannot be neglected.

In accordance with her personal character, the author managed to create production which made her
recognizable, making her own temperament and creative affinity similar or close to the aesthetic stands, and
those, which not only visually, but in a wider sense also, correspond with some well-known analogous accom-
plishments.

In contrast to some of her previous realizations, in which she occasionally insisted on more patient ac-
complishment and balance, in the latest works it is evident a more contemporary approach, qualitative progress,
and giving up the established principles, which are substituted by fresh, light and relaxed drawing combined with
precisely thought and formed up parties, taking care not to suppress the attraction of the original authenticity.
Greater spontaneity and freeing of the creative nerve are not only due to the skill and ability of the creative
method, the experience and maturity, the security and knowledge, but also to the different views and attitudes to
the piece of art, which instead of studious and a longtime created product, tumns into light, bright, and patient
game and pulsation of the artistic temperament. It suggests devotedness and dictations, conditioned by momen-
tary inner emotions, even lightning, expressive reaction of the artist in his expression. That relation, followed by
sovereign ruling of technical-technological aspects enable us to experience the accomplishments in their original
directedness and freshness, spontaneous easiness and convincing fine art.

The lengthened, stylized portraits and half-figures in specific, sometimes illogical “twisted, forced” gra-
cious slim female bodies, are carefully incorporated in characteristically poetic intimate atmosphere, occasionally
broken with dynamic, energetic paint-strokes harmonious rhythms of cold and warm tones, or even exciting relief
layers of dense pastiche drifts which range from accords to intensive colorful stresses. It is obvious that her
sensible and specific harmonious artistic character creates works with a special sense for attractive and impres-

sionable results, thus avoiding falling into easy liking.
Goce Bozurski






Daydreaming, 1998
oil on canvas 100 x 80

MeuTaere, 1998
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OcgojyeaqoT, 1998 The conqueror, 1998
KOMO. TexHuka 15 x 17 combined technique 15 x 17




Opmop, 2003 Rest, 2003
KOMG. TexH. Ha xapTuja 21 x 15 combined technique 21 x 15

[Loma, 2003 At home, 2003
macno Ha nnatHo 40 x 40 oil on canvas 40 x 40



3A YBABUHATA, CIIMKATA U BPEAHOCHWTE CYAOBW KOH HEA

Konky cTeneHu Ha ybaBuHa MOXaT fa Ce MpoHajAaT BO eAHa CMKa LTO Kako apTedakT
oKapaKTepuanpaH Kako YMETHUYKO [erio NOANOXKN Ha Cy6jeKTUBHUTE HoBEeYKM pacyaysarba, NpoHaorajku ce
npuTOa U Kako npeameT Ha o6paboTka Ha ecTeTukaTa v TeopujaTa Ha yMeTHOCTa.

AKO Taa CrnukKa, Cro3HaeHa Kako MpeAMeT Ha ecTeTCKO BOCXMTyBarbe, UCTOBPEMHO moTnafa nofg
KoauULMpaH1UTe BpeaHOCHW CyZ0BM Ha HayKaTta W NIMYHUTe BpejHyBarba Ha cekoja efuHKa nocebHo, a rm
NpUKaXxxyBa BPeAHOCHUTE CYA0BW Ha aBTOPKAaTa; KOj MoAesl Ha BPEAHyBarse MOXe fja OncTaHe BO YCMoBK Ha
3a4eCTEeHO MeHyBatbe Ha ecTeTCKUTe BKYCOBW. [lanv nocTou TakoB MOAen Ha BpeaHyBakse Ha 6eaycriosHa
y6aBWHa BO CMUKUTE Kafe ce NpUKaKyBa y6aBuHATa Ha HOBEKOT Koja criopeg KaHT e npugofajieHa v toa oj
CcaMMOT HOBEK Kako eJMHCTBEH HOCWUTEN Ha upejarta 3a ybasuHa.

Koj cTeneH Ha y6aBuHa npefuHasqu Bo Criy4ajoB U KOMKY pasiivyHu UCHMTYBaka Ha uctaTa Taa ybasuHa
nocTojar.

Y6aBuHaTa Ha 4OBEYKMOT CybjekT; YbaBuHaTa Ha YOBEYKMOT cybjeKT Kako 00jeKT; Yb6asuHaTa Ha
YOBEYKMOT Cy6jeKT Kako MpegMeT Ha o6paboTka BO YMETHWYKOTO Aeno; YbasuHaTta Ha YMEeTHWYKOTO Aeno
Kako npeAMeT Ha ecTeTCKO BOCXUTyBarbe; Y6aBuHaTa Koja CIMKapoT ja npoHaofa BO 4OBEYKWUOT CybjekT
Kako mpeAMeT Ha WHCmMpauuvja U MoTuBauuja; YbaBuHaTa Ha Cy6jeKTMBHOTO COrnefyBarbe Ha YoBedkaTa
y6aBuHa yCOraceHo Co MaHUPOT M HAYMHOT Ha HEj3MHOTO NPUKaXKYBaHe COMIAcHO CO (PU3NYKUTE MOXKHOCTH
WTO cnuKaTa ru npyxa; Y6asuHata Ha Cy6jeKTUBHOTO NpeHecyBare Ha YOBEYKMOT Cy6jeKT Ha MnaTHO Kako
pesynTaT Ha MOKTa, 3HaeHEeTO U COCOBHOCTA Ha YMETHWUKOT Aa v CroAenu CO jaBHOCTa HeroBUTE ECTETCKM
BUAyBaHba.

Cnwukata Ha Jluguja Casposcka, BO cebe ja npukaxyBsa 4YoBeykaTa urypa koja, 3a cpeka Ha
€CTeTCKWTE Cy40BU, He NPUMAaPHO BOCXMTYBA CO CBOjaTa HafBOEWHOCT. EMOTUBHUTE COCTOj6U Ha HacnMKaHuTe
cy6jeKTU (BOCXUTYBare W CpeKka [j0 MeNiaHXonn4yocT), BHaTpellHaTa CeH3MOUTHOCT Ha XeHaTta, nupukara Bo
HEj3MHWMOT CynTUMeH norneg, curypara yvja nocTaBeHOCT acouupa HeXHOCT ro AOMOonHyBaaT HacnuMKaHuoT
npeamMeT U Co Toa W AaBaaTt TeXxuHa Ha LenuvHara.

BpeaHyBarbeTo Ha LienoKynHOTO HejaMHO CIMKapCTBO, Nak nexwu BO AOCMeAHOCTa BO pasBvBaH-eTo
Ha HEjBMHWMOT CMMKAPCKM PeYHUK, BO MOCNeAHUTE AeCeTHa rofuHM, Kako 1 BO JocriegHocTa Bo obpaboTkara
Ha TemaTa Koja € HeMcLprHa W Npy>Ka MOXHOCT 3a JIMYHO EeKCNpPUMEHTUPae CO MOMOLL Ha BEKe MOCTOeHKNUTe
cTMNOBU. AKO ce obuaeme CTUIICKW Aa ro BpegHyBame CrivkapcTeoTo Ha Jiauja Caszgoscka Ke 3abenexvme
[eKa Taa CBOJOT CMUKAPCKW CEH3MOUMUTET U PEYHUK ro Haofa BO eAeH BypeH mepuogd ogf uctopujata Ha
MoJepHaTa YMEeTHOCT 0f Kaje NpeB3eMa BeKe koauuuupaH peyHMK, CO MPeKy Koj aBTopkara npoHalna
[eKa HajMHOTy MOXKe Aa Ce M3pasi CIMKApCKK, eMOTUBHO U TBOPEYKM.

Hapa lMewesa

ON BEAUTY, PAINTING AND JUDGEMENTS OF ITS VALUE

How many levels of beauty can be found in a painting which as an artefact characterized as a piece of
art subjects to subjective human judgments, considering itself, meanwhile, to be a subject of treatment of the
aesthetics and theory of art.

If that painting, recognized as a subject of aesthetic delight, at the same time becomes a subject of
codified scientific judgements of its value and personal judgements of each individual, but which shows the
author’s judgments of value, then, which model of evaluation can survive in conditions of frequent change of
the aesthetic tastes. Is there any model of evaluation of absolute beauty in paintings which present human’s
beauty, which according to Cant, is added by the man himself as a unique bearer of the idea about beauty.

Which level of beauty is more valued and how many different attitudes about the same do exist:

The beauty of the human; the beauty of the human as an object; the beauty of the human as an object
of treatment in the work of art; the beauty of the work of art as a subject of aesthetic delight; the beauty which
the painter finds in the human as a subject of inspiration and motivation; the beauty of the subjective realization
of the human’s beauty coordinated with the manner and the way of its presentation in accordance with physical
opportunities that the painting offers; the beauty of the subjective putting of the human on canvas as a result of
the power, knowledge and the ability of the artist to share his aesthetic views with the public.

The painting of Lidija Sazdovska bears in itself the human figure, which, in favour of aesthetic judgements,
primarily delights us with its exterior. The emotional states of the painted subjects (delight and happiness to
melancholy), inner sensibility of the woman, the Iyrics in her subtle look, figure, whose position reflects tenderness,
complements the painted subject, and so makes the whole more powerful.

The evaluation of all of her works, lies into the consistency of the development of her artistic vocabulary,
in the last ten years, as well as in the consistency of the treatment of the topic which is inexhaustible and offers
opportunity for personal experiment with help of already existing styles. If we try to evaluate Lidija Sazdovska’s
painting stylistically, we shall notice that she finds her artistic sensibility and vocabulary in a stormy period of
the history of modern art, from where she takes already codified vocabulary, through which the author found out
that she can express herself mostly in the artistic, emotional and creative way.

Nada Pesheva



LWenoTerse Il, 2002 Whispering, 2002
macno Ha nnatHo 40 x 35 oil on canvas 40 x 35

3aepgHo I, 2003 Together Il, 2003
macrio Ha nnaTHo 70 x 60 oil on canvas 70 x 60



MopTtpeT Ha Mapwu [lepkym, 2001 Portrait of Mary Dercum, 2001
macno Ha nnatHo 80 x 70 oil on canvas 80 x 70




Ny

APYLWITBO HA JIMKOBHW YMETHWULIA BUTOINA

N3paBad
[pywTBO Ha NMMKOBHM YMETHWUUM Butona

3a nspgasadoT
AparaH HajoeHoBCKM

MpeBog Ha aHrMcKu
BojaHa KpajHoBuK

[un3ajH, oTO 1 nevat

CTB lMNpuama

Tupax 500

KaTanoroT e peanv3aupaH co noMmoLl Ha

MUHUCTEPCTBOTO 3a KynTypa Ha Penybnvka MakegoHuja

Jynu 2003, YmeTHU4Ka ranepuja butona



